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Pretty Good Gambling Season 
On Long Island and Jersey Shore 


‘Reports agree the summer has 
been pretty good in the gambling 
way on Long Island and along the 
Jersey shore. 

On Long Island in spots where it 
has been declared that wheels just 
can’t run, there seem to be wheels 
just the same, roulette wheels with 
any other kind of chance game for 
regular money that may be wanted. 

Down Jersey way they have pick- 
ed or called the numbers as usual, 
to a good play. 

Over at Montauk Point, the end 
of Long Island, some raids were 
pulled as the season ended. Started 
by the New York “World,” which 
waited until the season’s end as 
did the officials. 

In the shoestring places like the 
Rockaways and Long Beach, along 
} the boardwalk at both, the gimmick 
} wheels all over were going for 
money continuously over the sum- 
mer, under cover or openly. In the 
Rockaways the charity gag was 
employed for open gambling, with 
signs announcing the charities, but 
omitting their names. 


Tab Did No Good 


It has been the first summer for 
the boardwalk at Rockaway, which 
made it easier. One of the N. Y. 
tabs opened up on the Rockaway 
wheels, but failed to stop them as 
the police were unable to locate 
any gambling. 

One of the larger and most com- 
plete lay outs, going for real dough, 
only 


opened up three weeks ago, 


(Continued on page 6) 


Rummies at Rummy 


Minneapolis, Sept. 2. 

At Fairmont, near here, a mar- 
athon game of rummy is on by 
members of the Fairmont Recrea- 
tion club, comprised of business 
men and farmers. 

Providing their trousers hold out, 
the players say they will continue 
their game until it rains. Town has 
been without a good rain since 
duly 3. 

No admission and rummies have 
@ crowd of watchers. 

Local film house is complaining 
@bout the opposition. 


Priest as Extra 
Hollywood, Sept. 2. 
Father Edward Wagner, Catholic 
Priest of Milwaukee, is playing ex- 
tra on the Warner lot for $7.50 a 
day so he can get all of Olsen and 
Johnson's wisecracks first hand. 
Warners sent out a press yarn 
that for the last two years Father 
asner has framed his two weeks’ 
Vacation trips to hit the comics’ 
Vaude itinerary. This year, with 
— and Johnson in Hollywood, 
e went to California as guests of 
Me vaudevillians. 
he Warner yarn didn’t mention 


that the duo fixed him up with a 
Job as an extra, 


Not Even for 50% 


A couple of press agents, 
finding time hanging heavy on 
their hands and sharing desk 
room in a public stenographer’s 
office on the cuff, decided to 
write a play. After getting 
their drama on paper, they ap- 
proached the steno with a 
proposition to type the script 
in exchange for 50% in the 
play. 

The girl agreed on condition 
of one copy, only refusing addi- 
tional carbons. 

When reading the play she 
ran out on the proposition. 


Princess Helen Wants 


None of King Carol or 
Any Sound News Reel 


Vienna, Sept. 2. 

Hans von Plebal, Austrian Fox 
Movietone News operator, returned 
to Vienna yesterday (1) from an 
expedition to the Roumanian court 
where he got records of Roumanian 
royalties. 

Von Plebal says he found King 
Carol as ready to say “yes” to a 
request for record making as he 
found his ex-wife, Princess Helen, 
who still refused to return to her 
royal spouse, prompt to say “no.” 

Princess would not budge and 
walked out on the party. 


AB, BEN AND MO, 3-IN-1 
RIFF CHIEF—ACTOR! 


Hollywood, Sept. 2. 
Riff 
chieftain, landed here from Europe 


Abdeslam Ben Mohammed, 


this week under contract to Radio 
for a role in “Beau Ideal.” 

Herbert Brenon, who will direct, 
met Ab in Morocco during his re- 
cent trip there. 

In addition to acting, Mo will 
serve as technical director on the 
Foreign Legion scenes. 

3en claims he knows the Foreign 
Legion well, as he has been battling 
them all his life. 


Scrambling a Week 


Allentown, Pa., Sept. 2. 

Lyric, only local house remaining 
not devoted to film, reopened Labor 
Day under a new policy. 

Monday and Tuesday for Mutual 
burlesque. On Wednesday, starting 
Sept. 24, legit road show. 

The last half will be vaudeville— 


}matinee and two night showa 


HREATENED 


FOR LEGITS 


Leaving Paramount’s Coast 
Studios for Talkers Call- 
ing Mostly for Exteriors— 
Stars and Staff Coming 
East by Sept. 15—Limited 
Facilities at Present 


OTHERS MAY FOLLOW 


Accessibility to Broadway plays 
and players, plus that interiors and 
dialog feature in stage shows can 
be photographed anywhere, moti- 
vates Paramount to give the east its 
biggest production break. 

From now on plays and as many 
of the sophisticated and indoor 
types of story which can be accom- 
modated at Par’s Astoria, L. plant 
will be made there. 

With two stages, a third near com- 
pletion and the rear yard, where ex- 
teriors have been made, considered 
for the erction of two more, Para- 
mount is giving Hollywood its first 
serious nick, And one, according to 
high neutral film circles which may 

(Continued on page 6) 


LYSISTRATA NG 
‘VANITIES’ OK, 
YEAHS HAYS 


3roadway’s puzzlement over the 
Hays dictum on what can be slipped 
into Hollywood will doubtless he 
further aggravated by film producer 
spokesmen’s angles on two muchly 
discussed offerings. 

Carroll’s “Vanities” is okay for 
Hollywood, while Shubert’s “Lysis- 
trata” hasn’t a chance, regardless 
of cutting or revisement, 

The difference is simple to the 
film men. Any revue can be re- 
arranged so that it could get over 
with a Sunday school board. 

“Lysistrata” is one of those dirt 
things that can’t be reconstructed. 
It is unsound in principle, according 
to the Hollywood doctors who say 
that is one angle which can’t be 
forgiven, no matter how many veils 
are added to the garden party. 


| Some Hard Boiled! 


At the R-K-O Jefferson, on 
14th street, the vaudfilm audi- 
ence is tough. 

So hard boiled, it is claimed, 
they know the words to the 
“Bronx Cheer,” 


100,000 Sopranos, Nuts Over Radio; 
$5 Audition Plan Will Weed Em Out 


> 
4 


The $100 Specialist 


When James Summitt, chief 
purser of the “Leviathan,” vis- 
ited an eminent specialist in 
New York for an examination 
he had to write a check for 
$100 at the sec’s request before 
finding out his trouble. 

Following a thorough exam, 
the specialist informed the 
sailor he had been eating too 
much, 

“You are also a Obit run 
down,” added his eminence. 
“What you need is a sea voy- 
age.” 


Legit Names and Plays 


For Radio’s Programs 
Tabloid Ibsen on WOR 


Legit players will in fall 
radio Advertisers are 
asking stations to land legit names. 
“Canned” programs 
will add to the list. 

Stations may go in for broadeast- 


figure 
programs. 


by “names” 


ing condensead legit shows, in pref- 
erence to new sketches. Ingeborg 
Torrup is staging some Ibsen plays 
for WOR. 

If these get over, others will fol- 
low. 

Previously on the air has been 
some drama shouting without any- 
thing but the noise to distinguish it. 


GREECE WILD ON SOUND, 
HAS 50 WIRED HOUSES 


Athens, Sept. 2. 

Even in ancient Greece the sound 
screen has advanced so far that ac- 
tors and musicians find themselves 
defeated in their efforts to combat 
the new vogue, 

There are now eight wired houses 
in Athens as against only two a 
year ago, while the total of sound 
theatres in all Greece totals 50. 
Sound has progressed so rapidly in 
the face of heavy ‘handicaps, chief 
being a government tax amounting 
to as much as 50%, the heaviest on 
the Continent. 

The public is sound-screen crazy. 
Its favor going strongly to new 
model theatres, Old fashioned 
houses suffer sadly in this new era. 

The musicians’ organizations have 


campaigned in vain against me- 
chanical music, finding the people 
not responsive. Musicians have 


been staging benefit open-air con- 

certs in the stadium here which} 
seats 60,000, with the average audi- | 
ence not more than 4,000. | 


Proposed new plan to relieve the 
clogged up audition situation in 
radio is under way by an adver- 
tising agency interested in radio 
broadcasting. It is to establish a 
certification school in New York, 
where air applicants can secure a 
radio audition and be certified for 
work with stations. 

The plan is aimed to bring about 
a substantial saving in audition 
costs to chains which now spend 
about $6,000 a week in just listen- 
ing to would-be air talent. Under 
the certification idea the artists will 
pay an audition cost. Presently 
figured at $5 on the basis of each 
audition, taking from 10 to 15 min- 
utes, 

Experts say there are so many 
applying for radio jobs only 10% 
are actually heard and even smaller 
number are hired. 

Fach applicant contracting for an 
audition under the new idea will be 


catalogued as to ability on three 
bases, “excellent,” “suitable” and 
Gy, 


Experts believe there are 100,000 
sopranos alone on the jump for 
radio jobs. 

Plan is expected to go into work- 
ing order wtihin a fortnight. Of- 
fices and studios have been leased 
and equipment is now being in- 
stalled on the top floor of a Times 
Square office building. 

S. A. 

It’s now established in the present 
evolutionary stage of radio and the 
approach of Television that s. a. be- 
fore the mike must be as good as 
s. a. off the air. 

The fat girl with the baby voice 
might sing superior to the blonde'’s 
baby voice, but the blonde lands 
just the same. Reason given is a 
natural fader that comes from dic- 
tum of the advertisers, who say 
their air representatives must be 
just as shapely in print, or other- 
wise air customers imagine 

The most recent case concerned 
the broadcasting advertising of a 
cloak and suiter. A famous tenor 
was shoved aside for a chorus bov 
with not so good a voice because 
the c. b. could wear a $22 suit with 
distinction 


Wisecracks for Oakleys 


Lynchburg, Va., Sept. 2 


Wisecrackers in the Norfolk- 
Portsmouth area are competing for 
tickets to Norfolk's Loew theatre. 
Tying up with newspapers, the 
theatre has a jokesters’ contest. 

Editors who seldom laugh are the 
judges. 

Free tickets for prizes. 


BROOKS 


THE NAME YOU GO BY 
WHEN YOU GO TO BUY 


COSTUMES 


1437 BWAY.NY TEL 5580 PENN 
29.000 COSTUMES TO RENT 
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Must; Hoke's F ancy Coast Revival 


Hollywood, Sept. 2. 

Hokum as a word is despised 
here, but it’s well under the wire 
for revival. Like the rose which 
smells just as swell otherwise, hoke 
is being spread in current films 
under such fancy identification as 
“strengthening the heart interest,” 
“emphasizing emotion qualities” and 
“specializing in human treatment.” 


After a period of musicals and 
pictures tinged with sophistication 
the execs took stock to find that 
the outstanders of the last few 
months have been plentifully sup- 
plied with the garden variety of old- 
fashioned hoke—the prop on which. 
the whole business was built. 


Success of talkers based on ideas 
like “The Trespasser” and “Common 
Clay” had the producers convinced 
that they have finally discovered 
what talker audiences want. Hence 
the rush to buy up material which 
fills those measurements, plus orders 
to the scenario departments to soak 
the originals in hoke. 

Revive Dying Kids 

Tear-jerkers are wanted, the pro- 
ducers opine. A dying kid, perhaps, 
who will lead mama and daddy to 
a new start, or a villian who is 
obviously a wolf in wolf’s clothing. 
And Pollyana heroines. 

“Jane Eyre” was dragged out of 
the limbo of things forgotten by 
Pathe as a means of satisfying 
audiences anxious to pay for a little 
weeping. 

Same for “East Lynne,” which is 
in the works both at Fox and by 
Liberty Produciions. Metro reached 
back 10 years to get “The Rise and 
Fall of Susan Lenox.” 

Meanwhile the indies are reviving 
western yarns dealing with strong, 
silent men and women about to be 
wronged. 

Neighborhoods Need Kids 

Another reason for the backward 
march is the kid angle. Recent 
type of story hasn’t helped the 
Saturday afternoon and neighbor- 
hood business. Kids go for the 
hoke and pull the parents into the 
neighborhood houses. 

Fitting also into the pattern is 
the revival of the serial, with Uni- 
versal and Pathe leading the pro- 
cession toward cliff-hanging hero- 


ines. Pathe is even reviving the 
original installment films, “Perils 
of Pauline” and “Exploits of 
Elaine.” 


America Too Tough For 
Chevalier, Folks Over 
Home Start to Think 


Paris, Aug. 23. 

Maurice Chevalier is back here 
with a halo of American publicity. 
America made him, but he sure was 
never made for American life: it 
took it out of him, sprightly ap- 
pearance included. 

He has grown slightly stouter; 
his hair looks an unnatural color 
and hard lines have grown on his 
previously youthful face. 

Reception given him by the mob 
waiting at the station in Paris, can 
only be compared to that given 
many years back to Sarah Bern- 
harat. 


Genevieve Tobin Stays 


Universal City, Sept. 2. 
yenevieve Tobin remains with U 
for another six months. She orig- 
inally came out for one picture, 
“The Lady Surrenders.” 
Her new contract doesn’t stipu- 
late pictures. 


Sherman’s Three Jobs 
Hollywood, Sept. 2. 

“Queen’s Husband,” Robert E. 
Sherwood’s' satire on European 
kinging, has been bought by Radio. 

Lowell Sherman is writing a film 
treatment of it and will also direct 
and play the top spot. 


“No man can produce 
great things who is not 
thoroughly sincere with | 


himself.” 


MR. AND MRS. JACK NORWORTH 
130 West 44th Street 
New York 


At Celeb. Party 


Check on a recent celebrity 
party for a femme star given 
by a New York p.a. showed 
about 60 persons including a 
five-piece orchestra and three 
bartenders. Amgpg the guests 
was a free lance, p.a.’s office 
boy, two film house ‘managers, 
four girls out of work, one 
film sobster, one roto editor, 
one trade mugg, one daily 
news hound, one film p.a. as- 
sistant, one free lance p.a., one 
film p.a., one femme magazine 
peddler, one perfume salesman, 
one former pug, one week-end 
newspaperman and film 
comedian. 


Fox Drops Six 


Ingenues Who 
Never Worked 


Hollywood, Sept. 2. 

Despite the general cry in pic- 
tures of the scarcity of ingenues, 
Fox is letting six of its contract 
girls go at expiration of their terms 
within the next month or two. Not 
one of the half dozen, from various 
branches of the stage, has as yet 
seen the camera. All were brought 
out by the studio on regular six- 
month optional agreements, 

First is Leslie May, 16, dancer 
from vaude and night clubs in the 
east. Althea Henley, featured dancer 
in several Broadway shows, is an- 
other whom the studio can’t spot 


-any where. 


Joan Castle, Brooklyn girl, was 
heard on the radio by a Fox exec 
and engaged, but nothing happen- 
ed. Roxanne Curtis was spotted in 
a New Jersey stock company and 
has had experience as a model. 
Another is Nancy Kelly, who ap- 
peared with her father, William 
Kelly, in vaudeville. This girl 
showed promise as a comedienne, 
but no place could be found for her. 
Last of the bunch is Irene Day, 
graduate of the University of Mich- 
igan, and with experience in vaude 
and musical comedy. 


Lillian Roth’s Flare-up 


Hollywood, Sept. 2. 

Understanding is that Paramount 
will not renew its option on Lillian 
Roth when due shortly. Too much 
temperament around the studio, re- 
ported cause. 

Miss Roth’s present picture, with 
Jack Oakie, is possibly her last for 
Par. 


“SAILINGS 


Sept. 5 (London to New York), 
“Nine Till Six” company (Berlin). 

Sept. 4 (Paris to New York) Mr. 
and Mrs. David Sarnoff (Ile de 
France). 

Sept. 4 (Paris to New York), Jack 
Bearl (ile de France). 

Sept. 4 (Paris to New York), J. 
Carlo Bavetta (Ile de France). 

Sept. 3 (Paris to New York), Sam 
Katz, Leroy Furman (Olympic). 

Sept. 1 (London to Hollywood) 
Dorothy Mackaill (Majestic). 


Aug. 29 (Capetown to London), 
Allan and Gordon (Balmoral 
Castle). 


Aug. 30 (Paris to New York), Joe 
Leblang, Rocky Twins, Milton Dia- 
mond (Bremen). 

Aug. 30 (London to New York), 
Mme. Slobodskya, Russian prima 
donna (Aquitania). 

Aug. 30 (London to New York), 
Ivor Novello, Lillian Braithwaite, 
Benita Hume, Lloyd Williams (all of 
“A Symphony in Two Flats”) (Em- 
press of Scotland). 

Aug. 29 (New York to Germany) 
Victor H. Mueller (Europa). 

Aug. 28 (Paris to New York), 
Isaac Danielson and Mrs. Danielson 
(Fanny Hurst), Milan Lusk (Levia- 
than). 


Aug. 28 (Paris to New York), 
Edith Stafford, Dr. Walter Dam- 
rosch, Mrs. Peter Arno, Rudolph 


Ganz, Paul Leyssae (France), 


WILL MAHONEY 


The “Herald Tribune” said, “In his 
second successive week at the Pal- 
ace theatre Will Mahoney continues 
to be outstanding because of his 
comedy dancing, which drew more 
laughs and applause than any other 
act on the bill.” 
Direction 
RALPH G. FARNUM 
1560 Broadway 


U. A. AND METRO, EACH 
CLAIMS MISS SWANSON 


Another Gloria Swanson picture 
for UA, with inside sources indicat- 
ing that may not be all by refusing 
to concede she hops to Metro after 
that, is scheduled for production 
this fall. It is already being sold by 
UA as “a second Swanson.” 

Tentative working title has not 
been announced, nor is the story 
set. 

The feeling of insiders that Miss 
Swanson may stay with UA does 
not square with Metro indications 
that she is practically set to act 
under its banner. 

Nothing is mentioned as to dis- 
position of the interest in UA 
Gloria Productions, Inc., has as a 
shareholder in UA, but it is as- 
sumed this would be sold, probably 
to Art Cinema, Joe Schenck’s own 
producing company. It is gather- 
ing in everything of UA, but Sam 
Goldwyn and Charles Chaplin at 
present. 


WORST 
YEARS COAST 


Hollywood, Sept. 2. 

Saturday’s earthquake, among the 
most severe felt here in years, 
chased many people from the the- 
atres. A sharp tremor hit at ap- 
proximately 4:40 p. m. 

Three women became violently ill 
in the Carthay Circle, Hundreds 
poured forth from office buildings, 
while guests of the Roosevelt hotel 
exited by the fire escapes. At the 
Biltmore, downtown, one man yelled 
fire and started running through 
the lobby. Some one tripped and 
sat on him to prevent a panic. 

Actors in the studic made a 
simultaneous dive to get out from 
under overhead lights. Electricians 
in the rafters scrambled down for 
beelines to the exits. 

Quake was blamed by some for 
starting the fire which destroyed 
the Beach Club building. One wo- 
man taking a shower in the bath 
house forgot discretion and rushed 
out on the beach as was. 

Shock also seriously interfered 
with Harlan Thompson’s putt on 
the 18th green at Hillcrest. 


Bancroft’s Month to Go 


Hollywood, Sept. 2. 

With George Bancroft’s§ Par- 
amount contract expiring next 
month, no decision has been yet 
reached on renewal. 

A newspaper story as Bancroft’s 
next for Par has been called off, 
and another yarn will be substi- 
tuted. 


Boyd Wants Divorce 


Hollywood, Sept. 2. 
William (Stage) Boyd has filed 
suit through Attorney Milton Cohen 
against Clara Joel Boyd for divorce. 
Boyd charges desertion. Couple 
have been separated since 1923. 
Boyd at the present time is work- 


For Jean Harlow, Blondly Lonely 


‘ 


By Courtney Allison 


Dusting the Attic— 


REISNER and GORES 
Singing, Dancing, Talk 
16 Mins.; One 
Brighton Theatre 
(June 12, 1912) 

Reisner and Gores give many 
indications of having just ar- 
rived from “the west.” The 
team comprises a young man 
of the eccentric type and a 
pleasant looking woman, whose 
principal effort. is directed in 
the terpsichorean line.. .. 

The man does a nonsensical 
monolog, informing the audi- 
ence that their act is all make- 
believe, etc. They finish with 
an eccentric song and’ dance, 
first verse and chorus being. 
bucolic, the second “wop.” 

The turn at present ante. 

0. 


Charles “Chuck” Reisner, 
the Metro director, didn’t suffer 
ill effects from the switch from 
bucolic to wop. 

Nor from “the west.” In 
those days that was just an- 
other way of telling a guy he’s 
for the smal) time only. 


GAMS UNDIES 
FAN MAGS 
IRK HAYS 


Hollywood, Sept. 2. 


Local Hays office is disturbed over 
some publicity stills taken lately 


by some of the studios and passed 
out to inagazines favoring the un- 
draped. 

While the Hays office believes the 
press boys are behaving themselves 
in the matter of production stills 
and billboard material since issu- 
ance of the publicity code, it still 
can’t approve the offstage stuff. 


Recent issue of a fan mag started 
the new campaign. Periodical had 
a dozen or more stills from the 
studios hich the cffice claims were 
as torrid as the stuff peddled by 
newsstands as art. 


Hays’ office plea to the producers 
is that the peppery tinge of special 
poses adds fuel to the arguments 
of reformers, while nine times out 
of 10 such flamjng poses are not 
characteristic of the film they’re 
supposed to advertise. 

As for the p.a.’s, they’re using the 
old and tried rule that any picture 
with legs or lingerie is sure to get 
a play. 


HUGHES’ U.A. BUY-IN 
REPORTED ALL SET 


Howard Hughes’ deal with United 
Artists for a buy-in on the Cinema 
Finance end of the company for 
around $2,000,000, includes the stip- 
ulation that Hughes become head of 
production at the UA studio. 


Deal is expected to be closed 
when Hughes returns from vaca- 
tioning, since the New York open- 
ing of “Hell’s Angels.” 

As far as known, no lesser 
changes in UA studio personnel are 
contemplated. 


Weather 


Washington, Sept. 2. 

Weather Bureau furnished ‘“Va- 
riety” with the following outlook for 
week beginning tomorrow (3): 

Generally fake weather indicated 
for the next several days, preceded 
by showers Wednesday (3) in por- 
tions of Atlantic states. Cooler 
Wednesday and moderate tempera- 
ture thereafter. 


Paris, Sept. 2. 
A severe storm marked the end 
of the week-long heat wave. Cooler 
temperatures have stimulated the- 


ing in “The Spoilers” at Paramount. 


atre attendance everywhere. 


Jean Harlow, the blond leading. 


lady of “Hell’s Angels,” left “Va- 


riety’s” sprightly sobbie completely: 


astonished. 


She looks young and lovely 
enough to be somewhat pleased with 
existence, but the worries of the 
world seem to hang heavily upon 
her. Either she is a mystery woman 
or wants to give that impression. 
No matter what role she plays on 
the screen, in private life she’s one 
of those Garbo roles; beautiful, sa 
ete. 
illusioned. 


And here are some of Miss Har- 
low’s releases: 

“When everything in the world 
except death has happened to one, 
one doesn’t know just what to do. 
I get up in the morning feeling well, 
Nothing more can happen today. 
But it does; growing worse and 
worse.” 


Very poised, discontented, dis-. 


“Oh, what ‘has happened?” Sobbie— 


gasped. 

“Many, many things,” said Jean, 
with another sad smile. Referring 
to her picture work, she said: 


“IT want a mode of expression. I 


have a highly nervous temperament. 
The only way I can lose myself, 
take my mind off myself, off every- 
thing, is to have one. I am never 
really happy except when I am 
working. Of course I think all of 
us, unless we have something to do, 
grow a bit mad.” 


Limited Circle 
She sighed. “But Hollywood, of 


course,” she went on, without a 
smile, “is a mad place. Sense of 
values disappears there. Though I 


live in Hollywood I am not part 

of it. I know hardly anyone and 

if I assembled the people I knew 
(Continued on page 46) 


HOUSE MGR. TRAINING 
FOR HOUSE STAFF 


Syracuse, N. Y., Sept. 2. 

With the uncovering of potential 
managerial timber as the object, 
William K. Saxton, of Loew’s State, 
will shortly give five house attaches 
a fling at the managerial chair. 
First youth will be Francis Bren- 
nan, chief of service. He will be fol- 
lowed by four ushers. 

Saxton has made his selection 
from youths who have been em- 
ployed by the theatre for at least 
six months. 

Brennan takes charge next Satur- 
day. 


COURTLAND SMITH AT 
HEAD OF OWN COMPANY 


Courtland Smith has resigned as 
vice-president of Fox Films to bes 
come president of the Trans-Lux 
Movies Corp., a new organization. 

Speaking of his move, Mr. Smith 
said: “I believe motion pictures are 
still in their infancy and great op- 
portunities lie ahead of us. Much 
of the new work can best be done 
by companies formed for such spe- 
cific purposes, rather than by come- 
panies successfully conducting the 
present business.” 


Lloyd’s on Grind 


Harold Lloyd’s latest talker, “Feet 
First,” is set to open on Broadway 
Oct. 23 at the Rivoli. 

It was reported at first it might 
get a $2 showing. 


3 Personal Appearances 


For ‘Trail’ in Keys 


Hollywood, Sept. 2. 
“Big Trail,” Fox, will go direct to 
the Roxy theatre about three weeks 
after its premiere here. Local open- 

ing at the Chinese about Oct. 15. | 
When released generally, “Bis 
Trail” will be accompanied around 
the keys by Marguerite Churchill, 
El Brendel and John Wayne of the 
cast principals, in personal appear- 
ances. This was the first picture 
assignment for Wayne, former carn 
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EPIC HERO 


Stage Rather Than 


Screen for 


Ernest Truex, Who Tells Why 


Ernest Truex, who played with 
Mary Pickford in “The Good Little 
Devil,” and in many other pictures 
of the infancy days is a bit skep- 
tical of the picture business at the 
present time. 

“Of course,” said Mr. Truex, “I 
believe the talkers would be good 
for me. I’ve had years of experi- 
ence and all that, and the big money 
is an inducement, but picture work 
seems to be co fleeting. One just 
can't be pretty good and last. 

“With the exception of four or 
five big stars, -.no picture favorite 
really lasts. Something always 
happens to all but the very great. 
In no time the average player has 
fizzled out. They make such a fad 
and a craze of you for a time, and 
then bang. 

“On the stage one really has a 
profession and it’s steadier. An ac- 
tor has a much longer career. Here 
I've played in 22 plays in New York 
over a period of 22 years, and I’m 
still playing juvenile and _ light 
comedy roles, 

Stage More Secure 

“There is always a place for an 
actor on the stage, even if he isn’t 
great. What I really mean to say 
is that I’d rather be a fair success 
on the stage than a fair success on 
the screen any lay. 

“Of course people talk about a 
picture actor’s worldwide audience. 
But then a stage actor who is not 
a great star has London, Australia 
and the world where he can always 
go to play if things are slack at 
home. And he can play many roles. 

“In pictures an actor is seized 
as a type and this is overdone. He 
is not given enough scope. The 
public tires of him. Only the fel- 
lows like Chaplin, who can afford 
to make just one picture a year 
and remain in demand, can beat the 
pictures, 

With Color 

“Oh, yas, anything can happen to 
you when you get in pictures. 

“T think it is far more hazardous 
than the stage. There are so many 
changes going on in it all the time. 
Why, if this color business comes in, 
maybe some great star will be out 
of luck because he has not got the 
right shade of hair.” 

Mr. Truex laughed. 

“And then,” he said, “the picture 
player is at everyone’s mercy At 
the mercy of the director, photog- 
rapher, cutter, even the projection- 
ist, who may turn the film too fast, 
and certainly at the mercy of the 
exhibitor. Anyone of +**em might 
spoil an actor’s chances before he 
gets to the public. 

“While a stage actor at least can 
get right to the audience.” 

Mr. Truex believes that all wom- 
en are born actresses and can get 
away with little training, but that 
all men must know their stuff. 


More Ripley’s Freaks 


Robert L. Ripley will make six 
more “Believe It or Nots” for War- 
ners, spreading the total of shorts 
to 12. 

Style of the second six Ripley 
shorts will be changed somewhat 
through actual picturization of the 
Ripley lore. Warners had cameras 
out following up discoveries and 
photographing the freak facts. 


Pleasure Kills Business 


Hollywood, Sept. 2. 

Lucien Littlefield was replaced by 
Wilson Benge in the cast of ‘‘Char- 
lie’s Aunt” at Christie. Change was 
necessary when Littlefield showed 
up with a bandaged hand after a 
Same of baseball. 

Littlefield is the owner of a semi- 
pro baseball team, and when not 
acting spends his time on the dia- 
mond. The injured hand was re- 
Cetved when he went after a fly ball, 


Mary Astor’s Termer 
Hollywood, Sept. 2. 
Mary Astor has rec eived a term 
Contract from Radio. 


How Orgies Start 


Hollywood, Sept. 
Sign on a Hollywood apart- 
ment house: 
“Singles and Doubles, $20 
and $30.” 
“No objections to noise.” 


AIR-PLUG 


Timing the appearance with the 
general release of “Whoopee” (UA) 
his first talker, scheduled for Sept. 
27, Eddie Cantor, that picture’s star, 
will appear on the radio in a special 
program the night before (26). 


Cantor is reported getting $7,000 
for the single appearance. Ar- 
rangements h..ve been made direct- 
ly with Cantor, independent of UA. 

Hookup, with program over the 
Columbia network at 10 p. m., is 
with the Associated Jewelers. 

The special program, to be billed 
as “The Radio Follies,” will star 
Cantor, including Guy Lombardo’s 
Orchestra and specialty numbers 
from Carroll’s “Vanities.” The 
ether hour will be staged by Her- 
man Hoover, stage director for Car- 
roll, with continuity prepared by 
Henrietta K. Harrison. 

Cantor will include songs from 
“Whoopee” in his spot. 


Eddie Dowling Wised 
Up—No More ‘Peddling’; 
His Own Judgment Best 


Eddie Dowling goes on record he 
will never consent to be ‘“peddled 
around” Broadway cgain, 

From now on he will film-produce 
independently, using his own judg- 
ment and putting the money where 
he thinks best. 

“Rainbow Man,” his most success- 
ful picture, has eaten up all per- 
sonal profits in handling, Dowling 
laments. 

Eddie admits he is a much wiser 
boy than when he fell for the Wall 
Street angle and Sono Art. 


Fifi Dorsay Loaned to UA 
By Fox for 2 Pictures 


Hollywood, Sept. 2. 
Tox is loaning Fifi Dorsay to 
United Artists for two pictures. 
They are Irving Berlin’s “Reach- 
ing for the Moon,” musical, and 
Mary Pickford’s “Kiki.” 


Zelma O’Neal’s ‘Try’ Salary 

Zelma O'Neal, at a $1,000 “show- 
ing” salary, will break in for a 
vaude return at the R-K-O, Flush- 
ing, L. I., Sept. 6. 

Formerly of the O’Neal Sisters, in 
vaude, Zelma, alone, has been in 
Hollywood talkers the past year, 
and before that in stage musicals. 


$4,000 for Frank Fay 
Frank Fay went into the Palace 
for one week Aug. 28 on a last min- 
ute booking at $4,000. 
It necessitated Fay, on the coast 
at the time, making his way east- 
ward by rail and air. 


Earl Crooker Going Home 
Hollywood, Sept. 2. 
Fox has not renewed on Earl 
Crooker. 
After six months here the writer 


will leave for Europe shortly. 


Early Record of Nation in 
Huge Screen Productions 
— On Exhibition 10 
Months, February to No- 
vember — Two Versions, 
One for Public, One for 
Schools 


HINT U. S. AS BACKER 


George Washington's life, from 
his 16th birthday to death, naturally 
including the early record of this 


Republic, will be placed on the 
screen as a sizeable portion of the 
extensive 200th anniversary of 
Washington’s birth. The anniver- 
sary celebration will extend from 
Feb. 22 to Thanksgiving day in 
1932. 


No director for this great epic film 
has as yet been chosen. That lies 
with the two associate-directors of 
the official Washington Bi-Centen- 
nial Committee, Congressman Sol 
Bloom and Col. U. S. Grant. With- 
out authentic information, it is said 
that funds for the picturization will 
be in readiness. There is an intima- 
tion the government will provide a 
subsidy for the picture making, if 
guaranteed the return of its ad- 
vance by the commercial interests 
which may commercially exhibit 
the picture. 


During the 10 months of exhibi- 
tion, officially, through the period 
of the nation-wide celebration for 
the Father of Our Country, the pic- 
ture will be a theatre attraction, 
from the unverified account. That 
report vaguely suggests two ver- 
sions of the Washington film are to 
be photographed, the commercial 
product for the celebration, and an- 
other for educational or school use 
throughout the U. §S., the latter to 
be non-commercial. 


Unknown Before 16 


Curiously enough, from informa- 
tion, the committee’s research de- 
partment has been so far unable to 
unearth any data on Washington 
prior to his becoming 16 years of 
age. His career as a boy is a mys- 
tery, forcing the historic Washing- 
ton to date from Feb. 22, 1748. 

Congressman Bloom with the de- 
scendant of the great general are 
in Washington. There they are 
preparing the scope of t!.e celebra- 
tion. It is said that the matter of 
the selection of a picture director 
has not so far come before them. 
Congressman Bloom is more famil- 
iar with the show business than his 
co-director of the committee, Col. 
Grant. 

It may devolve upon the Con- 
gressman to make the choice. 


W. ROGERS’ NEW CONTRACT 


Fox Wants Renewal — Present 
Agreement Calls for $25,000 Wkly 


Hollywood, Sept. 2. 

Fox is in negotiation for a new 
contract with Will Rogers. The 
latter’s present agreement be- 
lieved to expire with his next pic- 
ture, the sound remake on “Con- 
necticut Yankee.” This follows 
“Lightnin’,” for which Rogers is 
now on location. 

Rogers’ present Fox contract is 
understood to call for $25,000 a week 
when working, plus a guarantee of 
five or six weeks on each picture, 


Spence at $2,500 Wkly 


Hollywood, Sept. 2. 

Ralph Spence, the pencil pusher, 
is at the Radio Pictures studio's 
under a six-month contract at $2,- 
500 weekly. 

His first work was touching up 
the comedy end of “Half Shot at 
Sunrise,” now near ready for re- 
lease. 


FEATURE Says Jazz Must Go: 


New Talker Era Coming When 


Stage Training Will Have to Tell 


$70 a Word! 


Hollywood, Sept. 2. 
Radio guaranteed Irene Rich 
four weeks at $2,500 a week on 
“Check and Double Check.” 
Miss Rich's part consisted of 
13 sides with a total of 144 
words. 


FAN MAIL HEAVY 
BUT CANT SAVE 
ALICE WHITE 


Figuring that she has lost 40% 
of her draw during the past six 
months, her fan mail is as heavy 
as ever, First National is dropping 
Alice White this month. 

It’s a case of piain wash-up, they 
claim, with a slant on letter writers 
as being disloyal or else indifferent 
to buying more than government 
postage. 

Word that the option wiil not be 
taken up has been received in the 
New York office. 

Alice is described as being “little 
more than a member of the cast” in 
her last two pictures yet to be 
released by the Brothers. These 
are titled “The Widow from Chi- 
cago” and “The Naughty Flirt.” 

3ernice Claire is another whose 
contract is up and whose option is 
not being taken up immediately. 
Warners have until January to ex- 
ercise this right. 


CAREWE’S GARBAGE 
PLANT DEAL IN DALLAS 


Dallas, Sept. 2. 
Edwin Carewe stopped here long 
enough, yesterday, to start work on 


a lease for a tract of land where 
he’ll build a plant to dispose of 
Dallas’ garbage. That comes 


straight from Mayor Waddy Tate. 

Carewe's plan will cost him about 
$200,000, with a cinch return on the 
investment. He has Mike Levy, 
prominent barrister here, handling 
papers on the deal. Carewe left for 
the coast after about 24 hours here. 

His lease won't materialize until 
about Sept. <, with plant due to 
open in about 6 months. 


Mackaill-F.N. Okay Via 


Cables and New Contract 


Hollywood, Sept. 2. 

Sequel to the dropping of Doro- 
thy Mackaill’s suit against First 
National is the tearing up of the 
old contract and replacement with 
a new one calling for a continuance 
of stardom. 

Difficulties were ironed out be- 
tween Jack Warner and Miss 
Mackaill by cablegrams from 
Europe. This included the buying 
for Miss Mackaill of a play she fell 
for in Berlin—‘Shooting Gallery,” 
by Alice Stein-Landesmann and 
Karl Meinhard. 

Actress left Europe yesterday (1) 
for New York on the “Majestic.” 
She will go into the new play as 
her first for next year’s program. 
Story is now in the hands of Fran- 
cis -dward Faragoh for adaptation 


Double for Hackett 


7 Hollywood, Sept. 2. 
Raymond Hackett, whom Metro 
decided it couldn't use at $750 
weekly, is now juveniling it over at | 
Universal for a reported $1,500 i 


No champ in the ring ever staged 
the comeback that D. W. Griffith 
has in the film industry since 
“Abraham Lincoln,” which a large 
part of the business expected to 
witness as the washup of a pioneer, 
opened on Broadway a week ago. 

Offers from three large producers 
have been made to Griffith, through 
agents, during the week. One of the 
companies admits that it “needs 

The picture that took only 28 days 
of shooting time and cost a little 
over $300,000, revived old-time ac- 
tors out of work for months, that 
faultfinders and laudators all agree 
should roll up millions—that has re- 
juvenated GiiMith and threatens to 
provide another vital perspective in 
the form of a new slant on talker 
activities, is ‘‘Lincoln.” 

Griffith predicts an era witness- 
ing the let-down of jazz; that fans 
as a whole have more brains than 
the industry generally credits them 
with, 

He predicts that within another 
six months, or a year at the most, 
the boopa type of boy-girl player 
will be shipping out of Hollywood. 
Players possessing real theatrical 
training, with that background, will 

(Continued on page 46) 


Applicants in Droves 
After Chaney’s Place 
Among Metro’s Stars 


Hollywood, Sept. 2. 

Lon Chaney had hardly been in- 
terred, before Metro studio had ap- 
plications from a reported 250 as- 
pirants wanting to step into the 
character actor’s place on that lot. 

Studio is said to have been so 
besieged by actors after Chaney 
roles in pictures scheduled, it began 
to look like a stampede. 

Calls came from everywhere, 
along with wires. 


New York, Sept. 2. 

Several actors here wanting to 
succeed Lon Chaney with Metro 
have put in their bids, with recom- 
mendations, press books, etc. 

One came into the Metro’s New 
York office and showed the various 
typical Chaney characterizations he 
could do, including imitations of 
Chaney voles. 

He resembled the late Metro ac- 
tor, it was said at Metro, but noth- 
ing was promised. 
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Told by Serge Eisenstein to Colony 


Hollywood, Sept. 2. 

Serge Eisenstein, visiting Russ 
director, told writers and directors 
of the Academy of MP Arts and 
Sciences that he thinks the 100% 
talker will die out. 

He compares the straight syn- 
chronism of sound with pictures to 
the unbroken long-shot in the early 
silent days. 

“The problem for the sound film 
is to find out the element that cor- 
responds to the close-up in the si- 
lent picture,” says Eisenstein. 

“The real use of sound asso- 
ciations and pictures, and the com- 
bining of these two elements, will 
develop on the same basis as the 
montage in the silent. Only the pos- 
sibilities for combining will be 
much bigger.” 

Asked by a director to define the 
European term “montage,” Eisen- 
stein said, “The man who made 
‘The Birth of a Nation’ gave birth 
to montage in finding the prin- 
ciples of close-ups, etc.” 

“Jerky Cutting” Deliberate 

As now used it is the cutting and 
reassembling of scenes with re- 
gard to dramatic rhythm and 
psychological effect. The result fre- 
quently is what Americans think of 
as “jerky cutting.’ The foreign di- 
rector does this deliberately, flash- 
ing a series of details impression- 
istically to put over an idea by 
psychological association. 


Straight flashing from one group 
to another is a chase, or from one 
face to another in a conversation, 
is termed by Eisenstein “purely a 
descriptive way” of presenting an 
incident. He sees “marvelous pos- 
sibilities” in changing from one an- 
gle to another. “It gives a feeling 
that is dynamic and rhythmic.” 


One director asked Eisenstein if 
he is opposed to the use of dialog 
in pictures. 


“Again 100% dialog, yes, es- 
pecially when it is a Mickey Mouse,” 
said the Russ. “The other pictures 
should follow Mickey Mouse, and 
not Mickey Mouse the other pic- 
tures,” 


No Technicians 

The Soviet government will prob- 
ably make a contract with an 
American sound equipment com- 
pany to produce talkers in Russia 
on the same basis as the contract 
with Henry Ford to make cars 
there, Eisenstein said, 

The Russian director believes 
that will be the outcome of Rus- 
sian experiments in talker produc- 
tion. Two Russian systems with 
basic principles virtually the same 
as those used here are being tried 
out. Eisenstein stated there is 
enormous difficulty with technicians. 

The Soviets plan the construction 
of special theatres for peasants and 
the production of special pictures, 
simpler in story and treatment, for 
them. 


“The perception of the peasant is 
much slower than the perception of 
the man wko moves in traffic.” 

The Soviets maintain a cinema 
university, with courses of four and 
five years in direction, acting, pho- 
tography, and other subjects. 


But Is It Art? 


Hollywood, Sept. 2. 
Roach is adding a sequence to 
Laurel and Hardy’s feature, “The 
Rap.” It’ll have the warden’s home 
burning, with the comedians saving 
the warden’s daughter. 


Dorothy Granger, recently elevated 
from the “Boy Friends” series, will 
supply the s. a, 


N. Y. to L. A. 


Macklin Megley. 
Al Lewis. 
‘Roy Chartier. 


L. A. to N. Y. 


Sam Howard 
Jessie Wadswertn 
Harry Lenetska 
Archie Mayo 

Nat Dorfman. 
Oscar Hammerstein, ~ 
Sigmund Romberg. 
Archie Mayo. 
Paul Page. 
Charles Feldman. 
Dagmar Oakland. 


It’s True, Too 


Hollywood, Sept. 2. 
Player up for the part of a 
Scotland Yard detective in a 
picture was turned down be- 
cause he didn’t have a Scotch 
accent, 


RADIO LEGIT 
PRODUCTION 
PLAYS 


Organizes Subsidiary — 
Fred Latham, Stage 


Director 


Radio Pictures will enter into the 
legit production field, with talker 
versions of plays in mind after legit 
runs. Metropolitan Productions, 
Ltd., has been organized as a sub- 
sidiary for the purpose, with the 
plays to be first produced in Los 
Angeles and later brought to New 
York where merited. 
All stage productions will be cen- 
tered in Los Angeles under the su- 
pervision of William Le Baron, Ra- 
dio Pictures production chief. 
Le Baron, now in New York 
working out details, has appointed 
Frederick G. Latham as his general 
stage director and Charles Harris, 
formerly manager of the Longacre 
theatre, New York, as_ business 
manager. 

Mason in L. A. 

The Mason theatre ,Los Angeles, 
legit, has been leased by Radio as 
the home of its legits. 

First play to be produced has not 

yet been selected. Present indica- 
tions are to produce whatever 
script is chosen about Nov, 1. 
In organizing its own legit pro- 
duction subsidiary, Radio is going 
a step further than other producer- 
distributors, who do more backing 
of stage productions than actual 
production themselves. 

WB had plans for backing at least 
12 stage shows this season, but 
there now seems to be some ques- 
tion as to whether such an ambi- 
tious schedule will be carried out. 


Cantor Jewelery Robbery! 


They can steal Eddie’s diamonds, 
but his comedy genius and consum- 


mate artistry remain. We're like 
this master showman in one re- 
spect, they can try to copy us, but 
we still predominate as 

Originators of ‘‘Tintype” Comedy 


(CHIC) (ROSE) 


YORK and KING 


Week Sept. 6, Keith’s Providence 
R-K-O Direction, LEE STEWART 


WB Chicago Expansion 
For Protection and 
Product Keeping Up 


Chicago, Sept. 2. 

After a short breathing space 
following the purchase of 20 houses 
in Chicago and northern Indiana, it 
appears that Warner Bros. are 
going ahead with their original plan 
to buy the majority of the 50 hous?2s 
left on the Coston books. Ben 
Amsterdam, Warner exec, is in from 
New York and casting an appraising 
eye over the various properties. 

To the boys on the row, besides 
any thought of a Warner retaliation 
fight against Par-Publix, it means 
that Warners are protecting their 
present standing here against the 
tremendous Publix domination. 
With Publix-B. & K. and Publix- 
Great States demanding, and re- 
ceiving terrific protection, the boys 
believe Warner needs a more power- 
ful circuit to bid against Publix for 
product and protection. 


Prosperity Theme Song 


Hollywood, Sept. 2. 
Paramount has assigned Sam 
Coslow to write a song titled “Pros- 
perity.” 

It'll be used as a theme song for 
Paramount Prosperity Week, ob- 
served at all Publix theatres start- 
ing Sept. 18. 


R-K-O will be operating this sea- 
son in many spots under straight 
picture policies, unless present plans 
are changed. 

From the outlook now the seven 
Bratter & Pollak houses, though 
equipped for acts, will play all 
sound, as well as some of the Texan 
acquired houses formerly using 
vaude. 

Detroit is one of the more 
portant cities which has nothing 
from R-K-O 
vaude. Both the Uptown and Down- 
town theatre opening there will play 
straight sound, R-K-O has deter- 
mined, unless that policy in either 
flops, when vaude will be added. 

Although controlling six houses in 
Cincinnati through the Libson buy, 
only the Albee will play vaude. 

Dayton and Columbus in the same 
state are not to get R-K-O vaude. 
Two houses in Grand Rapids has 
one as a possibility for acts. 

Neither the Majestic, Little Rock, 
nor the recently added Downtown, 
Racine, Wis., which have formerly 
played vaude, will use acts. 

In Toledo the Rivoli will play 
vaude, the Palace straight pictures. 

Vaude will not be re-attempted 
for the early season anyhow inevar- 
ious eastern houses, including Re- 
gent, New York; Greenpoint, Or- 
pheum, Brooklyn, and others now in 


im- 


certain regarding 


all-sound, it is understood. 


No Vaude in Many R-K-O Houses 


For Early Start of New Season 


RADIO’S FILM ACTORS 
FOR VAUD ON LAY-OFFS 


Radio Pictures’ stars and feature 
players will make personal ap- 
pearances at R-K-O vaude thea- 
tres in between picture work. 

Arrangements for vaude bookings 
of Radio’s film players will be made 


by Macklin Megley, former R- 
K-O producer, now coast studio 
contact man between Radio Pic- 


tures and R-K-O. He returned to 
the coast Sunday after a short visit 
to New York. 

It is said that hereafter all con- 
tracts given by Radio Pictures will 
state that the actor must play vaude, 
if called upon to do so, when laying 
off from picture work, at no extra 
salary. 


Wellman’s New Fly Plot 


Hollywood, Sept. 2. 

Bill Wellman’s next for First 
National will be based on the ob- 
servation balloon corps, branch of 
the flying service heretofore un- 
probed by pictures. 

Production will start around Jan. 
1, with only one woman in the cast. 
Principal characters will be Ger- 
man-Americans mostly. 

“Jump” is the desired title, but 
so far not obtainable. It was the 
name of a novel. 


Hot Opposish Tactics in Ist Nati’s 


Selling Away from Par in Texas 


Nobody 


Hollywood, Sept. 2. 

Stage actor here for some 
months got his break in a 
quickie western. 

First day he was on loca- 
tion at six a.m. After a hard 
day’s work he was told that 
the company would shoot in- 
teriors that night. When 
finishing at midnight, the as- 
sistant informed him that the 
call for the following day was 
six a. m., on location. 

“Hey,” crabbed the actor, 
“who’s waiting for this one?” 


HOT TALK FROM 
SCHNITZER 


“Get Off Your Seat and 
On Your Feet,” Says 


Joe 


Telling managers to “get the 
shine off the seat of their pants,” 
to “drop abilis and work,” Joe 
Schnitzer, in his first rip-’em-up 
message to Radio Pictures forces 
since his return from Europe, com- 
ments that the film subsidiary, over 
which he presides, is $7,000,000 
ahead of what it was at this time 
last year. 


“Business in this country isn’t 
half as bad as the crepe hangers 
would have you believe. As far as 
our own theatre circuit is con- 
cerned, it is doing a better business 
as a whole than it did six months 
ago,” he said. 

“Applesauce” is 
answer to drought, 
and other wails. 


Joe winds up the memo oration 
with: 

“Stop bellyaching pessimism. 
Start to yell optimism. The Titans 
are coming with a flood of gold, 
the like of which the exhibitors of 
this country have never seen be- 
fore. Sign ’em up. Get out of your 
seat and on your feet. Nothing 
but hard work ever won a race of 
any kind. It’s there for ,ou if you 
go after it, but you’ve got to go 
after it.” 


SYN McDONALD SUICIDE; 
FIRST PHONED WIFE 


Seattle, Sept. 2. 

Syn McDonald, assistant to Earl 
Crabb, northwest zone manager for 
Fox West Coast Theatres, com- 
mitted suicide by taking arsenic 
late last week, in a fit of despond- 
ency over il] health. 

McDonald had called his wife on 
the phone while she was in Dallas 
and told her he was about to take 
poison. He then hung up the re- 
ceiver. 

Mrs, McDonald phoned to a phy- 
sician in Seattle, but he found the 
theatre man too late. McDonald 
wa. 50 years old and had been 
assistant to the district manager 
here for three years. He was well 
liked, 


Schnitzer’s 
stock market 


‘Flesh’ in Des Moines 


Des Moines, Sept. 2. 
Demand for “‘flesh” entertainment 
gaining impetus here. To meet the 
demand the Orpheum goes from 
three acts to five, and Publix is 
using such attractions as Esther 
Rawlston and Duncan Sisters. Casino 
also starts immediately on a three- 
in-one policy, including musical 

comedy and vaude, with pictures, 
Paramount is continuing to build 
its own presentation around m. e. 
and band boys. Import an average 
of three acts for each presentation 


on split week, with shows opening 
Saturdays and Tuesdays, 


San Antonio, Sept. 2. 
With simultaneous opening of 


“Western Front” at Publix-Aztece 
and “Dawn Patrol” at Palace, indie, 
Saturday (30), both houses engaged 
in spirited exploitation which re. 
sulted in near capacity for both 
over week end in spite of other 
feature films playing here. 


Aztec, which plascered town in 
every conceivable way, was reported 
to have had $2,500 gross at 50c top 
for each day, while Palace at same 
top with smaller seating capacity 
got $2,000 each first two days. Both 
had standees at afternoon and even- 
ing shows and drew trade away 
from Publix-Texas which had “Ani- 
mal Crackers.” 


Aztec got the jump on exploita- 
tion with book hook-up with stores, 
100 window tie-ups with chain drug 
stores, co-operative heralds with 
5-10 stores, heralds under plates in 
army post’s mess, telegrams to min- 
isters and women's clubs and plenty 
of 24-sheets including two mounted 
on a truck which went through the 
town ringing bells. Newsies from 
three dailies will march to house 
during week carrying signs plug- 
ging picture. House had set piece 
in public library and gave out book 
markers mentioning “Western 
Front” and other war books. 


Increased Ads 

Palace got a late start, trebled 
its ad space and Saturday had trio 
of planes zooming over town toss- 
ing out flyers on show. Bert Per- 
kins from F. N. publicity head- 
quarters in New York, blew in on 
opening day to plug “Dawn,” which 
will be held for 2d week if business 
keeps up. 

Palace goes to first run policy 
with this show taking 39 F. N. pic- 
tures. House had book tie-up with 
stores and plenty of big sheets out, 


San Antonio is one of the situa- 
tions where First National ‘sold 
away” from Paramount. F. N. sold 
the Palace, indie exhib, in that city. 

Due to this condition, the rivalry 
between the houses reported above 
is more than the usual opposition. 


WARNERS’ 1ST TELE 
STATION ON COAST 


The west coast’s first big Tele- 
vision broadcasting station will be 
claimed by Warners unless A. T._ 
& T. becomes suddenly active in 
ether pictures along the Pacific 
front. Application for an air wave 
has been filed with the government. 

The broadcaster will probably be 
devoted exclusively to experiments 
for the first few months after its 
completion. 


On the matter of tele receiving 
sets, which the Brunswick subsid- 
iary will manufacture, no plans yet 
have materialized for mass produc- 
tion, according to advices in Ware- 
ners’ home office. 

Brotherites in on the tele move, 
like some of the electric experts, are 
now sold on the recording of any 
real imminence of Television. For 
“some time yet” it will remain un- 
commercial from their way of 
thinking. 


PONY GOLF URGED BY 
WASHINGTON, IN SOUTH 


- Dallas, Sept. 2. 

Word comes here via the Wash- 
ington route that department of 
commerce, anxious to help southern 
cotton farmers, is urging winter 
midget golf. 


Idea is to get operators of 25,- 
000 courses (department’s estimate) 
to put their biz under regular cir- 
cus tops, whereby they’ not only 
use lots of cotton cloth, but at same 
time give a 100,000 or so jobless 
guys chance as carpenters, paint- 
ers, etc. 


Just an idea, but department's 
31 offices throughout U. S. been in- 
structed to canvass dope on num- 
ber of pony courses running or con- 
templating to run, and, also, how 
many of these could operate under 
winter conditions. 

Important question omitted from 
canvass of the 31 offices: “How 
long will the fad last?” 


| 
i 
iq 
¢ | 
| 
| 
d | | | 
| 
| 
a 
| 
| 
| | | 
| 
i | | | | 
wa | | | | 
| 
4 
4 | | 
| | | 
i | | 
| 
| | | 
j 
4 
| 
| | | | 
iF | | 
i} | 
{ 
| | 
| | 
| | | 
ill | 
| | 
| | | | 
an 


0 


Wednesday, September 3, 1930 


PICTURES 


VARIETY 5 


VILL 


= 


Entire Family’ Show 1 or 2 Nights 


Wkly, to Bring Back Children 


Advocating one or two nights 
weekly of entertainment “keyed to 
the requirements of the entire fam- 
ily,” the Hays Organization is tak- 
ing steps to enlighten exhibitors in 
the way of solving the child prob- 
lem at the box office. 

The co-operation of many na- 
tional organizations, particularly 
those including women, is pointed 
out by Haysites as one of the means 
to make the theatre owners’ job 
lighter. Use of “selective lists” is 
urged. In accord with the latter 
producer members are themselves 
giving the child picture angle 
especial consideration in the 1930- 
31 releases. 

Best way for exhibs to succeed 
in building up child trade are ad- 
vanced by Haysites in the following 
suggestions: 

“(1) By keeping: advised of the 
issuance of selected lists of pic- 
tures and checking these lists 
against future requirements. 

“(2) By arranging with bookers 
for play dates of pictures endorsed 
by national groups. 

(3) By making contact with va- 
rious branch organizations and se- 
curing their co-operation in the 
organization of kiddie clubs and in 
various other plans of attracting 
the children when recommended 
pictures are shown.” 


Par’s Without Stage 


Finds Itself Against 
Opposish with Vaude 


Middletown, N. Y., Sept. 2. 

Reported pressed by Joe Quitt- 
ner’s new policy of vaude on last 
halves at his State directly across 
the street from the Paramount, 
Publix is hinting a new policy for 
its first run. Patrons are being 
told a new fall announcement will 
be made soon. 

Quittner, paying from $750 to 
$1,000 for a three-day vaude show 
of four to six acts, raised his prices 
last week from 40c. to 50c. under 
the vaudfilm policy, thus going 10c. 
over Par’s top of 40c. at ali times. 
Quittner is operating his indie house 
at 40c. the first half of the week. 

Paramount may try stage at- 
tractions but as yet has not started 
to rip out the back of the house 
for that purpose. 


Franklin East For Heart 
To Heart Talk with Clarke 


Harold B. Franklin, president of 
Fox West Coast, is reported short- 
ly due in New York for a heart-to- 
heart talk with Harley L. Clarke, 
president of Fox as a whole. 

Occasion for the intimate confab 
is not disclosed. It is believed to 
have something to do with the 
operation of Fox "West Coast, over 
which Franklin is presumed to have 
Supreme control, although subject 
to a board of directors within the 
company. That board is composed 
of West Coast executives under 
Franklin. 

The proposed coast deal under 
Which Fox is to lease the losing 
Paramount theatres on the Pacific 
may be another subject up for dis- 
cussion between the two presidents. 

H. D. Delaber, treasurer, and Geo. 
Blatchford, comptroller of Fox 
West Coast, reached New York last 
week, for conferences with Clarke 
over the Paramount deal, it is said. 
Delaber was with Hayden Stone 
until H-S discovered Bill Fox. 


Brox Sisters in Vaude 


_ brox Sisters begin nine weeks of 
R-K-O time at the Palace, Chicago, 
Sept. 20. 


Girls are now on the coast. 


Fox-Loew 


Reports are gathering 
strength of a forthcoming 
juncture of Fox and Loew. Fox 
stock-controls Loew. 

Other ramifications men- 
tioned in connection as now 
outlined in connection with 
such a merger are placed at a 
date some time ahead. 

The Fox-Loew matter may 
be consummated in the early 
future, it is said. 


$2,200,000 
MAKE 
FOX DEAL 


Guaranteed $1,500,000 
Yearly Profit for 3 Yrs; 
Sold for $18,000,000 


New Haven, Sept. 2. 

S. Z. Poli has been notified his 
guarantee of $1,500,000 yearly profit 
for three years from his former cir- 
cuit sold to Fox for $18,000,000 is 
$800,000 short for the fiscal year 
ending Sunday (31). 

The year before (29) Poli, of the 
$1,500,000 guaranteed, had to make 
good $1,400,000. 

Poli receivea, wnen selling, bonds 
for $14,000,000, besides $4,000,000 in 
cash advanced by Halsey, Stuart 


and Company, bankers of New 
York, for Fox. The bonds call for 
5% annual interest. When paying 
off the deficit, Poli turns in enough 
bonds to equal the amount due, So 
far Poli hasn’t received sufficient 
income from the bonds each year 
to make good his losses on the Fox 
deal, 

The MHalsey-Stuart advance 
draws 6% interest, paid by Fox. 

This fiscal year the Fox-Poli cir- 
cuit shows an operating profit. It 
is claimed that next Sept. 1 Poli 
will not be called upon to make 
good, as the circuit’s net will prob- 
ably reach the guarantee, 


U’s 50 Let-Outs 


At Universal the past two weeks 
as many as 50 employees were 
dropped in New York. Twenty- 
eight were let out in a single day. 
Mostly stenogs and clerks. 


Situation has made 


jumpy. 


employees 


Overboard on Golf 


Providence, Sept. 2. 


Providence is so overrun with 
Tom Thumb golf courses that of- 
ficials here have decided to quit 
giving out licenses for the time be- 
ing. 

Downtown Providence alone has a 
score or more of these courses 
within a stone’s throw of each other. 
Twice as many are in various resi- 
dential sections of the city. 


Wheeler-Woolsey’s Next 
Hollywood, Sept. 2. 


Luther Reed will direct “Hook, 
Line and Sinker,” next Wheeler- 
Woolsey picture for Radio. Story 
is laid in a hotel with the team as 
bell-hops. 

Dorothy Lee will have the femme 
lead. 

Story is by 
Reed. 


talph Spence and 


FILM SCHOOL 
TYROS 


Ruts Now in Royal Road to 
Fame for Beauty Contest 
Winners—Means at Least 
a Year for Entertainer or 
Half Year for Stage Re- 
cruits 


CAREER MEANS WORK 


Inauguration of a school for stars, 
replacing the method of making 
haphazard selections or being influ- 
enced by the public’s reaction to 
the work of a player in a single 
picture, is taking place in the film 
industry. 

Warner Brothers is the first to 
carry through the institutional idea 
for grooming the world’s future 
satelites. 


Success of the modus operandi 
means that no longer will little 
Nellie, the Village Beauty Contest 
winner, be able to dream about 
grabbing a Hollywood crown after 
the first 10 days on Poverty Row. 

Instead, whether the aspirant is 
novice or experienced performer, 
the course and degrees of promo- 
tion must be followed before the 
last raise will be effected. 

In the average case the curricu- 
lum provides for a single year’s 
watching. Exceptions may cram 
through in six months, but few are 
expected and fewer still are claim- 
ed to be in Hollywood today. 

Warners are grading their play- 
ers into -three classes. The first is 
for those who are proven stars. 
This also includes the graduates. 

The second grade is for those 
who have indicated stellar material. 
Any promotions are to be made 
from this class, unless something 
phenomenal happens, 

The third class is for those who 
have promise but require grooming 
and study before a promotion can 
be risked. 


How it Works 


How the system and its fool-proof 
guarantee work is described as put- 


(Continued on page 6) 


‘BEE PUTONS AT 
PREVIEWS NOW 


Hollywood, Sept. 2. 

Hollywood’s “touch” army has 
discovered a new and an efficient 
spot to put on the bee. Bracing 
ground now is outside the theatres 
on preview nights. 

Not so long ago the favorite hunt- 
ing ground was outside the fight sta- 
dium here Friday nights. It got so 
tough for those with a job that the 
doughboys began to shun the fights. 
It became cheaper to get the blow 
by blow over the radio than run the 
gauntlet of touchers. 

Then a bright out-of-work 
thought of the preview gag and now 
that is getting well overdone. 

“Bee putting” is a little more ex- 
pensive than before, for now it 
means the price of car fare to the 
house showing the preview plus a 
ticket, but the added cost is prov- 
ing worth it. 

It’s getting so bad that players 
are threatening to stay away from 
their own previews. If that follows 
it will be more unusual than the 
weather ever was out here. 


Al Lewis Leaves 


Albert Lewis left for Hollywood 
Monday under a new contract with 
Fox. 

Although Lewis is to be head- 
quartered more or less permanently 
yn the coast, he is to make three or 
four trips to New York annually, 


AGE BELLES 


vr 


U. A.’s Daring in “Selling Away” 
From Par Forces Peace Pipe; 


New Method Seemed to Work 


Wrestling Contract 


Film salesmen may have to 
go in more for athletics now in 
order to land contracts. 

Stanley Schwahn, Par sales- 
man in the middle western ter- 
ritory, is brushing up on wres- 
tling as a result. One of the 
accounts he covers said he 
would go for a Par contract if 
Schwahn could throw him in a 
wrestling match. 

The exhib is a former wres- 
tler. Schwahn figured he had 
the edge there, so the Par 
salesman offered to try a box- 
ing match. Exhib declined, 
with account still open. 

The Par Kansas City ex- 
change has heard a lot of 
funny things about indie exhibs 
but nothing to top this one, 


HOUSES ARE 
WARNER LIMIT 
THIS SEASON 


Out of Red Last Week— 
Estimate of Theatres’ 
Profit 


Warners is counting on taking a 
weekly profit of approximately 
225,000 from its theatres commenc- 
ing next month and _ extending 
through the winter. The past week 
witnessed the first step-out from 
the red in months, the margin run- 
ning into $150,000. 

Contrary to the 1000-theatre 
mark the Brothers are now actively 
operating 500 houses, content to 
keep at this figure, It reveals that 
deals involving over 100 theatres 
have been cancelled as the result of 
the “curtailment of expansion” pro- 
gram. 

Closed towns (all-Warner) is now 
admitted the Warner objective all 
during the period of acquisitioning. 
From these, of which there are es- 
timated to be over 40 in the east, 
will come what Warnerites are de- 
pending upon for “real gravy.” 


RICHMAN WANTED TO 
SING TOO LONG IN SHORT 


Harry Richman’s contract with 
Paramount for two shorts at $5,000 
each, has been torn up over mutual 
disagreement. 

Par’s assignment of Richman to 
one-reel short work was objected to 
by the singer, his opinion being 
two-reelers would be more suitable. 
Richman was informed by Par that 
it didn’t care to stretch his singing 
out for two reels. 


Bridgeport Strike 
3ridgeport, Sept. 2. 

Thirty picture machine operators 
in Bridgeport’s neighborhood thea- 
tres walked out, after unable to 
reach a satisfactory wage agree- 
ment with the Bridgeport Exhibit- 
ors’ Association, 

Strike does not affect the Warner 
3ros. or Fox houses. 

Charles Levine of the exhibitors 
refused to comment. 


— 


Characterized as guts and gam-« 
ble, plus a program that even small- 
est accounts dug deep to pay for 
when available, United Artists has 
succeeded in coming to quick terms 
with Paramount on a product deal 
to cover Pars newly-acquired situ- 
ations. UA’s daring of selling away 
from the Publix chain without 
waring in such territories turned the 
trick, with Par having asked its ally 
to hold off on further indie sales 
until they could get together. 


Under the new deal covering sev=- 
eral hundred former “open” situa- 
tions, not embraced in the national 
franchise agreement Publix has 
with UA, all Publix spots are in- 
cluded excepting those where indies 
were sold away from the chain and 
a iew isolated instances where 
Publix has theatre-operating part- 
ners. Eor the latter separate deals 
will be negotiated. 


Territory unsold when UA forgot 
Publix existed and starting opening 
deals with indies, include such im<« 
portant wings of the Publix organ« 
ization as F. & R. and the Saene 
ger chain. 

In Obeyance 

When Publix indicated it wanted 
UA to hold off on its policy of sell- 
ing away, with new indie accounts 
closing right and left, UA listened, 
but did not sever pending negotia- 
tions. UA held those pending indie 
accounts in reserve for resumption 
if renewal of dickering with Publix 
failed. 

UA is reported having got the 
right kind of a deal with Par on all 
open situations. 

A term franchise deal between 
Publix and UA was arranged at the 
time Paramount obtained a 50% in- 
terest in Art Cinema. There has 
been no hitch on UA product for 
territories covered by that franchise 
and existing when it was written, 
but since then Par has penetrated 
hundreds of other spots it was never 
in, through buying and building. 

UA’s sudden decision to quietly 
sell indie accounts in open towns 
regardless of Par or other chaina, 
with indies found to be ready to buy, 
followed. Other distribs did the 
same, apparently, also dissatisfied 
with Par rentals and percentage 
plans proffered. 

UA’s selling away to indies stands 
as the first instance where one na- 
tional distrib fought another by 
daring to assist the indies in com- 
petition with one of the big shot 
brethren. 

What started to burn not only 
UA but other dstribs, from the in- 
side, is that the big chains them- 
selves should start to chisel each 
other's distrib allies. 


Geo. K. Spoor to Make 
Feature in Chicago, 
Using 3d Dimension? 


Chicago, Sept. 2. 

Old FEssanay Studio on Argyle 
avenue here may come to life as 
a result of George K. Spoor’s plan 
to apply his third dimension pho- 
tography to a commercial test. 

Studio has been used for some 
time as a place for making feature 
stuff for local newsreels, industrial 
films, ete. 

Spoor’s repossessioi of the old 
grounds where Charlie Chaplin, 
3ronco Billy Anderson (the A. of 
Essanay) and other pioneers worke 
ed is reported as imminent. 

The making of a full length pice 
ture with actors imported from 
Hollywood is the plan. 


Now “Sinner’s Holiday” 


Warners ‘vill release the screen 
version of the stage play, “Penny 
Arcad under the title “Sinner’sg 
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DUBBING TOUGH 
ROUTINE, BUT 
CHEAPER 


Hollywood, Sept. 2. 

That dubbing instead of straight 
shooting is the solution of the pres- 
ent haze surrounding production of 
multi-linguals for the foreign mar- 
ket seems apparent from the expe- 
riences of at least one studio which 
went back to the two-way process 
to cut down the added production 
cost of separate foreign versions. 

This major studio’s experience is 
that a dubbed version can be made 
for about one-thir. of a straight 
version’s cost. But added to this, 
and on the right side of the pro- 
ducers’ ledger, is the fact that 
dubbing enables them to cash in on 
the already established b, 0. power 
of the former English-speaking si- 
lent stars. 

Time is the one feature of the 
dubbing process that is not saved. 
Added difficulties are majorically 
laboratory items, with the chief 
worries going to the dubbing ex- 
perts. The dubbing’ technicians 
have become a power in themselves, 
inasmuch as they must be a combi- 
nation of writer, director and sound 
engineer. 

Dubbing’s Time Lost 

Time taken to shoot a direct for- 
eign is generally figured at 14 days, 
but a dubbed variety takes up to 
eight weeks and sometimes longer. 
Saving comes in the elimination of 
set expense and extensive technical 
crews. 

Dubbing crew must swing a-mean 
vocabulary in both English and the 
language being recorded: Substi- 
tuting of phrases which come near- 
est to the lip movement of words 
originally photographed, in length 
and expression, is the chief brain 
racker. 

Best prop in this respect is a 
mirror. A phrase is worked out in 
the foreign language and to test it 
ene of the dubbers stands before a 
mirror while speaking both the 
English and foreign sentences. A 
second dubber looking into the mir- 
ror decides whether or not the 
phrases match. If they don’t, it 
means heavy brain work again to 
get one that does. 


CRITICS DOUBLING IN 
LONDON, PLAY AND FILM 


London, Aug. 19. 

Experiment of staging a play and 
its talker version on the same eve- 
ning was tried for the first time in 
London last night. 

After Tallulah Bankhead’s ap- 
pearance in “Let Us Be Gay,” at the 
Lyric during the evening, most of 
the critics were invited round to 
the Empire to a midnght show of 
Norma Shearer in the same role. 

M-G-M were so keen on the film 
men comparing both they arranged 
to have first night seats at the play 
along with the regular’ theatre 
critics. 

Result in the papers was most of 
the critics went strong on the play 
and gave the film a mild reception 
in comparison. 

Motte don’t try 
Tallulah in this town. 


stuff against 


Ask Foreign Censors’ 
Oke Before Shooting 


Hollywood, Sept. 2. 

Metro will make “The Big House” 
in French and Italian if it can get 
by with the prison riot sequence. 

Execs are a little dubious as to 
the attitude of the censors of those 
countries regarding anything smack- 
ing of disrespect for governmental 
authority. 

Playing it safe, the concern has 
had its London office ship prints 
of the English version to the French 
and Italian censors for a double O. 

If the verdict comes back okxe, 
production on the two foreign ver- 
sions goes in immediately. 


U Out of Dominion 
London, Sept. 2 
Universal is vacating the Domin- 
ion its West End show window 
Sept. 13, after eight weeks. 


as 


TOKYO’S HIT REVUE; 
‘TIGER’ SKIT BEST 


Tokyo, Aug. 20. 

Tokyo’s first real revue got across 
like a 16-inch shell, Local theatre 
world of this Oriental capital is still 
feeling the detonation. The Sho- 
chiku Company gathered together 
150 femmes with reasonably 
straight underpinning, borrowed 
acts right and left from New York, 
Paris and the talkers, dished up a 
first-rate 40-minute farce by a 
Tokyo playwright, inserted a few 
old-time geisha dances in front of 
modern sets, and made the public 
like it. 

The big-time revue was so suc- 
cessful the company opens tomor- 
w with a new lay-out and the 
same Japanese cast. There has been 
one important insertion, Eleanor 
Ninon and Leo Mantin, billed as 
The Best That Paris Can Offer, are 
staging a tiny revue of their own, 
with five numbers, playing No, 4 on 
a six-act bill. 
That revue gave one that where- 
have-I-seen-it-before feeling—and 
in most cases you knew. One 
mighty effective number (‘“Singin’ 
in the Rain’) from the screen, set, 
dance routine and all. Some half- 
way tap dancing on lighted steps— 
removed from the film “Breadway.” 
On top of this the novelty dancing 
act which Ameta (Ameta Lange of 
St. Louis) has been carting about 
the world for some years. But the 
mirror and fire dancing was done 
by a Japanese girl while Ameta 
rambled about Tokyo for a menth 
making impolite noises at Japanese 
theatre men. And did Ameta, the 
dancer, burn! 

The revue as a whole was pretty 
fair. The ensemble numbers were 
peppy and—providing you can get 
used short-legged Japanese 
beauty—not too bad-looking. Song 
numbers were catchy and the toe- 
dancing—coached by Helena Pav- 
lowa—good enough. The other 
dancing, outside of the unison num- 
bers, was nothing to copy. 

Trouble seems to be that while 
Shochiku is searching everywhere 
for the materials of a modern re- 
vue, it still is governed more or less 
by the big-toe traditions of the 
Takaradzuka’Girls’ Opera Company, 
another of its enterprises and the 
one which provided most of the 
dancing talent for its latest effort. 
There are some really hot steppers 
among the Japanese girls, but most- 
ly dance-hall trained, and the con- 
cern is doing its best to use the 
members of its regular company, 
without going outside. 

“The Tiger” a Wow 

The real wow was a satirical 
farce called “The Tiger,” based on 
an actual happening during June. 
A 900-pound Korean _ tiger—yes, 
they have them there—was being 
shipped to Tokyo in a freight car. 
It got out of its cage en route. Rail- 
way and zoo officials went more and 
more haywire as the train drew 
near Tokyo. Police and gendarmes 
were called out. Associations were 
mustered, Among them came many 
would-be heroes, armed with an- 
cient Japanese swords, baseball 
bats and bows and arrows. 

One mighty hunter appeared, 
togged out in a complete leather 
hunting suit, carrying two elephant 
guns and wearing an aviator’s hel- 
met. The tiger—20 years old—gave 
no trouble at all. 

The playwright razzed the entire 
affair and injected enough clever 
business so that even foreigners 
speaking no Japanese could get a 
tremendous kick out of it. 

The new program, which com- 
mences tomorrow, returns a bit 
toward the older Japanese theatre 
tradition, with 2 dramatic dance in 
two scenes, based on a folklore 
story. Part 2 is styled “A Jazz Pa- 
rade” and contains seven numbers, 
among them “I Kiss Your Hand, 
Madame.” Part 3 is a one-act farce 
called “Summer, Seaside and Wo- 
men,” which should have possibili- 
ties. Ninon and Mantin supply 
Part 4, while Part 5 is another one- 
act play, based on a _ traditional 
theme. The so-called Shochiku 
Grand Revue, in 17 scenes—the 
same as before—concludes the per- 
formance of fcur hours. 


CZECHS NEED FOREIGN 
SUPPORT FOR PROFIT 


Prague, Aug. 

The Czech film industry realizing 
it has but a limited market at home 
for native product has completed an 
arrangement whereby domestic talk- 
ers in German versions wil! be seid 
in Germany. 

At a press affair given by the 
A. B. film company which soon will 
show its Slavic melody film, the 
president stated the Czech-language 
film concerns will have to close un- 
less they co-operated financially 
with German Reich film companies 

Most of the film theatres in 


Prague have reopened, 


- 


JOHN 


C. FLINN 


Pathe comedies have been dis- 
tinctive in entertainment for near- 
ly twenty years. The men who 
write and direct the pictures de- 
serve full credit. This year’s fifty- 
two short comedy features are con- 


ceived and directed by: Monte 
Carter, Hugh Cummings, Frank 
Davis, Harry Delmar, Bob De- 


Lacey, Wally Fox, Fred Guiol and 
Arch Heath. 


That’s an organization! 


CONDITIONS NOT GOOD 
IN MILAN’S THEATRES 


Milan, Aug. 20. 


A rumor that Warner Bothers are 
about to corner all Italian lyric 
works has greatly scared certain 
circles here. The cry is that many 
Italians find it more profitable to 
trade with foreigners than to han- 
dle home stuff. A desperate remedy 
is proposed, viz., “Hoof out the 
heads of producing firms (private 
or joint stock), and substitute them 
with get-there youngsters gifted 
with vision,” so that, with the aid 
of the government and capitalists, 
Italian art may be sheltered from 
the threatened draught. 


Most of the Milan legit theatres 
are shut. Where open, they are 
empty, though prices are 15 cents 
and 25 cents. Of the 80 picture 
houses few cover expenses. Short- 
long or long-short films (many are 
so cut and mutilated as to be hardly 
recognizable) and hoary with age, 
are on show. One of the most up- 
to-date at the Centrale is the “Mis- 
sissippi Show Boat.” Variety make- 
weight is used in better houses. 
There has not been so much re- 
christening as formerly. 


The greatest conquest of the 
American film has been the teach- 
ing Italians how to appreciate 
straight humor. This will be the 
greatest snag for Italian producers 
to counter. 

Al Jolson’s “Singing Fool” has 
been the year’s hit here. Everybody 
knows and sings “Soony Boyee.” 

In spite of press puffs, the prob- 
lematical prospects of the Pitta- 
luga studios leave the average Ital- 
ian cold and skeptical. 

Fashist Scheme 

To raise the Italian theatre out 
of the slough, the theatre trades 
union, the Societa del Teatro Ital- 
iano, affiliated with the Fashist 
Corporation, has drawn up ascheme 
which its projectors say will hit 
the nail right on the head and 
drive it slap through the coffin. The 
theatre is to be divided into six 
classes: (1) Brilliant Comedy (2) 
Dramatic, (3) Historic, (4) Comic- 
Sentimental, (5) Venetian, (6) Ec- 
lectic. Each will take the name of 
the foremost actor or actress in the 
class. 

Instead of signing on with a com- 
pany, actors will contract with the 
chief lead, who may place them, 
“according to advantage and apti- 
tude.” In practice, this will mean 
that a clever actor possessed of in- 
dividuality will be put and stay 
put. 

Formerly, plays were chosen by 
the head of the company, who in- 
variably chose what was more suit- 
able for himself. The S. T. I. wish- 
ing to “serve art and not artists,” 
has decided to form a consultive 
committee composed of _ critics, 
writers and actors, which will have 
the task of drawing up the reper- 
toires. 

Two-thirds of the repertoires are 
to be purely Italian, while the re- 
mainder may be drawn from for- 
eign sources. Foreign works which 
are only “vulgar artifice’ will be 
banned. 

To each group will be assigned a 
special repertoire which will differ 
materially from the others. This 
will prevent artists from being in 
open contrast as to the manner of 
rendering certain parts. Further- 
more, the number of performances 
will be reduced. 

Another novelty. One act curtain 
raisers so much in vogue in. the 
days of the princesse robe and the 
wet-nurse-cut bodice are to be re- 
introduced. They are to serve as 
light fare before the more stodgy 
stuff comes on. 


Traveling fares for the whole 


British Film Field 


By Frank Tilley 


London, Aug. 22. 

Most everybody's out of town or 
wishes they were. Theatres are not 
doing too bad but that’s a case of 
maturities. Conditions in the city 
are worse than they have ever been 
in living memory and the banks are 
even beginning to tighten up on the 
newspaper political barons. No 
money in the stock market and 
everywhere the bottom of the reac- 
tion from the boom of two years ago 
is being felt. 

British Instructional Films Com- 
pany (Bundy outfit) passed its divi- 
dend this week, though showing 
a productior profit of $55,000. It 
needs making clear there are two 
com panies—that mentioned and 
British Instructional (proprietors). 
Latter owns the whole of the share 
capital of the former, which was 
the parent company. Last year the 
first paid 20% on its common, and 
the latter 4%. This year both pass. 

The first company is a debtor to 
the second for $340,000. Blame is 
put on delay in delivery of sound 
equipment for the present position, 
but there was quite a lot of delay 
over the almost merger deal with 
Klangfilm, which became compli- 
eated to the point of falling through 
just before Count Anthony de Bos- 
darr jumped the country. 


In the Red 
Another balance’ sheet, from 
Welsh - Pearson - Elder Company, 


shows $223,755 in the red. This is 
the concern which had a large cut 
in “Journey’s End,” and George 
Pearson, who supervised the pro- 
duction, is a director of the com- 
pany. Once again the coming of 
talkers is blamed for the financial 
condition. Welsh-Pearson-Elder has 
been in existence for two years, but 
the company was tjed up with a lot 
of story and star material, which it 
has neither been able to use or sell. 

Cash on hand at date of balance 
sheet is $7,000, but it ought to have 
some pretty good maturities due 
when “Journey’s End” is released. 
The bunch running this outfit are a 
decent crowd, and have laid them- 
selves off the payroll till future 
profits materialize. 


Production 
Meantime, production field is look- 
ing better here. British Interna- 


tional, making mestly quickies for 
the native trade. are getting some 
nice turnovers. A bunch of stuff 
shot by Monty Banks in two weeks 
and assembled with the title, “Not 
So Quiet on the Western Front,” is 
making a big hit in the sticks. Hitch- 
cock has again delivered them a 
good piece of percentage-getting in 
“Murder.” Lachman’s “Yellow 
Mask,” made cheap and quick, will 
also bring B. I. P..some change. 


A couple of newcomers, De Fries 
and Harrisorn—latter related to Sam 
Berney and Alfred Lever, couple of 
London exhibs.~seem tod have made 
a good first bet. They took “French 
Leave” over from Dan Fish and pro- 
duced it at a cost of $85,000. With 
fair luck this native talker ought 
to gross around $200,009 in the home 
field, which will get everybody out. 
The pair have started up their own 
distribution as Sterling Films com- 
pany. 


Personal 

Bo Dowling got in this 19th ana 
stays over long enough to see the 
premiere of “Dixiana,” sailing next 
day, this 28th, 

Sam Berney. craves to lose his 
appendix. On a diet till the blood- 
letter says go. 

Reg Smith of P. D. C. back at the 
desk after an operation on his jaw. 
Might happen to anybody. 

Walter Hutchinson vacationing in 
France. 


W. R. Fuller, exhibs’ national body 
secretary, doing ditto in Italy. 


J. C. Graham on the Continent. 


It’s tough the time these boys 
have. 

Some gink asking for $5,000 to 
start a distributing concern. Will- 
ing to take salesmen who will put 
in anything from $500 up. 

Harry Rowson well towards com- 
pletion with “Caste,” making for 
United Artists. Jerry Jackson in 
some place on it. 

Dickering going on inside to form 
a united exhibitors’ producing and 
booking combine. Kinda make- 
over of the original First National: 
idea. Scheme involves getting some 
1,000 exhibs. to tie up and take one 
or more outputs bodily. 

Arthur Bolton leaves Universal, 
where he has been for around eight 
years, to join Radio as film editor. 

Ralph Bromhead now asst. gen. 


mgr. of Associated British. 


Long Island Gambling. 


(Continued from page 1) 


suggesting the fixing had been in- 
tricate. 4 

Saratoga casinos did badly, re- 
ports agree. It was bad enough be- 
fore Governor Roosevelt forced a 
closing, while he was in the resort 
for a couple of days. Joints re- 
opened before his train moved out, 
but the raid publicity killed off the 
best prospects. 

Same thing happened with the 
Montauk raids, where some social- 
ites were obliged to give the depu- 
ties their names, for being sassy. 
Their names got in the papers, not 
so hot for the social colony. 


Hollywoed Threat 


(Continued from page 1) 


be followed by other important talk- 
er producing companies. 

Eventually, when the accommoda- 
tions are in New York, production 
activities will be divided, with the 
coast figuring chiefly in stories re- 
quiring mostly exteriors. 

From now on practically all of the 
screen Jabor of Ruth Chatterton, 
Claudette Colbert, Clara Bow, Clive 
Brook and a number of others yet 
be decided upon, will be centered in 
Astoria. 

It is admitted by Par officials the 
only reason for but 18 of the 75 
features for ’30-’31 being slated for 
eastern making is that the present 
L. I. studio facilities would not ac- 
commodate any greater division of 
the program. 

East by Sept. 15. 

By Sept. 15 most of the people in 
the first detail from the coast will 
be in New York. Among them is 
Ernst Lubitsch, for whom the job 
of eastern supervising director is 
created. Hector Turnbull, associate 
producer to B. P. Schulberg on the 
coast, is coming in a similar capa- 
city to Astoria. James Cowan, 
studio manager, at Astoria, will re- 
main undisturbed. 

Another reason for the decision is 


company and properties are to be 
free. The scheme is to come into 
force at the beginning of the 1930-31 
season and all the early plays will 
be strictly national. 


understood to be for grooming pur- 
poses. This pertains to legit people 
new to the screen and who will be 
initiated in positions surrounding 
big names. 

It’s the fulfillment actually of an 
early prediction made in connection 
with the new talkers that said, in 
view of the talker close association 
with the stage, for economical 
reasons as well as sources, New 
York eventually would become the 
talkers’ production center. 

Par’s contemplated move is con- 
ceded to seriously threaten the 
prestige of the “citadel of the 
world’s production’—Hollywood. 


Tough on Belles 


(Continued from page 5) 


ting the student first-in inconspic- 
uous parts of two pictures. Then 
elevating him to more prominence 
in the third. After that, if he pass- 
es examinations, hoisting him to 
co-feature. Two or more such roles 
and the final decision to crown or 
not to crown is reached. 

Failure to pass the course does 
not mean dismissal. It does, how- 
ever, weigh against opportunitie> 
for star recognition and, it is ad- 
mitted, lessens executive interest 
and the watchful eye that is trained 
on the first try. 

In the grading Warners have first 
made up the First National list 
which enters in the constellation 
such graduates as Loretta Young, 
Douglas Fairbanks, Jr., Dorothy 
Mackaill, Walter Huston, in addi- 
tion to Richard Barthelmess, 
Marilyn Miller, Otis Skinner, the 
regulars. 

The second class now registers 
Dorothy Peterson, James Rennie, 
David Manners, Joe Frisco, Ona 
Munson. 

The primary grade at present 
charts Fred Kohler, Joe Donahue, 
Glenda Farrell. 

In the case of Miss Peterson her 
work in “Mother’s Cry” is credited 
with being chiefly responsible for 
her chance for a crown. 

James Rennie is a bright pros- 
pect for final elevation early next 
year. 

Joe Frisco is regarded now rather 
problematical. He may be one of 
the “phenomenals” who will do a 
prodigy and get the sceptre on one 


picture. 
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“VARIETY’S” LONDON OFFICE 
8 ST. Martin’s Place, Trafalgar Square 


FOREIGN 


FILMA NEWS 


CABLE ADDRESS: VARIETY, LONDON 7 
Temple Bar 5041-5042 


FRENCH 
THEATRE 
METHODS 


Paris, Sept. 2. 

In several directions theatres here 
are modeling themselves on meth- 
ods in vogue in America. 

Paramount is trying, with consid- 
erable success, a grind policy in its 
provincial houses, putting its thea- 
tres on that schedule in Strassbourg 
and Marseilles. 

Pathe-Natan has in mind elaborate 
presentations for the Marviaux, the 
concern’s ace establishment on the 
Boulevard des Italiens, while the 
Moulin Rouge, revue stand, is look- 
ing for an expert in stage presenta- 
tion to supplement its screen shows. 


AM. FILM HELD OUT OF 


ZEALAND--HIGH TAX 


Sydney, Sept. 2. 

Many distributors in this terri- 
tory, American firms among them, 
are flatly refusing to supply prod- 
uct for New Zealand because of the 
government's terrific taxation. 

Imposts have been increased from 
time to time until they are now 
characterized as ruinous. The 
schedule includes, among _ other 
charges, 25% on the net profit of 
exhibitors, applying only to import- 
ed product, which means American, 
of course. 


Yugoslavia Govt. Will 
Regulate Foreign Films 


Belgrade, Sept. 2. 

The Yugoslav Government has set 
up a commission which will have 
the final word in the handling of 
foreign films imported into Yugo- 
slavia. 

Legislation was enacted to this 
end, action taken on the ground 


that national education called for 
such control. <xhibitors are op- 
posed to the idea and will take 


measures for repeal of the law, 
holding that such restriction will 
prove a serious obstacle to the nor- 


mal development of the film in- 
dustry, 
New regulation goes into effect 


just as the full theatre season gets 
under way. 

All Belgrade houses are now open 
and making great efforts to offer 
improved entertainment. 


Par’s ‘Show Windows’ Only 


Paris, Sept. 2. 
Sam Katz, who sails tomorrow 
(3) on the “Olympic,” has com- 


pleted a personal survey of the Con- 
tinental theatre. 

He has reached the decision that 
Paramount’s circuit holdings will 
not be enlarged on the Continent 
except for special additions in in- 
dividual situations where “show 
window” houses a e found to be in- 
dispensable to facilitate distribution. 


Over for Instruction 


Paris, Sept. 2. 
J. Carlo Bavetta, chief for Fox in 
the French territory, leaves Thurs- 


_ day (4) for Hollywood on “Ile de 


France.” 

He will stay in the film center for 
& month for schooling in studio 
Practice, as preparation for the han- 
dling of a production unit which 


Will leave the States for Paris 
shortly, 


Par’s in Liverpool 
London, Sept. 2. 
Paramount has bought a theatre 
site in London road, Liverpool, It 
Intends building a 3,000-seater. 


Political Tension in 
Buenos Aires Has Not 
Affected Theatre Biz 


Buenos Aires, Sept. 2. 

In spite of serious political ten- 
sion which holds massed troops 
around high government officials’ 
homes, show business has been big 
here during the week. However un- 
easy officialdom may be the public 
is not worrying over the situation. 

“Paramount on Parade” in a 
Spanish version opened to a smash 
at the Astral, which marked up a 
record week-end. Pulida actually 
razzed, revealing a strange differ- 
ence in reaction to Argentinita who 
was entirely ignored. This detail 
is significant as similar instances 
multiply, making it apparent that 
South America 1s not wild about 
performers from Spain. 

Jannings’ “The Betrayal’ opened 
at the Ideal to a quiet reception. 
“Western Front” continues a smash. 
“King of Jazz’ (U) opens Thursday 
(4) at Paris Cine. 

“Hell Harbor” started big, prac- 
tically the first United Artists re- 
lease in this territory not panned. 
Producer pledges its coming re- 
leases will be of high quality, prom- 
ising to redeem its standing here, 
damaged by a succession of pic- 
tures of indifferent local appeal. 

“One Mad Kiss” (Fox production 
with Spanish American leads) is 
doing exceptionally well. Trade has 
been big since the English version 
was provided with titles in Spanish. 

“Rogue Song” (M-G-M) continues 
to moderate returns. 


‘PAGLIACCI’ IN CAN 


Liked at Preview Way Down 
South—American-Made 


Buenos Aires, Sept. 2. 

The film production of “Pag- 
liacci,” recorded in the States by 
the San Carlo Opera Co., was shown 
in preview at the Astral theatre 
here and had a favorable recep- 
tion, 

This is the first filmed standard 
opera. Print was brought here by 
Marcel Morhange from New York. 


Pathe in London Shows 
Privately to Indies 


London, Sept. 2. 

Producers’ Distributing Co., out- 
let here for Pathe, is giving private 
showings for independent exhib- 
itors. 

The unit cannot get pre-releases 
through Gaumont British or Asso- 
ciated British, those concerns be- 
ing committed to pushing their 
own product. 

This situation leaves Pathe with- 
out a West End outlet, although it 
is reported negotiating for one. That 
P. D. C. is dickering with owners 
of important independent theatres 
just outside the West End zone 
makes it seem the negotiations for 
a lease on the Prince Edward may 
have fallen through. 


Combo House 


Buenos Aires, Sept. 2. 
The Broadway theatre offering 
filmvaude is announced for opening 
in mid-October. 
It has capacity of 2,000 and will 
grade as second run. 


Isen Arrives in B. A. 
Buenos Aires, Sept. 2. 
Monroe Isen, general representa- 
tive in South America for Univer- 
sal, arrived in Buenos Aires Sun- 
day (31) from Rio de Janeiro. 
Manager Melniker, for Metro- 
Goldwyn, also reached this city, 
sitting in for Carl Sonin during his 
absence. Sonin is in Rio en route 
to New York. 


Greta Garbo Division 
3uenos Aires, Sept. 2. 

“Anna Christie’ (Fox) opened 
Thursday (28)-to capacity and has 
maintained high attendance, Pic- 
ture made possible for this territory 
by the cutting in of titles in Span- 
ish. 

The revicwers 
Greta Garbo's eff: 


differ in weighing 
‘ctiveness in talk, 


AND 


Not So Easy for Foreigners 
to Spend Evening Without 
Interperter—Police Rath- 
er Stringent — Plenty of 
Places of All Kinds 


NITE 


$2.40 CHEAPSKATES 


By Burton Crane 


Tokyo, Aug. 19. 
In the past two or three months 
two new words have been added to 
the vocabularies of most Tokyo 
Japanese. They are “ero” and 
“guro,” adaptations of “erotic” and 


“grotesque.” Tokyo night life is 
both. 

Since your correspondent parked 
his sittumsdowns on an editorial 
chair in this burg five long years 
ago, 5,000 cafes and bars opened in 
Tokyo. This he esteems a per- 
sonal compliment. 

And Tokyos nrgnt tife—outside 
the licensed quarters—centers in 
these same cafes. There are eight 
ways of spending an evening here. 

1—You can go to sleep. 

2—You can read a book. 

3—You can go to a picture. 

4—You can go to a dance-hall. 
5—You can go to a Japanese the- 
atre. 
6—You can go to a concert. 
7—You can go to a cafe. 
8—You can go to hell. 

These boil:down to Nos. 
and 8. 

During each winter the Carpi 
Grand Opera Company visits town 
for a couple of weeks, Three years 
ago the Kussian State Opera Com- 
pany played an unprofitable engage- 
ment. The Japanese police, afraid 
of the “red menace,” practically 
hounded the artists to death. Mu- 
sicians—Kreisler, Zimbalist, Gluck, 
Heifetz, Tito Schipa and _ dal 
Monte—are due here this coming 
season. The Tokyo Amateur Dra- 
matic Club produces from three to 
five plays a winter. 

There are other affairs—club and 
home dances and the like—but the 
man who would keep himself 
amused night in and night out finds 
the cafes and the dance halls most 
fruitful of entertainment. 

All Japanese 

The Japenese “foreign-style” cafe 
is distinctly Japanese in_ tone. 
Scattered all over town, but mostly 
near the Ginza—main business 
street—and in the neighborhoods of 
the four licensed districts. They 
began to spring up five years ago 
and have been worrying the police 
and the puritans ever since. For, 
according to the authorities, Tokyo 
cafes are no better than they should 
be and almost as bad as they could 
be. Opinions differ. There are 
mighty few as bad as the police 
say. Which is too bad, Only found 
one. Which is even more regret- 
table. 

The Japanese cafe and bar are 
making inroads into the old-estab- 
lished geisha system principally be- 
cause they are priced for the gay 
dog of moderate means, The geisha, 
in the true sense, are nothing more 
nor less than cabaret entertainers. 
They sing. They dance, They pro- 
vide merry and intelligent conver- 
sation for their patrons. A girl 
may have one friend. Perhaps two. 
But they are not promiscuous. The 
cafe waitress has taken the place 
of the geisha to a very large de- 
gree. She doesn’t dance—it’s not 
allowed in the cafes—but she sings 
on occasions and provides not too 
unintelligent conversation. 

Gross 

You can get anything you want, 
but most cafe patrons drink beer. 
It‘s pretty good, made under the 
supervision of German braeumeis- 
ters. That will set you back 30 
cents a bottle if -you’re drinking 
Japanese beer, 60 cents if you wet 
your yodel with imported Pilsner or 
M'aenchner. Three bottles of Jap- 
anese beer and a one yen tip to the 
waitress—liberal by Japanese stand- 
ards—will put the cost of your wild 
evening at $1.40. Taxis to and from 
the bar will boost the ante to $2.40 


at most. 
Costs are considerably raised by 
the common practice of hashigo- 


}nomi, or ladder-drinking. That 


GOLD DIGGERS JAPAN 


\Osso Says Faulty Film 
Continuity Big Fault; 
Am. Girl Tops Writers 


Paris, Sept. 2. 

Adolph Osso, French, independent 
producer, has taken the position 
that the weak point in French stu- 
dio personnel is lack of picture con- 
tinuity writers. He has moved to 
correct that deficiency. 

Osso, formerly French chief for 
Paramount, has put Dorothy Farn- 
ham, for several years with Metro- 
Goldwyn in Hollywood, under a term 
contract to head his writers’ staff. 

Osso is about to start a schedule 
of production calling for 15 features. 


2-COLOR RAYCOL’S 
DEMONSTRATION 


London, Sept. 2. 

Demonstration of Raycol, new 
two-color process, today showed it 
to be worthwhile, with room for 
improvement. It doesn’t compare 
with the leading three-color proc- 
esses, but is considerably cheaper. 

System consists of filming through 
red and green lenses and projecting 
through red and white. Tendency 
is toward exaggeration on reds, with 
browns rather muddy. It scores 
through iittle apparent flangling, 
while depths and backgrounds are 
vivid. 

Raycol does not intend to exploit 
for at least six months. Idea is to 
let the producing rights to a pic- 
ture company, which will have to 
do its own arranging for equipment 
with exhibs. 


means five or six different bars an 
evening, for the tips mount up. 

The gold digger is all but un- 
known in this favored land. Japan 
has some advantages! The girls 
are paid salaries plus their tips. 
They don’t get a percentage of the 
amount the customer spends, This 
makes the evening pleasanter. 

Occasionally the toper will run up| 
against a fair damsel who is intent‘ 
upon getting a snootful, but even 
that is not expensive. One bottle 
of beer or three shots of Scotch will 
generally do the trick. After that 
she will put her arms about your 
neck and sing dirty Japanese songs 
in your ear. And if that’s what 
you want, buy her more likker, big 
boy! If you understand her, but 
anyway she has her arms around 
your neck, 


Once in a blue moon you'll run 
into a co-artist with foreign ex- 
perience. Some of these girls have 
been to Shanghai or Harbin and are 
there with the oil. But even these 
don’t seem at all put out about it 
when the customer slips over the 
cold and glassy to the proposition 
that a crystal necklace—$7—or a 
new kimono—$10—might make the 
little heart beat more swiftly. No, 
in that way it’s a cheap skate’s par- 
adise, 

Heavy Welcome 

Let’s go. We can take in Le Chat 
Totte, the Circe, the Kuroneko 
(Black Cat), Kurofune (Black Ship), 
Akadama (Red _ Ball), Santiago, 
zeppelin, Tiger, Black Light, Ginza, 
Columbia, Broadway, New York, 
H{lollywood, Lupin, Saru (Monkey) 
end 4,986 others. We walk in. A 
flock of waitresses, some in foreign 
dress—they have crooked legs—but 
raost in kimono, rush _ forward, 
shrilling, “Irasshai!” which means, 
‘Please come in.” We sit down. 

Perhaps we are in the Akadama 
er the Broadway, both decorated 
cut of the film, “Broadway.” Per- 
haps we are in the Zeppelin, with 
« 20-foot model of that airship sus- 
tended from the ceiling. At any 
rate, we order a beer. A waitress 
brings it and fills the glasses. She 
sits down at the table and the con- 
versation — starts. We learn her 
name and she learns those we de- 
cide to give. Another girl drifts 
up. If the evening is not too busy, 
three or four may crowd around, 
on chair or lounge. 

The phonograph is playing a 
Japanese translation of “The Gay 
Caballero,” or “Blue Heaven,” or 
‘Sidewalks of New York,” or 
‘Arabian Love Song,” or ‘‘Ramona,” 
‘he girls sing whatever it may be. 

“What are you saying?” they in- 
terrupt. “It isn’t nice to talk Eng- 
lish. We can’t understand it.” 

“Oh,” one replies, “my guest here 
was just wondering if Miss Spring 
were still a virgin.” 

“Of course not,’ she 

(Continued on 69) 
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DOUBLE TALKER 
BILL BiG FLOP 


Paris, Sept. 2. 

The weakness of sound product 
just now available to the theatres 
inspired Pathe-Natan to start an in- 
novation at the Imperial, playing 
for the first time in France a dou- 
ble bill of talkers. 

Of the two dialog productions, 
one is of German make and the 
other from Pathe-Natan’s own stu- 
dio, Both pictures turned out to 
be weak and the result was a con- 
clusive flop. 

The public preference for a qual- 
ity single feature and a good stage 
show was abundantly demonstrated. 
Evidence in this direction was not 
hard to find. While the Imperial 
was practically empty, the Para- 
mount, just across the Boulevard, 
was sold out on the strength of its 
stage presentation and the Cheva- 
lier feature, “Big Pond.” 

Paramount sold out, creating a 
new record for a single day at its 
peak of $7,100. 

American distributors are well 
satisfied with the speeding up of 
release of current flops, figuring 
that with the exhaustion of inferior 
material the way will be opened for 
brisk sales and enhanced values on 
quality product which will then 
come forward while the market is 
short of footage of all grades, 


HOYTS, FOX MERGER 
ON IN AUSTRALIA 


Sydney, Sept. 2. 

Hoyt’s Theatres and the Fox in- 
terests in this territory are about 
to merge, with the sale by Frank 
Thring, former director in Hoyt’s, 
of his majority of shares in that 
company. The Fox unit here con- 
trols more than 100 theatres. 

With this move becoming public, 
it now is reported that Union The- 
atres may hook up with Paramount. 


Hughes Takes Pavilion 
London, at $5,000 Wkly 


London, Sept. 2 

Howard Hughes has rented the 
Pavilion from Charles B. Cochran 
for the exhibition of “Hell's Angels.” 

Rental is $5,000 weekly, and the 
term 20 weeks, with an option. 

Only previous film appe: aring at 
the Pavilion was ‘Coquette.’ 


S. A. CENSOR PROPOSED 


Distribs in Aresaiian Don’t Think 
It Will Go Through 
' Buenos Aires, Sept. 2. 

The municipality of Buenos Aires 
has under consideration the plan 
cf creating a film censor commis- 
sion. 

Proposal is to divide pictures into 
three classes, i. e., those suitable 
for the family, unsuitable for fam- 
ilies and exclusively for doctors and 
scientists. 

Cinemas would be required to 
make known which division its cur- 
rent picture belonged in by setting 
the fact forth on its lobby and 
street billing. Penalties for non- 
compliance would be 500 pesos 
($200) for the first offense and the 
closing of the theatre on a second 
violation. 

The view of the trade is that the 
project will not be carried out. 

Argentina has no censor now. 
Pictures are shown here from all 
over the world. 


WB Versioning Three 


Hollywood, Sept. 2. 

Warners will make Spanish and 
German editions of “Sacred Flame” 
and a French version of “Show 
Girl in Hollywood.” 

Both pictures were on this year’s 
American program. 

Wilhelm Disterle 


will direct and 


be in a top spot in the German; 
William McGann is megger for the 
Spanish and Jean Daumery will di- 


jrect the French. 
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VARIETY 


PICTURE GROSSES 


Wednesday, September 3, 1930 


‘Crackers at Par., 


$30,000, 


Very Unusual There, With State Also 
Up to $30,000; Fighting Cal. Weather 


Los Angeles, Sept. 2. 
(Draw pop, 1,500,000) 
Weather, fair and warm 

Most of the local pictures are giv- 
ing the weather a battle. Not that 
the California climate has complete- 
ly lost its rep. It’s been fairly 
warm, However, with the Monday 
holiday offsetting the general Sat- 
urday-Sunday exodus, the figures 
are something more than merely 
satisfactory in a majority of cases. 

Paramount, with its stage show 
revival and “Animal Crackers” bids 
fair to flirt with $30,000, which fig- 
ure is a distinct novelty for the 
house. Total of around = $28,000 
looked to be in the bag from the 
way the week started. 

Universal’s “All Quiet” also got 
a running start at the Criterion and, 
despite weeks of $1.50 at the Car- 
thay, will close to $17,000 for its 
initial grind. 

Navarro in “Call of the Flesh” 
is charming femme patrons accord- 
ing to mouth advertising, and the 
girls may push this around $30,000. 
It marks an unusual instance of the 
Paramount and State running ticket 
to ticket. 


All Foreign Sell Out 


Other oddities of the week in- 
clude an auspicious debut for the 
California ani its foreign policy 
last Friday with an all-Spanish, 
all-Paramount program. This site 
continues on a grind, but the non- 
voting residents flocked in suffi- 
ciently for a sellout at 8:15 open- 
ing night. 

Others include the Newsreel the- 
atre, another Fox operation. On its 
first nine days the celluloid current 
events clicked off around $5,600, at 
10-25, okay from any angle. Indi- 
cations here are that the house can 
average $500 a day if public interest 
is retained, with more than that 
figure on the week-end. 

Egyptian and the Boulevard con- 
tinue to be the town’s laggards. 
Neither theatre seems able to jar 
itself out of a prolonged slump. The 
Carthay and “Holiday” now running 
ahead of the Chinese, and “Hell's 
Angels,” although the difference in 
runs is a matter of 10 weeks with 
the air film on the long end. 

Majestic, formerly legit, reopened 
Saturday as a 2d run independent 
picture house on grind. American 
Theatres, Ltd., operating it. 

Estimates for Last Week 


Boulevard (Fox)—‘“Cheer Up and 


Smile” (Fox) (2,164; 25-50). Con- 
tinuously in red over summer. 


Again, not more than $2,800 for this 
picture. Murder. 

Carthay Circle (Fox)—“Holiday” 
(Pathe) (1,500; 75-$1.50) (4th wk). 
Excellent showing and now leading 
only other twice-daily film in town. 
For 4th week $15,600, excellent. 
“Just Imagine” (Fox) named to suc- 
ceed instead of “Liliom” (Fox). 

Chinese (Fox)—‘“Hell’s Angels” 
(Caddo) (2,028; 50-$1.50) (14th wk). 
Slightly over $14,000 in 14th week 
not enough, but understanding is 
picture will make every effort to 
hang up 20-week run here. This 
would mean that Fox’s “Big Trail’ 
won't come in until Oct. 17. 

Criterion (Fox)—“All Quiet” 
(1,600; 25-75) (1st wk). 
very well and may reach $17,000 
1st week. Especially good in view 
of previous run at Carthay. “Madam 
Satin” here next, side-tracking 
“Let Us Be Gay,” and “Liliom” to 
State. 

Egyptian (UA-Fox)—“Wild Com- 


(U) 
Started out 


pany” (Fox) (1,800; 20-65). Just 
sister in distress at $2,800, with 
Boulevard other member of wailing 
team. 

State (Loew-Fox) — “Call of 
Flesh” (Metro) (2,024; 25-$1). Pre- 
viously titled “Singer of Seville.” 
Women are for it and certain of 
$30,000. 

Orpheum—“Dawn Patrol” (FN) 
2,270; 50-75) (3rd wk). For 3rd 


week at possible $12,000 isn’t bad. 
Will leave in time to get “Rain or 
Shine” by Sept. 6. 

Pantages (Fox)—“Manslaughter” 
(Par) (2,700; 20-40-65-90). Nothing 
special in slightly bettering $15,000. 
That has about become average for 
house. 

Paramount (Publix) “Animal 
Crackers” (Par) (3,595; 25-75). 
Newspaper splurge for stage show 
return plus this laugh picture do- 
ing some real business. With Labor 
Day gross should hit $30,000. Seems 
certain of 28. 

R-K-O—“Ladies Must Play” (Co- 
lumbia) (2,950; 30-65)—Just so-so 
at $11,000. 

United Artists (Pub-UA)—“Eyes 
of World” (UA) (2,100; 25-$1) (2nd- 
final wk). Not important entry and 
under five figures for 2d week. 

Downton (WB)—‘“Moby Dick” 
(WB) (1,800; 50-75) (2nd wk). Pos- 


INDIE DENVER HOUSE 
GETS GROSS BREAK 


Denver, Sept. 2. 
(Drawing Pop., 400,000) 
Weather: Fair 

Last two pictures at the Aladdin 
have run up good grosses. “The 
Big House,” at the Rialto, held over. 
Tabor dropped a little. One more 
month of this house under present 
management. New Paramount in 
list next week, 


Estimates for Last Week 


Huffman’s Aladdin (1,500; 35-50- 
75)—“Common Clay” (Fox), $9,300, 
h. o. 

Denver (Publix) (2,300; 25-35-65) 
—“‘Anybody’s War” (Par), $16,000; 
good. 

Tabor (Bennett) (2,200; 25-40-60) 
—‘“‘Lawful Larceny,” with good ex- 
ploitation, held up to $7,500. 

Rialto (Publix) (1,040; 25-35-50) 
—‘“Big House” (MGM). Title and 
dressy front brought ’em in, Hold- 
ing over; $6,000. 

Huffman’s America (1,500; 20-30- 
40)—"‘Not Damaged” (Fox), Folks 
didn’t like it, $3,000. 


HEAT EASED OFF B. 0. 
TOPS IN MONTREAL 


Montreal, Sept. 2. 
(Draw pop, 600,000) 
Weather, fine 


Extraordinary hot weather pull- 
ed down grosses all over the city 
last week, fans turning to outdoors 
again. But drop in receipts was not 
excessive. 

Greta Garbo on 2d week at Palace 
beat everything in town with 
$14,000. Capitol aimed at big week 
with “Anybody’s War,” but about 
equaled previous week at $13,500, 
satisfactory. Loew's maintained 
usual gross of $12,000. Princess took 
a toss from previous week but sat- 
isfied with $9,500. 

Neighborhocds hit. 

Estimates for Last Week 

Palace (FP) (2,700; 40-75) “Ro- 
mance” (M-G-M) (2d week)—Held 
up well for repeat week at $14,000. 

Capitol (FP) (2,700; 40-75) “Any- 
body’s War” (Par)—Got big bally- 
hoo but attendances hit. $13,500 
not bad for time of year. 

Loew’s (FP) (3,200; 35-65) “Sea 
Bat” (M-G-M)—Hit on undersea 
shots but human interest thereafter 
something of anti-climax. Gross 
held up on standout vaude bill. 
$12,500, around average. 

Princess (CT) (2,300; 35-55) 
“Cock o’ Walk” (U)—Picked up fair 
gross at $9,500. 

Imperial (CT) (1,900; 35-60) “Sap 
From Syracuse” (Par)—Nice week 
at $8,000. 

Roxy (Ind) (600; 50) “Dynamite” 
(De Mille) (2d week)—$2,500. 


NEW SUMMER HIGH AT 
ALBEE, CINCY, $30,000 


Cincinnati, Sept. 2. 
(Draw. pop., 700,000) 
Weather; moderate 


Dandy grosses last week, the Al- 
bee smashing a new summer high 
with $30,000. Palace off $1,800 from 
previous week, Capitol down $900 
and Lyric leaping $2,160. 

Death of Lon Chaney jumped pa- 
tronage at the Family, where his 
only talker was having its second 
local showing. 


Last Week 


3,300; 35-75)— 


Estimates for 
Albee (R-K-O) 
—‘‘King of Jazz’ Vaude. $30,000. 
Palace (R-K-O) (2,700; 30-50)— 
“Rain or Shine.” $16,900. 
Lyric (R-K-O) (1,400; 
“Holiday.” $15,000. 
Capitol (R-K-O) (2,000; 
“Manslaughter.” $13,000. 
Keith’s (Livson) (1,500; 
“Wild Company.” $4,000. 
Strand (R-K-O) (1,350; 
“Sweet Mama.” $3,800. 
Family (K-K-O) (1,140; 
—‘Unholy Three.” $5,200. 


30-50)— 
30-50)— 
30-50)— 
30-50)— 

(30-50) 


sible $20,000 for 2nd week, and holds 
over. 

Hollywood (WB)—“Top Speed” 
(FN) (2,756; 25-75) (2nd-final wk). 
About same as Downton and out, 
with “Old English” current. 

News Reel (Fox-Principle) (1,000; 
10-25). Launched itself satisfactor- 
ily and $5,600 on Ist 9 days oke. 
Stands good chance of knocking off 
half a grand daily. 


ULTRA 


Where the elite summer-gather 
you will find the ultra in recreation- 
al facilities, entertainment, cuisine 
and, very important, dancing. 
Every evening with a MEYER 
DAVIS ORCHESTRA playing for 
dancing, the Sands Point Club on 
the North Shore of Long Island is a 
favorite rendezvous of the smart 
set of New York. 


Theatres Lead Other 
Lines of Trade Over 
Indiana From Survey 


Indianapolis, Sept. 2. 
(Draw Pop. 450,000) 
Weather; Hot 

Although last Indiana business re- 
view shot the general curve down 
near the low spots of 1924 and 1921, 
theatres seem to be holding up re- 
markably well, when compared with 
other business, 

Estimates for Last week 
Indiana (Publix) (3,133; 35-50- 
65)—“Queen High” (Par) and Joe 
E. Brown in person. Publix stage 
unit “Moonbeams.” Good at $24,- 
700. 

Circle (Publix) 


(2,500; 25-40-50) 


—‘‘Shooting Straight,” (R-K-O), 
fair. $9,900. 
Ohio (Publix) (1,400; 25-35)— 


“Dawn Patrol” (F-N). Direct from 
Circle after two weeks there. Con- 
tinued in 2d run, $2,900, very good. 

Palace (Loew’s) (2,800; 25-35-50) 
—‘Romance,” (M-G-M). Good at 
$17,000. 

Apollo (4th Ave.) (1,100; 
50)—“Common Clay,” (Fox), 
week, $8,600. 

Lyric (4th Ave.) (2,000; 25-35-50) 
—‘‘Matrimonial Bed,’ (WB), slow at 
$8,000, 


11 1ST RUNS IN BALTO. 
AND EACH ALL-SOUND 


Baltimore, Sept. 2. 
(Draw. pop., 850,000) 
Weather; warm 

Fall at the first runs this week- 
end. Now 11 first run houses here, 
which means plenty of competition. 

It is the first fall since feature 
pictures became an amusement 
factor that music in the flesh hasn’t 
figured, Only the ex-burlesque 
Palace with tab shows and pictures 
the filler, is there an orchestra. 
Looks like an all-wire season unless 
Loew’s and the Musicians’ Local 
get together. Walkout threat of 
other unions apparently isn’t im- 
pending here. Non-affiliation of 
local operators’ union with the A. 
F. of L. in this city. 

Century apparently isn’t feeling 
any hurt due to all sound. “Ro- 
mance,” at $25,000, and last week 
“Anybody’s Woman,” at $23,000, are, 
with exception of one week, the big- 
gest since May. 

Stanley got a good late summer 
week with “Animal Crackers,” and 
uptown Parkway an excellent av- 
erage with “Blushing Brides.” Same 
picture was okay but not outstand- 
ing at the day-and-dated Valencia. 

Next to the Century the best 
downtown showing was at the New 
where “Common Clay” got the big- 
gest gross of the year for this house. 
Uptown Metropolitan was off sharp- 
ly with “Dancing Sweeties.” 

Estimates for Last Week 

Century (Loew) “Anybody’s 
Woman” (3,200; 25-60). Another 
big week, second under all-wire pol- 
icy. $23,000. 

Stanley (Loew)—“Animal Crack- 
ers” (3,600; 25-60). Started well 
and picked up slowly but gradually. 
Not outstanding week but very sat- 
isfactory..at- $20,000. 

New (M. Mechanic) — “Common 
Clay” (1,500; 25-50). Standees rule. 
Big Week. $18,000. 


25-35- 
2nd 


Parkway (Loew) — “Blushing 
Brides” (1,000; 25-35). Another 
good week. $3,800. 

Valencia (Loew) — “Blushing 
Brides” (1,200; 25-35). Day-and- 


dated with Parkway. 
of other house. $2,800. 
Met (Warner-equity) — “Dancing 


Below pace 


Sweeties” (25-35). Off week. $3,000. 


Chicago, $54,300; Oriental, 
‘Crackers, $40,700—In Air Race Wk. 


BAD WEEK BETTER IN 
BOSTON; MET., $43,000 


Boston, Sept. 2. 


Week before Labor Day is usually 
the season’s low for this town. 
While last week was way off it was 
not as bad as feared. 


Famous old Bijou, with the green 
glass stairs through which a water- 
fall pours, has been rejuvenated by 
Charles Winston, of the R-K-O 
New England division, and opens 
this week on a grind policy from 
nine a. m. until midnight, with four 
changes weekly at 15-25. 

Tremont opened Labor Day to a 
turnaway for “Hell’s Angels.” 

Only surprise last week in figures 
was “Manslaughter,” at the Pub- 
lix Metropolitan, which hit $43,000, 
whale of a gross for the summer 
off-week. “Call of the Flesh,” at 
Loew’s State, at around $15,vvu was 
a disappointment. 


Estimates for Last Week 
Met (Publix) (4,380; 50-75)— 
“Manslaughter” (Par); $43,000. 
Keith Memorial (4,000; 35-50-60) 
—‘“‘Rain or Shine” (Col.); $16,800. 
Keith Albee (3,000; 50-60)—‘“Mid- 
night Mystery” (R-K-O); $16,500. 
Loew’s State (4,000; 30-40-50)— 
“Call of Flesh” (M-G-M); $15,000. 


UNION MATTERS GET 
2 WKS MORE IN WASH. 


Washington, Sept. 2. 
(Draw. pop., 500,000) 
Weather; fine 


Four angles watched last week: 
Near-walk out by the three union 
erafts only averted by taking the 
musicians to the home offices in 
Manhattan and a truce declared for 
two weeks pending further meet- 
ings toward a settlement; death of 
Lon Chaney with his “Unholy 3” at 
the Columbia, and two hold overs, 
“Common Clay,’ at Fox; “Dix- 
iana,” at R-K-O-Keith’s. 

Musicians are demanding orches- 
tras in all downtown houses and 
organist in all the others—stage 
hands and operators instructed to 
walk, it is claimed, if settlement not 
reached. 

Chaney’s passing resulted in a 
rush at the Columbia. Closing two 
days passed opening like days, giv- 
ing house excellent week. 

“Common Clay” did better than 
many previous holdovers at the 
Fox where the capacity takes care 
of practically the entire town’s first 


timers on a first week. ‘“Dixiana” 
not so hot on 2d week. 
“Bad Man” fell down at Met. 


“Love Among Millionaires,’ at the 
Earle, likewise. Met may go to sec- 
ond run, it is said. Warners have 
lost the former local split on Par- 
amount, this going in the greater 
part to the Fox, with some also to 
the R-K-O house. 
Estimates for Last Week 

Columbia (Loew) — “Unholy 3” 
(M-G) (1,232; 35-50). House falling 
down physically but not financially; 
Chaney’s death added interest to 
mediocre start; $14,000. 

Earle (Warner) — “Among Mil- 
lionaries” (Par) (2,244; 35-50). Not 
good picture and not good gross; 
$13,500. 

Fox (Fox)—“Common Clay” (Fox) 
Stage show (3,434; 25-50). Well on 
2d week; above average for such; 
$21,500. 

Met (Warner)—“Bad Man” (War- 


ner (1,585; 35-50). Never got 
started; house in dumps; $6,000. 
Palace (Loew)—‘“Let’s Go Na- 
tive’ (Par) stage show (2,363; 35- 
50-60). Came right nobly to $21,000. 
R-K-O-Keith’s (R-K-O)—“Dix- 
liana” (Radio) (1,875; 35-50). Not 


good 2d week; $6,500. 


Poor Films to Light 


Trade in Topeka 


(Draw. pop. 85,000) 
Topeka, Sept. 2. 

Every theatre flirted with the low 
record despite fanfare of “Greater 
Talkie Season,” aided by finest of 
weather conditions. 

Main reason for flop, quality of 
pictures. 

Estimates for Last Week 

Jayhawk (1,500; 50) (Fox)—“Nan 
McGrew” flopped at $1,600. “Dough 
Boys” disappointed even 
friends by too much talk and too 
little comic pantomime. $2,000. 
Total, $3,600. 

Grand (1,400; 50) (Fox)—“Border 
Legion.” Many fans had seen silent 
version and not interested in same 
story with talk. $3,200. 

Novelty (1,100; 50) 
Golden Dawn” only $950. 

Pavilion (1,200; 25) (Waddell)— 


(Fox) 


“Three Live Ghosts” by stock com- 
pany hit seven shows. $1,900. 


Chicago, Sept. 2, 

Publix’ ace house, the Chicago, 
came back to its traditional place 
at the head of the loop parade last 
week. Turned the trick with a 
double attraction, “Sap From Syra- 
cuse” and the Duncan Sisters on 
the stage. Both this house and 
the other de luxer, Oriental, are 
going in heavy for screen “names” 
on their presentations, with three 
features slated for the next two 
weeks, 

Oriental, however, is back to its 
old tricks, and is again splashing 
red ink. After many weeks of 
showing profits, it dived dismally 
with “Numbered Men,” getting but 
$27,600. In spite of the two m. c.’s 
in a house that goes for the baton 
wavers. 

At the run_ houses, “Animal 
Crackers” at McVicker’s showed the 
way, taking a terrific $40,700 for the 
first week. Starting out at a pace 
of six grand a day, it dropped off 
gradually and slowly to four grand 
daily at the close. First day of 
the second week meant $4,900. 

The two other run spots are at 
the end of their stay. “Common 
Clay” held up amazingly at the 
Roosevelt in its fifth week, dropping 
only three grand from _ previous 
week’s gross. However, close of _ 
week showed steady slump, and 
closing notice is up for tomorrow 
(3). At the United Artists, “Holi- 
day” dropped five grand on its third 
week, to $15,300, and was yanked. 


Two R-K-O’s Close 


The two vaudfilm houses remain- 
ed only a grand apart, with the 
State-Lake leading at $18,400. Pal- 
ace flicker, “On Your Back,” drew 
excellent comments, but the va- 
riety half was adjudged weak, with 
only Ken Murray as the draw. 

Monroe, Fox loop’ grind, reopened 
after a week of renovation, and 
came back into the grosses with a 
nice $4,100 for “So This Is London.” 
“Big House" brought the Orpheum 
its best figures in months at $5,600. 

Picture houses all through the 
city heid up well in spite of the 
terrific competition from air races, 
ball games, music festivals and 
other events. Festival drew 150,000 
at Soldiers Field, air races had daily 
attendance of about 50,000, while 
Wrigley Field attracted an addi- 
tional 40,000. 


Estimates for Last Week 

Chicago (Publix-B. & K.) (4,000; 
50-75-85) —‘Sap From Syracuse” 
(Par). Stage show. Picked up 
more than 17 grand above previous 
week, with Duncan Sisters, local 
favs, on the stage. Good at $54,300. 

McVicker’s (Publix-B. & K.) (1,- 
865; 50-75-85)—‘“‘Animal Crackers” 
(Par). First week excellent at $40,- 
700. Will stick at this pace. Mae 
Tinee panned it. 

Monroe (Fox) (1,000; 25-40)—‘“So 
This Is London” (Fox). House re- 
opened after week of scrubbing, 
New big screen. Not bad at $4,100. 

Oriental (Publix-B. & K.) (3,200; 
50-75-85)—"‘Numbered Men” (FN). 
Stage show. After weeks of pleas- 
ing the home office, this hoodlum 
of the loop dived to dismal $27,600. 
Red. 

Orpheum (Warner) (799; 35-50)— 
“Big House’ (M-G). 2d loop run, 
but biz at $5,600 better than aver- 
age, 

Palace (R-K-O) (2,300; 50-75-85) 
—“On Your Back” (Fox). Vaude. 
Week’s $17,600 due _ primarily to 
picture, with variety running sec- 
ond in estimation. Trailed State- 
Luke, rival spot, for second cone 
secutive week. 

Roosevelt (Publix-B. & K.) 
500; Clay” 
(Fox). Fifth week held up re- 
markably at $22,000. One more 
week and then out. “Anybody’s 
War” (Par) replaces tomorrow (3). 

State-Lake (R-K-O) (2,700; 50- 
75)—"Man Trouble” (FN). Vaude. 

stage and screen accounted 
for good $18,400. House has 
getting better film product of late, 
and has come excellently in trade. 

United Artists (Publix-U. A.) (2.- 
700; 50-75-85)—“Holiday” (Pathe). 
Slumped badly in third week and 
out. On line, $15,300. First week 
$24,000: second, $20,800. “Eyes of 
the World” (UA), current. Not 
much hope, however, held for *his 
one. 

Woods (R-K-9) (1,200; 50-75-85) 
—“Little Accident’ (U). Dropped 
off in second regular week to $10.- 
200. Because of “adults. only” 
ruling, figure on more trade, with 
flicker shifted the Palace for h. 0. 
“Dixiana” (Radio) current Woods. 
Opened only fair. 


(1,- 


No ‘Dracula’ Yet 


Universal City, Sept. 2. 
U is still looking for the raale 
lead in “Dracula.” Tests of a num- 
ber of actors have been made in 
the past few weeks, with selection 


now down to Wm. Courtney, Bela 
Lugosi or Paul Muni. 
Lugosi played in the original 


stage show. 
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PICTURE GROSSES 


VARIETY 9 


THEATRE STOCKS 


‘Manslaughter’ Dropped Minn. in 
Hot Week $14,000 Under Wk. Before 


Minneapolis, Sept. 2. 
(Draw. Pop. 500,000) 
Weather: Unfavorable 
A brief return of intense heat and 


’ g weaker array of attractions than 


usual put the skids under the pros- 
perity which the local rialto has had 
of late. Two loop show houses, 
Century and R-K-O-Orpheum, 
pulled through with good grosses. 

In its 2d and final week at the 
Century, “Common Clay” beat its 
first seven days, drawing around 
$12,000, as compared with $10,000 the 
initial week. 

“Rain or Shine,” helped by a big 
exploitation campaign and aug- 
mented by the best vaude bill the 
R-K-O-Orpheum has had in some 
time, copped about $13,000. About 
$3,000 less than “Let Us Be Gay” 
got the week previously, but a nifty 
figure at the low scale and profit for 
the house. 

“Manslaughter” did not get across 
strongly at the Minnesota, where the 
takings fell a full $12,000 from the 
week before, when “Holiday” and 
Helen Kane in person held forth. 


Estimates for Last Week 


Minnesota (Publix) (4,200; 75)— 
“Manslaughter” (Par)-Publix unit 
stage show. Picture disappointed. 
Stage show satisfactory.- $21,000. 
Fully $14,000 under previous week, 
and bad. 

Century (Publix) (1,600; 75)— 
“Common Clay” (Fox). 2d, final 
week, $12,000. $22,000 for fortnight. 
Very good. 

State (Publix) (2,200; 60)—“Oh 
Sailor Behave” (WB). Feeling here 
Warners did not do right by “our 
Nell,” who in this instance was that 
popular and talented pair of comics, 
Olsen and Johnson. Stars made hit, 
as usual, but their good work could 
not save it. Popularity of pair re- 
sulted in big opening, Saturday and 
Suncay, but business fell off badly 
balance of week. $6,000. Not good. 

R-K-O Orpheum (2,890; 50)— 
“Rain or Shine” (Col). Vaude. 
Show won favor. Big advertising 
campaign asset. $14,000. About 
$2,500 below previous week, but 
good. 

Lyric (Publix) (1,300; 40)—“Gold- 
en Dawn” (FN). Not so forte. $3,- 
600. Not good. 

Aster (Publix) (900; 35)—“Sweet 
Mama” (FN). $2,000. Better than 
week before. 

_Grand (Publix) (1,100; 35)—“So- 
cial Lion” (Par), Ist half; “Blushing 
Brides” (M-G-M); 2d half, 2d loop 
runs. $3,000. Good. 


‘CALL OF FLESH’ NO GO 
IN L’SVILLE; $12,000 


Louisville, Sept. 2. 
(Draw. Pop. 500,000) 
Weather; Warm 


For once R-K-O had the two best 
films in town with “Manslaughter,” 
at the Rialto, doing fairly well, and 

Let’s Go Native,” a riot at Mary 
Anderson. 

State struggled along with “Call of 
the Flesh,” but the $12,100 was more 
than either of Novarro’s two previ- 
ous films drew. Strand had tie-up 
with Lever Brothers, manufactur- 
ers of Lux toilet soap, which helped 
bring patronage. A singe pass was 
given to each purchaser of 16 bars 
of soap and about 700 were re- 
ceived at the doors for the mati- 
nees Monday, Tuesday and Wednes- 
js fs After that the passes were 


Estimates for Last Week 

Alamo (4th Ave.) (1,100; 15-25- 
40)—“Dancing Sweeties” (Fox). Big 
gross due nine-tenths to Frigidaire 
Slven away although house claims 
film pulled heavy with flaps and 
their b. f. $7,900. 
: Mary Anderson (R-K-O) (1,387; 
30-50)—*“Let’s Go Native” (Par). 
$4,700, best in weeks. 
é Brown (Brown) (1,509; 15-25-40) 
Mon First Command” (Radio), 1st 
erp Oh, Yeah?” (Radio), 2nd half. 
pragramers” getting. slight 
reak due to every ticket carrying 
With it one chance on bantam 
American Austin, displayed on side- 
walk, $4,600. 
agftialto (R-K-O) (2,940; 30-50)— 
‘anslaughter” (Par). Critics rated 
“US One first; $4,400. 
(Loew) (3,252; 35-50)—“Call 
(M-G). Draggy and too 
religion—saved by a happy 
fer ing. Good matinees, mostly 
emmes, helped to $12,100. 
wqotrand (4th Ave.) (1,865 35-50)— 


Faces East” (WB). $5,200, 


‘MANSLAUGHTER’ TOP IN 
PROV.— $16,000; BIG 


Providence, Sept. 2. 
(Draw. Pop. 315,000) 


Weather Favorable 

With the exception of one or two 
spots, nothing exciting in town. 
“Manslaughter” at Paramount led 
with high gross of $16,000. . 

For first week since house went 
straight pictures, R-K-O Albee slid 
way under average mark with “Out- 
side the Law.” 

Estimates for Last Week 

Paramount (2,200; 15-50)—“Man- 

slaughter” (Par) and “Hot Air 
Merchant.” Best show in town. 
Piz brisk. $16,000 excellent. 
R-K-O Albee (2,500: 15-50)— 
“Outside the Law” (U). Mary Nolan 
failed to draw despite plugging. 
$9,000. Lowest for house since all 
sound early last month. 

Majestic (Fay) (2,200; 15-50— 
“Sap From Syracuse” (Par). Good 
support bill. Oakie over as usual. 
$12,500. Good. 


R-K-O Victory (1,600; 15-50)— 
‘Inside the Lines” (Radio). With 
plenty of opposition this small 


house held its own. $8,509; average. 

Fay’s (1,600; 15-50)—‘Recaptured 
Love.” Vaude show. Average at 
$8,000. 

Loew’s State (3,500; 
“Dough Boys,” (M-G-M). 
Keaton’s antics well liked. 
average. 


MOBY DICK’ $15,000: 
HELD OVER IN PTSBGH 


Pittsburgh, Sept. 2. 
(Draw. Pop. 1,000,000) 
Weather, warm 

After a couple of highly profit- 
able weeks, due to cool weather 
and b.o. films, biz tumbled last week 
as summer returned. 

Penn led town with presentable 
$27,500. Stanley had weak $21,000. 

Enright picking up steadily since 
return of stage shows and last week 
turned in nice $14,800 with ‘Ladies 
Must Play” and presentation above 
average. Warner reopened with 
“Moby Dick” after shut for couple 
of months, and okay $15,000 rated 
hold over for Barrymore picture. 
House redecorated and, with new 
and impressive lobby, makes a fine 
appearance. Nothing definite yet 
as to vaude here. “All Quiet,” after 
eight weeks here this summer at $2, 
due to go in for a fortnight follow- 
ing “Dick.” 

Nothing to get excited about at 
Aldine with $7,200 for “Let’s Go 
Native,” most of this due increasing 
Oakie draw, while Sheridan Sq 
plenty mild at $3,100 for “She’s My 
Weakness.” Harris, with last week 
of vaudfilm and second run of 
“Lawful Larceny,” showed little 
profit at $4,200. House now back 
with straight pictures. 


Estimates for Last Week 


15-50)— 
3uster 
$17,500; 


Aldine (Loew's (1,900; 35-50) 
“Let’s Go Native” (Par)—Luke- 
warm at $7,200. 

Enright (WB) (3,700; 25-35-40- 
60) “Ladies Must Play” (Col)— 


Stage show above average. Strength 
$14,800. Dick Powell's return to this 
site as m.c., where he has been 
typical matinee idol, helping plenty. 

Harris (WB) (1,800; 10-20-30-40) 
“Lawful Larceny” (Radio)—Aver- 
age week $4,300. Picture previous- 
ly had 10 days in East Liberty. 

Penn (Loew’s-UA) (3,300; 25-35- 
60-75) “Way Out West” (Metro)— 
Waring’s Pennsylvanians on stage 
responsible for good $27,500. Pic- 
ture created only mild _ interest. 
Waring’s looked upon as draw. 

Sheridan Sq (Radio) (1,200; 25- 
35-50)—‘‘She’s My Weakness” 
(Radio) weak programer. Got all 
deserved. $5,100. 

Stanley (WB) (3,600; 25-35-60) 
“Bad Man” (FN)—Not so forte at 
$21,000. Big opening but fell off to 
almost nothing after first couple of 
days. Gene Morgan’s 3d week as 
m.c. on stage, public seems divided 
on wise-cracking coast product. 


Warner (WB) (2,000; 25-35-60) 
“Moby Dick” (WB)—Reopened 
after two-month shutdown and 


away to nice $15,000. Held over. 


HOLD SPOT 


FAX DIVIDEND Lincoln, $17,829, Long Advance: 
Garbo's ‘Romance, $98,000, Tops; 
‘Angels, $30,358 Twin Capacity 


TALK GROUP 


Profit-Taking Comes In Af- 
ter Early Climb—Higher 
Fox Yield Added to Pre- 
vious Fox-Loew Merger 
Gossip 


By AL GREASON 


The amusement group yesterday 
continued briskly upward into new 
high territory, led by the Fox-Loew 
trio, which includes General The- 
atres. Special consideration was 
talk, apparently from the inside, 
that an increase in dividend rate 
from $4 to $5 a year is being urged. 

The day's aggressive campaign 
was practically confined to the the- 
atre issues, the focal issues of the 
industrial section doing very little 
either way and inclined rather to 
softness. 

Warner Bros. shared the activity 
in the Fox-Loew coterie under con- 
fident sponsorship which tried to 
make the point that all the bad 
news had now been discounted on 
the ticker and things were bound 
to mend. Warner got above 32 and 
held its advance to the end. Late 
realizing was well absorbed in the 
film shares. 

Fox agitation for increased return 
looks logical with estimates that 
profits are at record highs and 
Loew’s earned $10 a share in its 
fiscal year to the end of August. 
Increase in the very conservative 
dividend of $3 in Loew has been 
discussed for several months and a 
higher rate pointed out as logical 
if not inevitable. Fox’s ownership 
of control in Loew would benefit 
from larger returns. General Thea- 
tres participates in the melon-cut- 
ting through Fox, of course. 

Chart readers look for the ad- 
vance to go a bit further—making 
a stab at the top around 248 in the 
Dow-Jones averages and then a re- 
action to 240, the triple top during 
the summer and the mass phase of 
the period of accumulation over the 
summer, 

Push Through Top 

Impressive performance of the 
industrial section last week had 
paved the way for yesterday’s con- 
tinued up-trend, particularly among 


9 
Yesterday’s Prices 
LEADING AMUSEMENTS wae 
Ne 
High. Low.Last.Chge. 
100 Con. T.... 18% 18% 18% +1 
1,600 East. K...220% 218% 219% — % 
59,300 Fox . 52% 49% 51% 42 
27,200 Gen. T 36% 35% 36%+ % 
9,100 Loew 79% 77% 78%+ % 
8,900 Par. seocecc 62 60% 61%+ % 
900 Pathe 4% 4% 4%+% 
35,100 RCA oo. 41% 40% 41% — 
71,300 R-K-O . 37 35% 36 — % 
1,400 Shu. 19 18% % 
78,600 W. B..... 32% 30 2 +2% 
URB 
900 Col. P. ct..42% 42% 42%—% 
OO Fox T..... 11% 10% 11%+ *% 
1,100 Tech. . 2 26% 26% —2% 
*BONDS 
$22,000 Gen. T.... 96 95 95% — % 
5,000 Par (n). 94% 94% 945%+ % 
5,000 Pathe .... 59 57 57 —1% 
93,000 W. B..cce 90% 9% 90% + 
* 2.19 sales. 


the amusement shares which regis- 
tered an aggregate gain of about 45 
points for the leading issues. 

In the light of last week’s ticker 
developments, it seemed probable 
that the Aug. 12 setback had ac- 
complished the movement for which 
the trading community had been 
looking since the June lows—that 
is an extreme low from which prices 
might stage a recovery based on 
strong investment buying. On the 
way up from Aug. 12 there seems 
to have been a very large amount 
of buying of this kind as well as 
accumulation of speculative long 
lines. 

Amusement stocks were greatly 
favored and the active stocks are 
now attracting further bullish at- 
tention because of what the chart 
men call their “high relationship,” 
meaning their ability to move up 
faster than the industrial averages 
used as a measure of market price 
movements. These “relationships” 
are figured on percentages of gain 
from the year’s low for individual 
issues comparea with similar per- 
centage of gain by the general ayv- 
erages. The general average im- 
provement represents the trend of 
the whole market, of course, while 
the appreciation of individual stocks 


(Continued on page 24) 
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PAR’S SEATTLE LOCAL 
TALENT NSG AT $9,300 


Portland, Ore., Sept. 2. 
(Draw. Pop., 400,000) 
R-K-O Orpheum made big bid for 
b. o. leadership, with “Rain or 
Shine” scoring heavy. Orph. stays 
in the 60c. class with Fox-Broad- 
way and U. A. Only stage show 
house cut-rating to 50c. is Publix 


Paramount, doing fairly with that 
policy for 3,500 seats. 

Biggest flop in recent local show- 
dom was Hamrick’s flivver of “Jour- 
ney’s End” at the Music Box. Piece 
got 100% raves here, as everywhere 
else, but they kept it such a secret 
no one but news hawks knew film 
was in town. Biggest laugh at this 
funeral was banner hanging outside 
the theatre saying “‘Journey’s End’ 
Coming,” while the film was being 
shown. Held for 24 week and did 
very poorly. 


Estimates for Last Week 
Broadway (Fox) (2,000; 25-60)— 


“Call of Flesh” (M-G-M). House 
needed more seats. F. & M.’s stage 
show completed strong bill. Good. 
$14,000. 
Paramount (Publix) (3,500; 25- 
50)—“‘Numbered Men” (FN). Pro- 


gram crime film. Fair. Local talent 
stage show; $9,300, not so good. 
Orpheum (R-K-O) (2,000; 25-35- 
60)—‘Rain or Shine” (Col.). Com- 
edy, and scored big. Good exploi- 


tation. Vaude; $12,000. 

United Artists (1,200; 25-60)—2d 
week of “Good News” (M-G-M). 
Fair; $4,500. 

Rialto (Publix) (2,000; 25-50)— 


“Queen High” (Par). Okay comedy 
and registered; $5,900. 

Music Box (Hamrick) (2,000; 25- 
50)—2d week of “Journey’s End” 
(T-S). Indifferently exploited and 
flopped through failure to sell a 
strong picture; $4,100; bad. 


RKO-K.C., COMB, $23,000 
‘GOOD NEWS,’ $12,300 


Kansas City, Sept. 2. 

Newspapers got a brcak when the 
distributors of “Dixiana” and “Good 
News” smashed the papers with 
huge displays. Both opened strong, 
but the “Good News” feature failed 
to live up to its title on returns. 

Same thing happened to the Clara 
Bow picture at the Newman, After 
an unusually big week with “Com- 
mon Clay,” the Bow girl could not 
keep ’em coming with her “Million- 
aires.” 

“Dixiana,” with the dandy all-girl 
vaud bill, topped the town, proving 
the customers still want some 
“flesh” on the stage. 


Estimates for Last Week 


Loew’s Midland—‘‘Good News” 
(M-G-M) (4,000; 25-40). When 
stage show was here, well liked, 


but 


ture. 


something lacking in the pic- 

After the opening, things 
pretty quiet around the big house. 
Picture given great publicity and 
notices fair, but they didn’t want it; 
$12,300. 

Mainstreet — “Dixiana” (R-K-O) 
(3,200; 25-35-50-60). All-girl vaude- 
ville show, headed by Babe Egan 
and her redheads, shared with 
Radio’s “Dixiana.” To many stage 
shew most enjoyable. Picture cir- 
cused and no question about its 


draw. Great show for prices; $23,- 
100. 
Newman—“‘Among the Million- 


aires” (Par) (1,890; 25-35-50-60). 
Daily until one o’clock, when the 
prices change from 25c lines, but 
the lines faded at night at 60c. 
Quite change from preceding week, 
when theatre topped the town with 
“Common Clay”; $14,000. 


Broadway is back to normal. The 
past week witnessed an all-round 
return to health at the picture box 
offices, with nothing spectacular, 
however, except the Garbo business 
at the Capitol. “Romance” there 
did $98,000, putting the Loew house 
in the lead of profit takers. 

The Roxy closed its fourth week 
of “Common Clay” (Fox) with re- 
ceipts of a round $107,000, or just 
a grand under the opening total a 
month ago. “Journey's End” is in 
there now, its first entry here on 
a weekly basis. 

Those “Angels” of Howard 
Hughes are doing the expected. 
With $36,358 as the total from the 
Criterion and the Gaiety, business 
was only $115 under the previous 
week. 

Another picture doing such busi- 
ness that advance seat demand only 
is in the market is Griffith's “Lin- 
coln.” For the week, not including 
Labor Day, it registered $17,829 in 
the small Central. It shows all signs 
of a long termer. 

For a second week at the Par- 
mount the Ruth Chatterton’s “Any- 
body’s Woman” did unusually well. 
The figure is $87,300. 

Take for the Winter Garden's 
eighth week with “Dawn Patrol” 
was reported at $26,825, a decline 
of about five grand, but still good 
in view of age. Warner people 
state “Big Boy” needn't be expected 
to follow in until at least the end 
of September. 

Among the others “Moby Dick” 
and “Old English” show a nice first 
week. In the Hollywood and War- 
ners, respectively, they got $20,132 
and $22,203. The “Big House” at 
the Astor is about average, which 
means fair business. 

“Raffles” with $26,700 for the 
sixth week gave way to “Animal 
Crackers.” Harold Bell 
“Eyes” was allowed three days 
more last week at the Rivoli, dur- 
ing which it counted up $12,500, 
when “Monte Carlo” was ushered 
in formally and with omens of high 
return. 


Estimates for the Past Week 


Capitol—“Romance” (Metro) (4,- 
620; 25-85-$1.50) (ist week). 
Every time Garbo comes to town 
it’s a banner week, and more often 
weeks, for the Capitol. In “Ro- 
mance” she pulled this Loew em- 
porium way into the black and far 
above any other margin on the 
street with $98,322. 

Criterion-Gaiety—“Hell’s Angels” 
(Caddo) (1,678; $1-$2.50) (8d week). 
At $36,358 for these two houses the 
score is only $115 under that regis- 
tered the week previous. Indica- 
tions are that the picture is certain 
of keeping up things in this big 
way for some time. 

Central—“Abraham Lincoln” (UA) 
(916; $1-$2). Grossing $17,829 in 
this little house of under a thou- 
sand seats in its first week, the 
Griffith opus is now settling down 
to advance sales. It should have 
one of those record runs. 


“Hollywood—“Moby Dick” (WB) 
(1,066; $1-$2) (2d week). At $20,- 
132 “Moby Dick” is paying nicely. 
It’s a let-down of $5,000, however, 
from the first week’s figure. 


Paramount—“Anybody’s Woman” 
(Par) (3,655; 65-85-$1) (2d week). 
At $87,300 for a second week, that 


is just six grand under the first, 
Paramount has a picture which is 
one of the first to send figures mar- 
kedly up after the tough summer. 
Ruth Chatterton usually is a win- 
ner here, 

Rialto—“Raffles” (UA) (2,000; 
40-65-85-$1) (6th week). After 
registering fairly well the Coleman 
vehicle slipped to $26,700 just be- 
fore it slid out. It is admitted the 
run was that much too long. 

Rivoli—“‘Eyes of the World” (UA) 
(2,200; 40-65-85-$1) (last 3 days). 
Doing $12,500 in its last three days 
was about as much as could be ex- 
pected of a picture of this type on 
Broadway. “Monte Carlo,” just the 
antithesis of the Wright writing, is 
there now and shaping for big week, 

Roxy—“Common Clay” (Fox) (6,- 
205; 50-75-$1.50) (4th week). Ex- 
ceeded every expectation and got 
more trade talk started than any 


Royal—‘“Common Clay” (Fox)| program picture in months, It came 
(840; 25-40-50-60). Continuing first | out with a handsome $107,538, just 
downtown showing, Fox feature|a grand under the opening week a 
proved drawing power; $6,500. month ago. 

Pantages—Call of Flesh” (2,200: Strand—"“The Matrimonial Bed” 
25-50). Third week of Fanchon & (FN) (2,900; 35-50-75). At $24,752 
Marco stage unit. Picture and|this Frank Fay talker proved 
stage show both good; $14,800. (Continued on page 10) 
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Masthaum With Cantor on Stage 
Zoomed Up to $47,000 Last Week 


I-SQUEALER’ TO $19,000, 


Philadelphia, Sept. 2. 

Benefit of continuing cool weather 
somewhat offset in the downtown 
picture houses by the exodus to the 
seashore. 

Result was a big drop at all local 
theatres Friday and Saturday 
Otherwise attendance was. very 
healthy last week, with the Mast- 
baum way out in front. The town’s 
biggest house got almost $47,000. A 
lot of credit for that figure goes to 
Eddie Cantor, who made personal 
appearances to head the stage Dill 
which, even without him, was above 
the average. 

Fox came next with $31,000 fer 3d 
week of “Common Clay.” 

“The Big House,” at the Stanton, 
dropped $4,000 in its 6th week, but 
the $10,000 reported looked okay un- 
der the circumstances, 

Earle had a good week at $19,000 
for “Shooting Straight” and a 
stage show. “Western Front” got 
$16,000 in 3d week (2d full week) at 
the Stanley and goes out tonight 
(2) with “The Bad Man” following. 

“Big Boy”. did $17,000 in first full 
week at the Boyd, under what it 
should have done. 

With the Arcadia getting five 
Paramount first-run bookings, start- 
ing with “Grumpy” this Friday, and 
with Keith’s reported as being the 
big first run stage show Paramount 
house in Philly, starting in about 
three weeks, the local picture situa- 
tion will soon be further scrambled. 
“Hell’s Angels,” previously figured 
for the Erlanger, will probably not 
come to that house after all, as it 
has a legit booking Sept. 29. 
“Angels” almost certain to go into 
Fox first. 

Estimates for Last Week 

Mastbaum (4,800; 35-50-75)— 
“Lawful Larceny” (R-K-O). Liked, 
but Eddie Cantor on stage really 
put over the $47,000 gross. 

Stanley (3,700; 35-50-75)—“West- 
ern Front” (U) (3d week). Dropped 
$10,000 from previous week. $16,000 
didn’t look so forte, and war pic- 
ture goes out today (Tuesday), with 
“Bad Man” following. 

Fox (3,000; 40-50-75)—“Common 
Clay” (Fox). Still big in 3d week 
and held over for 4th, first time for 


this house. $31,000. 
Stanton (1,700; 35-65)—"“Big 
House” (M-G-M) (6th week). Off 


to $10,000, still amazing figure and 
held over for 7th week. 

Karliton (1,000; 50)—“What a 
Man” (Sono). Reginald Denny pic- 
ture got $4,500, just under house’s 
recent average. 

Boyd (2,400; 35-50-75)—“Big Boy” 


CWB). First full week $17,000, 
nothing to brag about. Held over. 
_Earle (2,000; 35-65)—‘“Shooting 
Straight” (R-K-O). Richard Dix 


picture liked and stage bill good. 
$19,000. 


Schoenstadt’s 8 Quit 
Buying Group Through 
Coston’s W-B Hook-Up 


Chicago, Sept. 2. 

Schoenstadt group of eight houses 
has quit the Coston books. Al- 
thongh these houses have been 
yanked out of Coston’s buying cir- 
cuit several times in the past, it is 
believed on the row that this time 
the departure is permanent.’ 

Separation represents the general 
feeling among the independnet 
houses on the Coston books that, now 
that James Coston is working for 
Warner as general manager, he can- 
not serve both indie and the Warner 
circuits equally, especially where 
the two groups might clash on 
bookings, protection, ete. 


TACOMA’S STAGE SHOW 


B’way. With Only “Flesh” in Town 
"Way Ahead at $8,200 


Tacoma, Sept. 2. 
(Draw pop, 125,000) 
Weather, fair 
“Journey’s “2nd” held over at Blue 
Mouse, Tacomans seem to like this 
house and the F. & M. stage Idea, 
only flesh show in town 
Estimates for Last Week 
- (R-K-O) (1,500; 
25-25-50) “She’s My Weakness.” 
Fair; $5,100. 
(1,500; 25-60) 


Broadway (Fox) 
“Romance” (MGM). Stage show. 
$8,200. 


Blue Mouse (Hamrick) (650; 25- 


50-75) “Journey’s End” (Tif). 2d 
week: $2,000. 
Rialto (Fox) (1,200; 25-35-50) 


“Sins of Children” (M-G-M). Fair. 


$3,200. 


R-K-0’S BEST IN FRISCO 


San Francisco, Sept. 2. 


Best week-end in months for local 
theatres. This city, unlike many 
others, realized a surprising ingress 
of tourists. 

While none of the weekly totals 
break records all are considered 
satisfactory. 

Estimates for Last Week 

Fox (5,000; 50-65-75-$1)—‘“Man 

Trouble” (Fox), Lacked names and 


started weak with pick-up, until 
$38,000. Fair for this house. 
Warfield (Fox) (2,672; 50-65-90) 
—‘‘Blushing Brides’ (Metro), 34d, 
final week, dropped. $12,000. 
Paramount (Publix) (2,698; 35- 


50-65-$1)—“Let’s Go Native” (Par). 
Fnished around $20,000. Little above 
average. 

California (Publix) (2,200; 35-50- 
65-90)—“Animal C€rackers” (Par). 
2d week tapered off normally. $15,- 
000, big. 

St. Francis (Publix) (1,375; 35- 
50-90)—“‘Road to Paradise.” Very 
poor at $7,500. 

Orpheum (R-K-O) (2,270; 
50)—“Outside the Law” (U). 
000 not lukewarm here, 
Golden Gate (R-K-O) (2,485; 30- 
40-50-65)—“‘The Squealer” (Col). 
Picture and vaude got one of big- 
gest weeks this house has had dur- 
ing year. $19,000. 

Embassy (Wagnon) (1,365; 50-65- 
90)—“Office Wife” (FN). Taking 
better than $10,000, something for 
this theatre to get excited over in 
view of past. 

Davies (Wagnon (1,150; 35-50)— 
“High Treason.” English; about 
average, $5,500. 


PAR, B’KLYN, $45,500, 
‘QUEEN’ AND ACTS OFF 


Brooklyn, Sept. 2. 
Warm spell made itself felt. Good 
pictures in all of the houses, fair. 
Estimates for Last Week 
Paramount—“Queen High” (Par) 
(4,000; 35-50-75). Down to $45,500. 
Harry Green on stage and Paul Ash. 
Fox—‘‘Common. Clay” (Fox) (4,- 


25-35- 
$10,- 


000; 25-50). 2d week. Stage show. 
$38,900. 

Albee—“Rain or Shine” (Col). 
Vaude. $27,300. 
Strand—‘“Matrimonial Bed.” Un- 
eventful. $16,400. 
Loew’s Met — “Rogue § Song”; 
vaude., 


$21,800. 


N. Y. GROSSES 


(Continued from page 9) 


better financially than was antic- 
ipated, in view of the mediocrity of 
the picture itself. 

Warners—“Old English” (WB) 
(1,400; $1-$2) (1st week). For a 
highly classical theme such as “Old 
english,” $22,203 is an unusual fig- 
ure aand one providing neat margin 
for this house. George Arliss can 
be credited for a large percentage 
of this particular take. 

Winter Garden—“‘Dawn Patrol” 
(FN). (1,416; 35-85-$1) (8th week). 
This Barthelmess picture is in to 
stay for another six to eight weeks. 
“Big Boy” is on the shelf until then, 
it is claimed. “Patrol” one of the 
nicest getters in consistency on the 


EDITH BARSTOW 
of Dick and Edith Barstow 


Originators of “Toe Tap Dancing 
on a Staircase’—Fully Protected. 


Toledo “News” said: “On the 

stage is “Ginger Snaps,’ a Publix 

Unit made worth while mainly by 

Dick and Edith Barstow, a brother 

and sister toe tap dancing act.” 

Week Sept. 5: Ambassador Thea- 
tre, St. Louis, Mo. 


Detroit Shies Away 
On McCormack-Jolson; 
‘Crackers’ Big, $35,900 


Detroit, Sept. 2. 


The advent of R-K-O into Detroit 
with first runs caused little excite- 
ment locally. After a mild opening 
the R-K-O Downtown, former 
Oriental, builded to a fair gross. 

John McCormack surprised the 
wise ones by doing n. s. g at the 
Fox. Picture was billed all over 
town with big advance bally. After 
one of the biggest openings it slid 
all week. 

‘Another famous stage singer to 
brodie was Al Jolson. This picture 
evidently suffered from the previous 
Jolson pictures, and that this one 
is a revue didn’t help it any. 

Estimates for Last Week 

Michigan — “Romance” (M-G-M) 
(4,045; 35-50-75). While picture not 
liked so well, Garbo demonstrated 
strong personal draw. $42,900. 

Fox—“Song of My Heart” (Fox) 
(5,100; 15-25-50). John McCormack 
failed to turn trick here. Might have 
done better if road showed here. 
Making money at this figure, but 
not as big as expected. $42,000. 

Fisher—“Dough Boys” (M-G-M) 
(2,300; 35-50-65-75). House con- 
tinues to get a break in product. 
Low nut deluxe neighborhood house 
almost sure seater. $26,600. 

United Artists—“‘Good News” (M- 
G-M) (3,000; 35-50-75-90). Big ad- 
vertising put out by M-G-M helped, 
but not so hot 2d week. $12,160. 
Out. 

State — “Big Boy” (WB) (3,000; 
35-50-75). Al Jolson suffered from 
previous pictures, although this one 


different. Eight days enough. }$311,- 
800. 
Paramount — “Animal Crackers” 


(Par) (3,000; 35-50-75). Had them 
standing for opening Friday and 
no let-down all week. First time in 
months balcony seats dusted off. 
Looks like four weeks. $35,900. 

Madison — “Manslaughter” (Par) 
(1,750; 35-50-65-75). 3d week. $8,- 
200. 

R-K-O Downtown—“Dixiana” (R- 
K-O) (2,700; 15-25-50). Opened 
week with fair picture. Builded 
after opening to fair gross. War- 


street. It rang up $26,825 again last 
week. 


ranted 2d week. Pretty good at this 
low scale, $17,500. 


3 Stage Show Houses in Seattle 
Get Tops; ‘Good News but Fair, $9,200 


Seattle, Sept. 2. 
(Draw. Pop., 450,000) 
Weather: Favorable 

Holdovers last week. Both Ham- 
rick houses, with “Raffles” okay at 
Blue Mouse and “Journey’s End” at 
Music Box, 

Fox started with “Good News.” 
They kept on coming to Orpheum 
where comedy reigned, “Rain or 
Shine.” 

Estimates for Last Week 

Paramount (Pub) (3,106; 25-60)— 
“Manslaughter” (Par). Milt Frank- 
lin new m. c. Publix stage show; 
$12,600, good, 

Fifth Avenue (Fox). (2,500; 25-60) 
“Call of Flesh” (M-G-M). Okay; 
“Country ldea,” on stage, oke; $17,- 
100; very good. 

Fox (2,500; 25-60)—-“Good News” 
(M-G-M). Sweeten and band in pit 
in “Miniature Musicals; $9,200. 

Blue Mouse (Hamrick) (900; 25- 
50-75)—“Raffles” (UA). Good 2d 


Music Box (1,000; 25-50-75) 
“Journey’s End” (Tiff). 2d week, 
$4,000; bad and out. 

Liberty (Jansen-von Herberg) 
(2,000; 15-25-35)—“‘Midnight Mys- 
tery” (Rad). Fair: $6,100. 

Coliseum (Fox) (1,800; 35-50)— 
“Common Clay” (M-G-M). Fair 


$4,800; oke. 

Met (Pub) (1,200; 25-60)—“Silent 
Enemy” (Par). Dandy picture. Biz 
up little; $5,000. 

Orpheum (R-K-O) (2,600; 25-60) 
—‘“Rain or Shine” (Rad). Ancther 
laugh program. Vaude; $12,300. 


ATLANTA STAYS AS WAS 


R-K-O’s intact bills for Atlanta 
will remain at the Keith-Albee, 
with a straight picture policy for 
the Capitol in that city, just ac- 
quired ty R-K-O under a five-year 
pooling agreement with Universal. 

Capitol came. under the R-K-O 
banner Monday (1), with Raymond 


week; $6,000. 


Willie as manager. 


ously reported weekly in Variety. 


Comparative Grosses for August 


Table of grosses during August for towns and houses listed as previ. 
Where title and gross of picture omit- 
ted, requently is “sex” film or picture played in “sex” film style for that 


week. 
August 2 August 9 August 16 _ August 

CAPITOL “Sin of “Blushing “Blushing ~&Way | Out 
High.$109,286|} Children” Brides” Brides” West” 
Low.. 30,000 $66,800 $77,900 $68,700 $68,400 

Stage Show (ist week) (2d week) 
PAR- “Sap from “Grumpy” “Queen “Anybody’s | 

AMOUNT Syracuse” $54,000 High” Woman” 
High. .$95,000 $68,900 $66,500 $91,300 
Low... 49,100; Stage Show 

~~ ROXY “Good “Common “Common “Common 
High.$173,658| Intentions” Clay” Clay” Clay” 
Low... 59,800 $73,000 $108,300 $120,000 $123,800 
Stage Show (ist week) (2d week) | (3d week) 

STRAND “Golden “Flirting “Bride of ~ “Dancing 
High. .$81,200 Dawn” Widow” Regiment” Sweeties” 
Low... 15,000 $18,900 $19,400 $23,300 $23,800 

CHICAGO 
August 2 August 9 , August 16 August 23 

CHICAGO “For the “Man from “Man- “Courage” 
High. .$71,300 Defense” Wyoming” slaughter” $37,000 
Low... 33,000} $45,000 $38,000 $51,100 
McVICKER’S “Dawn “Dawn “Dawn “Animal 
High. .$53,000 Patrol” Patrol” Patrol” Crackers” 
Low... 13,000 $10,700 $43,700 $11,000 $12,000 

(2 days) (1st week) (2d week) (2 days) 

MONROE “White “Arizona “Wild 

High. .$12,500 Cargo” Kid” Company” 

Low... 2,700 $4,500 $3,300 $3,800 

ORIENTAL |'“Let Us Be “Among “Way of All| “Way Out 

High. .$52,500 Gay” Millionaires” Men” West” 

Low... 20,000 $35,000 $32,500 $39,900 $37,200 
_(2d_week) 

ROOSEVELT] “Common “Common “Common “Common 

High. .$36,500 Clay” Clay” Clay” Clay” 

Low... 9,000 $28,000 $28,000 $24,800 $25,400 
(2d week) (3d week) | (4th week) (5th week) _ 

STATE- “Cheer Up “Inside the |“Queen High”; “Grumpy” 

_ LAKE and Smile” Lines” $17,000 $23,900 
High. .$35,750 $16,500 $17,800 
Low... 16,000 Vaude _ 

UNITED | “Raffles” “Raffles” “Holiday” “Holiday” 

ARTISTS $26,900 $19,000 $24,000 $20,800 
High. .$44,300/ (ist week) (2d week) (1st week) (2d week) 
Low... 11,000 
ORPHEUM .| “All Quiet” “Unholy “Song of “Blushing 
High. .$16,900 $5,000 Three” Flame” Brides” 
Low... 4,300) (3d week) $4,300 $5,200 $4,300 

(New Low) 
LOS ANGELES 
August | August 9 August 16 | August 23 

EGYPTIAN “Journey’s “Good “Man from “Anybody’s 
High. .$14,000 End” Intentions” Wyoming” War” 
Low... 4,000 $5,400 $5,400 $5,300 $4,000 

(New Low) 

LOEW’S “Way Out “Song o’ My “Common |“Good News” 

STATE West” Heart” Clay” $32,000 
High. .$48,000 $25,000 $20,000 $27,000 
Low... 15,600 
PAR- “Man- “Sap from |“For Defense”| “Anybody’s 

AMOUNT slaughter” Syracuse” $20,000 Woman” 
High. .$57,800 $20,000 $25,000 $23,000 
Low... 15,000 

UNITED “Raffles” “Raffles” “Grumpy” “Eyes of 

ARTISTS $14,000 $8,700 $8,000 World” 
High. .$38,700 (9 days) (2d week) $10,000 
Low... 6,200 
WARNER’S |“Three Faces “Scarlet “Moby Dick”|“Moby Dick” 

DOWNT’N East” Pages” $14,000 $28,500 
High. .$38,800 $17,000 $18,000 (3 days) (Ist week) 
Low... 9,000) (2d week) 

WARNER'S | “Way of All |“Matrimonial | “Top Speed” | “Top Speed” 
HOLLYW’D Men” Bed” $14,000 $28,000 
High. .$37,300 $18,000 $19,000 (3 days) (1st week) 
Low... 10,000} (2d week) 
PROVIDENCE 
August 2. | August | August 16 _ August 

STATE “Romance” “Raffles” “Blushing “Way Out 
High. .$29,000 $19,000 $19,000 Brides” West” 
Low... 14,000 $26,000 $18,000 

MAJESTIC “Paramount “Hell’s “Bright “Common 
High. .$16,500 Parade” Island” and Lights” Clay” 
Low... 6,200 $10,000 “Loose $11,000 $13,000 

Ankles” 
$10,000 
MINNEAPOLIS 
_ August 2 _ August 9 | August 16 | August. 23 
MINNESOTA “Among “For the | “Romance” “Holiday” 
High. .$45,200| Millionaires” Defense” $28,000 $36,000 
Low... 17,000 and $26,700 
“Magic 
STATE ““Swanson’s “Sea Bat” “Anybody’s 
High. .$28,000; Night Out” $8,300 War” 
Low... 3,800| $8,000 | __ $10,600 
R-K-O “Florodora “Lawful “Hell’s “Let Us Be 

ORPHEUM Girl” Larceny” Island” Gay” 
High. .$22,000 $12,000 $12,000 $13,500 $19,000 
Low... 5,000 

BALTIMORE 
_ August August 9 August 16 August 23 

CENTURY “For. “Anybody’s” “Way Out “Romance” 
High. .$27,000 Defense” War” West” $25,000 
Low... 9,000 $21,500 $9,000 $26,000 

(New Low) 

STANLEY “Let Us Be “Raffles” “Blushing |“Queen High” 
High. .$33,500 Gay” $20,500 Brides” $15,000 
Low... 11,000 $26,000 $25,500 
VALENCIA |“Sweethearts “Bride of “Let Us Be “Sweet 
High. .$11,000| and Wives” Regiment” Gay” Mama” 
Low... 1,800 $3,500 ___ $2,700 $4,200 $3.000 

KEITH’S “Hot Curves” “Western “Western “Sap from 
High. .$18,000 $7,000 Front” Front” Syracuse” 
Low... 5,800 $7,500 $9,000 $14,000 

(Continuea on page 33) 


. 
3 
| 
as 
4 | | 
| 
| | | 
| | | 
| | 
| | 
| 
| 
fj | 
| | 
a4 | | 
| | 
| 
| 
| 
| 
| | 
| | 
| | | 
i | | | | 
if | | | | 
| 
> 
| | 
| | | 
| 
| 
| 
4 
| 
if 
| 
a 
: 


Wednesday, September 3, 1930 


—— 


A 


\ 
VARIETY 

Ber : : \ 
: ~ 
4 
+ 
i 
4 
( 
: YORK CITY 1 
te. 4 
\ 
‘ 
fy é 
" 


Directed by AL ROGELL. 
A-JAMES CRUZE beauty — tempestuous 

Directed by EMORY JOHNSON, and SUPER-PRODUCTION drama—the tragic death 
from the story by JIM f the Hawaiian Bird 
| ag TULLY. A book read of Paradise who 
| LOUISE, JEAN HERSHOLT, PAUL HURST, by millions — a story of 

Pe two-fisted circus life. ; flings herself into 

| 4 battle of circus men and 


ing flames—deeds of heroism, smashing climaxes thrills—sawdust tragedy 
m -—screened by the 
—the most thrilling fire story ever written. _ a master hand of Cruze— 


volcano. 


To be a great picture by a great director—selected as one of 3 
by FRANK NORRIS. A girl who sailed the 
the ten best directors of the world in the FILM DAILY poll— & 
= ; son of fortune to fight for love and life 
® master in the art of the spoken screen drama as exemplified in | } . —who faced a slant-eyed pirate crew 
: and conquered! Savage smugglers 
° x roving the Pacific—a dare-devil 
the greatest picture ever made—“JOURNEY’S END” conceded by all 
flabby society sheik shang- 
haied and made a man— 
a murderous mutiny— 
duction to be announced shortly. ; _ aa a burning schooner 
: and its race with 
death! - 


a picture achievement. The story and cast of MR. WHALE’S super-pro- 
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By GENE STRATTON- 
PORTER, a great book 
. brought to life—a girl’s 
battle to find her right- 
ful place in society — 
murder in a swamp — 
the sombre woods brood- 
ing over the mystery of 


Adapted from the original by URSULA PARROTT, 
author of “EX-WIFE” and “STRANGERS MAY 
KISS.”,F A woman—besutiful, desired freedom no 
matter what the cost—she laughed at the bonds of 
matrimony—she defied convention—she loved—she 
peid. A drama of a woman who loved not wisely 
but too well. 


a man’s death —a girl's 
heroic struggle against 
terrific odds. 


this master director have been 
history-making epic productions of a 
spectacular nature. His handling of big 
themes, huge crowds of people, his deft 
touch im the transition from “‘mob” scenes to 
close-ups of individuals, never once losing the 
massive sweep of his theme, will be exemplified at 


By RUPERT HUGHES. Outraged by soldiers, two wo- 
men heroically fight for life and honor—a man’s mad mar- 
riage to save his mother and sister from a fate worse than 
death—a hair-raising dash across the border—thrills and 


Story by A. P. YOUNGER. Screen 
play by HARVEY H. GATES. 
Directed by BERT GLENNON. 
North China and its savage bandits 
—an American Robin Hood who 
leads them —a crafty Mandarm 
who steals silver shipments and is 
“hi-jacked” by the white man. 
Strange, picturesque characters 
drawn with bold strokes across a 
background of Oriental mystery 
and intrigue. Battles in the moun- 
tain fastnesses — raids by savage 
hordes. Thrills. Action! 
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AL ROGELL is the man who directed “MAMBA,”’ the all- 
Technicolor feature that was one of Tiffany’s outstanding 
successes last season. In that picture he made a big name 
for himself as an action director, one who can deftly weave 
into the romance of his picture, all the thrill and suspense the 
most ardent fan could desire. This will be personally directed 
by Rogell. 
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VARIETY 15 


With JUNE COLLYER, LLOYD HUGHES, 
OWEN MOORE, DOROTHY CHRISTY, 
JAMESON THOMAS and GWEN LEE. 
Directed by Phil Rosen. She sells her soul 
for a sable coat, and a thing of beauty 
becomes the destroyer of a family! The 
husband, fighting to keep his business alive! 
The other man with millions to spend for 
women’s favors. Drama, stark and soul- 


! 


A thrilling, romantic story showing the 
eternal triangle against a new back- 
ground—the conquered Rhineland and 
the American Army of Occupation. An 
American officer, a Countess whom he 
loves and a peasant girl who loves him. 
Romance, adventure and flashing 
action. Directed by AL ROGELL. 


If a woman errs but once and duly re- 
pents, should she be condemned forever 
in the eyes of the world? If she casts 
convention to the winds for the sake of 
love, is her sin the more easily con- 
doned, or must she suffer the slights that 
are heaped upon women who love not 
wisely? A woman’s soul laid bare in a 
poignant drama of the love tangle. 


YOUTH 


Youth! Jazz! Pep! Whoopee! 
The wilder generation at its wild- 
est! Wild parties! Wild love 
affairs! Never a thought for to- 
morrow, except “What shall we 
do next?” A sophisticated, bright, 
witty, snappy and spicy story of 
today with a splendid cast. 


Dark, tossing waves—pitching ships 
that skulk outside the twelve-mile 
limit—whizzing speed boats of the 
runners of contraband—the sputter 
of machine gun bullets from the 
Coast Guard cutter — the vicious 
coughing of the automatics of the 
outlaws! Thrills! Action! Suspense! 


FOUR REASONS WHY JAMES CRUZE 
IS A MAGNET AT THE BOX-OFFICE 


1—Because he is one of the outstanding 
figures in the picture business. 


2—Because he achieved world-wide 
fame from “The Covered Wagon,” 
“Old Ironsides,” “The Red Mark” 
and “The Great Gabbo,” 


Roaring blast-furnaces! Glaring, 
blinding flames from the white- 
hot metal! Blistering heat! An 
epic picture of an industry that is 
the backbone of a great nation. 
Out of this inferno emerges a man 
who has started at the bottom and 
fought his way to the top. A 
smashing story! 


3—Because his handling of epic themes 
ranks him second to no director in 
the industry. 


4—Because his pictures strike a re- 
sponsive chord in the hearts of the 


From the famous poem by FRANK 
DESPREZ. A fiery, passionate girl “ 
of the frontier! A cowboy whose 
love she fought for with a knife! 
Saddle to saddle they rode across 
the plains of the Great Southwest, 
telling of a love that should last till 
death. Then, a rumble of hoofs— 
a stampede of cattle—and the wave 
of death sweeps over them. A West- 
ern of atype never before attempted. 
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Something new under the sun in comedies 
—monkeys that dress, act and TALK like 
human beings in a series of hilariously, up-, 
: roariously, funny burlesques of current big 
picture hits. ; 


Rib-splitting, seat-rocking, house-shaking 
two-reelers that will prove sure-fire af your 


box-office and make audiences demand | 
more and more TIFFANY CHIMPS. Your 
program will not be complete without them. 


{ 
| dumb” prize’ fighter and his 
. girl friend—He took it on the chin | 
in the ring and on the dome at ? 
4 home—Flashing gloves, clanks on 
) 
| if the jaw, a flop to the canvas! 
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THE LURE OF THE YUKON 
ROARING BARRIER 

THE DANGER SIGNAL 

THE ARCTIC PATROL 
THE OJIBWAY 

THE GHOST SHIP | 


NEAR THE RAINBOW’S END 
THE RIDIN’ FOOL 
OKLAHOMA CYCLONE 

THE SUNRISE TRAIL 
HEADIN’ NORTH 
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Talking Shorts 


“AVERAGE HUSBAND” 


Comedy 
24 Mins. 6 
’s New York 
Educational 
Minus the number of laughs 


which Mack Sennett comedies usu- 
ally contain, but more script inter- 
est. Family audiences may like a 
light comedy short of this kind. 

Cast has Andy Clyde, Natalie 
Moorhead and Pat O'Malley. Clyde 
hasn’t his bristling mustache and 
spectacles, more as a straight man 
here than a comic. That is to be 
regretted. 

About the ritzy wife who wants 
her husband to shape up well before 
the guests, especially a foreign no- 
bleman friend of hers. Hubby man- 
ages to do the wrong thing at the 
right time. 

O'Malley, one-time film juve fav, 
is the Handy-Andy husband. Miss 
Moorhead as the wife looks well and 
plays nicely. 


“PIRATES” With 

BENNY RUBIN 

Colortone Revue 

17 Mins. 

Loew’s New York 
Metro 

Entertaining revue short, with 
Benny Rubin wearing a fierce mus- 
tachio and peg legged. He holds the 
center with his comedy. Capable 
cast inciudes Connor Sisters and 
Jack Randall and Co. Music and 
lyrics written by Gus Edwards and 
Sam Messheim. Marty Brooks’ 
direction oke. 

On board a pirate vessel. Rubin 
is captain, singing in rough voice 
and then switching to falsetto. 
Chorus echoes him satirically. Con- 
nor Sisters warble “Love Pirates” in 
sweet voices. A pleasing delivery. 
Very good adagio by three men and 
one girl, apparently the Randalls, 
and a peg-leg dance number. 

Incidental dancing by the ensem- 
ble and a bit of singing. 

Color attractive. 


SPENCER TRACY 

“Tiie Hard Guy” (Skit) 

12 Mins. 

Strand, New York 
Vitaphone No. 1036 

A serio-comic sketch with a sur- 
prise finish ‘hat warrants a place 
on best bills. It can be spotted 
regardless. 

Scene is squalid tenement in 
Hell’s Kitchen with Spencer Tracy 
as one of the unemployed and a 
little bitter about it. His wife 
(Katherine Alexander) and their 
little girl are in a brighter mood, 
seeing better things ahead. When 
hubby starts to go out in his resur- 
rected old army coat and comes 
across his service revolver, taking 
it along with him, the rect of the 
little home gets panicky. 

They’re scared the more so after 
hearing two cops outside the win- 
dow talking about a guy they’re 
after. Trick finish revealed when 
Tracy, coming home with toys for 
the kid and food for all, says he 
hocked his gun to buy them. 

Well acted and directed, short is 
very worthwhile subject for any 
house. Char. 


“CARNIVAL MAN” 
Comedy 
19 Mins. 
Globe, New York 
Pathe 

Regular carny tent show is work- 
ed into this. Nothing that hasn't 
been done many times before, but 
altogether a souffle that makes it 
an entertaining short for the aver- 
age audience. 


The barker and the side shows 
serve as the intro. At the same 
time the theme is given a con- 


tinuity by the possibility of at- 
tachment proceedings. 

Mind reading act, cooch dancing 
reactions of the hick audience, ap- 
pearance of the sheriff and the pay- 
off, Waly. 


BLOCK and SULLY 

“Getting a Break” 

Comedy 

11 Mins. 

Tivoli, New York 
Paramount 


Snappy crossfire of this standard 
vaude duo is brought to the screen. 
Substance of the short is gags, and 
since the gags are funny, so is the 
short. Some of the verbal ex- 
changes are pretty deep for a talk- 
ing picture. Maybe oke for stage, 
where they can wait for the last 
line to sink in and get the laughs. 

Use same opening as on the 
stage, the girl whacking away at 
the boy and accusing him of mash- 
ing. Here, however, it is done as a 
rehearsal. 

Characters are of a vaude team 
appearing in a small town and can- 
celed after their first performance. 
Try to entertain hotel manager, so 
they can get out of hotel without, 
settling. Manager says he over- 
heard their talk and makes them 
accept some money, saying he was 
an eld performer himself. Turns 
out he is really an $8-a-week porter, 
but soft-hearted. 

As Block and Sully sit in train a 
wire arrives informing them that 
they were canceled so they could 
rehearse with the “Follies” on 
Broadway. 

A small amount of comedy song 
and dance livens up the turn, 


“DAS GLUHWURMSCHEN” 
(“The Glow Worm”) 
Bi-Lingual Song Cartoon 
(German-English) 

5 Mins. 

8th St., New York. 


Paramount 


This short obviously intended for 
German use is of the Max Fleischer 
series. Looks like it was made over 
here. German voice opens and 
English closes. It sizes up in qual- 
ity and material with the straight 
American lingo type. Subject and 
material, however, not new. 

Has to do with worms and cater- 
pillars and their rhythmic bouncing 
and wriggling to the tunes of the 
song sung by off stage voices. Dif- 
ferent characterizations for German 
and English. German voice an- 
nounces what is going to happen 
before each version and words are 
printed first in one tongue and then 
in the other on the screen. This to 
get customers to chime in and also 
perhaps to tell the national deriva- 


tion of the tune. Singing voices 
okay but the announcements are 
a bit off. Recording and photo- 
graphy is good. 

“LE SEXE FORT” 

French Dialog Travesty 

9 Mins. 

55th St. Playhouse, New York 


Faramount 


At last it has come to the screen. 
And by way of France. “Le Sexe 
Fort” is a nine-minute nugget of 
Lesbianism and Nancehood. Even 
in the French the idea is there 
and could be risked by American 
theatres certain of their sophisti- 
cation. The thing has a bale of 
laughs. 3ut it calls for ultra and 
sophisticated audiences, 

A fat boy a..d a thin boy, - tall 
woman and a short girl, appear in 
a preface as they are. 

Then the “curtain” goes up on 
what they are in the roles. 

It’s fun for those with the slant. 
Just ain impersonation act, also 
with plenty of laughs from that 
angle, for the other type of payee. 

Waly. 


Tall Pay for Shorts 
W. T. Martin selects the pieces 
for “Post Scripts” dept. in the “Sat- 
evepost.” Tip to contribs; “Make 
’Em Short!” 
Despite limited size, payment 
high; “Satevepost” that kind. 


Picture Possibilities 


“Suspense”—Unfavorable 


“Suspense” 


(Drama, Charles Dillingham, Fulton). 


English war play made into picture over there and released this sum- 


mer. 
not with “Western Front.” 


Hardly figures in comparison with “Journey's Iend,” and certainly 


Ibee. 


“The 9th Guest”’—Favorable 
“THE 9TH GUEST” (mystery melodrama, A. H. Woods, Eltinge). 
With melodrama welcome as picture material, this one has ideas and 


novelty. 


Ibee. 


“Cafe"—Unfavorable 


“CAFE” (by Marya Mannes; 
Ethical code forbids. 


producers Brady 
Not suitable to screen anyhow. 


& Tuerk, at Ritz). 
Rush. 


“Torch Song’—Unfavorable 
“TORCH SONG” (comedy drama, Arthur Hopkins, Plymouth). 
Excellently written and acted play, but one more suited to the stage 


than the screen, 


lbee. 


Dancing Partner—Favorable 


“Dancing Partner” (David Belasco, romantic comedy, 


3elasco theatre) 


Although the basic idea is old the treatment offers excellent opportuni- 
ties for either a male or female film star or a starring team 


Miniature Reviews 


“Animal Crackers” (Para- 
mount), Exception will be 
where this Marx Brothers 


comedy talker doesn’t beat the 
house average. 


“Monte Carlo” (Paramount). 
Nothing extra beyond usual 
Par programer. Best exploita- 
tion to play up Jeanette Mac- 
Donald. Should be okay for 
average, deluxe or less. 

“Let’s Go Native” (Par)— 
Jack Oakie and Jeanette Mac- 
Donald starred. Hokum laughs, 
with songs and dances, but 
getting most and plenty with 
the laughs. Entertaining com- 
edy picture, 

“Outside the Law” (Univer- 
sal)—No continuity and the di- 
rector lets the cast run wild. 
Mary Nolan‘s worst, and no 
fault of hers. Poor for any 
type of house except the daily 
change grinds. 

“Top Speed” (FN)—Laugh 
picture of moderate appeal, 
with. songs and dances s0 
played down this one can be 
sold as a comedy with some 
trimmings. Plot thin, but job 
in transferring to screen a good 
one. Some warm gags make 
punchy material, but may be 
censored out. Joe Brown and 
others for good cast. 

“L’Enigmatique Monsieur. 
Parkes” (Par)—All-French di- 
alog and Adolphe Menjou’s first 
foreign film. Shallow theme 
with the “Raffles” influence, 
but well played and mounted. 
Certain of good grosses with 
the French. 

“Melodie des Herzens” (Mel- 
ody of the Heart). German all- 
talker. UFA release. German 
version is n.g. for America ex- 
cept where German may be 
spoken. From German stand- 
point a wow. Elsewhere n.g. 
Too much music, weak story. 
Costumes and _ photography 
okay. Recording good. 

“Spurs” (U). Peppy west- 
ern with a lot of action. Sure 
for the kids. 


FRENCH LEAVE 


(ENGLISH MADE) 
(All- Dialog) 
London, Aug. 21. 

Produced by D. & H, Films; distributed 
by Sterling Films. Directed by Jack Ray- 
mond from stage farce by Reginald Berke- 
ley. Recorded Western Electric. Im cast: 
Madeleine Carroll, Sydney Howard, Arthur 
Chesney, Haddon Mason, Henry Kendall. 
Photography by Bernard Knowles. Length, 
8,361 feet. Running time, 100 minutes. 
Censor’s certificate ‘‘A."" At Prince Ed- 

ward theatre, London, Aug. 20. 


Adapting “French Leave” to the 
screen is one of those cast-iron jobs 
with which a director can’t go far 
wrong. Story and comedy tried at 
the stage b.o. years ago. On paper 
looks like no reason why the same 
success shouldn’t come to the film. 


Story of a young wife who posed 
as a French girl behind the lines in 
order to be near her husband gets 
very tame after the first few reels, 
and the comedy throughout is so 
much on the same note the film, 
although it is quite a good piece of 
work for this side, doesn’t look like 
anything out of the ordinary except 
in the English sticks, where audi- 
ences seem to fall for everything. 


Technically, the film maintains 
the steady improvement noted in 
the recent British output. Pho- 
tography is good, recording good, 
and direction smooth. Although 
some of the stuff could be removed, 
there is the usual English mistake 
of making a picture two reels too 
long, as all the footage counts for 
the quota business. None of the 
scenes actually drag, and what de- 
velopment there is, is quite clear- 
cut. 

Whole point about the picture as 
a comedy is that the story just isn’t 
sufficiently interesting to be worth 
bothering about, Eight reels show- 
ing a lot of sap officers dithering 
around one girl just seven reels too 
much, 


Most of the cast who played in 
the recent West End stage revival 
appear in the film. Madeleine Car- 
roll has lead, trouping the part of 
the wife who played havoc with a 
General’s beauty sleep very ably. 
She photographs well, a remarkable 
achievement for an English picture. 
Sydney Howard as the corporal 
who takes the brunt of the brass- 
hat’s pepper is inclined to overdo 
his partciular brand in comedy, 
fault probably more due to the 
actual play than to him. His is the 
best work. Arthur Chesney ex- 
plodes through the General's part. 
Probably folks will like it. 

For the first production of a new 
indie unit, film is a pretty good 
start. It should be satisfactory in 
the double feature bills here. Out- 
side Eingland it’s a different propo- 
sition. Chap 


ANIMAL CRACKERS 


(With Songs) 


Paramount production and release. Marx 
Brothers starred; Lillian Roth featured. 
Adapted by Morris Ryskind for screen 


from stage musical of same title with same 
stars. Written by George S. Kaufman, Bert 
Kalmar. Mr. Ryskind and Harry Ruby. 
Directed by Victor Heerman. Continuity 
by Pier:> Collings. Cameraman, George 
Foisey. Made at Par's L. I. studio. At 
Rialto, New York, Aug. 29, on grind, indef. 
Running time, 97 minutes. 

Capt. Jeffrey Spaulding...... Groucho Marx 


Signor Emanuel Ravelii........Chico Marx 
Horatio Jamison......... Zeppo Marx 
Arabella Rittenhouse.......... Lillian Roth 
Mrs. Rittenhouse......... Margaret Dumont 
Roscoe Louis Sorin 
John Thompson 


Mrs. Whitehead...........Margaret Irving 
Grace Carpenter.............Kathryn Reece 
Hennessey................-Edward Metcalf 


A hit on the screen before it 
opened and in the money plenty. 
Anyone having seen the stage mu- 
sical, “Animal Crackers,” could have 
predicted that much with ease. This 
should get more money than did the 
Marx Brothers’ “Cocoanuts,” be- 
cause “Cocoanuts” made the Marx 
Brothers on the screen. “Animal 
Crackers” holds as many laughs 
from the same trio of comics. 

Perhaps a little trade stuff here 
might serve better than a waste of 
words to tell about a dough film 
that’s already in. The Marx Broth- 
ers suggest a lot in the relation of 
the screen, stage and radio to each 
other, direct or on the reverse. 

First giving Paramount extreme 
credit for reproducing “Animal 
Crackers” intact from the stage, 
with not the least of that reproduc- 
tion the excellent sound and entire 
synchronization and without too 
much of the songs and musical 


numbers. That is of such bene- 
fit it asks why “Animal Crack- 
ers” on the stage at $5.50, when 


even the ruralites know they will 
see it later on the screen at 50 or 
T5e? It parallels the prevailing 
threat against the film road show, 
paying $2 for a picture shortly 
showing at pop prices. 

This is a matter of the legit now. 
And not only musicals, but the 
drama. Which seems to say that 
until the legit can compete with the 
talking theatre’s scale, it can not 
seriously consider itself in line for a 
comeback. Excepting the metropol- 
itan centers, particularly Broadway. 
On Broadway the weekly average in 
season is 55 legit houses and maybe 
12 box-office draws. The _ public 
hears about the hits and doesn’t 
care about the flops. 

After “Cocoanuts” played on the 
screen, the Marx boys went out once 
again, trouping with “Animal 
Crackers” on the stage. Immedi- 
ately it was noted that the upstairs 
draw had increased, and that con- 
tinued. It was their screen popu- 
larity from ‘“Cocoanuts.” 

Loew's tried eight names during 
last season as possible draws for as 
many weeks in its vaudfilm houses. 
The only name of the eight to show 
any real box-office strength was 
Belle Baker. Of the eight on name 
value previously she had ranked 
about fourth. Miss Baker had been 
on the air. That was the reason. 

Floyd Gibbons was at the Palace, 
New York, last week at $3,500. His 
first vaude appearance, and not an 
actor. It was the air. 

rank Fay is at the Palace this 
week at $4,000. The last time Fay 
piayed the Palace his salary was 
$1,750. That’s the screen. 

Al Jolson can have a $15,000 sal- 
ary from the Palace for a single 
week, with that only big time vaude 
theatre left knowing it can not 
make much money at such a salary. 
Gross record for the Palace to date 
is $236,000. Jolson can go in any 
mammoth picture house for a week 
and earn $25,000 on a percentage 
baSis. Jolson is a freak show at- 
traction. His name has not been 
helped by pictures. He was made 
for all time before “The Jazz King” 
and he has not had a real screeh 
hit since “Singing Fool.” But he’s 
wcrth $15,000 to the Palace, New 
York, twice as much as it has ever 
paid any headliner. 

3ut the screen has helped the 
Marx boys. And in so helping, it 
now tells the world at large it is 
no longer necessary to pay $5.50 
to see them in person on the stage, 
for in this Paramount picture they 
are just the same. 

If the screen must wait for the 
stage to perfect a musical comedy 
such as “Animal Crackers” before 
its principals will return, then val- 
uable picture material of the highly 
commercial kind is being withheld 
from the films for too long inter- 
vals. “Cocoanuts” came out in May 
last year. The Marx Brothers should 
have done three since then, instead 
of one. 

A theory with comedians like 
Cantor, Jolson and the Marxes is 
that if in a stage play, they can 
season the material. Then remov- 
ing it with most of the original 
east for the camera, it’s air tight 
for pictures. Which is right as far 
as that goes, but pictures can not 
afford the long lapses. Reproduced 
comedies like “Crackers” and 
“Whoopee” can't flop, unless their 
producers pictures cause it. 
“Rain or Shine” is another ex- 
ample. 

The public may have something 
to savy about the stage shows of 
hich seales. It might take the ex- 
ample from the picture end and 
wait Especially in the Class PB | 
towns with the dramas or |} 


Same 


comedy dramas or farces At least | 


for a time if the screen continues 
to reproduce as well as it has been 
doing, although of late neglecting 
the picture side of the reproduction, 
the public will be satisfied to wait, 
despite the vain hope of the legits 
that the legit is coming back this 
season. Not beyond that estab- 
lished average of one in five on 
Broadway. 

Drawing stars, valuable screen 
properties and comedy above all 
will sooner or later have to go 
directly to the screen from the 
writers. A George Kaufman can, 
if he will, write as well for the 
screen as for the stage, if the screen, 
as the stage does, leaves him alone 
while he is writing. When the stu- 
dios tell writers they don't have to 
punch a clock in Hollywood, the 
writers may give to the studios the 
best they write, instead of holding 
it out later for the stage, in fear 
that some butcher around the studio 
will chop it to bits in ignorance, ag 
so many have done. 

In “Animal Crackers” among the 
Marx boys there is no preference, 
Groucho (Julius) shines; Harpo 
(Arthur) remains a pantomimioc 
clown who ranks with the highest, 
while Chico (Leo) adds an unusual 
comedy sense to his dialog as well 
as business and piano playing, and 
Zeppo, if in on a split, is lucky. 

Lillian Roth may have been cast 
here to work out a contract, that 
being a favorite practice on the 
coast, it seems. She can’t hurt be- 
cause the Marxes are there, but if 
Miss Roth is in for any other rea- 
son it doesn’t appear. She sings 
one song in the ingenue role. That 
song is useless. Opposite is Hal 
Thompson, a juv who doesn't prove 
it here. 

Others look as though from the 
original stage troupe, which ex- 
plains their respective good per- 
formance. 

Whether the picture is cut or 
not is immaterial. For good show- 
manship it should be cut. There 
is too much fidelity to story caus- 
ing drags, especially toward the fin- 
ish. It runs aver 95 minutes. At 
the Rialto the turnover is the pic- 
ture and a news reel, all within 105 
minutes, or one and three-quarters 
hours, Sime. 


MONTE CARLO 


(With Songs) 

Paramount production and release. Di- 
rected by Ernest Lubitsch, Jack Buchan- 
an and Jeanette MacDonald co-featured. 
Adapted by Ernest Vajda from Hans Muel« 
ler’s ‘‘Blue Coast;"’ bit from operatic 
‘‘Monsieur Beaucaire’’ included. Songs by 
Leo Robin, Richard Whiting and W. Frank 
Harding. _ At Rivoli, New York, Aug. 27, 
indef. on grind. Running. time, 93 min- 
utes. 

Count Rudolph Falliere....Jack Buchanan 
Countess Vera von COREG 
MacDonald 


Prince Otto von Seibenheim........... 
Duke Gustave von Seibenheim......... 
Master of Ceremony. ---Albert Contt 
Monsieur Beaucaire.......... Donald Novis 
“Monte Carlo” goes into the 


groove of the usual class ordinary 
programmers by Paramount. It. can 
make the week stands but not hold 
over. If it were not-for Jeanette 
MacDonald there would have been 
no picture, this despite the dis- 
appointing direction of Ernest Lu- 
bitsch’s and the talker debut of 
England’s popular juvenile over 
here, Jack Buchanan. 

A couple of catchy songs are 
among the several. The catchiest 
sounds familiar, as most picture 
hit songs before it. At the start of 
the film, the songs were rung in so 
rapidly they commenced to look 
silly in the spotting. Later, the 
picture must have run out of songa. 
For a long stretch before the finish, 
the lead principals stopped singing. 
That seemed just as foolish. 

The two’songs are “Always in All 
Ways” and “Give Me a Moment.” 

Lubitsch disappointed in direc- 
tion, not by what he did but by 
what he didn't do. He did nothing, 
other than the picturesque scene of 
the natives in the field on the road 
to Monte Carlo, seemingly singing 
the chorus to Miss MacDonald's 
song as the crack French “Blue 
Coast” express rolled along. Lu- 
hitsch handled that scene badly 
otherwise, taking a long while and 
repetitious shots to plant the train 
was moving across country and the 
girl was singing out of the window 
of a drawing room. That didn’t 
look like Lubitsch, except the 
choral effect, for Lubitsch is con- 
sidered a star director with plenty 
of stuff. : 

He had Monte Carlo here for his 
background, with something of a 
production flash expected. Instead 
stolid scenes of the gaming tables, 
plain matter of fact direction that 
didn’t mean a.thing. 

Miss MacDonald was the illumi- 
nation. She played well all of the 
time, at moments exceptionally. as 
in the bit with Buchanan, where 
she feared he would be nabbed by 
other women. Miss MacDonald's 
singing also most acceptable. As 
a matter of record, she steals the 
picture, besides being an A1 looker, 

Zuchanan hasn't the personality 
on the screen he owns on the stage, 


doing a 


It's a heavy handicap to him, 
Here he is just the usual sort of 
juv with closely plastered down 


ladies hair dresser, a 
(Continued on page 41) 
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= = AL LAST 
Reproduction of Theatre Ads LAST ALEXANDR 2 Dave: | 
‘ti dicated Playing Twice Daily 2.30—8.50 = 
NOW PLAYING In Various Cities as Indica ALL LAUGHING, ALL BRITISH, ALL SINCING _- 1} 
They Swore to Hate, Yet wYEARS. 
They Lived ‘DENVER: GREATEST SUPER TALKIE 
Shuddering Mystery Thriller! | reson 
| RICHARD ARLEN ACTION STARTS TODAY. 
FAY WRAY A REAL =~ $1.00) 
in 
“THE SEA GOD” TRE AT! 
EUGENE PALLETTE 
ANOTHER OF FINE WEST-COAST 
BAND! 
Enjoy Smoking Privileges In: Held Over Several Weeks in 
= Our Balcony and Loyes Hollywood! Known as 
ug Home Of Paramount Pictures “HOLLYWOOD 
COLLEGIANS” 


Rated by some as good as ¢ 

Horace Heidt and his famous Then What A Comeback! 

Califsinians. Anyway— James Gieason 
THEY ARE GOOD! Johnny Walker 


Marion 
Shilling 


THERES A BETTER SHOWAT Tit 


TABOR 


For the Men! 3 
For the Ladies! 4 f All AND THAT'S XO IDLE BO 
Great Entertainment for f 
am 


HEART APPEAL DELIGHTFULLY “Lone Rider” 
q FOMBINED WITH COMEDY! 
| sa ROYAL Beauty Ware 
To Every 
ROMANCE” =f 
ILLIAM COLLIER, JR. 
By PAULINE STARKE 
“EVENINGS: 


always hoped for 


to 
MAN in ting wish for more. A DIES 


FIGHTER With Sidney Bla CTS OME HUNTS A $1,000,000 


What Dorothy Revier, James Rennie DOROTHY AM AND : 


RKO 


In “Bright Lights” 


IN” Gui LA 
MICKEY's MERRY RE DARMOUR 
OVvCTION 


> sBigdoy Mix Greatest Role from 


SCREAMINOUY KRAZY KAT KARTOON tay «(OA 


SPECIALTy 


DANNY Russo 
CONDUCTOR 


FIRST TIME ANYWHERE 


(Direct From Hollywood) 


Telephone 4554 Asbury Park 


CEAN .THEATR 


A Shrieking, Shouting, 


Singing,Shower of Joy! 7 
YouLaugh...YouCry...You 


Sigh..... You Give Yourself 
Fourth Avence One Block From Boardwalk Maxie 
CHA FEATURING Spelt of Jolson as the Wise- 
STONE cracking, Loveable, Black fice 
AORENZ ZIEGFELD LETTE OF Jockey in the Entertainment 
'S Bey Classic of ar! 
X SAMUEL GOLDWYN thee of fhe Year 


ASBVAY PARK 


“THE BaBys 


Asbury Park Baby Parade! 


! children in the movies! 
| SPECIAL! in Astbury Park! 


ATION Born MATINEES Dany Omy 


JEANETTE MacDONALD 


MMLANDS RENTED SEPTETTE te PHIL AGE meee it’s All In Fun! 
ASTBA Oaki 
4i 
| 20 th and MARKET Jack ie 


Admired! 


SKEETS GALLAGHER 


646464441454 


4 Worshiped! JAMES HALL 
q 
Starts This Week with PHENOMENAL ENTERTAINMENT GENE PALLETTE 
4 


VALUES at Every Stanley-Warner Theatre! Always the Pick 
of the Pictures from All the Greatest Producers—Warner Bros. 
—First National—United Artiste—Metro-Goldwyn-Mayer—Radio 
—Pathe—Columbia and Universal! 
Only the Stanley-Warner Company Could Bring. You Such Out- 
standing Entertainment Week in and Week Out! i 


South Sea Isle of which Skeets Gal- . 
lagher is King. What « time they have 
—and give you—and as for the island, 
it sank! Come on, 7 


“LETS 60 NATIVE” 


Come go native with this gang of mad- 
cap young moderns! One's running 
away from love! One's. running after 
love! All of them running. jn circles of 
fun and~ laughter!. PARAMOUNTS 


Just imagine this gang all wrecked oma +} 


| 
: 

3 
§ 


- with DOUGLAS | 
FAIRBANKS, JR. 


DOROTHY REVIER 


MILTON CHARLES 


Entertaining at the Organ - 


FABIEN, SEVITZKY 
Conduct: A’ 
SYMPHONY ORCHESTRA 


wi erry, mad, hilarious farce! 

some furious fun! 

ai 
Who Gets the Better XTRA 
He loved. well } “Break,” the Home Wile Come Barty eremount Sound Neus 
And Save! P 

but too often or the Office Wife? 

Starring Pos, “Yamekrew” 

fi DOROTHY MACKAILL P. ", Rhapsody of the black 

i -CHAI Whirlwind Show 


CONTINUOUS FROM 11'A, M. TO 2 A.M’ 


-Home of Paramount Pictures; 
Mat. 50c. | * 7 Shows Daily 


PRICES: Eve. Tie, 50c | 
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PICTURES 


VARIETY 


EXPLOITATION 


This department is almost entirely made up of matter from “Variety's” 


own correspondents. 


Seldom is any of the exploitation notes sent out by 


the home publicity offices of the chains used here. 

“Variety's” correspondents have been requested to report on all local 
press or exploitation stunts that fail or prove too expensive for results 
achieved, as well as those which get over. 


Paris, 

Film exploitation is progressing 
here. That of “Vagabond King” 
for its opening at the Olympia was 
marked by two new features. One 
was the advance showing of film 
trailers advertising the coming 
Olympia shows in two legit thea- 
tres—Marigny and Varieties. 


Sereen publicity is frequently 
done here in theatres, but with 
slides, and not with films. The 
trailer was also shown in the Para- 
mount, which competes with the 
Olympia, as the film is a Paramount, 

Other exploitation was a tie-up 
with Andre at Deauville. Heralds 
and cut-outs were handed over in 
Deauville for several days by visit- 
ing Olympia ushers in uniform, 
Idea was that Deauville pleasure 
seekers would patronize the Olym- 
pia coming to town. Tie-up was 
made because the stage presenta- 
tion is kuilt up around Deauville 
regattas, and consequently gives 
Deauville reciprocal advertising. 
Normal advance publicity ani ex- 
ploitation, including broadcasting 
and several tie-ups, were exten- 
sively carried out. 


Olympia belongs to the Jacques 
Haik organization, whose theatre 
interests are managed by .tezginald 
Ford. He is an Englishman, thor- 
oughly sold on progressive Ameri- 
can management, thus vastly d@if- 
ferentiating the Haik chain from all 
other French circuits. 


London, Eng. 

Just leaked out how the brightest 
theatre press stunt in years took a 
flop; p.a. engaged out-of-work actor 
to sit in the stalls at a comedy and 
laugh himself into a trance for $15. 
Idea was he should collapse, be 
taken to hospital, and have inter- 
views with half the papers in Lon- 
don. All worked well; the man 
howled all through three acts, fell 
out of his seat, had a well-acted 
seizure in the gangway and was 
ambulanced to Charing Cross hos- 
pital. Doctor wouldn't let him go 
home for the night, being suspi- 
cious, and the papers, although 
phoned, didn’t print a line. They all 
got through to the doctor to 
check up. 

Man got his $15. 


New York City. 

Local tenor contests in cities the 
act will play under a route, with 
special medals given away to win- 
ners, is planned by R-K-O in ex- 
ploiting Joseph Regan, singer. 

Medals would be a kind similar 
to those awarded for worthwhile 
athletic contests. 


Toledo. 
R-K-O conducted contest for two 
comely gals at opening of Rivoli 
and Palace. Each got $50 and To- 
ledo’s official welcomer in the the- 
atre assigned. 
Tie-up with 


“News-Bee.” Con- 


“siderable interest among flaps. 


In tie-up with “Blade,” $25 bank 
deposit was offered for baby born 
nearest to hour of opening. 


New York. 
Loew is stressing heavy exploita- 
tion and billing on short subjects. 
Loew managers are sent pamphlets 
regarding the various shorts, in- 
forming them in how to exploit 
them. It advises marquee billing. 


Rochester, N. Y. 
Figuring John McCormack film as 
Special draw for music-lovers and 
Irish, Loew’s Rochester sent 15,060 


letters to members of the music 
subscribers’ association and gave 
Bpecial showing for officers of 
Knights of Columbus. Knights re- 
sponded by taking block of 2,000 
seats. Response of music sub- 
scribers individual, so hard _ to 
judge, but personal letter contact 
good, not having been used lately. 


Manager Nolan also got permis- 
Sion of Bishop O’Hern to allow 800 
parochial school teachers of diocese 
here for convention to attend spe- 
cial morning showing of film. 


Yonkers, N. Y. 
Tie-up between and 
Chesterfield cigarets, with Loew’s 
printing special heralds advertising 
the theatre in connection with 
Chesterfield’s. Chesterfield dis- 
tributed them in all cigar stores. 
Copy on the herald read: “True 
Individuality Cannot Be Copied. 
Chesterfield Cigarettes and Loew’s 
Theatre, Yonkers. Sept. 6th Loew’s 
Fall Opening and the Return of 
Vaudeville,” 


Cincinnati. 
R-K-O stunting with each of the 
four local dailies continues at rapid 
pace. Additional tie-up with street 
cars. using front and inside posters 


on idea of “Save by riding street 
cars. See more shows.” Also 
linked with hundreds of Kroger 
Brocery stores in this section on}! 


special R-K-O covukies, ballyhooed 
with flash window displays. 


Bronx, NYC. 

Clarence Allen, handling publicity 
for the local Loew houses out of 
the home office, got “Loew’s Fall 
Opening” season off to a good start 
when he arranged to have Borough 
President Bruckner accept an “in- 
vitation” 10 feet in height to at- 
tend Loew's Paradise. 

The “envelope,” in which the in- 
vitation was sent, was four feet 
high, delivered in a baby Austin car. 
Its ‘destination and sender were 
plainly visible as the car was driven 
to Borough Hall. 


Chicago. 
Fox Sheridan theatre holding its 
second annual pajama girl contest. 
First prize $25. 


Seattle, 

Putting over co-operative pages 
seems to be forte of Ted Champion, 
adv for Fox West Coast here. He 
had a co-op page in “Times” on 
Fanchon & Marco “Country Idea.” 
Bon Marche and other stores tied 
in with display windows and ad- 
vertising. With “Good News” he 
figures a two or three page co-op 
section, 


Denver. 

One of the first beauty shop 
hookups used for any picture here 
was put on in connection with “Let 
Us Be Gay” at the Denver theatre. 
Windows and interiors dressed up 
with suitable placards; hookups 
with perfumes and other cosmetics. 

Borrah Minevitch, the harmunica 
king, appeared with the stage act; 
and this prompted a mouth organ 
contest which was put on among 
the youngsters of the city, Good 
for daily stories for 10 days before 
and during the show. Preliminaries 
were held and all but four con- 
testants eliminated. Applause de- 
cided winner. A music store fur- 
nished gold harmonica for the first 
prize, and the theatre furnished the 
other prizes. 

3,000 laundry inserts completed 
the campaign. 


Minneapolis. 

Manager Emil Franke, of the 
R-K-O Orpheum theatre here, had 
a tie-up which brought Dusty and 
Rusty, local radio performers over 
WRHM, one of the minor stations 
here, into the Orpheum as an added 
attraction this State Fair week. 

The black-face comedy pair have 
a following throughout the North- 
west. Four weeks ago they an- 
nounced each night that if enough 
of their admirers wanted to see 
them in person ,on the stage, Man- 
ager Franke, of the Orpheum, would 
give them an engagement provid- 
ing sufficient requests were made 
to him, 

As a result of these announce- 
ments Franke received over 2,000 
letters asking him to book the co- 
medians. To build up the engage- 
ment further Rusty and Dusty, the 
past two weeks, have been advising 
radio fans over the ether of their 
employment at the Orpheum, start- 
ing as janitors and gradually work- 
ing up to the status of performers. 

Among other things which the 
theatre is getting out of it, without 
cost, are big newspaper ads in the 
press here sponsored by the pair's 
radio advertisers. 

Dallas. 
Publix-Old 
with 

No 


With “Redemption,” 
Mill tried lobby clairvoyant, 
good results along femme line. 
direct b. o. benefit. 

At Palace, Publix started mid- 
nite rambles again with “Let Us Be 
Gay.” Midnite shows, popular 
during winter, are at 75c top, and 
furnish strong. ballyhoo either pro 
or con, School-kids furnish most 
of the biz ofttimes necessitating 
cops. Usually there is some other 
tie-up, as benefits, amateur pro- 
grams, etc. Publix here usually 
goes light on the midnite stuff dur- 
ing summer. 

An idea tried by one of the larg- 
est indie exhibs in the state was a 
free street car ride and peanuts for 
kids, under certain age, attending 
opening of serial, “Lightning Ex- 
press.” Biggest expense, chartered 
car. 


Louisville. 

Walter McDowell, manager of 
Loew's State, is going in for small 
and intimate publicity mediums. 
One which he intends to use at in- 
tervals is a small card on which is 
written in large letters: “Season 
Pass—Loew’s.” These cards were 
first printed for boosting trade on 
“Blushing Brides” several weeks 
ago, A regular house ad is used on 
the reverse side bearing inscription. 

Upon examination the card reads 


(small letters) “don’t let the’ and 
the next line has in large print, 
‘SEASON PASS,” then a line of 


small letters reading “without going 
to” and then the large, “LOEW'S.” 

Printed in a variety of colors and 
distributed one at a time they 
caused merriment. 

Those in the know watched the 
“innocents” quietly steal them from 
counters and floors of stores where 
they had been left. 


Louisville. 

Manager Stubblefield, of the 
Strand, has effected a tie-up which 
may run indefinitely and cost com- 
paratively little. Two drug chains 
are on the in and the scheme is to 
change the name of or create a spe- 
cial sundae after each feature at 
the Strand. 

An interlocking tie-up furnishing 
of the two drug chains with a total 
of about 15,000 napkins weekly. The 
stores and the theatres share the 
printed matter on the chin-wipers 
with the Strand management stand- 
ing the full expense, 


Schenectady, N. Y. 

“Back to the Theatre for Chil- 
dren” movement, emphasized in 
some sections of the country as sa- 
vior for vaude and the legit, is get- 
ting a play here. Local daily, 
“Union Star,” has a _ circulation- 
getter movement on with Doll Lady 
visiting stores, getting kids’ names, 
using kids to secure circulation, and 
presenting dolls for certain number 
of subscriptions. 

Manager A. J. Gill tied up with 
the scheme. Each Friday morning 
he donates theatre for a doll party. 
Children’s pictures are shown, the 
kids having the proper number of 
subscribers secure their dolls. Each 
Friday Gill and city firemen on duty 
talk to the kids on proper way to 
leave a theatre in case of fire or 
other excitement. Signal is then 
given, the kids rush out the exits in 
orderly manner, and time is taken. 
With over 3,000 kids present, they 
emptied the house in 2 minutes and 
50 seconds. Sheme is inexpensive. 
Gill claims he receives letters of 
thanks, from mothers. He reports 
increase in number of children at- 
tending with parents as result of 
this tie-up. 


St. Paul. 

All the aces in the publicity deck 
played by Herb Gahagen of the 
Paramount on “Manslaughter.” 
First scored a hit by staging mid- 
night preview, to which judges and 
attorneys were invited, and talking 
plenty, all favorable, afterward, 

Then, in imitation of regulation 
sidewalk “no parking” signs, put out 
hundreds of standards all over city 
at important intersections and in 
loop bearing sign “Drive carefully 
or you, too, may be charged with 
Manslaughter.” 

Last best when Gahagen got di- 
rect tie-up with police court and 
persuaded Municipal Judge John W. 
Finehout to sentence all minor traf- 
fic violators to see the picture at the 
Paramount. First victim was a 
pretty miss who drove without 
lights. And did the dailies fall for 
her picture, which the enterprising 
p. a. had taken with the judge right 
in court? 


Topeka, Kans. 

Fox Novelty experimenting with 
Micky Mouse Klub for two months, 
as yet hasn’t found it doing much 
to bring extra business on Saturday 
noons. Club has officers and special 
programs Saturday, starting at 1 
o’clock, each member getting in free 
if bringing two new members at a 
dime each. Members get buttons 
and membership cards. 

Last Saturday total of 156 attend- 
ed, largest to date. Special shows 
cost mere than twice the $15.60 re- 
ceived. 


Yonkers, N. Y. 

Show shops here are going in 
strong for the preview stuff. One 
day last week Loew’s, Proctor’s R- 
K-O and the Strand, a Publix, all 
advertised previews in the local 
rags. 

Gag seems a draw. 


16th Consecutive Pinch 
In Ky. for ‘Sunday’—$2 


Louisville, Sept. 2. 

Two members of the Owensboro 
Ministerial Association, two laymen 
of their flocks and the chief of po- 
lice of that town descended upon 
the staffs of the Empress and Bleich 
theatres with warrants for their 
arrest for the 16th time in 17 weeks 
Aug. 24. 

Mrs. Norman Klapp and Berkley 
Blincoe were tried by juries, and 
after much deliberation were found 
guilty and ordered to pay the mini- 
mum fine of $2 each. The first re- 
port of the jury was that they were 
hopelessly deadlocked, but’ they 
were ordered to continue, and it is 
believed that the minimum sentence 
was a compromise. 

For perseverance and tenacity of 
purpose both the ministers and the- 
atre employees are surprising ob- 
servers. The mayor of Owensboro 
is reported favoring the theatres, 
but meeting stiff opposition from the 
two other members of the city coun- 
cil. The Ministerial Association has 
retained H. A. Birkhead to assist 
the prosecuting attorney in securing 
convictions, 


BEHIND THE KEYS 


operation. 


from various cities. 


Lynchburg, Va. 

Changes at Winchester, Va. Fred 
J. Thomas sent by Warners to take 
over Capitol and Colonial. Re- 
lieves John L. Miller, resigned, to 
go back to Frederick, Md., his home. 
Miller was with Shenandoah Valley 
circuit when it was bought by W.B. 


Whitesburg, Ky. 

Kentucky here has been bought 
by Virginia theatre operators, Dr. 
R. W. Holley, Frank Richmond and 
C. A. Killen, of Appalachia. They 
recently took over the Lyric at 
Norton, Va., and Cumberland, Ap- 
palachia, 


Delphos, O. 
Ellsworth and Paul Staup, of 
Capitol here, have taken over Prin- 
cess in Wauseon, O. Paul Staup 
will manage when reopened. 


Wilmington, Del. 
J. L. Stallman, of Philadelphia, 
has been made manager of all the 
Warner theatres here, succeeding 
B. D. Cockrill, transferred to 
York, Pa. 


Pottsville, Pa. 

Paramount, assuming charge of 
the Capitol and Hippodrome here, 
continued Samuel Friedman as 
manager of the Capitol and rep of 
the company in the Schuylkill 
county region. Milton Shosberger 
is manager of Hippodrome, succeed- 
ing Charles Haussman. Latter re- 
tired on the eve of his 30th anni- 
versary as a resident of Pottsville. 
Haussman will devote his time to 
real estate. 


Reading, Pa. 

The Higgins Theatre Enterprises, 
Inc., and the Chamberlain Amuse- 
ment Enterprises, Inc., have decided 
to close up the affairs of a joint 
holding company operating three 
theatres in Shamokin, Pa.—the Vic- 
toria, Majestic and Capitol—and to 
discontinue operating. At one time 
six theatres were in the group— 
Victoria and Majestic at Tamaqua, 
and Majestic at Pottsville, the 
latter closing some time ago, being 
the others. 

The Capitol at Shamokin with- 
drew recently, and the holding com- 
pany, known as the Central Thea- 
tres, Inc., later was effected by the 
refinancing operations now being 
put through by Receiver S. L. 
Gribbin, Shamokin, in charge of the 
Chamberlain interests, Higgins 
company is also being refinanced 
for the purpose of expansion, and 
it was deemed best to have each 
company operate’ independently. 
Central Theatres, Inc., will close its 
offices in Shamokin. 


Syracuse, N. Y. 
Ben Blackmon, in charge of ex- 
ploitation for Paramount here and 
in Rochester, transferred to Gary, 
Ind. John Perry, sign artist for local 
Paramount, goes to Scranton, for 
Publix-Comerford,. 


Newport, Me. 
P. C. Cary has leased the QO F. 
Hall here for 10 years and will turn 
it into a theatre. With WE wiring 
it opens September 20. 
Kenosha, Wis. 
Millard H. Frankl, former assist. 
Fox Gateway, is manager of Fox 
Odeon at Beaver Dam. Carl Heider- 
man succeeds Frankl here. 
Kennebunkport, Me. 
Strand, 600-seater, purchased by 
W. B. Goodwin, owner Lyric here, 
and William G. Westcott from the 
Island Ledge Casino Corp. They 
take possession Sept. 15. The Lyric 
will be closed and will be turned 
into business building. 


Pittsburgh. 
Harris, recently taken over by 
Warners and this town’s first vaude 
stand, has returned to straight pic- 
tures. Until last summer, house was 
never without acts, summer or win- 
ter. 


Dallas. 

Film explosion ruined a house in 
Brownwood, Tex., due to bad patch 
work on a broken reel. Theatre 
was operating at time, but no one 
injured, although fire destroyed all 
sound equip and damaged house to 
extent of $5,000. 

Operators hollered “fire’’? and beat 
it, letting patrons take care of them- 
selves, 

First instance of film explosion in 
booth for some time in Texas, where 
law enforces heavy protection. 


Salt Lake. 

Carl A. Porter, in the show bus- 
iness here for 15 years, has resigned 
as manager of the Paramount. Po- 
sition included city managership for 
Publix, 

Harry Hardy, former manager of 
the Tennessee district for Publix, 
replaces Porter. 

Since L. Marcus sold out to Pub 
llix the old organization who 


built ! 


In this department is placed minor matters in connection with theatre 


By reason of this, these items can be collated here instead of as formerly 
distributed through the paper, on news pages or in the Correspondence 


up the business with Marcus has 
dwindled. First to leave was 
yeorge Carpenter, century - old 
friend and business associate of 
Marcus. Ray Hendry, present Cap- 
itol manager, is the only one left. 

Porter has not announced his 
future plans. 


Canton, O. 

Loew's dropped its vaude Satur- 
day and is playing all sound, cut- 
ting scale to 25-40. 

Warners Palace two weeks ago 
discontinued stage shows and put 
into effect the reduced scale on par 
with Loew’s, 


Newport News, Va. 
Paramount-Publix has acquired 
the Olympia and in addition is plan- 
ning the construction of a new the- 
atre here. Latter house seats 1,200. 


Austin, Tex. 
Austin (P-P) reopened Aug. 29 
on a semi-weekly change basis, 


El Paso. 
Plaza is now open with straight 
sound, 


‘ Sioux City. 
F. C. Crosson out of P-P. Cap- 
itol and Princess now managed by 
G. T. Gallagher, direct. Gallagher 
is city manager here for the circuit. 


Pine Bluff, Ark. 
Saenger has gone from three to 
four changes weekly. 


Grand Is., Neb. 
Vogel Gettier new city manage: 
here for P-P, replaces’ Irving 
Cohen. Change came with P-P 
economy drive which eliminated 
many sub-exec offices throughout 
country. Territory formerly cov- 
ered by Gettier as district manage! 
has been added to supervision by 

District Manager Leo Richmond. 


Ottawa, O. 
P-P has the New Square and Em- 
pire theatres. 


Boston. 

Strand, Somerville, is being re- 
modelled to reopen Sept. 27. Egyp- 
tian, Brighton, has taken policy 
formerly run at Allston theatre, lat- 
ter house going second run on three- 
change basis. Uptown, Gardner 
now also on three-change basis. 


Charlotte, N. C. 

Paramount bought’ seven 

houses in North Carolina. House: 

include Palace and Lyric, Rock) 

Mount; White, Greenville; Mason 

Goldsboro; Paramount, Carolina 
and Lyric, Purléngton, 


Seattle. 
Paramount's lease on the Metro 
politan runs out Oct. 14. No sign 
of renewal. 


New Bedford, Mass. 
Olympia, new playing vaude both 


halves, Formerly only last half, 
Mercedes, Tex. 
Empire has changed name t 


Capitol with reopening Aug. 29 
Four changes weekly, 


Nashville, Tenn. 
Paramount building theatre here 


Atlanta. 

Fox and Loew interests have 
merged in the cperation of the Fox 
5.000-seat de luxer with Loew ip 
charge of operation. Carter Bar- 
ron, former manager of the Capito! 
for Loew, is named manager of th« 
Fox, and Raymond Willie, from To 
ledo, comes in as manager of the 
Capitol, leased for five years by 
R-K-O. 


Fort Worth, Texas. 
Liberty, 1,700-seat 2d run, opene 
by part of execs of Robb & Rowle) 
chain as independent try. 


Schenectady, N. Y. 
New theatre in Jfiont Pleasan! 
section to replace Capitol, de 
stroyed by fire several months ago 
is announced by Dowrsky-Silver 
man interests to seat 1,500. Subur! 
has about 30,000 residents. 


Syracuse, N. Y. 

Police investigation of the frequent 
“bombing” of the Syracuse theatr: 
was spurred last week when a “ga: 
barrage” was laid down in the Em- 
pire theatre, quickly forcing the au 
dience to the street. Those respon 
sible picked the opening night of 6 
new vaudfilm bill, and the theatre 
was nearly filled to capacity. 


Syracuse, N. Y. 
teorge F.. Williams, for the past 
year local representative of Kalle 
Theatres, Inc., of Oneida, with head- 
quarters at the Regent here, shift: 
to Rome this week to operate th 


Capitol and Strand there for the 
same circuit. To replace him, Syd 
lney J. Kallet, asst., moves to Syra 


cuse to dir 


ect the Avon and Regent 
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direct hit.’ First National’s mighty 


very one a 
squadron swoops across the country in a blaze 
of box-office glory. Leading the way to show- 
man prosperity. Setting new profit standards 
that only ‘First National’s shock troops will 
surpass. Still the ONLY backbone product of the 
country’s progressive showmen. a2 a A&A A 
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FIRST NATIONAL’S SQUADRON HITS 
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WHAT POWERFUL FIRST 
NATIONAL LINE-UP 


TROL 


Its unsurpassed record of accomplishments—its spectacu- Richard & A RTH EL MES z 


lar flying scenes PLUS a human, thrill-packed story PLUS 
the most popular stars on the screen PLUS a powerful DOUGLAS FAIRBANKS, Sr. 


supporting cast make it “The Ace of ail Air Pictures.” NEIL HAMILTON 


TOP 


Topping the top everywhere. Broken records in Pittsburgh, 

Washington, Los Angeles attest the power of the First | 

National ace. Going like wildfire at New York and BERNICE Cc t AIR E 
Brooklyn Strands. | JAC K WHITING 


MAN 


Booked by the Who's Who of Circuit Buyers, for the WA LTE 2 v4 U STO Ni 


genius of Walter Huston, the power of the great stage 


play, the unusual blending of hilarious comedy and DOROTHY REVIER, JAMES RENNIE m 
dramatic pathos. He's irresistible. SIDNEY BLACKMER, O. P. HEGGIE : 


IGHT 


Big business in Los Angeles and Pittsburgh tipped off the © ; 
industry to its box-office magnetism. Set for “A” playing DOROTHY MAC KAI LL | ae 
time everywhere. All in Technicolor. Introduces a snappier, FRANK FAY, NOAH BEERY | ' 


brighter, cleverer Dorothy Mackaill in a carnival of Congo’ 


love and New York frivolity. FRANK McHUGH, ‘JAMES MURRAY 
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PICTURES 


Horwitz, of Houston, With Publix 


As Partner Asks Injunction on 
Distribs Against Unfair Zoning 


Houston, Sept. 2. 

Complaining against what is 
called unreasonable protection and 
the necessity of boosting admission 
prices on second runs to 25c, indie 
exhib resistance to the new zoning 
plan being worked out throughout 
the country occurs here in the form 
of a suit brought by Will Horwitz 
for the Horwitz-Texan Theatres, 
Inc., and the Preston Amusement 
Co., operating the Texas, Ritz and 
Isis. 

While there have been threats 
from various parts of the country 
against the zoning plan, the Horwitz 
suit to restrain all distributors from 
enforcing the zoning plan is the first 
to have been filed. 

It follows a meeting on the zoning 
plan at which the indie exhibs of 
this territory claimed they whipped 
the distrib representatives, with 
latter later calling another meeting, 
hand picking a few exhibs, who 
agreed to protection demands and 
admissions. 

Horwitz claims in his complaint 
that the proposed zoning plan was 
adopted ‘‘on the basis of the action 
of these few independent operators” 
and that the “defendants are at- 
tempting to bind all the independ- 
ent operators in Texas by said zon- 
ing plan when said defendants well 
know and knew at the time that 
they called the second meeting con- 
sisting of a very few independent 
exhibitors that such actions as were 
taken by this meeting would not be 
representative of the wishes of the 
independent operators in the state 
of Texas.” 

- Defendants 

The Horwitz suit, brought under 
the Texas anti-trust laws, asks that 
the distribs selling film here be en- 
joined from carrying out protection 
demands and prices as called for 
under the zoning plan. 

Named as defendants are Para- 
mount-Publix Corp, Publix Theatres 
Corp., R-K-O Distributing Corp., 
Metro-Goldwyn-Mayer Distributing 
Corp. of Texas, Fox Film Corp. of 
Texas, First National Pictures Dis- 
tributing Corp., Columbia Pictures 
Corp., United Artists Corp., Univer- 


COAST DEAL SET; 
PUBLIX BEST 
ECONOMY 


Paramount - Publix’s 
drive has been ot.cially ended. 
Started about a month ago as an 
emergency move the finale was hop- 
ped off by info shoved out to vari- 
ous operating departments that the 
company is now set where it wants 
to be, with further slashing un- 
necessary. 

No figure on how much the com- 
pany managed to save in overhead 
by the drive is available. Inside 
gives the figure as quite some. 
person. shifts were man- 
aged, while curiously enough the 
official ending of the drive comes 
on top of «he negotiations for Pub- 
lix to lease its west coast houses * 
Fox. That deal is just about fin- 
ished. Meaning that the _ coast 
theatre deal probably is the bigest 
saving effected of the arive. 

The personnel shifts made include 
George Walsh. now division director 
of the recently purchased Comer- 
ford circuit; \ alter Immerman 
made district manager of the Chi- 
cago-Detroit territory in place of 
John Balaban, who has been sh'fted 
to the H. O. as division director; 
and manager White, until recently 
at the Prooklyn Paramount, made 
New York manager. 

White replaces Ralph Crabill, 
formerly in charge of the Par’s 
Coast houses, brought east about 
two months ago. Crabill is ‘still 
under contract to P-P, but no as- 
signment or title. 

New manager at the Brookiyn 
Paramount is Steve Barutio, former- 
ly at the Paramount, Broadway. Ted 
Leaper succeeds Barutio at the lat- 
ter house. 


econon.y 


Some 


sal Film Exchange, Inc., and Vita- 
graph, Inc. 

An unusual angle in the filing of 
the suit is the representation that 
Publix is a 50% partner in the 
Texas, Ritz and Iris theatres, but 
with Horwitz controlling operation 
of the trio. Texas and Iris are sec- 
ond-run houses and the Ritz is a 
third-run, with prices ranging from 
5 to 15c. 

Under the new zoning plan, Hor- 
witz alleges, neither the Iris nor 
Ritz can get product less than 120 
days after the first run, unless these 


theatres increase the admission 
price to 25c. 
Claim is also made that “they 


(defendants) are now offering pic- 
tures to fourth and subsequent run 
theatres which may be shown be- 
for the second and third run thea- 
tres are given an opportunity to ex- 
hibit same in the city of Houston 
unless these theatres increase their 
prices to 25c.” 
Tactics 

This is being done, it is alleged, 
to force the Iris and Ritz into higher 
prices so that competition against 
the first runs will be lessened. It 
is also hinted that “selling away” 
to third and subsequent runs as a 
means of forcing higher admissions 
in the Horwitz houses is teing done 
to force the houses out of business. 
First runs of the larger chains, 
including Publix, Loew’s and R- 
K-O, have 45 days protection after 
the last day of exhibition over next 
succeeding run. This clause for the 
first-runs (Met, Kirby, Queen, Loew’s 
State and Majestic) says that “if 
pictures are not played within 120 
days after national release they be- 
come available to other theatres.” 

For second-run, taking in the 
Texan under Zone 2, pictures are 
available 45 days after first run 
showing but only when that second- 
run (Texan) charges 25c. admission 
or more. This second-run has pro- 
tection of only 15 days over all 
other subsequent runs, period not 
to exceed 75 days after first show- 
ing. 

Major neighborhood runs under 
Zone 3 face protection of 75 to 90 
after first run, but also must charge 
25c. at nights or more. This em- 
braces the Boulevard and Heights, 
indie houses. 

Horwitz’ Iris and Ritz fall under 
Zone 6 classification as downtown 
subsequent runs through the zon- 
ing plan, with this clause govern- 


ing: 
“Pictures will be available to all 
other subsequent runs_ provided 


theatre charges an adult admission 
price for evening performance of 
l5c. or less, with protection 120 days 
after first run engagement.” 

With Horwitz stating in his com- 
plaint these houses have been sec- 
ond runs for years, the first runs 
thus have 120 days protection, -hat 
meaning he will either have to come 
up to 25c. for Zone 2 classification 
or suffer consequences, 


Judgments 


Brockett-Terrell, Inc.; 
ing Guild. Inc.; $2,499.95. 

Al White; Nat Lewis, Inc.; $147. 

William Hirsch; Criterion Hold- 
ing Co., Inc.; $223. 

BANKRUPTCY 

Bankers Economic Service, Inc.; 
liabilities, $38,040; assets, $2,393. 

Industrial Digest Stock Market 
Service, Inc.; liabilities, $2,378; as- 
sets, none. 


Truce in Philly 


Philadelphia, Sept. 2. 

Just before the expiration of the 
contract between union musicians 
and the Warner and Fox interests 
here an agreement to extend the 
time for further negotiations was 
reached in New York. It stays local 
action until Sept. 11, in the hope 
that a new pact can be made that 
will satisfy both groups. To this 
end the local arbitration committee, 
composed of Romeo Cela, Harry 
Swerdlow and Ralph Dalton, will 
meet with David Idzal, of the Fox 
theatre, and William Goldman, local 
Stanley-Warner head. 


Advertis- 


Ist Runs on Broadway 


(Subject to Change) 


Week Sept. 5 


Paramount—"“Sea God” 
(Par). 

Globe—“Dixiana” (Radio). 

Roxy—"Song of My Heart” 
(Fox). 

Capitol— “Good News” 
(Metro). 

Rivoli—“Monte Carlo” (Par). 

Strand—‘“Faces East” (WB). 

Winter Garden—“Dawn Pa- 
trol” (WB). 

Rialto—‘Animal Crackers” 
(Par). 


Week Sept. 12 

Paramount — “Follow Thru” 
(Par). 

Globe—“‘Dixiana” (Radio). 

Roxy—“All Quiet” (U). 

Capito!—‘“Call of Flesh” 
(Metro). 

Rivoli—“Monte Carlo” (Par). 

Strand—“Road to Paradise” 
(WB). 

Winter Garden—‘Dawn Pa- 
trol” (WB). 

Rialto— “Animal Crackers” 
(Par). 


$2 Picture 

“The Big House” (MGM) 
(Astor). 

“Hell’s Angels” (UA) (Cri- 
terion). 

“Hell's Angels” (UA) 
(Gaiety). 

“Old English” (WB) (War- 
ners). 

“sbraham Lincoln” (UA) 
(Central). 


“Moby Dick” (WB) (Holly- 
wood). 


PHILA. 
ARCADIA AND 


Fox Also Allocated Par 
Product—Stage Shows 
at Keith’s 


_ Philadelphia, Sept. 2. 

The mystery that has shrouded 
the entrance of Paramount into this 
city as an independent has begun 
to lift a little. It is now possible 
to get at least a partial angle on the 
new situation. 

Five Paramount features 
booked now at the little Arcadia 
theatre, 750 capacity, on Chestnut 
street, which has been indie, 
showing second-run Fox and R-K-O 


are 


an 


films, and occasional first run states’ 
pictures for about eight 


months. Abe Sablosky, John Mc- 
Gurk, Al Boyd and Frank Buhler, 
all former Stanley officials, have the 
Arcadia. The five Paramounts 
booked there are “Grumpy,” start- 
ing Friday (5), “Silent Enemy,” 
“Manslaughter,” “Queen High,” and 
“Follow Thru.” 

Fifteen more Paramount pictures 
are reported booked at the Fox the- 
atre. The first will be “Let’s Go 
Native,” which follows the showing 
of “Song of My Heart,” the Fox’s 
next attraction. 

While these bookings are officially 
admitted, it is also virtually certain 
Keith’s on Chestnut street, last 
year of the Shuberts legits, will be 
the main Paramount theatre in 
Philly. Paramount tried to get the 
Shubert but negotiations fell 
through, with Keith’s as the substi- 
tute. It will have stage shows. A 
big opening campaign announce- 
ment is expected this week. 

Keith's, it is believed, will house 
all the biggest Paramount specials, 
with the Fox getting the better pro- 
gram pictures and the Arcadia a 
few first runs and second runs of 
films showing at Keith’s. The un- 
derstanding is that the two houses 
will be known as Paramount-Keith 
and the Paramount-Arcadia. 

The emphasis on stage shows that 
is confidentially expected at Keith's, 
one time vaude house, will undoubt- 
edly mean increased activity along 
this line at the Mastbaum, Fox and 
Earle, the three houses that have 
stage bills now. 

Of late, only the Mastbaum has 
been going in for “names,” and 


rights 


only every other week or so. 


Loew's May Use Talker and Silent 


FILMS MARKET LEADER 


(Continued from page 9) * 
represents the speed of that stock’s 
progress in relation to the whole 
body of the list. The stock that 
moves up fastest, naturally is taken 
to represent the best kind of buying 
for the move. 

The Dow-Jones average of some 
30 industrial stocks was low for 1930 
at 211 and at Fridays top touched 
241 roughly, approximately 15% 
gain. Fox was low at 16 and high 
on the current movement at 49, a 
gain of something like 200%. Even 
the slow moving Paramount, low 
around 48 and high on the move- 
ment at 61 was up around 25%. 
Comparisons with the November 
lows make them even better. 

The only important picture issue 
that goes against the high relation- 
ship theory is Warner Bros., which 
is in lower ground than on the crash 
of last October-November, suggest- 
ing, of course, better selling than 
buying. 

Movements of August 

The New York “Times” statistical 

summary for August bears out «he 


special phase of upturn in the 
amusements. Cut of 20 groups of 
allied issues, -the five leading 
amusements showed an average 


gain of 2.1 points, exceeded by only 
two other groups—chemicals and 
mail order companies, Gain in the 
amusements also was handicapped 
by the drastic marking down of 
prices for Warner Bros., amounting 
to 7% points. 

The theatre group displayed one 
of the best fronts of all, showing 
only one decline (Warners) against 
four increases. Public utility com- 
panies had 18 gains against 10 
losses and chain stores had six in 
each column, for instance. 

Even the tobacco stocks, which 
are supposed to have certain com- 
mon characteristics with the amuse- 


ments, showed five decreases 
against eight increases. Companies 
used in the “Times” compilation 


are Fox, Class A., Loew’s, Par-Pub- 
lix, R-K-O and +Warners. August 
was a repetition of July among the 
amusements which gained an aver- 
age of 2.15 points in that month. 
following a loss of 17 points on the 
average for June and about 2% in 
May. The August average gain in 
the whole list was almost negligible 
at -014 points, a startling comparison 
in relation to the wide movement 
upward in the amusements. In 
quotable values of stocks four 
amusements increased $37,743,000 
outside Warner Bros., which by de- 
clined $21,860,000. 

In other words, the statistical 
record of the month points in the 
same direction in weighing picture 
stock position, as the comparison 
of relationship with regard to the 
industrial averages. 

Last Week’s Figures 

The Monday to Friday week 
showed an aggregate gain of 45 
points in 16 Stock Exchange amuse- 
ment issues against an aggregate 
decline of about 8 in five stocks, 
including a drop of 6 points to 41 
in the very inactive Universal first 
preferred, on transactions of only 
20 shares. 

Leaders in the period were the 
Fox-Loew group in response to the 


Summary for weer ending Friday, Aug 


As Double Experimental Bill 


Loew’s is reported discussing the 
plan of using silent features along 
with talkers under a double bill 
policy in various out of town houses. 

One angle is to bring children 
back through booking of revived 
silents with youth appeal, westerns, 
action pictures, etc. Another is to 
attempt to determine, out of curi- 
osity if nothing else, whether the 
public is as strong for talkers as 
claimed. 

Most houses, principally indies 
that go in strong for two features 
on one show, use a couple of talkers. 
In the opinion of some showmen 
studying reaction to sound two 
talkers in an evening, plus a news- 
reel and possible short, is over- 
talkerizing the public. 

Some companies are still making 
silent versions, including Fox and 
Metro, with silent output from those 
companies to be picked from for 
theatres that do not get the talker 
versions. Besides are the revivals, 
with some made several years ago 
still bringing in coin. 


feeling that a consolidation of Fox 
‘and Loew is not far away. General 
Theatre Equipment was prominent 
in the move, :3 future being of 
course bound up in the fortunes of 
both companies. Preliminary fig- 
ures for Loew for the fiscal year 
ending Aug. 31, indicated about $10 
a share net wh:ch was enough to 
attract buying. Market position is 
helped further by the fact that Fox 
holds more than 700,000 shares of 
Loew and supplies are further re- 
duced for trading purposes by the 
probable heavy purchases of stock 
by company insiders following the 
sale of large blocks to Fox. 

R-K-O turned over in enormous 
volume of 376,000 shares on the 
short week, something of a record, 
barring the deluge ’".at accompanied 
the slump in Warners. Nobody is 
able to offer a logical explanation 
of the move in R-K-O which thus 
takes its place as a “mystery stock.” 
Nobody attempts to justify the 
climb except by citing the stock’s 
strong sponsorship. Notwithstand- 
ing which, important trading ace 
counts are credibly reported as ta - 
ing on huge long lines. The way it 
was bought last week in blocks of 
5,000 shares on the advance makes 
it evident that the issue has plenty 
of bullish support. 

Setback in Universal was in line 
with the income statement for the 
six months to May 3 showing net 
loss of $575,850 after writeoffs of 
loss on cancellation of theatre leases 
and giving effect to profit on sale of 
capital assets of $616,375. For the 
same half year of 1929, company 
showed a profit of $46,170 represent- 
ing $1.93 a share on the 23,861 shares 
of first preferred 8% preferred stock. 

General Theatre Equipment “e- 
ported for six months to June 30 a 
profit of $4,024,300 after all charges 
but before federal taxes, on the 2,- 
847,955 shares of common, equal to 
about $1.41 a share. Report includes 
the statement that while income of 
certain equipment subsidiaries were 
low, the profit of General Theatres’ 
vrincipal subsidiary, Fox Films, re- 


ported record earnings. 
29: 


STOCK EXCHANGE 


1980——-». 
High. Low Sales. Issue and rate. High. Low Last Pry 
26% 7% 100 American Seat (1). 814 8% = 
27% 15% 1,200 Consol. Film (2). 173 17% 
28% 18 800 Consol. Film pfd. (2)........0c. 20% 19% 20 — % 
255% 175% 26,300 Eastman Kodak (8)...4......... 20914: 219% 10 
57% 16% 105,400 Fox, Class A 49% 13% 49% 
51% 27 113,506 Gen. Thr. E 3014 338 +4%, 
95% 42% 3,100 Loew (3%) 71% 73 
112% 400 Do pref. 105% 106) 
97% 84 600 Do ex w 96% 2° 
15% 10% 100 Madison Sq. Garden (1%)....... 12 11% 11% % 
26% 2314 400 Met.-G.-M. pref. (1.89)......... 6% 2, 2614 2% 
77% 485% 51,700 Paramount-Fam.-Lasky (4)..... 61% 57% 61% -'2 

2%, 3,600 Pathe Exchange................ 43 4! 
19% 5 1.800 Pathe, Class A................. 10% 10! 21% 
693% $2% 987,800 Redio 41% 387% 413 
76 30 20 Universal pref. (8) 45 41 7 41 
SOY, 253,800 Warner Bros 24% 
70% 36% 400 Do pref. 47% 47% 47% 
2% % 209,300 W. B rts (Sept. 15)........... 214 1% 1% 
CURB 

% 24 300 Columb!a Picts. 41% 38 if 
14% 31 1,700 Col. Picts. v.t.c. 4314 35 43% 
175% 2% WOR ccc 1015 9 10! +1% 
8615 £100 Technicolor 28% 2% 3% 

* Ex div 
100% 92%  $198.000 Gen. Thr. BE. 93 
91 74 3,000 Keith 6's, '46 81% 80% 8114 +1 
130 101% 2,000 Loew 6's, 120, 
101 91% 30,000 99 9814 

80 36 70,000 Pathe 7's, °37 
103% 98 9,000 Par-Fam-Lasky 6's, ’47......... 10014 
871s 325,000 Warner Bros. 6's, ’39........... 875% 1% 

ISSUES IN OTHER MARKETS 
Produce Exchange, N. Y. 
a» oe Caton Pict.” cos 40 40 40 
ee ee 1,700 Photo Col., new, w. i........... i’ 7 72 
Over the Counter, N. Y. 
Prev 

Bid Asked bid. 

21 22 21 more, Claas A (6.06). 

1% 2 1% De Forest Phono. ee ee 
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| Will I get regular service 
by thoroughly trained engineers to 
maintain high quality and prevent 
costly break-downs? 


2 Has the company enough 

installations to support an 
efficient nation-wide service organi- 
zation for the 10 year life of the 
contract? 


5 eb Has the equipment a 
proved performance rec- 
ord of less than one interruption 
per thousand shows in several thou- 


i sand theatres? 
Witl areal stock of spare 


parts be available nearby 
and a service engineer on call for 


immediate emergency service dur- 
ie ing all theatre hours? 


D Will the patrons of my 
theatre be satisfied that 


the quality of reproduction 
is the best and equal to that in 


deluxe theatres? 


45 Will I get engineering 
supervision of my installation 
equal to that in deluxe theatres? 


@ Has equipment been de- 
signed to reproduce the high 
quality recording of the best 

pictures? 


3B Has the company the 
resourees to carry on a large 
program of research and develop- 
ment to assure constant improve- 
ment in recording and reproducing 
and provide mechanical and elec- 
trical devices for future develop- 
ments in the amusement field? 


) Will my contract pro- 
teet me by immediate free re- 
placements in case of fire? 


10 Has the company the 


stability to adequately protect 
me on all patents? 


Wester. 
SOUND 
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Il Klas the company a uni- 


i2 


i4 


| Es 


ACTION 


form policy and contract for 
every exhibitor? 


Will I have acoustical 
engineering assistance 
to correct structural and other 
acoustical defects? 


Will I get advertising 
accessories to cash in on a 
manufacturer’s name popularized 
by national advertising? 


tlt be able to arrange 
easy terms so I can pay out 
of box-office receipts stimulated by 
quality performance? 


e 
Wilimy equipment bean 


investment paying dividends 
over a period of 10 years—or will 
I—like 2,000 other exhibitors — 
soon have to replace it to meet the 
competition of better quality? 


SYSTEM 


y 


Northern Electric in Canada 
Distributed by 


Electrical Research Products Ine. 


250 W. 57th Street, New York 
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PICTURES 


VARIETY 


‘Variety's’ Bulletin Condensed 


Briefly rewritten extracts from “Variety’s” Hollywood Bulletin, printed 
each Saturday in Hollywood, and placed as a wrapper upon the regular 


eckly “Variety.” 


“The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 
department in this issue and hereafter. 


Extensive publicity and ballyhoo 
for the opening of Mary Pickford'’s 
miniature golf course Friday night 
in Beverly Hills was halted at the 
last minute by reported studio pres- 
sure, but too late. Streets were 
jammed for blocks to get a load of 


Still Going Strong 
4th Consecutive Year 


Benny MEROFF 


Authors! Publi-hers! 


HAL HORNE 


(AUTHORS’ REPRESENTATIVE) 
will welcome communications 
from established AUTHORS 
PUBLISHERS and STAGE 
PRODUCERS desiring to dis- 
pose of MOTION PICTURE 
RIGHTS to published works 
and plays. 


Tart Broc.,. HOLLYWOOD 
Telephone: Hollywood 6017 


“orrespondece Solicited from 
FOREIGN AUTHORS 


GEORGE MELFORD 


Directing 


“THE CAT CREEP” 


(Spanish version) 
A Universal Picture 


ALLAN GARCIA 


Dialectician 


“THE DOVE” 


United Artists 


the most elaborate outdoor course 
ever built, with Miss Pickford and 
Douglas Fairbanks doing a personal 
appearance, Open operation of 
these spots by picture: people is 
looked upon with extreme disfavor 
by the studios because of the the- 
atre competition angle. This is be- 
lieved to have induced Miss Pick- 
ford to remove her name from all 
billing just before the opening. Her 
investment is close to $45,000. 


After a glimpse of American 
stars’ Beverly Hills mansions and a 
load of rumors about picture sal- 
aries for domestics, most foreign 
players imported for versions lose 
interest in the homeland and their 
native language. Their one ambi- 
tion thereafter is to learn sufficient 
English to switch from versions to 
American talkers. Getting the Hol- 
lywood idea, they demand local 
publicity, top billing, more money 
and a spot in domestics. 

Considerable trouble hag been 
caused at the studios because of it. 


Believing the part in “Rebound” 
is too similiar to the one she had in 
“Holiday,” Ann Harding is reported 
holding up production on the for- 
mer at Pathe. She’s due at Fox on 
a loan for the lead in “East Lynne” 
as soon as she finishes in “Greater 
Love.” 

E. H. Griffith, who'll direct “Re- 
bound,” and Horace Jackson, writer, 
are headed for Boston this week for 
a session with Donald Ogden Stew- 
art, author of the play. There'll be 
some changes made. 


Preparing for its fall program, 
First National has started issuing 
new contracts. New three-year 
contract for Dorothy Mackaill was 
arranged. Dorothy Peterson, stage, 
was given a term ticket, and David 
Manners received an_ extension. 
Douglas Fairbanks, Jr., is to get in- 
creased revenue and starring parts 
under his new contract. Walter 
Huston goes into the star ranks. 
Howard Hawks and John Monk 
Saunders had their old paper re- 
newed and will start an air story 
this fall. Waldemar Young, writer, 
also retained. 


Metro probably will fill the place 
left vacant by Lon Chaney’s death 
with Wallace Beery. Two stories 
scheduled for Chaney, “Cheri Bibi” 
and “Bugle Sounds,” fit Beery better 
than anyone else. 

Beery was let out by Paramount 
two years ago and went to Metro 
on a term arrangement. Charles 
Bickford, featured player, has also 


been mentioned for one of the 
Chaney stories. 

Local night clubs and supper 
rooms are basking in a_ steady 
stream of free talent, supplied by 


screen players as guests of honor 
at “special nights.” No trouble get- 
ting a mob of gratis entertainment 
from the picturre crowd anxious to 
show film executives what they can 
do. And to cap it, some spots soak 
a cover charge and dinner check on 
the performers. 


With the Biltmore and Mason 
dropping their house orchestras 
Sept. 1, the only legit theatre in 


Hollywood or Los Angeles with a 


FANCHON & MARCO PRESENT 


JONES and HULL 


“TWO NUTS” 
in “BOX O’ CANDY” IDEA 


Couldn’t Be Cheaper 


“I just bought a beautiful 
estate for a song,” said one 
729-er to another. 

“Was the song from one of 
your indie westerns?” asked 
the indie exhib friend. 


pit crew will be the El Capitan. 
It'll be the first time the Mason, 
oldest legit in Los Angeles, has ever 
been without music. 


Censors of Alberta tossed out 
“Common Clay” and Vancouver has 
nixed “The Big House.” Jason Joy, 
of the Hollywood Hays office, is on 
a trip to Canada to find out why. 


Cast for the new Ronald Colman 
picture still ig in the air, with Ivan 
Petrovich and Johanne Clare, pen- 
ciled in, penciled out. Petrovich is 
believed on his way to Europe. 
When execs looked at his tests for 
the part they decided he looked too 
good to play “heavy.” 


Irvin Willat has purchased dialog 
rights of “Behind the Door” from 
Gouverneur Morris. Picture was 
made silent some years ago, 


For their work in “The Big Trail,” 
John Wayne and Marguerite Chur- 
chill have been awarded term con- 
tracts by Fox. 


Oscar Hammerstein, 2nd, leaves 
here Sept. 8 for New York. His 
partner, Sig Romberg, follows 10 
days later. 


Cecil B. De Mille has again ac- 
cepted chairmanship of the metion 
picture section of the L. A. Com- 
munity Chest. -Chest has no con- 
nection with the M. P. Relief Fund, 
now operated independently. 


Archie Mayo, Warner director, 
will spend the layoff period in Eu- 
rope. He returns here in Novem- 
ber. - 


With two William Boyds in pic- 
tures, the Pathe Boyd will here- 
after be known as Bill. 


Ben Wilson, former power among 
indie producers, was buried last 
week, with only a handful of former 
friends present at the funeral ser- 
vices. Some eight years ago Wilson 
was the most important producer of 
serials in the industry. He died in 
poverty, his last job being as an 
extra. 


John Barrymore made a record 
swordfish catch last week, but 
local papers wouldn’t go for the 
yarn or picture because the whale 
picture was showing locally. Press 
department went for aspirin. 


Professional begging has become 
the rule with radio performers lo- 
cally. Boys and girls who yodel 
over the air aren’t bashful about 
asking for anything from _ fans. 
Hints that a peck of potatoes or a 
piano would be acceptable are fre- 
quent, and according to the ack- 
ee the hauls are pretty 
big. 


Irene Armaiz is on her way to 
New York as story editor for Co- 
lumbia. She was Robert Harris’ 
sec at Metro and Columbia. 


Spanish version of “Napoleon's 
Barber,” early Fox three-reel talker 
by Arthur Caesar, is scheduled with 
Sidney Lanfield megging. 


There’s a four-week limit for 
Dolores Del Rio to recover from her 
illness. If she can’t work by then, 
another girl plays “The Dove” (UA). 


Russell Mack finished “Big 
Money,” Eddie Quillan comedy at 
Pathe, four days under schedule and 
$20,000 under budget. 


M-G quieting on musicals lets Lou 
Dorn, casting melodic talent, out of 
the job he’s held ever since talkers. 


Lily Damita is the lead opposite 
Gary Cooper in “Fighting Caravans” 
instead of Mary Brian. Par oor- 
rowed her from Sam Goldwyn. Miss 


Denver Given Big Time Opening 
By Goldberg for New Paramount 


Denver, Sept. 2. 

Lou Goldberg of New York and 
Denver, publicity expert for Publix, 
put over the Paramount opening 
here right. 

He persuaded Governor Adams to 
issue a proclamation that “Progress 
is Paramount” in Colorado. Most 
of campaign hinged on that. It made 
front pages all over the state. 

Railroads were persuaded to give 
excursion rates, the lowest since the 
war, less than lc. a mile. Every road 
entering Denver used placards furn- 
ished by Goldberg calling attention 
to the Paramount opening. Stations 
from the Mississippi to Salt Lake 
City were plastered with 'em. The 
local union station looked like a 
Paramount lobby. 

George S. Baker, manager, broke 
a record, having the house ready 
for the opening 48 hours ahead of 
time, 

The natives were treated to a real 
Hollywood opening. Governors, 
mayors, social and financial leaders 
attended and were announced over 
the radio, which was picked up 
over a loudspeaker in the street and 
broadcast to those who could not 
crowd in. KLZ put it on the air. 
Nearly every station in this section 
of the west were used for daily 
broadcasts in advance of the open- 
ing. 


35-Mile Throw 

A searchlight, throwing 35 miles, 
let the campers and cowboys know 
of the opening. 

Airplanes fired salutes from over- 
head as the searchlights swept the 
sky. 

So great was the mob that the 
police roped off the street. 

Several press stunts and exploita- 
tions were worked to make this 
event a success. Through a tie-up 
with a jewelry store a $100 diamond 
ring was given for the best review 
of the inaugural week program. 
Cash prizes were awarded for the 
iargest lists of words using the let- 
ters in the word “Paramount.” The 
winner found over 1,200. 

Ten thousand envelopes were dis- 
tributed, each containing a folder 
advertising the opening and hav- 
ing a new penny glued to the front 
with the wording: “A Penny for 
Your Time.” 

The house, costing $1,000,000, 
seats over 2,000. Prices are 25, 35 
and 50 cents. Twin organs presided 
over by Katherine Kaderly and 
Eloise Rowan. 

Goldberg caught the rattler for the 


Brian goes to Long Island for “The 
Royal Family.” 


Mexican censors didn’t bother the 
Spanish version of First National's 
“Bad Man,” although there was 
trouble with it as a silent. 


Pathe’s “Painted Desert” troupe is 
off to Tuba City, Ariz., to start work 
after a year of on and off. Howard 
Higgin is directing and Bill Boyd 
has the lead. Dorothy Burgess is 
the lone femme. 


Juliette Compson goes into Par’s 
“New Morals” opposite William 
Powell. They started shooting in 
Chicago with no femme lead. 


east as soon as the house opened. 
George S. Baker is manager and 
E. A. Patchen, assistant. 


A Fox West 


Coast Theatres 
Unit 


Los Angeles 


Fanchon and 
Marco’s 


“Idea 
in Blue” 


Capitol 
Yakima 
(Sept. 6-7) 


Tabor Grand, Denver 
(Week Sept. 11) 


Direction 
WM. PERLBERG AGENCY 


COSTUMES 
FOR HIRE 


PRODUCTIONS | 


BXPLOITATIONS 
PRESENTATIONS 


ROCKS 


“COSTUMES 
BW. N.Y: Se 


JO. SWERLING 


Adaptation and Dialog 


“DIRIGIBLE” 


COLUMBIA PICTURES 


DANCERS 


Featured in F. & M. “Brunette” idea 
School Address, 545 Sutter St., San Francisco 


PREMIER CHINESE DANCING DUO OF TWO CONTINENTS 


KEE KEE and SHAW 


THIS WEEK (AUG. 29) 


Publix GHICAGO THEATRE, 


“LANTERNS UNIT” 


FEATURING THE WORLD FAMOUS “MERRY WIDOW WALTZ” AND “THE HOT RHYTHM STRUT” 


Future Representative, Mr. Abe Lastfogel—_Wm. Morris Office 
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WORLD GREET 


SEPTEMBER! ‘AND THE NEW. 
SHOW; SEASON BEGINS! BOOK- 
INGS LEAP AS THE TITAN SHOW, 
MACHINE GOES INTO HIGH AND 
HEADS IRRESISTIBLY FOR LEADER— 
SHIP! RADIO SOON WILL RELEASE 
THE MIGHTIEST ATTRACTIONS OF. 
ALL TIME! 

PLAY.THEM AND SHARE IN THE & 


TITAN’S ,GOLDEN HARVEST}! 
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AWN MIGHTY SEASON 
HIND THE TITAN 
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COLUMBIA'S 
BIG-MONEY 


Filmed by 
Paul L. Hoefler 


and Walter Futter 
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Comparative Grosses for August 


(Continued from page 10) 


NEWARK, N. J. 


It Can Be Done 


Hollywood, Sept. 2. 
Anthony Nagy been 
cameraman for the Christies 
for the past 18 years. 
That means that 36 options 


August 2 August 9 August 16 August 23 have been taken up. ‘ 

RANFORD “Nan “What a | “Top Speed” Sc Coa 
Slo. McGrew” Man” $23,200 hlesinger on st 
CAPITOL “Sweet “Caught “Journey's Hollywood, Sept. 2. 
High. .$15,000 Mama” Short” End” M. A. Schlesinger, of Genesal 

| | AUTO CRASH—KILLED) Sus"; 

Low... “Notorious Theatres, spent his first week-end 
Affair” on the coast yachting with film men. 
$4,600 Schenectady, N. Y., Sept. 2. He returned to Hollywood yester- 

MOSQUE “For “Dawn “Holiday” Israel Sommers, 50, with address | day (1). 

High. .$33, Defense” Patrol” $16,000 given as 220 West 42nd street, New David R. Hochreich and Albert 

Low... §; $12,000 $20,400 York City, and who, showmen said, | Russell are with Schlesinger. Rus- 

RIALS “Way wor “Dancing was the chief interior decorator for | sell, sales. manager for the south- 
High. er 4 Men” . Sweeties the Roxy theatre and for the Fox | west, has opened an office here. 
Low.. $3,500 $5.700 : theatres for years, was instantly| The end of the week he goes to 

eee “Rogue “Let Us Be~| “Sins of killed near here Wednesday night as | San Francisco to open a sub-office 

High. .$32,000 Song Gay Children a result of an automobile accident. |there. Mack A. Horn will be its 

Low... 10,000 $16,000 $17,500 $15,300 Five other men in the machine with | manager. 

R-K-O : “Shooting > “Inside the “Lawful him were injured, several seriously. 

PROCTOR’S Straight Lines Larceny All were taken to Ellis Hospital, this 

High. .$30.000| $15,900 $12,500 $15,000 city. SPECIAL ‘PROTECTION’ 

Low. = : Sommers, who had the contract 

for redecorating the local Wedge- 
SAN F RANCISCO way theatre, renamed the Erie, was MEET ING IN MINN. 

August 2 August 9 August 16 August 23 acoumpanted 

WARFIELD | aa: «| aot men, an employee an wo loca 

Big House Big House Blushing Blushing men employed by the Farash The- Minneapolis, Sept. 2. 
High. ie 00 $19,000 $14,000 Brides” Brides” atres. Charlie Clark of Hartford A special meeting of the Minneap- 
Low.. (3d week) $30,000 $22,000 Co : a ari f th "lolis Film Board of Trade is being 
(1st week) | (2d week) nn. Owner and Griver of the car, | neld this week in an effort to bring 

AMOUNT s ap row Ww ey 19 oan Wor y, Swartz of 1011 Furman street, New about a compromise agreement be- 

f yracuse” ar $19, oman ‘ tween Publix Northwest theatres 
High. .$36,000 $16,000 $17,000 $28,000 York; David Nestle of Hartford, ial in th i 
Low... 6,200 and two local men were on their | in nt 

CALI- “Raffles” “Man- “Man- “Animal way to Troy about 11 o’clock. Near sy Pg sb of protection r the 

FORNIA $13,000 slaughter” slaughter” Crackers” | Stop 22 Clark saw lights of an ap- 
High. .$34,000/ (2d week) $18,000 $19,000 $25,000 proaching machine rounding a curve pe 
‘Low... 6,200 (ist week) | (2d week) and then lights of a second ma- pane ee She wetness! 
ERANCIS “ “ chine att ti the first. 
Low... 3,000 $8,500 $10,000 $11,000 $9,000 the road, and Clark took only course | Stances, calls for Publix theatre pro- 

(1st week) (2a week) open—into the ditch. He was going tection over independent houses in 

EMBASSY “3 Faces “Slightly “Sailor “Double Cross| about 40 miles an hour according |t©W"S as far distant as 35 miles. 
High. .$24,300 _ East” Damaged” Behave” Roads” to his statement. THe machine Independents have characterized the 
Low... 5,000 $7,500 $7,900 $8,500 _ $7,000 turned over and hit a pole. Som- | 2¢™4nds as “murderous. 

NS CITY mers was instantly killed. Others 
K A AS received cuts and bruises. 
August 2 August 9 August ugust on job and carrying out Sommers’ ollywood, Sept. 2 
MAIN “Lawful “Dawn “Sweethearts “Raim or ideas. Radio will use the same location 
STREET Larceny” Patrol” and Wives” Shine” for “Peau Ideal” as Paramount used 
9 9 9 ” 

LOEW'S “Raffles” “Way Out “Lady of Hollywood, Sept. 2. “Beau Ideal” and who also directed 

MIDLAND $14,600 West” Scandal” Raoul Walsh has been assigned/ine first “Beau” picture returned 
High. .$35,000 - $13,200 $12,300 by Fox to direct “The Man Wh0| ¢.om Yuma, Ariz. Saturday and re- 
Low... 10,000 Came Back,” the first Gaynor- ported the fort and other buildings 

PANTAGES | “Strictly “Women “Sins of “Bright Farrell picture since Miss Gaynor'’s| by Paramount still in good 
High. .$31,800 Modern” Everywhere” Children” Lights” return to the studio. Production} .,n,gition 
Low... 5,000 $5,800 $13,600 $11,800 weeks. Radio is sending a technical staff 

“NEWMAN For Western Sap from Common e S picture, Walsh will j 
High . $33,000 Def i Front” s i Clay” work Ww f All Nati »| on to Arizona’ to touch up the 
Mi igh. .$ etense ron yracuse ay ee ations, | weatherbeaten spots, otherwise the 

ow... 8,000 $15.300 $16.900 $14,500 $25,000 sequel to “Cockeyed World.” Wil- , . 

A a location will be used without any 
liam K. Wells and Walter Kelly are changes 
SEATTLE preparing the dialog. : 
August 2 | August 9 August 16 August 23 | Chimp “Divorcee” Satire First New Cosmo 

“ PAR- “Among a “For the “Sap from “Anybody’s Hollywood, Sept. 2. The first Cosmopolitan on the new 

AMOUNT Millionaires Defense” Syracuse” War” A travesty on “Divorcee” is be-| Metro program will be “Those 
eel ary $10,400 $11,500 $11,800 $9,800 ing made by Tiffany with its chimp| Three French Girls,” with release 
actors. head th Cc litans. 
MUSIC BOX|“White Hell”|“Faces East”|“Faces East” “Journey's It's one of the series of two Tt. Fin Yola 
High. .$17,000 $4,000 $7,500 $4,000 End reelers being turned out by the]D’Avril and Sandra Ravel, and is 
Low... 4, (New Low) (1st week) (2d week) $8,000 ; ; 

studios. now in. production on the west 

FIFTH AVE.) “Let Us Be “Way Out “Romance” “Common Title, “The Little Divorcee.” coast 

High. Gay” West” $15,300 Clay” 

ow... 8,500 $20,300 $16,000 $15,300 

BLUE “Hell's “Matrimonial “Sailor “Raffles” TACOMA, WASH. 
MOUSE Island” “Bed” Behave” $9,500 

High. .$16,000 $5,500 $4,500 $6,000 August 2 | August 9 August 16 _ August 23 

Low. 3,000 BLUE “White Hell” |“Faces East”|“Matrimonial | “Journey’s 

‘ORPHEUM “Sweet “Night Work”| “Dixiana” “Little _MOUSE | $3,000 $3,000 Bed” End” 
High. -$32, 000 Mama” $11,700 $13,000 Accident” |High.. $8,280 2,000 $4,000 
Low... 6,500 $9,300 "$14,000 Low... 1,400 

_RIALTO “Blushing “Big House” “Way Out “Sins of 
DENVER High. $8,500 $5,500 West” Children” 
ow... 2,000 4,600 $2,400 - $2,300 
August 2 August 9 August 16; August 23 Hi 914,500 of 

‘TABOR “Sweethearts “Midnight | “Fall Guy” | “Shooting 4200| $4400 04.600 
High. and Wives” Mystery” $7,500 Straight” : 
Low... 6,000 $7,500 $6,200 $8,500 KA 
“Good “Faces East” “Kitty “Sailor TOPE 

August 2 | August 9 | August 16 _August 23 

3 , “Bottom of | JAY HAWK /|“Social Lion” “Born “Golden Calf” “Among 
i $9,000 ow... 3, aught and “Gay Madrid”) _ and 

DENVER “Blushing “For the “Sap from “Let Us Be rye By pe of $6,500 Florodora 
High. .$27,700 Brides” Defense” Syracuse” Gay” $5,7 ory” Girl 
Low... 7,000} $13,500 _| $13,000 $15,500 $13,500 NOVELTY” | | | $4,000 

_RIALTO “Border |“Gay Madrid”| “Lummox” “Man from | $3,200 300 “31 60 Romance” 
High.. $7,500} Legion” $4,000 $4,000 Wyoming” |) 

’ ow... 700; $900 

ow... 2,000 $4,250 $3,900 

AMERICA | “Those Who “Dancing “Rough “Recaptured 

pi : eae Dance” Sweeties” Roma nce” Love” LOUISVILLE 

w. 5 

= $4,000 $4,500 $3.000 $3.000 August 2 August 9 August 16 August 23 
ALAMO “Recaptured “Not “Matrimonial “Wild 
August August 9 | August 16 August 23 BROWN “French “Sergeant “Knew 
PAR- “For the “Sap from “Man- “Anybody's High.. $5,700 Gertio” Grischa” ’ Women” Straight” 
pat NT Defense” Syracuse” slaughter” War ae and and and and 
rh mer’ $10,800 $14,500 $11,000 $13, 300 “Fall Guy” “Racketeer” “Midnight “Lawful 
3,500 4,000 Myst L 

‘ORPHEUM “My “Night Work”|  “Dixiana” “Little : $3,800. $4,100. 

igh. .$22,500/ Weakness” $8,000 $13,000 Accident” ANDERSON | “Sweethearts “Sweet “For “Silent 

ow... 5,500 $9,000 3 $12,000 High.. $9,800; and Wives” Mamma” Defense” Enemy” 
MUSIC “White - “Hell's “Faces East” “Journey's Low... 2,100 $2,700 $2,900 $3.300 $2,800 

H Nae Cargo” island” $5,900 End” RIALTO “Flirting “Sap from “Dawn “Anybody’s 

$6,600 $6,200 $7,500 Widow” Syracuse” Patrol” War” 

ow... $3,600 $3,500 $4,600 $3,700 
pel “Raffles” “Raffles” “Let Us Be “Let Us Be STATE “Raffles” “Let Us Be “Way Out “Blushing 

st wee wee 11, ow 900 15,90 $11.500 $17,400 

-__4,000 (ist_week) | _ (2d week) STRAND “Women “King Jazz” “Western | “Western 

Hy OADWAY “Wild “Way Out “On Your Clay” High. .$12,500| Everywhere” $8,500 Front” Front” 

Low. $23,000} Company” West” Back” $15,500 Low... 3,700 $6,100 $9,500 $5,300 

ww... _9,000'  $13000 |! $15.000 _ _“Common _ st week) | (2d week) 


Publix Switches Fight 
Law in Texas—T aking Pinches 


Dallas, Sept. 2. 

~ Texas’ Sunday shows becoming 
serious with Publix, through its 
Dent acquisition, heading exhibs of 
the smaller burgs in a hot fight to 
beat Governor Dan Moody's biue 
law. 

First shot was fired by Al Four- 
met, skipper of P-P’s new $500,000 
Paramount recently opened at Abi- 


lene. Fourmet opened his first show 
Aug. 3. Since he has paid two $50 
fines (maximum) with a third 
charge for violating city’s censor 
ordinance. Fourmet claims he in- 
vited city board to preview “Silent 
Enemy,” his openet, Sunday a. m, 
before showing, but officials, wise to 
his stunt, did not appear. 

Some of the other small town 
managers fared less favorably. At 
Brownwood, J. C. Tunstill for P-P 
was paraded with his whole staff to 
the county courthouse few minutes 
after opening a Sunday show and 
placed under bond pending trial. At 
Denton, which P-P opened same 
day as Abilene, manager of Palace 
was charged with two violations 
and also contempt for ignoring in- 
junction. 

At Paris (Tex.), A. I. Norman, of 
Publix houses, tried to beat his case 
for a $50 tag by an alibi that he 
wasn’t manager on questioned Sun- 
day, having gotten a “two-day 


As he was manager the preceding 
Saturday and following Monday, 
court figured he was manager Sun- 
day, too, especially when informed 
that “two-day” vacations were 
something new to Publix employees, 
Norman paid off. 


Publix’s Sudden Change 

Funny part is Publix’s sudden 
radical change in Texas policy. Gov. 
Moody pushed the blue law on 
strength of prompting from his 
church supporters, who've been 
trying to chase Suriday shows out 
of state since passing of laws pre- 
venting horse racing, gambling. and 
pool halls. Fight has been on for 
some years, but Moody brought it 
to climax. 

Theatres get their break by some 
jurists in state doubting the con- 
Stitutionality, Until the Abilene 
case, Publix had stayed on the law's 
side, with exception of larger cities, 
where shows are protected by urban 
ordinances. Some indies had at- 
tempted futile breaks, but P-P’s 
entrance into the ruckus is apt to 
bring about some sort of specific 
settlement, with circuit taking 
chance of irritating a heavy percen- 
tage of church-minded populace 
Up to date Publix has been han- 
dling Texan customers with kid 
gloves, with extreme care taken to 
rile none. 


Indie exhibs will likely rally, 
using the P-P challenge as a 
bumper. Purpose may be to nag 


courts to an extent that they'll call 
on legislature to ditch the law when 
next governor comes into office 
(1931). 

At that the Sunday pinches have 
their values. Law provides arrest 
of whole staff, giving wise managers 
chance of creating scenes that bring 
plenty of publicity. Care usually is 
taken that the sheriff parades his 
prisoners publicly. 

At Abilene Par has real b. o 
benefit, with comparatively small 
house doing around $1,500 on each 
“illegal” Sunday. In the smaller 
burgs, where preachers’ influence is 
stronger, results are doubtful. 

So far, Publix’s part in fight is 
limited to the north and west por- 
tions of state, due to Dent holdings, 


Promotions from Ranks 
By U. A. as Per Policy 


Committed to a policy of promo- 
tion from the ranks, UA has moved 
five salesmen up to branch man- 
ager posts. 

They are R. Hoffman, out of Chi< 
cago, placed in charge of Minneap- 
olis; A. M. Goodman, Detroit, now 
branch chief at Indianapolis; Tom- 
tiny Thompson from Kansas City, 
manager at Mil-wvaukee; Leo Dody, 
also out of Kansas City, as New 


Orleans exchange head, and R, 
Drucker, Chicago,. placed at Salt 
Lake City. 


Max Gooseman, formerly with 
Ufa, but before that with the UA 
sales force, rejoins as salesman out 
of the Chicago branch, replacing 
the promoted Hoffman. 

jack McKay has been added te 


the Minneapolis office. 


vacation” from Dallas headquarters. ~ 
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week isn’t long eno 


to accommodate 
crowds rushing to see 


JOHN 


From the Harvard Prize play by Cleves Kinkead | TONG 0’ hy He ART 


Directed by VICTOR FLEMING 


MAUREEN O'SULLIVAN M. KERRIGAN 
7 JOHN GARRICK TOMMY CLIFFORD 
4 Weeks at the Roxy, New York ALICE JOYCE . FARRELL MACDONALD 
t 5th Week at Roosevelt, Chicago Directed by | 
| 4 Weeks at Fox, Philadelphia BORZAGE 
2 Weeks at Apollo, Indianapolis 
3 5 Weeks at Grauman’s Chinese 
| Weeks at Fox, Brooklyn, N.Y. ‘Theatre, Los Angeles 
| 2 Weeks at Fox, Washington 3 3 Weeks at United A rtistsTh _—— 
! 2 Weeks at Fox, Detroit — Chicago 
2 Weeks at New Theatre, Baltimore 2 Weeks at Tivoli, Toronto 
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Theatres big enough 


Extended runs on Fox pictures; the great increase in Fox 
_ business; the fact that most Fox bookings are on a per- 
g|, centage basis; all prove exceptionally successful pictures. 


The success of these great attractions is shared by exhibi- 
tor, producer and public! Is your theatre getting its share? 


Coming, Another Big One The Most Important Picture | 
e Ever Produced | 


| with EL BRENDEL 


MILTON SILLS 
JANE KEITH RAYMOND HACKETT 


Directed by ALFRED SANTELL 


Merciless as a tiger, cruel as a shark, strong as a 
bear, Wolf Larsen’s hand was heavy on his ship. 
No voice could brave him and the speaker live. 
Into that Hell-ship came a lovely woman whom 
he desired, a man whom she loved. Blows, tor- 
ments, love, in breathless, unforgettable drama. 


Tully Marshall Tyrone Power David Rollins 
Written by Hal G. Evarts 


So big it dwarfs comparison! Nearly half a year in 
the making. Produced on a coloseal scale. Romance 
of the virgin West, entirely made in the open in 
the last American wilderness. Armies of actors 
and savage Indians. Vast herds of cattle, horses. 
Droves of buffalo. Myriads of frontier wagons. 
Tremendous scenic effects. Stirring battles with 
the Indians. Dangerous river crossings. Descent of 
lofty cliffs by wagons, horses, cattle, people. Every 
foot a thrill. Every reel breath-taking in beauty. 
Tenderest and most exciting of all romances. 
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| August 16, 1930 EXHIBITORS HERALD-WORLD 


Survey Reveals Unusually Many 


( Pictures Held Over This Summer 
Films’ High Merit Wins Extra 
Weeks Despite Business Status 


Season Marked by Number .of Repeat Engagements in 
First-Ran Houses of Same City 
aé _ (Special to the Herald-World) 
try to oO NEW YORK, Aug. 14.—Holdover pictures this summer have hit an amazingly 
high mark, especially when the general business depression is taken into consid- 
eration. This would indicate that the public and the theatre men do not agree 


‘even better in _ | on the entertainment and box office quality of the product being offered, for some 
theatre men have blamed inferior pictures for the slump in receipts. 


During the last weeks, a HERALD-WORLD survey shows, there has 


® been a noticeable increase in the number of holdover pictures, with thea- 
1930-31, but : iN? tres throughout the country benefiting from this box office product. 


One particularly interesting phase of this situation is the number of pictures 
which, after playing one first-run situation for a week, are transferred to another 


First week—Chicago, Chicago First week—Chicago, Chicago 
of this report.” 


Second week—Oriental, Chicago Second week—Oriental, Chicago 
“Caught Short” (MGM) “The Big House” (MG M) 
First week—Chicago, Chicago First week—Bleecker Hall, Albany 
Second week—Rooeevelt, Chicago Second week—Leland, Albany 
Other instances of repeat dates will be given in the survey. The following are 
holdover pictures which have played the last eight or ten weeks: 
“Song of My Heart” (Fox)—three weeks, United Artists, Chicago. 
“Common Clay” (Fox)—three weeka, Roxy, New York. 
“Common Clay” (Fox)-~three weeks, Roosevelt, Chicago. 
“Let Us Be Gay” (M G M) —one week, Majestic, Milwaukee, and three weeke 
repeat engagement, Garden, Milwaukee. b 
“Our Blushing Brides” (MG M)—two weeks, Michigan, Detroit, and one 
week repeat engagement, Madison, Detroit. 
“The Big House” (M G M) —five weeks, United Artists, Detroit, and one week 
repeat engagement, Madison, Detroit. 
“The Big House” (MG M)—four weeks, Criterion, Los Angeles, and one 
j week repeat engagements at Hollywood Pantages and Boulevard. 
| “Romance” (M G M) —week,.Loew’s State, Los Angeles; week, Criterion. 
“The Big House” (M G M)—12 days, Imperial, Long Beach. 
“The Unholy Three” (MG M) —three weeks, United Artists, Portland. 
“The Big House” (M G M)—two weeks, Warfield, San Francisco. 
“The Big House” (MG M)—two weeks, Fox, Seattle. 2 
“The Big House” (M G M)—four weeks, McVickers, Chicago. 
| “The Big House” (M G M) —one week, Stanford, with three-day repeat. 
“Romance” (M G M)—two weeks, Stillman, Cleveland. 
“Caught Short” (M G M)—three weeks, Stillman, Cleveland. 
“Blushing Brides” (MG M)—two weeks, Columbia, Washington. 4 
“The Big House” (MG M)—two weeks, Columbia, Washington. 
“Let Us Be Gay” (M G M)—-two weeks, Capitol, New York. 


“Caught Short” (MG M)—two weeks, Capitol, New York. 
“Flushing Brides” (M G M)—two weeks, Capitol, New York. 
| “Let Us Be Gay” (M G M) —two weeks, Boyd, Philadelphia; week, Karlton. 
“The Big House” (MG M) two weeks, Stanton, Philadelphia. 
“Holiday” (Pathe)—two weeks, Metropolitan, Boston. 
“Holiday” (Pathe)—two weeks, Stanley, Philadelphia. 
“Holiday” (Pathe)—three weeks, Rivoli; repeat, Cameo, for extended run. 
“Little Accident” (Universal) —two weeks, R K O-Keith, Boston. 
) “Rain or Shine” (Columbia) —two weeks, Globe, New York. 
The survey does not include roadshow presentations, but does reveal the day 
of the holdover pictures is still here and that box office product is bemg made. 
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Credit Bulletins Indie 
Sent Out Daily by Hays Office 


Distribs are more closely follow- 
{ng than ever before the specially- 
prepared bulletins from the Hays’ 
office on exhibs, their rating, credit 
and warnings through what those 
exhibs did last year on contracts 


they signed. 


More attention is being paid to 
these confidential bulletins, now ar- 
riving sometimes three a day, be- 
cause of the uncertain state of many 
exhibs, the number that fail to live 
up to obligations and the gamble 
that is now being taken through 
high rentals, distrib sources say. 

One company lists this exhib- 
checking service as most outstand- 
ing feature of the Hays organiza- 
tion, saying it pays little attention 
to anything else from that quarter. 

With individual contracts now 
used and arbitration provisions 
missing, these dubious accounts are 


being sidestepped in some cases, 
while in others substantial deposits 
are demanded. 


An example is furnished through 
one distrib last week returning a 
contract application to an indie 
who has pegged by Hays’ bulletins 
as having ducked on three pictures 


| last season, with advice that he (in- 


die) couldn’t get any product at all, 
except with a 25% deposit in ad- 
vance of signing the contract. 

The Hays’ bulletins also includes 
such irdies as have sold out with- 
out. fulfilling obligations on con- 
tracts, as well as scattered exhibs 
who were in bad but have made 
good since, indicatiny a chance may 
be taken on them now. 


Henry Clay Bate has joined Co- 
lumbia’s press department. 


“Variety” Published This News Item 


Last Week, August 27 


Fox-MGM Renew, Extend 


Metro has exercised ‘options on 


ERROR OF JUDGMENT’ 
SAYS ‘PUBLIX OPINION’ 


“Publix Opinion,” house organ for 
Publix theatres, printed the follow- 
ing last week on its editorial page: 

In a recent issue, “Variety” 
lists a number of activities by 
Publix theatres in Texas, as 
questionable, and concludes that 
the efforts were made by field 
showmen in the hope of getting 
home office recognition. 

For the benefit of “Variety,” 
if that excellent publication will 
deign to take cognizance of, and 
reprint this explanation, as well 
as for the benefit of everyone 
in, Publix, attention is invited 
to the fact that on numerous 
occasions, Publix home office 
executives, notably Charles E. 
McCarthy, A. M. Botsford, Lem . 
Stewart and Ben Serkowich of 

. the advertising department have 
issued advice, instruction and 
warnings, repeatedly, against 
illegal, untruthful, unethical or 
distasteful exploitation. Added 
to these warnings, issued in pri- 
vate letters and in “Publix 

Opinion,” the company’s official 

publication, Mr. Katz has fre- 

quently issued statements cov- 
ering specific cases. Recently 

Austin H. Keough, head of Pub- 

lix’s legal department, outlined 

company policy in the matter. 

Jack Barry, as founder and 

head of the Publix School of 

Theatre Management,, has in- 

corperated the advice in the 

school curriculum. All of this 
policy background dates back 
to the beginning of Bublix the- 
atres, Balaban & Katz theatres 


Stench Stand-Off 


Dallas, Sept. 2. 

Into show biz’s hall of fame 
should go one indie exhib near 
Dallas, who claims he's found 
an okay antidote for the stench 
bomb. Exhib says he takes 
green coffee, roasts it, scatters 
around affiicted area, leaving 
only caffeine aroma. 


Syracuse Unsettled 


Syracuse, N. Y., Sept. 2. 

Labor Day found three of the five 
major chain houses here with union 
labor controyersies unsettled. 

Theatres affected are the Strand 
(Warners), Eckel (Fox) and the 
Paramount, still to come to terms 
with the Syracuse Musicians’ Pro- 
tective Association and the Stage 
Hands’ Union. State (Loew’s) and 
Keith’s effected adjustments with 
both unions before Sept. 1. 


NO TIE-UPS WITH 
GROCERIES FOR B.&K. 


Chicago, Sept. 2. 

Publix-B. & K. is finished here 
with tie-up exploitation involving 
the linking of the theatre name with 
a commodity, such as bread, milk, 
or other like items. Henceforth all 
publicity will be through the daily 
papers, 

Idea originated with Paramount 
and is being picked up here as a 
hot one chat will save plenty of 
money. 

Rule can be broken if the man- 
ufacturer of an article feels he has 
enough money to stand all the ex- 
penses of a tie-up, in which case 
Publix-B. & K. will play. 


Joan Carter Waddell, legit, makes 
her first short next week for Par 
in the New York Studios. It will 
be a musical. 


Herbert Stothart and Joseph Meyer, 
composers, for one year, and exten- 
sions on P. G. Wodehouse, Edith 
Ellis and Edith Fitzgerald, writers, 
for six months. 4 

New contracts now in effect on 
the Fox lot are El Brendel, come- 
dian; Tom Barry, writer, and Ham- 
liton McFadden, director, all for one 
year. Six-month Fox renewals were 
given Guthrie McClintoc and Mel- 


and Paramount pictures. 

As a general rule, Publix 
merchandising and exploitation 
leads show business in point of 
stressing ethical practice. How- 
ever, by the very nature of in- 
dividual enthusiasms, deadlines, 
booking changes, psychological 
appeals, etc., sometimes an ef- 
fort that seems to be well 


LOSE, stale air, wilting heat in summer, 
chilliness in winter—these were necessary 
evils in 1880—along with dim lights and 

uncomfortable seats! 


ville Burke, directors, and ‘Willard 


ne i 
Robinson and Nat Pendleton, actors. planned and entirely within the 


bounds of ethical policy goes 
awry for reasons beyond the 
r control of those who motivate 


them. 
Bat failed to state that everyone This does not happen often, 
| _ mentioned is under the direction of 


SIDNEY PHILLIPS 


proper action is invariably 
234 West 44th Street 


taken by company officials. 


Now all that is changed! Among the many im- 
portant improvements in the modern theatre 
of today is Healthful Kooler-Aire, Nature’s Re- 
frigeration, a complete cooling and air condi- 
tioning system. 

The refreshing coolness it brings in hot 
weather is still a continual surprise to movie 
fans coming in from torrid streets. And 
throughout the year it delivers pure, washed 
air, completely changed every five minutes, 
or oftener, as required. Gone forever are 
the distressing heat, sultriness and offensive 
odors. 

in spite of its phenomenal success, Kooler 
Aire Systems sell for extremely moderate 
prices. Write for this book and com- 
plete information. 


KOOLER-AIRE ENGINEERING vUORP. 


1916 Paramount Bidg., New York, N. Y. 


B. F. SHEARER CO. 


Coast Representatives 
SEATTLE PORTLAND LOS ANGELES 


Exhibs Organize Fight 
On Flip-Up Ordinance 


Chicago, Sept. 2. 
Menace of the automatic flip-up 
seat ordinance has finally awakened 
the local exhibitors. They are now 
circulating among themselves a pe- 
‘ tition against the new law. 


Petition will be delivered to 
Mayor William Thompson asking 
that he refrain from signing the 
new code until the various exhibs 
have stated their side. 

Petition is not the work of any 
one organization at present, and 
will be presented as coming from the 
entire exhib body. 


Open for Offers After January 15, 1931 


THE CHINESE RUDY VALLEEF 
NOW PLAYING PUBLIX THEATRES 
This Week (Aug. 29): Chicago Theatre, Chicago 


“CHINESE WHOOPEE REVUE” PUBLIX “LANTERN” UNIT 
Dir. WM. MORRIS OFFICE 


“The Escape” for Chi 
Chicago, Sept, 2. 

“The Escape,” English-made fea- 
ture released on this side by Radio, 
will have its American premiere 
locally Sept. 6. 

It will show at the Palace with 
vaude. 


STOPPING ALL SHOWS AT THE | 


PARAMOUNT, NEW YORK 


EDDIE EDD 


| “THE THREE GQBS” 
featured with 


LOUIS McDERMOTT’S “HAREM HOKEM” UNIT; 
NEXT WEEK PARAMOUNT, B’KLYN, N. Y. 


OUR SECOND PUBLIX TOUR TO FOLLOW 


HELLO GANG Direction, NAT KALCHEIM 
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AMERICA’ 
CRAZIEST 
CLOWNS 


‘ 


~The two goofiest guys . that 


ever threw an audience into 


hysterics! They may be crazy, 
but they get the laughs! 


" Catch Olsen and Johnson in 
“Oh Sailor Behave’ as a 


- couple of silly salts seeing. the 


Irene Delroy ~- Charles King 
Lowell Sherman - Noah Beery 


Lotti Loder - Vivien Oakland 


Stage play by Elmer Rice. Adaption and dialogue 


by Joseph Jackson. Directed by Archie Mayo. 


sights in Naples! Gobs, girls 
and gondolas! 


Thar’s gold in them thar gobs! 
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The New 


> Thrillers Remade to 
Revive Big Business 


The Great Pathe Serials that popularized motion picture 
entertainment and promoted steady theatre patronage. 
AMPLIFIED by Exciting Dialogue . « INTENSI- 
FIED by Startling Sound Effects . . . MODERNIZED 
in Action, Acting and Staging ... EMBELLISHED by a 
new Hero and Heroine for youngsters to idolize and 
grown-ups to applaud and follow week after week 
..-« Each Serial COMPLETE in Sixteen 2-Reel Episodes. 


PERILS PAULINE 


The New 


EXPLOITS ELAINE 


The New 


POISON PEN 


- FAST ACTION — THRILLING ADVENTURES — CLEVERLY 
SUSPENDED SUSPENSE TO MAINTAIN INTEREST AND 
KEEP THEM COMING. 


a Maison des Nouvelles reations - 
(The House of New Hits) 
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MONTE CARLO 


(Continued fror. page 19) 


role that hurts. It’s that sort of a 
story, common. A count to meet an 
unknown countess maneuvers to get 
her hair dresser’s job, which he 
does. Then he wins, he says, 200,000 
francs to take her out of Monte 
Carlo hock. About that time, as 
they both see “Monsieur Beaucaire” 
in different boxes at the theatre, she 
gurmises he isn’t a hair dresser. 

It needed 90 minutes and over 8,- 
000 feet of film to unravel that. 
The customary “charm” thing isn’t 
sufficient to stand it off. 

A considerable aid in a small role 
is Zazu Pitts, as the countess’ maid 
who has gone strong for the hair 
dressing guy herself. As the maid 
sees her mistress falling, she de- 
notes by grimaces the breaks are 
against her. Quite funny. Claude 
Allister does the German Prince 
Otto von Seibenheim, 2d lead, with 
an English accent in the foppish 
British manner. Probably a short- 
age of German actors in Holly- 
wood, through Jannings leaving. 

Paramount did the picture’s pre- 
miere a little differently, which may 
have been a tip off. Invitations for 
the $5 top opening and “strictly for- 
mal’ on the inside of the folded 
ticket, printed in French and Eng- 


lish. Might have been more impres-, 


sive if the “strictly formal’ injunc- 
tion had been obeyed. About 40% 
in tux and the remainder go-as- 
you-please. Sime, 


OUTSIDE THE LAW 


Universal production and release. Di- 
rected by Tod Browning, who also shares 
«credit for the story with Parret Fort. Mary 
Nolan featured. At Globe week Aug. 29. 
Running time 76 minutes. 

CONNIE Mary Nolan 
Owen Moore 
Tame Sturgis 
Humpy John George 
The Kid ..... Watson 
Police Chief ... «eeee--Dewitt Jennings 
Police Captain Rockcliffe Fellows 


No excuse for this, It’s one of the 
worst examples of claptrap since 
sound came in. Not a thread of con- 
tinuity. The thing rants on, an 
on-the-cuff script, players obviously 
as bewildered as the director. Be- 
yund further editing, “Outside the 
Law” has only its title and Mary 
Nolan who gives the poorest per- 
formance of her career through no 
fault of her own. A dud for every 
theatre except those with sloppy 
policies which book only with run- 
ning time in mind. 


Multitudinous close-ups of in- 
nmanimate and insignificant items, 
such as shoes, pens, etc. Almost 
every one is so slapped in as to 
impress: as being the introductory 
to another “sequence.” Sequences 
are as unrelated, irrelevant and nu- 
merous as the close-ups. 


The acting can be summed up as 
$0% pitiful. Little Delmar Watson 
as the kid son of a copper is the 
only natural person. 

It isn’t the fault of the players. 
The gang leader part of Edward 
Robinson and the virtuous female 
crook role by Miss Nolan, who all 
the time is secretly yearning for a 
babe, are absurd. The crazy-quilt 
theme and the anemic direction 
permit the players to run wild. As 
the result Robinson, Miss Nolan and 
Owen Moore work the angle of talk- 
ing out of the corner of the mouth 
with such consistency and such 7 
aggerated gusto as to provoke the 
sensibilities and patience of the 
most easygoing fan. 


Any kind of filler was used to 
drag out what shaped up as a single 
idea into feature length. Yards of 
film deal repetitously with stupid 
conversation between Moore and 
Nolan in a\ flat. 


The hodge podge comes to an 
abrupt ending in close-ups of hands 
and gavels of what is dialoged as 
an abbreviated court scene, with 
the couple being let off easily. Just 
a@ year and a half at “hard labor.” 

Waly. 


LET’S GO NATIVE 


(With Songs) 

Paramount production and release. Jack 
Oakie and Jeanette MacDonald co-featured. 
Directed by Leo McCarey. Story by George 
Marion, Jr., and Percy Heath, with music 
by Richard A, Whiting and Mr. Marion’s 


lyrics. David Bennett’s dances. Victor 
Milner, cameraman. At Paramount, New 
York. week Aug. 29. Running time, 75 
minutes, 

Voltaire McGinnis.............. Jack Oakie 
Joan Wood...... Jeanette MacDonald 
Wally Wandell...... James Hall 
-onstance Cook....... Kay Francis 
Otficer Williams.......- David Newell 
Wallace Wendell..........:- Charles Sellon 
Creditor’s Man............ Eugene Pallette 


The gag man or men who hoked 
this one up deserve the credit. As 
a comedy, for any audience, and 
coming so near the start of the new 
it shouldn’t encounter draw- 
on Ks for the entire way. For laughs 
i S going to rate very high. This 
S also a musical with dances here 
and there, 
en Let’s Go Native,” getting its title 
aie a song in a South Sea episode 
a ard the finish, is a comedy of 
it oesen errors. The story around 
aie off the whole bakery for 
“te own hokum plot building, but 
Ga Bags cover all such deficiencies. 
ion starts early in a house 
wre ® Scene, more of a house 

recking idea, used to a lesser ex- 


tent before by pantomimists in 
vaudeville. But here it is well done 
in its very rough way. The bust- 
ing takes in everything from a baby 
grand to a sports roadster. Next 
series of gagging takes place shortly 
after on an Argentine-bound boat. 

The point that squares the story 
is that nothing in the picture is in- 
tended seriously, excepting probably 
the song plugging. 

After every page in the old hoke 
catalog has seemingly been ploughed 
through, that’s not all. The prin- 
cipals then, shipwrecked, land on 
the island, the only inhabitants of 
which are a bunch of beautiful hula 
gals and a hoofer from Brooklyn, 
who, besides appointing himself 
king of the isle, has instructed all 
the lady natives in the art of talk- 
ing Brooklynese. The island goes 
under the sea after an earthquake, 
but the cast had made a comedy 
departure just.in time. 

Some of the settings for the quake 
scenes, excellent, and some not good, 
but totaled pretty even. 

Jeanetie MacDonald, learning 
more every time she steps before a 
camera, has the co-lead with Jack 
Oakie,.and the two take the picture. 
No sparing by Paramount on sup- 
port, with even Kay Francis in a 
not so large role, but rather mis- 
cast. Skeets Gallagher, as the is- 
land king,, wasn’t around enough to 
get in his lick with the slapstick. 
Oakie had a monopoly on it most of 


the time, William Austin, again a. 


johnny boy, semi-straighting for 
him. Until the wrecking stuff was 
over it looked as though Eugene 


Pallette were due to take most ‘of. 
He did them nicely. 


the falls. 
James Hall looked, talked and sang 
okay with Miss MacDonald. 

Ensemble dances shoved in some- 
what awkwardly several times, but 
all of itupart of the picture’s gen- 
eral attitude of gags for gags’ sake. 
One of the ballet shots tricked up 
by an odd job of splicing or double 
exposure. Green tinted film gave 
the illusion of soft colors. Par- 
amount theatre’s screen was wid- 
ened for this one shot,’ 

Songs are “My Mad Moment,” 
“It Seems to Be Spring,” “Let’s Go 
Native,” and “I’ve Got a Yen for 
You.” More thought in them by 
George Marion, Jr., than he lent to 
the story, for some of the lyrics are 
peaches. Accent on the words in 
most of the delivery, so Dick Whit- 
ing’s tunes frequently were smoth- 
ered. Oakie, Hall and Misses Mac- 
Donald and. Francis did the singing. 

In Skeets Gallagher’s short spell 
he has the line of the picture.: It 
was one of the Virgin Islands be- 
fore he got there, says Skeets. 

: Bige. 


Pot? 

First. National. production and release, 
Based on musical of same name by Bert 
Kalmar, Guy Bolton and Harry Ruby. 
Adaptation for screen by Humphrey Pear- 
son and Henry , McCarty. Directed , by. 
Mervyn LeRoy. Dances directed by Larry 


Ceballos. Musical direction by Erno Rapee. 
Photography by Sid Hickox. Art director, 


Anton, Grot, At Strand, New York, week 
Aug. 29. Running time, 71 minutes. 

Bimer Peters... Joe E. Brown 
Virginia Rollins............ Bernice Claire 
Gerald Brooks..... ecececserae Jack Whiting 
Babs Green... Laura Lee 
Spencer Colgate...... -Edmund Breese 
The Wade Boteler 
Vincent Colgate...... Cyril Ring 
J. W. Maxwell 


A laugh picture of moderate en- 
tertainment appeal. Songs and 
dances played down.. This can be 
sold as a comedy with some trim- 
mings rather than as a musical, 
Three song numbers and, little 
dancing, but plenty of gags, some 
rather spicy. Although the market 
is against musicals, this one has 
every right to sell well and do busi- 
ness if not unwisely exploited as a 
musical. 

To some the picture, gagged up 
plenty and with Joe E. Brown's 
comedy work carrying a punch, will 
seem better than the musical it 
came from, Still it does not rate 
above average for first-run pro- 
gramers. 

Possibility of running up against 
censors in some states through the 
presence of some of the warmest 
gags ever attempted in pictures may 
stand in the way of its appeal. 
Those half-dozen gags are part and 
parcel-of the kick delivered. They 
help sell the production and Brown. 

When it is considered what a 
flimsy, innocuous plot “Top Speed” 
had as a musical, the talker ver- 
sion can be regarded in no other 
light than as a pretty decent job 
from the director down. Casting 
fine, with Brown perfect as the 
blustering broker’s clerk, who with 
his pal (Jack Whiting) put on the 
ritz as millionaires at a swanky 
summer club. 

Big-mouth Brown and what he 
has done with his part makes up a 
large percentage of the entertain- 
ment. That bovine-like yawn he 
lets out every now and then as 
things go wrong gets the laughs 
through a lot of repetition. 

Biggest and best sequence, photo- 
graphically and otherwise, with 
more comedy here than anywhere 
else, is the big boat race when 
Whiting refuses to throw the con- 
test through love for the rich gal. 

Brown and a pal (Frank McHugh) 
set out in a boat with one stewed 
and the other irresponsible. What 
that boat does all around the lagoon, 


jumping over rocks, docks, etc., as 


it runs wild makes for slapstick 
that’s a near riot. 

The legit boat races provide a 
thrill, with credit due director and 
cameramen for the class shots ob- 
tained, 

Next to Brown, McHugh ladles 
out the most laughs. He does a 
drunk and squeezes out all the com- 
edy anyone could. 

Two girls who fall for the broker's 
clerks are Bernice Claire and Laura 
Lee, former straight ingenue role, 
other in comedy. Both in song 
numbers, paired with the boys as 
they are in the love interest. Brown 
and Miss Lee top one of the three 
numbers allowed in with an eccen- 
tric dance, backed by an ensemble. 
Ensemble appears only once. 

In the New York first-run show- 
ing the screen is widened through 
the magnifying process for boat 
race sequence only. Char. 


SPURS 


Universal production and release. Direc- 
tion and story by Reaves Eason. Harry 
Neuman, photographer. Featuring Hoot 
Gibson, with Helen Wright, Bob Homans 
and Philo McCullough. At Tivoli, New 
York, one day, Sept. 1, half double feature. 
Running time, 54 minutes. 


Action western, which the kids 
will go for. No time wasted in get- 
ting started. Begins at a fast clip 
and keeps up the pace. As cow pic- 
tures go, this satifies, haying plenty 
of shooting, horse riding and some 
trick riding during a rodeo. 

, Story is old stuff trimmed up in 
modern manner. Villains are in a 
secret den, where buttons are 
pressed and cords pulled to gain en- 
trance. Guarded by a high-powered 
machine gun. Gibson finds the se- 
cret entrance, and the villians at- 
tempt to put him out of the way. 

; Gibson plays a nonchalant hero 
and makes himself liked. Corking 
rider. Kids will admive the way he 
handles a horse. Trick riding dur- 
ing the rodeo, when he is on a 
bronk, appears to have someone else 
doing the riding. Nobody ask 
questions about that. 

Miss Wright, the heroine, has as 
much to do as the usual cowgirl 
heroines. A small kid gave oke heart 
interest support, while a familiar 
short chap handled the comedy. 

Outdoor photography good, with 
no faking of scenés apparent. 


L’Enigmatique 


Monsieur Parkes 
(All Dialog) 


Paramount production and release: 
Adolphe Menjou’s first. French talker,. ver- 
sion of ‘‘The Mysterious ,Mr. Parkes.’’ 
Claudette Colbert featured. In cast: Emile 
Chautard Adrienne d’ Ambricourt, Sandra 
Ravel, Armand Kalitz, Jacques Jou Jer- 
ville, Andre Cheron, Frank O'Neill. At 
55th Street Playhouse week Aug. 30. Run- 
ning time 70 minutes. 


A male and female Raffles in the 
same picture are Claudette Colbert 
and Adolphe Menjou, in the latter’s 
first French dialog film. While the 
theme is comparatively shopworn 
and shallow, the performance is 
finished and the mountings attrac- 
tive. Picture should gross well with 
French audiences. 

The theme moves with drawing 
room precision and chatter. There 
is one bit of red-blooded action, fist 
fight and wrestling match between 
Malatroff, master criminal, and 
Courtenay Parkes, mysterious Eng- 
lishman, 

Menjou is the Frenchiest appear- 
ing person in the cast and the 
English appellation is hardly fit- 
ting. Miss Colbert is a beautifully 
gowned Lucy, even though the pos- 
sessor of a conspicuously innocent 
expression and mannerism. 

Like in “Raffles” Gentleman 
Crook meets Lady Crook at the 
jewel vault in the country place of 
their hestess. Their affections for 
each other and vows to go straight 
are barely recorded before the slink- 
ing Malatroff bursts into the room, 
when Menjou does a flying tackle. 

Mr. and Mrs. Raffles in “The 
Mysterious Mr. Parkes,” however, 
don’t have to duck the police. They 
are automatically exonerated. 

Waly. 


TWICE WEDDING 


(“Zweimal Hochzeit’) 
(All Talker) 


Berlin, Aug. 22. 

Allianzfilm production and release, Orig- 
inal dialog comedy by Walter Wassermann, 
Walter Schlee and Karl Notl; directed by 
E. W. Emo; production management of Dr. 
Wilhelm Scekely. Music by Hans May. 
Cameraman, Willy Winterstein; sound, 
Ernst Specht. Cast includes Liane Haid, 
Ralph Arthur Roberts, Szoeke Szakall, Her- 


mann Krehan, Huszar Puffy and Paui 
Morgan. Running time, 86 minutes. At 
the U. T. Kurfurstendamm, Berlin, 


As little as possible should be said 
about this talkie. Its contents are 
to such a degree foolish and old- 
fashioned that one feels sorry for 
the many good actors who have 
wasted during many weeks their 
work and their capabilities, achiev- 
ing nothing as a result. No benefi- 
cial influence of the direction was 
to be felt anywhere. 

Some of the acting of Roberts, 
Szakall and Morgan was laughed at 
by the audience. The reproduction 
of the Klangfilm apparatus was bad 
and had a hoarse sound. 

It’s doubtful if the German pub- 
lic will accept such a nonsense. 


Magnus. 


(GERMAN MADE) 4 


Melodies des Herzens 


(“Melody of the Heart”) 
(GERMAN MADE) 
(Talker) 


Erich Pommer proauction. Ufa release. 
Directed by Hanns Schwarz. Starring 
Dita Parlo and Willy Fritsch. Story by 
Hans Szekely. Music by Werner R. Hey- 
mann, Photographer, Guenther Rittau 
Sound cameraman, Fritz Thiery.  Instru- 
mental music by Gypsy Band Balogh Jansci 
and Ufatone Orchestra. Klangfilm re- 
corded, Bi-lingual American premiere at 
two theatres. German version presented at 
Sth Street theatre, New York, week Aug. 
29. Running time, 90 minutes. 

Julia Dita Parlo 
Janne Willy Fritsch 
Father Kovacs. ..Janos Koermendy 
Mother GaraS...ceccecesssss: Marosa Simon 
Father -Kovacs...........-Juliska D, Ligeti 


Mcther D, Ligeti 
Anna Kovacs........ Anni Meves 


Means little to the American thea- 
tre except in spots where German 
may be spoken. These are few and 
spotted. From a German or Hun- 
garian standpoint, however, it’s a 
wow. Elsewhere n. g. 

Ufa’s first all taiker in German is 
a visual demonstration of a stub- 
born pride that clings patriotically 
to fundamentals. Ufa exhibits little 
or no progress in the making of this 
picture, although the Germans, as 
well as the rest of Europe, have had 
three years to ponder over errors 
made in talkers by American pro- 
ducers. Only point brought to light, 
and that mildly, is what American 
producers are now demonstrating, 
that speech can be secondary to 
action in talkers, and effectively. 

Theme of this film, the story and 
the direction, the usual German 
quality of laborious sentiment. that 
tries to be frank about life in a 
soft way and flops. Photography is 
good nearly all the way and the 
recording is clear, although enunci- 
ation.in one or two cases are noted 
to be sharp. Interchanged on W. E. 
system at this New York house. 

Story is of a peasant girl hitting 
the big town. She goes to serve as 
& housemaid. On her night off she 
meets up with a soldier. They fall 
for each other and get together to 
save enough money to buy a horse— 
since a horse is figured will start off 
the soldier on to fortune as a farmer 
and success. Returning late, the 
girl’s mistress shoves her out. 

No work follows and the girl is 
hatched for a night resort, where 
she entertains a la _ passionata. 
Soldier-lover accidentally finds this 
out, so he kicks her over and ac- 
cepts his parents’ idea to marry the 
daughter of a neighbor farmer. 

However, along comes the inno- 
cent cafe girl and everything gets 
‘turned around again. She lived at 
night just to earn money for the 
horse that her boy friend so much 
desired. And she actually buys a 
horse. Leaves it where the soldier 
can find it and then walks out into 
the middle of a beautiful lake to 
drown. The soldier saves her. 

This yarn is punctuated with 
music and song where the Ger- 
mans, in their zeal to prove realistic 
and original, have copied the Amer- 
ican light opera idea to flood the 
sequences with too much vocalizing, 
and too good considering the film a 
“life drama.” There is more sing- 
ing actually than straight talk. 

It is doubtful whether even Ger- 
man-Americans, still mindful of 
their native tongue and former 
peasant abodes in Germany, can 
stomach the idea of a peasant girl 
coming to town with rouged lips 
and plucked eyebrows and still look 
innocent. The director, who forgot 
this item when opening the film, 
seems to have recollected such a 
thing later on, when the girl is 
shown deeply interested in another 
girl’s lip rouging pose. Miss Parlo 
is attractive anyway. 

Willy Fritsch does a good job in 
his role, which offers him more real 
acting than he has ever shown in 
German films on this side. Both 
speak clearly, and in this respect 
much clearer than the rest of the 
cast. The types are all okay else- 
where. 

In one spot there is a reminder of 
the Paramount film, “Monte Carlo,” 
Lubitsch-directed, now showing in 
New York. This is where workers 
in the field act as a chorus for off 
stage chorus in song. Same choo- 
choo shots also. 3ut maybe that’s 
a coincidence of simultaneous Ger- 
man thinking, Lubitsch being 
Deutches. 

Careful analysis may prove the 
film would go better as a silent. 
Dubbed or otherwise in any other 
tongue it would flop because of the 
weak story and the peculiar senti- 
mental vein which only Germans 
and Hungarians might understand. 

The instrumentation is okay gen- 
erally. In the opehing are sequences 
much too loud, and where it should 
be incidental comes out too prom- 
inently to throw off the value of the 
histrionics. 

The scenes are in Budapest. 
Scenes of the Danube and the farm- 
yard village are pips, but that’s 
where most of the photography ex- 
tends itself. Otherwise in the side 
streets and the cafe scenes and beer 
gardens, as well as the sight seeing 
resort, the camera belabors with 
too much photography that lingers 
without worthwhile change, Which 
may or may not mean that the pro- 
ducers knew the stuff they had and 
tried to cover with the camera, 

It’s the first time that Fritsch has 
been heard in song and he goes okay 
until heard too much. He’s bari- 
tone, but not too strong and no 
range. 

Irom viewpoint 


an American 


there is hardly any action. That 
one spot that can be taken that way 
is where the soldier-sweetheart al- 
most gets into a fight with a bird 
over the girl, but ‘doesn’t. Cos- 
tumes okay all the way and offer an 
interesting study. 


The Vagabond Queen 


(ENGLISH MADE) 
(Synchronized) 
(No dialog) 
London, Aug. 21. 
British International production and re- 
lease. Starring Betty Balfour, with Glen 
Byam Shaw, Ernest Thesiger, Ralph Leslie 
in cast. Directed by G. M. Bolvary. Syn- 
chronized score by RCA Photophone. Pho- 
tographed by Charles Rosher. Length. 8,000 


feet. Running time, 100 minutes approx. 
Censor’s Certificate ‘‘A.’’ Reviewed at Re- 
gal cinema, London, Aug. 19. 


Chief appeal in this one will be 
for the unwired houses, playing it 
as a straight silent film, the syn- 
chronized musical score meaning 
precisely nothing for the big houses. 

Film is one of those Ruritanian 
comedies, threatening to become 
burlesque most of the while. While 
it has been made fairly carefully its 
comedy never promises*to be orig- 
inal, and the material is well worn 
throughout. 

Story deals with a servant girl 
who impersonates a princess at a 
coronation at one of those places 
where royalty gets bumped off every 
now and then. Her boy friend goes 
with her, helping her out of messes 
with her supposed husband. 

Mechanics of the plot, the steady 
impersonation of royalty by a ser- 
vant, the bedroom, farce when hubby 
comes back from looting bargain 
basements, and the other gadgets of 
this type of stuff get a big-size 
break, 

Sub-titling got more laughs at the 
trade show than the comedy itself. 
Production, leaving the gags aside, 
is good, the coronation procession 
being over the English average. 

Betty Balfour—this was her last 
for British International—does her 
stuff in usual way. Balfour fans in 
the grinds here should like it. Glen 
Byram Shaw is next best in support. 

Picture doesn’t mean anything in 
these talker days, but in the sticks 
here it should prove useful quota 
footage. Chap. 


MISS EUROPE 


(All Talker) 
‘(FRENCH MADE) 

Berlin, Aug. 21. 
roduction, Paris, and Mesetroe 
Orplid release, Berlin. Starring Louise 
Brooks, Jean Bradin, Gaston Jacquet and 
A. Nicolle. Directed by Augusto Gennina. 
Running time, 78 minutes. At Titania 
Palast, Berlin. 

In itself this talker is neither bet- 
ter nor worse than most others. 
Direction of Augusto Gennina is on 
a much higher level than that of 
most other directors. It shows the 
right conception for facts, a natural 
way of looking at things and reality. 
Script brings nothing new, showing 
the rise of a little typist who be- 
comes the Beauty Queen, “Miss Eu- 
rope.” Against the wish of her 
friend, a typographer, she goes to 
the film and is shot by him in the 
reproduction room during the tak- 
ing of her first scene. This talker 
is very interesting, if only for the 
scene when the little girl has sunk 
back dead in her chair and her 
tune-picture continues singing from 
the screen. Owing to bad synchron- 
ization this talker is a failure. After 
five days it had to be removed. The 
Titania Palast has at no times made 
such a bad business with a film as 
with this one, 

The acting is very good. Louise 
Brooks looks charming and she 
knows how to move. Gaston Jacquet, 
Jean Bradin and A. Nicolle show 
that they are really good actors, 
But their unnaturally low and bad- 
ly synchronized voices are a perfect 
ruin of their good acting. Magnus. 


FAIR PEOPLE 


(“Die Vom Rummelplatz”) 

(GERMAN MADE 
Berlin, Aug. 21. 
Ondra-Lamac production and Cinema film 
release, Directed by Karl Lamac; manu- 
script written by Wenzel Wassermann; 
dialog by Hans H. Zerlett ard Charlie 
Roellinghoff; music by Jara Benes. Cast 
includes Anny Ondra, Siegfried Arno, Mar- 
garete Kupfer, Victor Schwannecke, Toni 
Girardi, Max Ehrlich, Julius Falkenstein, 
Kurt Gerron, Paul Morgan. Camermen, 
Otto Heller and Erich Giese; sound, Fritz 
Seeger. Running time, 105 minutes. At 
Universum, Berlin. 


Sofarfilm 


A charming picture, real amuse- 
— and applauded in the middle 
t. 

Anny Ondra proved once more 
that she is an unusually good ac- 
tress and an excellent speaker. A 
small sweet person and remarkable 
ia i We have not many of equal 
talent. 
. The able direction of Karl Lamae, 
full of funny ideas, 
rather mild story. All the actors, 
especially Siegfried Arno and Mar- 
garete Kupfer, know always how to 
make people laugh. Julius Falken- 
stein attracts also in a small role. 

Reproduction of sound not dis- 
tinct and not clear. It appears ever 
and ever again that the talker re- 
production apparatus of the Berlin 
premier theatres is not working 
satisfactorily. 

An appearance of a son of the 
late famous Vienna comedian Gir- 
ardi, Toni Girardi, can really not be 
met with approval. Obviously he 
has not inherited even a small share 


of the talent of his gifted father. 
Business expectations in Germany 
for this talker excellent. Magnus. 


improves a’ 


| ai. 

it 

| 

| 

| 

| 

| | | 
| 

| | | if 

| | | a). 

| | | | a 

| | | | 1 

| | 

| | | | | . 

| | | | a 

| | | a 

| 
4 

| | 

| 
| | — | 
| | | | 
| | 
| | | | 
| | | 

| | | | 

i} 


September 3, 1930 


Wednesda 


VARIETY 


made WHOO 


A 


The 


im a 
4 
Lidl 4 
i | 
i 
| | 
i ~ 
hia 
© 
° 
\ 
\ 
‘hie Gus. py C 
(e- 
415% wy ch k 
a 4 come 


Wednesday, September 3, 1930 VARIETY 43 


the 
the year! 


“Samuel Goldwyn, Eddie Cantor, Flo Ziegfeld, 
gorgeous scenery, beautiful. girls, eye-appealing 
settings in Technicolor, tuneful music, standout 
dance ensembles, clever comedy executed ' by 
Cantor — put them all together in a fast-tempo 
picture and you make ‘Whoopee’! 


we 


Whoopee’ will hit heavy when it finally reaches 
the theatres. Cantor is going to tear them right 


out of the seats—and the settings and musictwill 
make the natives open their eyes wide. 
“It's a standout comedy with laughs toppling” over 
each other continually and brief respites given;t the 
audiences to recover for the next “spasm via. brief 
effective songs or dance ensembles. 

“Nothing to equal the dance ensembles has so_ far 
been seen in pictures.” 


“BIG HIT RATING” 
—MOTION PICTURE NEWS 


sensation 


FLORENZ SAMUEL 
ZIEGFELD ‘GOLDWYN 


Genius of the Stage and Genius of the Screen and ° 

producer "of the theatre’s — its most consistent producer 

greatest entertainments. of worthwhile box-office 
productions. 


Combined their showmanship and 

producing talent in creating 4 
in the screen “Whoopee” any 
year's most perfect entertainment. 


GAYETY! COLOR! SPECTACLE! 
as only Ziegfeld and Goldwyn cai. produce it 
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I Want to thank Samuel Goldwyn for the intelligent 
manner in which he transferred “‘Whoopee”’ from 
the stage to the screen 


EDDIE CANTOR 
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Bad Boy Exhibs Not 
Exchanges Need Biz; Forget Rules 


Chicago, Sept. 2. 
In spite of the statements of the 


“exchanges recently that they would 


demand deposits of contract-break- 
ing exhibitors, the distribs are for- 
getting the past infringements and 
signing up even admittedly bad 


« risks without any talk of deposit. 


Competition among the exchanges 
is too keen for any high-hat meth- 
ods to succeed. 


Film Row, however, is in an up- 
heaval as the season closes on ac- 
count of the panic of pictures left 
on the floor. While the tail-end of 
every season brings a_ certain 
amount of exhibs unable or refusing 
to play out the remainder of their 
contracts, this year the amount of 
prints left on the floor is estimated 
at more than 35% above aormal. 

In the few cases where exhibitors 
have offered to play out product, 
they coupled the offer with demands 
for sharp price reductions, which 
the exchanges, generally, refused to 
allow. 

Even in those cases where the 
Film Board have stamped certain 
exhibs with the CI (Credit Inade- 
quate) rating, the exchanges are 
greeting the exhibs with the big 
smile. 


[UNION'S 0.K. AT DALLAS, 
EL PASO’S STIFF DEMAND 


Dallas, Sept. 2. 


With majority picture houses re-, 


newing union contracts for next 
season this month, arise new labor 
squawks throughout Texas. 

At El Paso, Raphael Calderon, 
owner of string of Mexican houses, 
faces demand for 6-day week, three 
instead of two men on sound equip, 


and 20% increase in mages. Set- 
tlement still up in the air. 

Publix only had a demand for 
$5 general raise on operators at 
Ft. Worth to deal with. Instead 
of the raise, it asked the local to 
“forget all about it” and cut booth 
operators from four men to three. 
No settlement. 

In Dallas, Publix took no chances 
to raise ire of local and contracts 
were signed’ peacefully, with both 
musicians and stage handss R-K-O 
Southern followed, not caring to 
revive diffieulties experienced at 
Houston last winter, 


ALDINE, PTSBG., HELD UP 


Bandits Escape With $1,500 Satur- 
day Night 


Pittsburgh, Sept. 2. 

Entering the Loew’s Aldine the- 
atre shortly after the ticket office 
had closed Saturday night, two 
bandits escaped with $1,500. They 
escaped in a car which they had 
stolen 15 minutes prior te the hold- 
up when they forced the driver to 
leave the machine in the north side 
section of town. 


* The bandits entered the private 
office overlooking the foyer with 
drawn revolvers, seized the money 
from the top of a desk and fied 
without attempting to loot the safe. 
Manager Jack Simons gave chase 
but the hold-up men mingled with 
the Saturday night crowds. 


Three suspects were arrested a 
day later but they are not believed 
to be the men. It is the second 
time the Aldine has been held up 
in little more than a year, 


Talker Revival Theatre 


Los Angeles, Sept. 2... 

Fox West Coast, through its 
Principal theatres, will reopen the 
Alhambra, downtown 600-seat grind 
house, as a revival theatre, 4 

Policy will be reshowing of out- 
standing successes aince sound ona 
full week run, 


can make 


Showfolk’s 


BROADWAY at 46th STREET 
Open until 9 P. M. 


Sos 


Eddie is such a help to 


the feminine footwear 
industry. Such a help 
to I. Miller. Five little 
Cantors—and every one 
a girl!.. It would be 
nice if there were more 
actors like Eddie 
with Eddie's comedy—' 


and Eddie’s seriousness! 


P.S. Black Suede is the 


predominating slipper 
fashion for autuma. 


EDDIE CANTOR 


and I. Miller, too, 


o Fe) 


whoopee! 


Griffith on Jazz 


(Continued from page 3) 
finally come into their own, he be- 
lieves. 


“Lousy Junk” 

For himself, Griffith says he will 
die with “Lincoln’ 'before he will 
make another picture in the class 
which he terms “lousy junk.” 


iriffith is certain he can delve 
into the classic and theme of depth. 
Offers from two of the companies, 
it is understood, would place the 
director in a carte blanche position 
in which he could control the purse- 
strings and have the eomplete say. 


Griffith declares that he will con- 
centrate his future work, whatever 
it may be, in New York. 

“Applesauce” 

“Hollywood is so much apple- 
sauce,” the director, one of the 
founders ofthe place, declares. 

“Sound has made it that way. 
Dialog has proven that those long 
plains and mountain tops mean 
nothing.” 


During the making of “Lincoln” 


Griffith admitted he had a tough 
time on the money end. From now 
on he described himself through 
with that, also. 

In fact, Griffith said, he may de- 
cide, after considering present of- 


fers, to sell his interest in United, 
Artists. 


Unless he does this, what- 
ever Griffith makes in the future 
would automati¢ally have to go 
through the U. A. exchanges. 

‘What Griffith would like to make 
next is a city of -.New..York epic. 
That is above’ everything. else in 
his mind -just now. Napoleon, An- 
drew Jackson and a score of other 
colorful pasts stand second., 

Admitting that “The Birth of a 
Nation,” that picture which actu- 
ated silents into feature length, was 
melodramatic and shaded, Griffith 
said every detail, every incident, in 
the. taiker, “Lincoln,” is authentic, 
according to official records culled 
through careful research. 

Una Merkle, the Miss Rutledge in 
the picture, incidentally, was _test- 
cameraed by Griffith 10 years before 
her latest casting in Hollywood. 


Jean Harlow’s Sorrow 


(Continued from page 2) 
there in my house, I could not give 
a dinner party for over eight. No, 
I do not go out in Hollywood. I 
suppose I am foolish. I sit at home 
like an old dog and lick my 
wounds.” 

“Wounds?” Sobbie repeated, 

Jean had already mentioned some 
matrimonial difficulties she had ex- 
perienced. A husband is contesting 
her divorce suit. He has announced 
to the world she posed for nude 
pictures, to which he objected. 


It’s not true at all, Jean says. 
There never were any such pic- 
tures, 

“But that is to be expected from 
him,” she added. ‘He has no idea 
of how to play fair. He has done 
much worse things, but he is no 
real sorrow to me, merely an an- 
neyance. 

‘It is a long story that involves 
many things and I am not going to 
go into it with you,” Miss Harlow 
stated. 
rows and wounds have nothing to 
do with her husband. Nor have 
they to do with a grandfather who 
disinherited her when she first went 
into pictures and signed a contract 
with Hal Roach. She broke that 
contract, but since signing with 
Howard Hughes, grandpop is more 
amenable and has not disinherited 
her, although he won't give her any 
money. 

“Just because I am a woman and 
a Harlow is no reason why I should 
not live my own life,” Jean philoso- 
phized, as though alone. 

Miss Harlow’s advent into pic- 
tures is somewhat shrouded in mys- 
tery. “It was almost accidental,” 
weariiy. “In fact it was really on 
a dare that I first went in; then 
Mr. Hughes saw me. He wanted 
me right away. But the story is 
long and has to do with many 
things.” 

“You seem anything but happy 
over your success,” Scbbie subbed. 
Not Just Another 

‘Y never enthuse,” replied Jean. 
"I feel inwardly and I love the work. 
It is part of me and I particularly 
liked the-ro!e in ‘Hell's Angels’ be- 
cause it was different and people 
would not think that I was just 
another blonde. Though the Lord 
preserve me from ingenue roles, yet 
in my next picture I don’t want to 
play such a fearfully cynical and 
frank part. At least I would like 
the girl to be given some excuse and 


Apparently her real sor-’‘ 


Airplane Insurance 
Against Accidents 
From Exploitation 


In order to avoid possible dam- 
age claims on R-K-O as a result of 
airplane accidents in connection 
with exploitation stunts in which 
planes are used, the chain has aa- 
vised its managers and the field 
that the home office must be ad- 
vised of details on stunts in time, 
so that liability insurance may be 
obtained. 


No serious damage claims One 
occurred as yet, with the new or- 
der coming as a precautionary 
measure through the increased use 
of planes for exploitation of theatre 
attractions, 

R-K-O does not carry blanket 
insurance covering the circuit on 


damage. 

Advice to managers and exploita- 
tion men is that while coverage by 
insurance is necessary, the field 
should not wait for the issurance 
issuance before going ahead on 
plans as long as info carrying de- 
tails is forwarded to the home : tof- 
fice in time. < 


Marks WB Dis. Mgr. 


Chicago, Sent.» >. 

Mover S. Marks, who in Chicago 
built the Granada and Marbro, two 
of the town’s best neighborhood 
houses, has joired the Warner or- 
ganization as divisional manager of 
Ohio. 

He has ¢0 houses the 
state under his direction with head- 
quarters in Cleveland. 


be a little sympathetic to the audi- 
ence.” 
Miss Harlow incidentally - feels 
that Hughes has more or less kept 
her down by not letting her appear 
in any other picture until “Hell’s 
Angels” was released. “He says 
he discovered me and didn’t want 
me to strike the small towns until 
l appeared on Broadway. Maybe 
he’s right,” she added. 

*‘T have never told anyone as 
much as I have told you,” Miss Har- 
low suddenly exclaimed. This left 


| the already amazed sobber com- 


pletely stranded. All the “Variety” 
gal could really gather about Jean 
is that her own numerous, mys- 
terious sorrows, the troubles of her 
friends and the general cares ofthe 
world are better than a diet for 
her. 

Sne seems the most unhappy 
young player who ever had a debut 
on Broadway. Her stay in _New 
York has been disappointing, the 
hotel is terrible; she has been sick; 
her mother has been ill and there 
have been all sorts of business com- 
plications for her. 

That night when the Sobbie got 
home she confidentially informed 
mamma how glad she is she isn't 
in pictures—Sobbie, not mamma. 


Supervising Director 


of Photography 


“SONG OF THE FLAME” 
“BRIGHT LIGHTS” 
“MLLE. MODISTE” 


any possible accidents or property 
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Rehearsing the Stetson number in ‘“Whoepee” 


“WHOOPEE” 


great show 


with its sparkling Stetson number 


Florenz Ziegfeld incorporated in his stage 
show a number in which were featured the hats 
worn by the plainsmen who built up the West. The 
wide-brimmed Stetsons associated with the color 
and romance of the western pioneers contributed 
to one of the hits of the show. In the screen version 
of “Whoopee” this outstanding number was, of 
course, ‘retained. 

The old-timers are disappearing, but the West 
goes on, and keeping pace are the styles of Stetsons 
changing with the times, but holding to the same 
sturdy quality. 

It may seem strange, but it’s true; more 
Stetson hats are sold from eight dollars up, 
than any other hat you ever heard of, no mat- 
ter how low the price. 


Men who care about their personal appear- 
ance do not regard Stetsons as “high” in price. 
They buy them because in a Stetson hat they get 
qualities no other hat gives, they refuse to be con- 
tent with anything less, and they know that in dol- 
lar-for-dollar value, Stetson stands alone. 

They know that Stetson styling is authentic— 
that the right people choose Stetsons to start fash- 
ions. They know that the traditional quality in Stet- 
son hats insures their upstanding, outstanding right- 
ness through rain or shine. It is certainly true 
economy to get a hat that will continue to look well. 
And as far as the name is concerned—you know 
yourself that a Stetson is the hat a man is glad to 
so that the trade-mark shows . . . just a 
ittie. 


HATS 


LOOK 


JOHN B. STETSON COMPANY, PHILADELPHIA 


Makers of finest quality headwear for men and women—fur felts, 
straws, panamas, leghorns, silk top hats, opera hats, caps 


YOUR HAT — EVERYONE ELSE DOES! 
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Circuit-Controlled Chicago Not 
Expecting Any Zoning System 


Chicago, Sept. 2. 
It appears that in spite of the 
Hays organization, and even in spite 
of C. C. Pettijohn, Chicago territory 
wili not have a zoning system. If 
so, it will be the only section of the 
country without zoning. 


The special zoning committee, 
made up of exchange men alone, 
threatened to work out their own 
zoning code for.the city and force 
the exhibitors to acceptit. However, 
it now comes out that the plan 
worked out by this special group, 
headed by Felix Mendelsohn of 
Metro and president of the local 


film board, has nothing to do with 
zoning, but is merely a slight elabo- 
ration of the old-style plan of week- 
ly release which has been in force 
here for years. There is absolutely 
no hint of zoning under this scheme, 
but, as Mendelsohn states, it is 
merely an attempt to do away with 
certain inequalities in certain ob- 
viously unfair situations. It is un- 
derstood that the changes are, for 
the most part, unimportant. Other- 
wise this circuit-controlled town 
would be in an uproar. 
Circuit Obstacle 
To the wise boys on. the row the 


Whoopee” 


Costumers Inc. 


Costumes by 


Hollywood, Calif. 


Best Wishes for the Success of 


SAMUEL GOLDWYN’S 


GENERAL INSURANCE 
Insurance Exchange Building 
$18 WEST 9th ST., LOS ANGELES, CALIF. 


Van Dyke 1261 


zoning plan for this town is piucti- 
cally impossible. There are too 
many more or less pe werful circuits 
which are always bumping into e&ch 
other on the matter of pretection, 
the boys state. Estimated that 84% 
cf the town’s 350 houses are in cir- 
cuits. Publix-B. & K. owns 38, 
Warner 17, Essaness 19, Coston 
booking group 50, Illinois Independ- 
ents 35, Midwest 65, Fox 7, Schoen- 
stadts 9,, R-K-O 4. Every regular 
zoning meeting held under the 
watchful eye of Pettijhon a couple 
of months ago, adjourned after 
hours of haggling with hope of 
agreement getting fainter and 
fainter after each flop meeting. 
Meanwhile, both the exchanges 
and the exhibitors are signing for 
the new season’s product on the 
same basis of the weekly release 
system, which, after all, seems to 
be satisfactory, -both to the ex- 
changes and exhibs. In fact, film 
men all over the country have con- 
ceded that, of all release plans, the 
Chi system is the best all around. 


OPERATORS STRIKE IN 
LYNCHBURG; ‘SCABS’ IN 


Lynchburg, Va., Sept. 2. 
Picture operators in four theatres, 
Academy, Isis, Belvidere (Publix) 
and Trenton (Indie), went on strike 
Labor Day, with non-union men 
taking their places. Latter came 
here from Washington, Baltimore 
and Norfolk. 


nize the union. They declare the 
operators have not struck, but sim- 
ply quit. They have asked the po- 
lice to protect their houses, with 
only demonstration the giving away 
of handpills by picketers asking 
public to “stay away” and calling 
non-unionists ‘scabs.” 

The operators demanded higher 
wages, less working hours. and 
more men to each booth. Old con- 
tract expired Aug. 31. 

As the theatre managers had re- 
ceived due warning of the impend- 
ing strike, Michael J. Day, biz man- 
ager of the union, issued published 
warnings in Lynchburg, Richmond 
and Raleigh papers to- non-union 
operators who might be engaged to 
break the strike. 

Operators have been receiving an 
average of $35 a week, with the de- 
mand asking $50 to $75 a week and 
six working hours a day instead of 
nine. Wanted four men in booth 
instead-of three. 


Chi Houses Fixing Stages 
For Flesh Possibility 


Chicago, Sept .2. 

Houses, which in the rush to 
| wire, utilized their entire stages for 
the sound equipment, pushing the 
screens up to the apron, are now 
rushing the opposite direction, with 
the neighborhoods spots trying to 
figure some way to -clear their 
stages. This movement is notice- 
able not only in Chicago, but is 
reported throughout the midwest 

Movement takes in houses like the 
Lincoln-Hippodrome, Patio, Vista, 
New Strand, Elston, Regent, Drake, 
Admiral, all houses which formerly 
played vaude. These managers are 
now pushing their screens back, and 
1 placing the horns along the pros- 
cenium arch. Others are on the 
look-out for horns and amplifiers 
which do not require so much room. 


Arbitration in Boston 


Boston, Sept. 2. 
Boston locals of stage hands, 
musicians and operators have been 
deadlocked for nearly three weeks 
over scale agreements with the 
sound, straight picture and vaude 
houses of Greater Boston. 


A last minute compromise was 
reached Saturday (20) whereby the 
matter is to be referred to the na- 


— 


27 Neighborhood Houses 


Now Controlled by B. & K. 


Chicago, Sept. 2. 
Publix-B. &. K. is contimuing its 
drive, especially for the neighbor- 
hoods. Two new this week are the 
Alamo and the Manor. 
This gives the circuit 27 houses, 


tional organization and the circuit 
heads in New York for retroactive 
arbitration. Boston is running on 
this basis. 


The theatre men refuse to recog- | 


FLORENZ 


‘CONGRATULATIONS 


TO 


AND 


FOR 


STARRING 


EDDIE CANTOR 


adapted 


villiam conselman 


for the screen 
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SAMUEL GOLDWYN 
FLORENZ ZIEGFELD 
EDDIE CANTOR 
GEO. OLSEN ana his Bana 
and TECH NICOLOR 
make BOX-OFFICE 


| 


|| oe every element combined to make | | : 


the box-office work overtime. 


A great producer, a famous showman, a 


eomedian of comedians, a celebrated band. 
Teehnicolor, Technicolor advertising, and 
girls—girls— girls. 
“Whoopee.” the Technicolor release by 
United Artists, is the living, breathing 1930 
model of « Whoopee,” the great Ziegfeld stage 


knockout. 
It’s another all Technicolor laugh earnival, 
with a full-fledged it’? east, Florenz Ziegield 


and one of the greatest triumphs yet of 


natural eolor. 


Schedule «Wheopee.” Feature “Whoopee.” 


For “Whoopee”? means Box-Office if ever a Ai 


pieture did. 
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Leew's Booking First Fox House, 


In Atlanta—May Book the Others 


First actual booking of a Fox the- 
atre by Loew’s vaudeville exchange 
occurred this week in Atlanta, where 
the circuits commenced to pool op- 


eration of their two theatres Aug. 23. 


Loew’s booking office in New York 


“HOKUMOLOGY” 


with 
Myra Langford 
Billy Riddle 


Eleanor Gibson 


R-K-O ROUTE 


July 19—Toronto 
26—Montreal 
3—So. Bend-Joliet 
10—Rockford- Madison 
17—Cedar Rapids-Daven- 
port 
24—Des Moines 
30—Chicago (State-Lake) 
6—Minneapolis 
13—St. Paul 
22—W innipeg 
Oct. 4—Vancouver 
11—Seattle 
18—Portland 
29—San Francisco 
5—Oakland 
13—Los Angeles 
21—Long Beach 
3—Salt Lake City 
12—Omaha 
20—Kansas City 
27—St. Louis 
—1931— 
Jan. 9—Oklahoma City 
16—Fort Worth 
23—Dallas 
30—San Antonio 
Feb. 6—Houston 
13—New Orleans 
23—Atlanta 
Mar. 2—Birmingham 
12—Charlotte 


Aug. 


Sept. 


Nov. 


Dec. 


More Time to Follow 
East. Rep. 


LARRY PUCK | 


Chas. Morrison Office 


West. Rep. 


MILTON BERGER 


sent a vaude act, Harry Hines, to 
Atlanta for the announced purpose 
of “strengthening” the Fanchon & 
Marco stage presentation, “Eyes,” 
currently there. 

Word at Loew's was that Marvin 
Schenck, the Loew vaude booking 
head, will continue to rebook and 
change the weekly Fox stage units 
in Atlanta to suit the theatre. This 
may eventually bring about the 
playing of regular Loew vaude bills 
in the Atlanta Fox and lead to the 
vaude-booking of the Fox circuit by 
Loew's or by a mutual booking ex- 
change established for and by the 
two circuits. 

Loew’s Grand in Atlanta recently 
dropped vaude, its straight picture 
(Continued on page 64) 


George ANDRE & Co. 


ADAGIO FOURSOME 
BOOKED SOLID R-K-O 


10 More Weeks Probable 
For R-K-O 4-Act Intacts 


R-K-O inact vaude units route, 
now 29 weeks, will have 15 houses 
tacked on shortly, bringing the play- 
ing time to more than 40 weeks. 

Of the 15 theatres to be added to 
the intact route, seven may be in 
New York city, with the units play- 
ing these theatres at the finish end 
of their present trip. 

The two theatres in New York 
now playing the intacts are Chester 
and Madison, with the intacts 
breaking in at the latter. 

It is planned to route back the 
best of the unit bills on the road 
to play the added New York time. 

Added intact time outside New 
York will comprise the larger 
R-K-O houses, among them said to 
be the Palace, Cleveland, and Albee, 
Cincinnati. These probably will 
add an extra act to the four-act 
units, if playing them. 


Berkeley Withdraws as 


Los Angeles, Sept. 2. 
After putting on the first Para- 
mount stage show Busby Berkeley 


Gourfain, in charge of all stage pro- 
duction. for- Publix on the west 
coast, will taxe over the Paramount 


staging the dances. 

Berkeley, under contract to the 
Paramount studio, continues there 
as before. 


Ritz Continues 


After announcing to drop vaude 
from the Ritz, Birmingham, Sept. 
1, because of trouble with the musi- 
cians, R-K-O will continue to 
operate the house as heretofore. 

Musicians threatened to walk out 
Sept. 1 with R-K-O announcing 
that it would drop stage entertain- 
ment on the same day. 

A settlement was reached last 
week. 

Ritz plays R-K-C intact shows. 


Five Acts at Dyker 
R-K-O Dyke-, Brooklyn, will drop 
band presentations Sept. 6 to play 
five acts on split week. 
Tommy Dowd continues as super- 


visor of the Dyker for R-K-O. 


L. A. Paramount Stager | 


has withdrawn from the job. Harry 


shows, with the Mosconi brothers |. 


R-K-0 KILLS PRODUCERS’ 
CREDITS IN BILLING 


The “presented by” line on vaude 
billing from singles up to flashes 
is being eliminated by R-K-O on 


the ground that this part of billing 
means nothing to the public. 

Besides maintaining that no one 
cares that Joe Doakes presents 
“Susie Sued,” the sketch, or “The 
Hot Hoofers,” flash, R-K-O figures 
that making room for credits in 
many cases reduces the size and 
importance of the act’s billing. 

Exceptions will doubtless be made 
where R-K-O feels importance of 
@ producer’s name warrants the 
“presents” line. 


8ist St.’s Scale Cut to 
Build Up Matinees 


In an attempt to build up its faa. 
ing matinees, R-K-O’s 81st St. hag 
slashed lower floor scale. Reserved 
orchestra seats are now 35 centg 
from Monday to Friday. Formerly 


50c. House plays four or five actg 
and pictures. It has no cooling sys- 
tem. 


SOL TUREK 


If you have the talent we have 
the ability to place you to good ad- 
vantage. 

Studio, 145 W. 45th St. 
NEW YORK 


| 


Marcus Loew 
BOOKING AGENCY 


General Executive Offices 


LOEW BUILDING 
ANNE 


160 WEST 46"ST: 
BRYANT 7800 NEW YORK CITY 


J. H. LUBIN 


GENERAL MANAGER 


MARVIN H. SCHENCK 


BOOKING MANAGER 
CHICAGO OFFICE 


600 WOODS THEATRE B’LD’G 
JOHNNY JONES 


IN CHARGE 


R-K-O 


MARY BLANK 


THIS WEEK [ AUG. 30) 


PALACE 


“Mary Blank, lady 


juggler, stunts 


which seem impossible. Queen of the jugglers, 
we'd call her.”—Cincinnati “Post,” Aug. 25 


TONY FERRY, R-K-O, REP. 


AL GROSSMAN, LOEW REP. 


CHICAGO 


R-K-0 STATE LAKE, CHICAGO 


BOOKED SOLID R-K-O CIRCUIT 


WALDRON 


With MISS HARRIETT 
HEADLINING THIS WEEK (AUG. 30) 


A Comedy Smash in ‘One’ 


For All Offers See MARVIN WELT, Bond Bldg., 1560 Broadway, New York 


JUST RETURNED FROM WORLD TOUR 


LONG TACK SAM 


MANAGERS SHOULD KNOW THAT 


ASSISTED BY HIS TWO DAUGHTERS 


MI-NA and NEE-SA 


IS A REAL BOX OFFICE ATTRACTION 


NOW AT LOEW’S STATE, NEW YORK 


we 
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Chumps for Parties 


Some of the better known artists with the majority names of value, 
theatrically, are making chumps of themselves, appearing gratis at 


“parties.” 


These parties, costing anywhere from $20,000 to $100,000 for the evening, 
pay off on everything except the entertainment. The caterer, the florist, 
the decorator and the bootlegger get theirs, while the actor who makes 
and keeps the party lively when liveliness is mostly needed, gets air only 


‘at the finish. 
It’s the friendship bunk, mostly. 


The actor is requested to do a favor 


for a crowd of unknown influentials who “may be helpful” to him. He 


falls. 


And he does it again, although the actor should know the host 


never made the money needed for an expensive party by giving away his 


own services. 


Giving Away $1,000 
Just why actors will be chumps for the very people who are able to pay 
them the most is another of those funny problems of the show business. 
An actor who might demand $1,000 to go on the radio for 15 minutes, or 
the same amount to entertain for 10 minutes at a regular club date, will 
give away his whole evening to a social set that likes to laugh at and 


forget him. 
Of course they feed the actor. 


Probably slip him a drink, too. 


And 


tells him what a great show it has been. 

The actor goes home, thinks it over, calls himself a mugg, for he can 
see what he ean see—then falls for the next invite to accommodate a 
friend, to save a millionaire $3,000 of $100,000 tossed out the window or on 


the lawn. 


And this not only goes for parties—for everything the actor is asked 
to do in give away entertainment where someone else is profiting. 

The Actors’ Home may be full of “guests” who gave away their services 
in their day, the only thing that they had worth anything to give 


away. 


SAVING HEARTS 
ACTORS 
3-A-DAY ONLY 


R-K-O has decided not to adopt 
the four-a-day policy in its the- 
atres. 

Charlie Freeman, head of R-K-O’s 
booking department, stated that 
after two weeks of deliberation the 
office decided to stick to the pres- 
ent three-a-day policy. Acts will 
play four-a-day Saturdays and 
Sundays, as has been the custom. 

Freeman stated that they had 
concluded not to install the four-a- 
day policy because they “don’t 
want to break the actors’ hearts.” 


THERESA YVONNE RUNS 
AWAY FROM HUSBAND 


C. R. Churchill, interior decorator 
ef Raleigh, N. C., called at the Dis- 
trict Attorney’s office and sought 
aid in his search for his wife, known 
on the stage as Theresa Yvonne, 
dancer, who disappeared from 
Raleigh July 28 taking with her 
the couple’s two daughters, 6 and 8. 
Churchill was advised to tell his 
story to the Missing Persons Bu- 
reau of the Police Department. 


According to Churchill, his wife 
had formerly been with one of the 
Music Box Revue road _ shows. 
When home over a year ago she 
became interested in a miniature 
golf course in Raleigh. Her hus- 
band said that for several weeks 
Prior to her disappearance’ she 
seemed morose and expressed a 
wish to return to the stage. 


8 Acts at Hip 


R-K-O’s policy in the New York 
Hippodrome, reopening Sept. 6, will 
be eight acts on a full week with 
films. Stage budget will average 
around $4,000 weekly. 


At three-a-day show will run 
about three and a half hours. It 
will be the longest variety pro- 
gg in New York, scaled at 75c. 

p. 

R-K-O can have the house for 
the season if wishing to operate 
that long. 


Leo Fitzgerald Back 
on Fitzgerald is reinstated on 
© R-K-O booking floor as an 
- He has been out of the 
-K-O office about a year, spent 
Mostly on the coast. 
Pinshey Fitzgerald under the new 
nchise is Bill McCaffery, former 
R-K-O booker. 
Leo's brother, Harry Fitzgerald, 
S also an R-K-O agent. 


THE TED LEWISES WERE 
BANGED UP ON ‘PARIS’ 


Ted Lewis, badly shaken up and 
suffering lacerations due to the 
tossing around he and Mrs, Lewis 
received when the “Paris” struck 
gale and tidal wave upon their re- 
turn trip from Europe, is recuper- 
ating at the home of his brother, 
Leon Friedman, at West End, N. J. 

The Lewises were in bad shape 
when the “Paris” docked Saturday 
(30). Physicians advised Ted enter 
a hospital for treatment, but later 
acquiesced to his brother’s sugges- 
tion. 


Lewis’s version of what happen- 
ed is that he and his wife were 
asleep in their stateroom when the 
gale hit, shattering the window 
glass. It cut both of them about 
the head and scattered over the 
floor. 


The lock on the stateroom door 
had jammed, holding both prisoners 
waist deep in water before liberated, 
suffering additional lacerations on 
their soles through walking on the 
shattered glass while groping about 
to escape possible drowning, when 
the water kept gushing into their 
stateroom. 

Mrs. Lewis had been ill before 
sailing and the _ scare, banging 
around and lacerations greatly ag- 
gravated her condition. Lewis’s 
feet have been operated upon for 
removal of glass with measures 
taken by the surgeons to prevent 
crippling. 

Poth the comedian and his wife 
bave excellent chance for recovery, 
but according to physicians Lewis 
will be laid up for a protracted pe- 
riod. 


Analyst Canceled 


William F. Benton, character an- 
alyst and psychiatrist, who was 
ushered into Loew’s Pitkin, Brook- 
lyn, the second half of last week 
(27-29) amid much pomp and pub- 
licity, was canceled his second day 
(Thursday). 

His style of act was said to be 
unsuited for large audiences, 

Paula, Anita and Nenita filled in 
for the rest of the 2d half. 


Pan Pays Off 


Alexander Pantages has arranged 
a cash settlement for release from 
his lease on the former Pantages 
booking office in the Bond building, 
New York. Lease had five years to 
go at $416 a month. 

This dissolves all reports of Pan 
intending returning to vaude book- 
ing. 


Jake’s Long Vacation 


Jake Lubin leaves today (3) for 
Atlantic City to spend the rest of 
the week there. He’ll return to his 
office next week. 

Loew's vaude booking manager’s 
fllness, acute rheumatism, confined 
him to his home for the past month. 


NORMAN THOMAS 


of the Norman Thomas Quintet 

Just terminated engagement Em- 
pire, Paris, where given sole head- 
line honors. : 

Month of September 
Scala, Berlin. 

Watch out for new sensation 
from “Our Ideas Department,” 
which cannot be duplicated. 

R-K-O, Abe Finegold (Hugo Morris Office) 


PARIS: Henri Lartigue and Clif- 
ford Fischer (William Morris Office) 


headlining 


ACTOR ASSAULTED 


Lynn Says He Was Socked by Cop 
on A, C. Beach 


Atlantic City, Sept. 2. 


Claiming to have been attacked 
and beaten by a beach policeman, 
without provocation, Emmet Lynn, 
31, vaudeville actor, performing on 
Young’s Million Dollar Pier, filed a 
formal complaint with Public Safe- 
ty Director Cuthbert and Police 
Chief Doran against Patrolman 
Fred Strehle. 

Lynn said he was playing hand- 
ball near the pier when the cop, 
irked by cat-calls from a crowd of 
boys from whom he had taken a 
ball, turned and vented his wrath 
upon him, Lynn charged that the 
cop struck him in the face and fol- 
lowed with a blow on the head with 
a blackjack, later trying to justify 
the attack by alleging resistance to 
arrest. 

Lynn, with 40 witnesses in court, 
demanded the officer’s dismissal. 
He was assured that Strehle would 
be given a hearing at which he 
would be asked to appear. 


KEATING GAVE HIS MGR. 
CONTRACT FOR 30 YRS. 


Fred Keating, the magician, is at- 
tempting to break the term con- 
tract held by Carlton M. Hub. It’s 
for 20 years with an option on 10 
more, 

Contract gives Hub 10% of Keat- 
ing’s earnings with Hub not guar- 
anteeing anything suitable, accord- 
ing to the magician. Besides. Keat- 
ing claims Hub has not been get- 
ting him any work recently. 

Keating has turned the matter 
over to Julius Kendler, his attor- 
ney. 

Hub has engaged Kelly, Hewitt 
and Hart to represent him. Hub 
claims he handled Keating for 
seven years on an oral agreement 
prior to last October when Keating 
suggested the term arrangement in 
writing. 


2d Golf Tourney 


R-K-O’s second golf tournament 
of the summer will be held next 
week (Sept. 11-12) at Glen Oaks, 
L. I., with 60 dubs from the vaude 
and picture departments, including 
Hy Brown, taking the two days off 
to chase themselves. 

J. J. Murdock has donated a cup 
as first prize. Three-time winner 
will get permanent possession of it. 


Tempest-Sunshine Split 


Tempest and Sunshine have split 
again, with Florence Tempest re- 
tiring from stage. 

Marion ‘Sunshine is doing new 
song cycle, with male pianist. 


Madge McCarthy’s Op 


Hollywood, Sept. 2. 
Mrs. Earl Hampton (Madge Mc- 
Carthy) is recovering from a major 
operation performed at the Holly- 
wood Hospital Tuesday (26). 
Mr. and Mrs. Hampton were to 
have left for New York Wednesday. 


More Etting Shorts 
Warners has picked up its talking 
short option on Ruth Etting. 
New terms are for two. 


Salary Evidence R-K-O Booked Copy 


Act’ Solely for Its Cheaper Price 


Nosey Ex-Booker 


An order to bar reporters 
and all not connected with 
R-K-O from free entry to the 
booking floor, issued by Charlie 
Freeman, was in effect for 
three hours last week and then 
rescinded. 

An ex-booker, who walked 
on the floor and nosed around 
the books, reported cause, 


YOU BELIEVE 


Elmer Rogers, manager of the 
Palace, New York, tired of wearing 
his voice to a whisper instructing 
acts to cut out taking the unneces- 
sary bows and stalling, has had this 
notice card posted: 

Please do not make any 
speeches or thank the audience 
for their very kind applause or 
tell them how happy you are to 
be back. 

When you finish simply take 
two bows and if you have any- 
thing more to do—do it—do not 
stall. 

The Management. 


NO MORE JEWELRY FOR 
MRS. EDDIE CANTOR 


Atlantic City, Sept. 2. 

While Eddie Cantor was amusing 
a large audience, which included 
his wife, at the Steel Pier last night, 
thieves entered their room at the 
Ambassador Hotel and stole $20,000 
worth of jewelry. 

The theft was discovered by Mrs. 
Cantor when returning to the hotel 
at midnight. She phoned her hus- 
band who had stopped off at the 
Ritz a block away. Cantor said 
the jewelry was all insured, but 
bore a sentimental value far in 
excess of its actual worth. 

One of the bracelets was given 
to Mrs. Cantor by her husband on 
their 15th wedding anniversary and 
another on the occasion of the birth 
of their fifth child. 

Mrs. Cantor was so upset by the 
loss she vowed never to wear an- 
other piece of jewelry again. 


HELLER AND RIELLY SPLIT 


Rose Heller tii—tn Picture Houses 
for 6 Years 


Heller and Rielly, among the first 
sets to break away from vauae ror 
picture house presentations, raising 
themselves from $250 to $1,000 a 
week, have been forced to split due 
to the illness of Rose Heller. 

The singing and dancing turn has 
been with Publix for six years. 
George Rielly is framing a single 
turn, while Miss Heller will have to 
undergo treatments for at least a 
year, because of her run down 
physical condition. 


MORAN-ABEL ACT 
os Angeles, Sept. 2. 

Completely recovered from his 
recent illness, George Moran (Moran 
and Mack) is teaming up with Neal 
Abel for vaude. Act will not be 
similar to the “Two Black Crows.” 

All new material, written by 
Hugh Wilry and Al Boasberg. 


Vaude Team in Show 


Al Lydell and Carleton Macy, 
former vaude team, have been en- 
gaged by Aarons & Freedly for the 
new musical, “Girl Crazy.” 

It is now in rehearsal. 

Red Nichols’ orchestra goes with 
it. Willie Howard, Ginger Rogers, 
Alan Kearns and Billy Kent are 
other principals. 

Alex Leftwich is staging the book, 
and George Hale the dances, 

New Combo Act 


A new act combination has been 
framed with Joe Rollo and Roy 


Peters, and the team of Helen Arden | 


and Frank Shields, 


R-K-O’s booking of the Johnny 
Berkes and Vesta Wallace “copy 
act” which Al Trahan alleges to 
be an infringement, was called off 
last week when the team changed 
its mind over salary, just before 
signing for 40 weeks, deciding they 
wanted $1,000 a week. When the 
booking office balked, the act com- 
promised for $750 and accepted the 
40-week contract. First salary set 
was $650 for the “copy.” 


That was held to be an indication 
by R-K-O that the “copy act” was 
acceptable if available for the right 
price, but not for too much, with 
the $1,000 regarded as “too much.” 
The moral issue in either event was 
seemingly not involved nor con- 
sidered. 

Berkes and Miss Wallace were 
said to have almost knocked Char- 
lie Freeman and the R-K-O book- 
ers cold when entering the $1,000 
demand, since the R-K-O boys had 
taken the slap for sanctioning the 
formation and booking of a direct 
copy of another act. Trahan’s had 
been playing the circuit continually 
for the past 10 years, finally build- 
ing up to headline class and $1,250 
salary. 

In asking for $1,000, the cheaper 
copy act wanted only $250 less than 
Trahan himself received in the 
same theatres with the same act 
less than a year before, with Tra- 
han a headline comedian of rep- 
utation of some size on the circuit. 


Matter of Dough Only 


Reaction of audiences to an im- 
itation of an original in the R-K-O 
theatres on quick repeat neither 
was considered of importance by 
the R-K-O booking oftice in the 
Berkes-Wallace booking. 

Since splitting with Trahan over 
a year ago Miss Wallace had been 
unable to find a lucrative spot in 
vaude, until recently teaming with 
Berkes, former single. Berkes was 
instructed by Miss Wallace in the 
Trahan characterization until now 
he is said to be pretty much like 
the original. 

What burned up Freeman and the 
bargain looking boys was that Miss 
Wallace and her new partner should 
be so unappreciative as to ask for 
a grand, especially since Trahan 
himself may b? had some time later 
for only $250 more. 

Trahan opened in the new “Little 
Show” at the Royale last night (2) 
in his first Broadway production, If 
graduation to a Broadway musical 
still means anything to vaude- 
villians, R-K-O probably never will 
see Trahan again in its theatres at 
$1,250. 


Another Stage Columnist 


Pittsburgh, Sept. 2. 

Probably inspired by Mark Hel- 
linger and Heywood Broun, Charlie 
Danver, conductor of the “Pitts- 
burghesque” column in the morning 
“Post-Gazette,” will make his first 
appearance on the stage at War- 
ner’s Enright, East Liberty, the 
week of Sept. 11. Danver will work 
in a sketch with Sammy Walsh, 
night club m. c. here. 

It is not the first time a local 
theatre has used the “Pittsburgh- 
esque” column, although this does 
mark the first time Danver has 
consented to do some acting. Last 
year, Stanley had a “Pittsburgh- 
esque” overture and recently Wild 
Oscar, Penn organist, featured a 
song written by the columnist, also 
flashing his picture on the screen 
as well as a replica of the column 
itself. 


Agent Wants Commish 


Arthur M. Krauss, agent, started 
suit for commission against the 
Cansinos, dancing team, with Don 
Azpiazu’s Havana Orchestra, now 
playing for R-K-O. ‘ 

Krauss claims that six weeks ago, 
after the original Cansinos stepped 
out, he placed Antonio Cansino and 
his sister, younger brother and sis- 
ter of the former team, with the 
act. Krauss is represented by Sol 
Godwin. 


Quintet for Air 


Eddie Miller has been assigned to 
organize a quintet which will be a 
regular feature on the twice a week 
R-K-O hour over the NBC network, 
Miller, formerly in vaude, recently 
opened a studio for vocal instruce 
‘tion. 
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— Fi R S T A i who is on his first trip to Europe, received a ’ 
“‘A Yankee at the Court of King Arthur great ovation. His ~ he 
S as good as most musical comedies which mitted in making a speech onday night, 
have been, and are, successes in London, and SINCE RETURN FROM made him feel very happy. He brings the 
in many parts it is infinitely funnier. typical Yankee atmosphere into the produc- 
“In comparison with the Gaiety success, tion; a happy erin and an infectious style 
‘Love Lies,’ it is a very good show. In ‘Love PA > i § A RM D LO Ee) D oO N of humor, coupled with a right sense of 
Lies’ Stanley Lupino gets his biggest laughs action admirably fit him for the part. It 
by tumbling or by means of his props. At should be as successful here as in the 
Daly’s, Harry Fox relies on his lines, and it States.” 
is the test of a good comedian if he can make 
people laugh with lines that are not in them- “THE STAR” f 
selves very funny. Harry Fox often does “At Daly’s theatre last night a new musi- FY 
that, and when the ‘book’ gives him a chance . cal play, ‘A Yankee at the Court of King 
sad spontaneous laughter A T DALY Ss TH EATR E Arthur,’ was produced with success. The 
from the house. In the scene where he is : star. Mr Harry Fox, is resourceful and v 
about to be burnt as a dangerous magician amusing ‘as the Yankee. He has a sharp t 
he is extremely funny, and he is well backed IN incisive way of rapping out his jokes which 
up by a competent cast. Personally, I am is taking and he so obviously enjoys himself i 
not fond of musical comedy, but I certainly that the public shares his pleasure.” e 
THE CONNECTICUT YANKEE” 
2 
THIS 
t 
WEEK 
i 
* = 
WITH 
Direction JACK CURTIS 
PORTSMOUTH “EVENING NEWS” THE “SUNDAY NEWS* 
: - “SUNDAY REFEREE “America’s most famous clown was named 
“A newcomer to England, a young Ameri George L. Fox and his Harry 
great grandson Ha 
can was given a great ovation and cheered was Fox, a newcomer to London, whe & tho 
last night in the new play, ‘A Yankee at the was y of nine, then he left off painting his face and 
f King Arthur.’ He has a wonderful —__! Went in for musical comedy. Fortunately. 
Court o ye however, he could not diminish his mouth, 
personality, clever actor and an infectious THE SUNDAY “TIMES” which Ss of the shape and size for laughter. 
smile, and in his speech he said he hoped “It was a pleasure listening to Ms, Harry Fox's agreeable Americanisms and Harry will soon become a popular favorite 
to stay with us a long while.” pleasant performance.” over here.” 
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VAUDEVILLE 


VARIETY 53 


Approved A-Act Unit Bills Framed 
By R-K-0 Agents May Be Routed 


Present system of R-K-O in 
framing intact bills through book- 
ang of acs separately may be 
guperseded by the production of the 
units by producers and agents hold- 
img office franchises. The bookers 
in such a case would approve the 
entire bill as against acts individ- 
wally. 

First in the nature of an experi- 
ment is an intact of four acts and 
an afterpiece put together with the 
encouragement of the booking office 
by Phil Morris. It is set for pre- 
liminary dates as an intact with the 
regular R-K-O route from New 
York westward depending on show- 
ings. The Morris intact opens at 


Schenectady Saturday (30) and fol- 
lows at the Royal, New York, with 
the intact route from there on in 
abeyance. 

Show will cost a reported $2,800 
weekly to play as an intact. It in- 
cludes “Accordiana,”’ seven-people 
flash; Judson Cole, magician-mono- 
logist; Tyrell and Ardine, nine- 
people skit; Anger and Fair, comedy 
team, and “The Box of Tricks,” an 
illusion afterpiece devised by Cole. 

Freeman’s Approval 

Before going ahead on plans for 
a producer-made intact to take the 
place of the spot-booked intact 
shows, Morris presented the idea to 
Charles Freeman, who indicated it 


(Continued on page 64) 


CONTRARY 


REPORTS 


WILTON AND WEBER 


Do Not Go With Broadway Show, Although 
“Telegraph” Said: 


Some producer ought to take a 
good look at Joe Wilton and Rex 
Weber and then spot them in a revue 
where their peculiar talents are cer- 
tain to make them the taik of New 
York. Take it from this reviewer, 
it’s by and far the best ventriloquial 
act he’s seen in many a moon of 
vaudeville scanning. 

These two chaps have a wealth of 
comedy material that they put over 
to good returns—but it is the un- 
canny voice-throwing powers of Wil- 
ton (that is, I presume it’s Wilton) 
that makes this one of the outstand- 
ing acts in vaudeville today. It is 
almost uncanny—this ability he has 
to throw his voice. And, thank the 
powers that be, he doesn’t smoke a 
cigarette or drink any water while 
in the throes of ventriloquism. He 
performs to a farethewell, aided and 
abetted by a partner that is funny 
in his own right. 


While Billboard Remarked: 

Another well-balanced vaudeville 
bill, especially with Joe Wilton and 
Rex Weber as the headiners. Here 
is not only the best ventriloquist act 
playing vaudeville today, but one of 
the funniest and most entertaining. 
It is a pastime in itself to guess 
which of the two is singing. Their 
lines contain much at which to laugh 
and their vocal efforts are as clever 
as anything you have heard in the 
way of ventriloquism. 

Journal Chimed in With: 

Joe Wilton and Rex Weber rang 
up a show-stop in the next-to-closing 
spot. They are the real comedy item 
of the show and had the crowd 
wholely digesting everything they 
did. Their gags brought many laughs 
and the ventriloquial singing had 
them puzzled and amused. Weber is 
surefire at that stuff. . 


And Neither Journal nor Telegraph Were Sure 
Which One Did It—Good, Eh? 


(Advertisement) 


Fox Friday Openings 
Starting Sept. 5, Fox houses in 
Bridgeport, New Haven, Hartford, 
Springfield and Worcester will have 
Friday openings. 

They all play the Fancho & Marco 
Ideas. The towns have been open- 
ing Saturdays. 


Already Moan 
Dirge for New 
Coast Season 


Los Angeles, Sept. 2. 

There doesn’t seem a chance of 
vaude showing any signs of life on 
the Pacific coast this coming sea- 
son. Locally it had been hoped 
that a number of houses formerly 
using vaude on two or three-day 
stands might revive “flesh” enter- 
tainment on a gamble. This hopé 
has been blasted after a _ trip 
through the territory by some 
vaude bookers, among them Bert 
Levey, owner of the once pros- 
perous circuit bearing his name. 

Levey’s trip took him up the 
coast and as far east as Idaho. In 
every section he found theatre 
operators favorably inclined toward 
vaude but unable to see how they 
could even get back operating ex- 
penses if taking on the additional 
cost of stage shows. 

Most claimed that for small time 
vaude their top budget for a bill 
would be $600 weekly. If they did 
go for vaude, another $600 would 
be necessary for stage hands and 
orchestra. With the competition 
of larger theatres the small house 
operator argues that vaude wouldn’t 
draw an additional $1,200. 

Most of the theatre owners who 
formerly played vaudefilm aren't 
tied up with major picture com- 
panies. While they agree that in 
some cases the vaude might sell a 


Featuring F.&M. Stagers 
Hollywood, Sept. 2. 

Fanchon & Marco’s “New York- 
er” unit, first one staged by Leroy 
Prinz, opens at the Colorado the- 
atre, Pasadena, Sept. 4, Jackson 
and Callahan, Murial Striker, 
Majorie Burke and the Sunkist 
Beauties featured. 

Larry Ceballos’ first F. & M. 
staging is “Sea Sirens,” opening at 
the same theatre Sept. 18, It has 


Lottie Mayer, Frank Stever, Bob 
and Jack Crosby and Ed Cheney. 
In both presentations the stagers’ 
names will be featured. 


Fanchon-Marco Family 

Time Shaping in Chi. 
Chicago, Sept. 2. 

With Mike Marco spending as 
much as five minutes at a time 
here on his trips around the land, 
the new Fanchon & Marco family 

vaude circuit is taking shape. 
Two houses are on the list, to be 


booked by Hyman Schallman here. 
These are the Fox Crown, starting 
Sept. 15, and the Wisconsin roof, 
Milwaukee, Sept. 6. 

The entire Milwaukee situation is 
rather tight at present, with the 
musicians’ contract still unsettled. 


“News.” 


ART FRANK 


Aug. 4, 1930—Art Frank has the honor to represent the theatrical profession 
in Cincinnati two weeks from now at the G. a R,. 


convention.—Paterson 


making the G. A. R. 


Art Frank and his happy bunch opened on R-K-O Route to a fine start by ~ 
happy in Cincinnati. 


Aug. 27, 1930—The Cincinnati 


the Albee ¢ 


poor picture they can’t see it as a 


steady cost item. 


“Post” G. 
“Although Art Frank, with an excellent company, puts on a good act at 


the town this week for the G. A. R. encampment.” 
offering throughout emanates, we are sure, from visitors who are swarming 


This week (Aug. 30) 


R-K-O PALACE, CHICAGO 
DAVE GORDON, REPRESENTATIVE 


A. R. Visitors like Frank 


use that punctuates his 


WM. MORRIS 


OFFICE 


“AMONG US MORTALS” 
ALWAYS 
66 


WORKING? 


Expressing My Gratitude and Sincere Appreciation to MR. J. LUBIN and MR. M. SCHENCK for a Most Wonderful Season 


HEADLINING? 


FEATURE SPOTS? 
LAUGHS? 
A HIT? 


NOT PRODUCTION? 
NOT TALKING PICTURES? 
NOT TAKE LOOK FOR 


NOW LOEW’S STATE, NEW YORK 


Personal Management 
JOHN HYDE 
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N. Y. “TELEGRAM” 


HARRIET 
PALAGE 


Proves That the Beautiful 
Finds Reward.in Its Own 
Essence 


“Surrounded at the Palace by 
George Jessel and his favorite bal- 
lades, Bill Robinson and Adelaide 
Hall and their justly famous sing- 
ing and dancing, and the other trap- 
pings that go to make up a first- 
rate vaudeville show, Harriet Hoc- 


tor proceeds to prove that that 
which is beautiful’is its own re- 
ward. She does so by making her 
three terpsichorean efforts the high 


4 spots of a program which is a test 


and something of a joy. 

“Pointing out such details of Miss 
Hoctor’s work as the ease of her 
movement is not in good form any 
more. To say she is the First of 
America’s Premiere Danseuses is 
not news. But hardly could the 
two facts ever be more pertinent 
than they are at RKO's head house 
these days. 

“The bill is merry and bright. It 
includes the things lovers of vaude- 
ville like to see and hear. It brings 
actors with names, performers with 
reputations. And the something 
that is Miss Hoctor triumphs in 
terms that are emphatic.” 

Ben Washer. 


N. Y. “HERALD TRIBUNE” 


“Harriet Hoctor Shares 
Applause at the Palace 


Bill Robinson and George Jessel 
Also on Vaudeville Bill 


“Two dance artists who are per- 
haps the greatest in their respective 
styles, Bill Robinson and Harriet 


Hoctor, are sharing the headline 
honors at the Palace, where another 
extremely good show is being of- 
fered this: week. 

“Miss Hoctor, hailed as the pre- 
mier ballerina of this country, comes 
to vaudeville directly from ‘Simple 
Simon.’ She whirls all over the 
Palace stage in a most engaging 
manner, concluding her series with 
the intricate ‘Ballet Blues,’ a crea- 
tion believed to be her own.” 

R. G. 


N. Y. “EVE. GRAPHIC” 
(BOB GRANNIS) 


“There is something awe-inspir- 
ing about Harriet Hoctor’s dancing; 
it is an even flow of motion, always 
effortless and graceful, that obevs 


her slightest wish. She rocks and 
sways on her toes like a tree hold- 
ing out eager branches to receive 
the blessings of rain and wind. And 
when one follows every movement 
and watches the ever changing ex- 
pressions of rapture in her features, 
it is almost possible to believe that 
she dances in response to a divine 
command. 

“In her third number Miss Hoctor 
dances in faster tempo: an Ameri- 
can jazz dance, it might be called 
This ° made a great hit with the 
audience, but her best number by 
far was the second in the group of 
three. We insist that we've never 
seen anything on the stage as beau- 
tiful as Harriet Hoctor’s dancing.” 


N. Y. “WORLD” 


“Harriet Hoctor, the superb 
few dancer who has adorned various 
Ziegfeld shows of recent seasons, is 
now, to the noticeable delight of 


audiences, adorning the stage of the 
Palace. There is little trace of 
modernism in Miss Hoctor’s work. 
Although she adheres closely to the 
time-worn patterns of classical bal- 
let and toe dancing, she manages 
somehow to bring variety and vigor 
to what she does. The wraith-like 
envisionment of the much-abused 
St. Louis Blues which she offers on 
the current bill is a thing to be seen 
and applauded.” 
J. G. 


RETURN ENGAGEMENT THIS WEEK (AUG. 30) 
SECOND RETURN ENGAGEMENT WEEK SEPT. 13° 


PALACE, NEW YORK 


HARRIET 
HOCTOR 


R-K- 


“VARIETY” 


HARRIET HOCTOR (5) 
Ballerina Revue 
20 Mins.; Full (Special) 
Palace (St. V.) 


Harriet Hoctor back again in a new 
variety line-up, including four males 
in support, none doubling with her on 
her truly artistic terpsichorean spe- 
cialties, but each contributing indi- 
vidually. 

George Hurst is the musical direc- 
tor. Mischa Markoff, George Abagoif 
and Sascha Leonoff, an all-Russe trio, 
specialize in the vodka school of knife- 
and-hock dancing, “Black Eyes” vocal- 
ization and accordion instrumentation, 
although the latter also gave forth as 
torrid a “St. Louis Blues” as any 
honky-tonky keyboard manipulator. 


It was the Handy indigo classic 
which dovetailed into Miss Hoc- 
tor’s concluding “Ballet Blues,” 
probably accorded all the profes- 
sional protection necessary for 
the idea, not alone by recording 
in these columns but by her own 
unique and extraordinary treat- 


ment. 

Doing an artistic ballet to as “hot” 
a composition as this is a novelty in 
idea alone. Russell E. Markert is 
credited for staging, and presumably 
had something to do with that as well. 

Miss Hoctor does some of the stuff 
shown in her first week at the Roxy 
a couple of weeks ago, and probably 
recruited some of the other from her 
hold-over week’s program at the pic- 
ture house. 

With quite a bit of production ex- 
perience under Ziegfeldian auspices in 
three successive musicals, plus her 
own talents. 

Miss Hoctor fully merits her bill- 
‘“‘America’s premier bal- 


If the trend of the times were at- 
tuned to her stuff, similar to the 
Pavlowa days of 15 years ago, Miss 
Hoctor unquestionably could also 
knock out those $20,000 weeks on 
the road as did Pavlowa. How- 
ever, with the post-war tempo of 
things, Miss Hoctor can still sell a 
straight ballet solo specialty for as 
much value and to greater popular 
favor than her predecessers, and 
when she tops it with the “blues” 
conception, it’s just an added con- 
vincer. Abel. 


Excerpts from the Press During Engagement Two Weeks Ago at 


R-K-O PALACE, NEW YORK 


Act Presented HARRY KRIVIT 


N. Y. “NEWS” 


HARRIET HOCTOR 
BRINGS CLASS TO 
EXCEULENT BILL 


By JOHN CHAPMAN 


“Harriet Hoctor, poised and love- 
ly, with a perfectly routined dance 
act. In some two hours of a Zieg- 
feld revue, one may get two flashes 
of the Hoctor technique; here at 
the Palace she is all by herself, in a 
small house, with time to do a num- 
ber of things. One of the things 
she does is a, dance version of the 
St. Louis blues that adds finished 
grace to a primitive, stirring tune. 
And all of the things she does are 
beautiful.” 


N. Y. “EVE. POST” 


At the Palace 


Harriet Hoctor, George Jessel, Bill 
Robinson, Adelaide Hall in a 
Perfect Entertainment 


‘It is rarely that two supreme 
dancers of widely diverse forms of 
their respective arts appear on the 
same stage, but when such does oc- 
cur there is great cause for rejoic- 
ing—and therefore we rejoice to- 
day in. the peerless performances of 
Harriet Hoctor, queen of all of the 

nusical comedy and operetta danc- 
ers, and Bill Robinson, dusky king 
of the tap dancers, at the Palace. 

“Miss Hoctor’s rise from a vaude- 
ville ‘hoofer’ to the most glorified of 
Mr. Ziegfeld’s gorgeous girls may 
be paralleled to that of Mary Lewis, 
who came up from chorus girl to 
opera star. When, at her opening 
performance at the Palace, Miss 
Hoctor glided into a_ statuesque 


waltz, it marked the casting of a 
spell upon her onlookers. As she 
finished her second dance, a crea- 
tion vaguely reminiscent of Mme. 
Pavlowa’s famous interpretation of 
‘The Swan,’ Miss Hoctor’s charm 
was complete. And her third, a jazz 
performance entitled ‘Ballet Blues,’ 
was a rhythmic, daring and original 
sensation. A rival has come to 
Anna Pavlowa. Hail, Harriet Hoc- 
tor!” 
John Fitzgerald. 


N. Y. “SUN” 


“A bill of rare excellence is pre- 
sented this week at the Palace, with 
Harriet Hoetor, dance star of ‘Sim- 
ple Simon’; Bill Robinson and Ade- 
laide Hall, and George Jessel as the 
chief attractions. 

“Miss Hoctor, who the program 
states is twenty-three years old and 
a former pupil of M. Chalif, is the 
same lithe, diaphanous creature that 
she was in ‘The Three Musketeers’ 
and ‘Show Girl,’ with a delicacy 
and frailty of body which is entirely 
false, if one is to judge by the ease 
and artistry with which she per- 
forms her very difficult and finished 
steps. She closes her act with a 
number she calls ‘Ballet Blues’ 
which is an expression in dance of 
the ‘St. Louis Blues.’ While this 
reviewer usually does not go in for 
symbolism in a big way, it seemed 
to him that she interpreted that 
mournful. classic more faithfully 
than any stomping artist he had 
seen. 

“An act such as. Miss Hoctor’s is 
not to be seen_frequently at vaude- 
ville prices and certainly should be 
put on the ‘must’ list for the week.” 

T.-P. 


N. Y. “AMERICAN” 


“It is in between these two acts 
that the biggest things happen. 
Harriet Hoctor brings to the Palace 
the most beautiful art that that 
stage has ever had. ‘Like a 
leaf swaying in a gentle breeze’ is 
too common an expression to de- 


scribe the movements of her lithe 
body.” 
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BURLESQUE 


VARIETY 55 


News From the Dailies 


San Francisco, 


This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers of New York, Chicago, 
Hollywood and London. 
for these news items; each has been rewritten from a daily paper. 


Variety takes no credit 


LONDON 


Opening of “Street Scene,” for 
which Elmer Rice has arrived to 
jead rehearsals, is set for Sept. 9 at 
Globe. Six roles played by mem- 
bers of New York cast. 


Latest development in the highly 
eventful career of Charlot’s new 
revue, “Masquerade,” which has had 
more than average trouble, has 
been extending opening by an extra 
day to allow for further rehearsals. 


Ben Travers, through Tom Walls, 
has made a deal with British and 
Dominions whereby five of his six 
Aldwych farces are to be made into 
talkers. Author gets $100,000 for 


his pains. 


Somerset Maugham’s latest com- 
edy is “The Bread Winner.” It will 
go on at the Vaudeville at the end 
of next month, with Ronald Squire 
in the lead, and Marie Lohr, Peggy 
Ashcroft and Jack Hawkins in sup- 
port. 


“Sentenced,” new drama_ with 
Franklyn Dyall and Mary Merrall in 
the leads, opened in the sticks prior 
to coming to London. 


Edgar Wallace has leased Wynd- 
ham’s for seven years,- but he 
doesn’t expect “On the Spot” to run 
all that time. 


Leslie Henson and Firth Shep- 
hard open their farce policy at the 
Strand with “The Code,” by Austin 
Melford, next month. Sydney 
Howard opposite Henson. 


“The Red Dog,” farce of nite club 
life by J. O. Twiss, opens in the sub- 
urbs shortly. Ruth Maitland and 
Ernest Thesiger, leads. 


Sterling Films, new indie unit 
here, have acquired the distributing 
rights of “City of Songs,” big scale 
British 4ilm made by Associated 
Sound Film Industries. Acquisition 
is regarded as a scoop here. Film 
will be shown shortly. 

Gilbert Miller is leaving for New 
York to produce three shows there. 


Despite continuous comment by 
the press at the present slump in 
the London theatre, figures show 
London has 21 shows, Paris 16, and 
New York, 15. 


NEW YORK 


Rod La Rocque arrived from 
Hollywood to start rehearsals in 
the Arch Selwyn play, “How to Be 
Happy,” in which he and his wife, 
Vilma Banky, will star. Colleen 
Moore, to be featured in Arch Sel- 
wyn’s “Foam,” is also in New York. 


Supreme Court Justice Taylor in 
White Plains ordered a discontinu- 
ance of the damage suits brought 
by Mrs. Ella Discala, of Scarsdale, 
against Lee and J. J. Shubert and 
Isadore Gainsburg, the latter an at- 


torney. She sought $100,000 dam- 
ages, charging Gainsburg received 


commissions from both the Shu- 
berts and herself in her sale of the 
Century theatre to the Shuberts. 
All parties consented to discontinue 
the suit. 


Richard Cromwell, 20, said to be 
4n unknown who has never ap- 
peared in pictures, was chosen by 
Columbia to play the name part in 
“Tol'able David.” Hollywood yet to 
be heard from. 

Colored cast of “Hot Rhythm” 
thrown into a state bordering on 
terror after two members who 
Played the part of a Negro in a 
travesty on “The Last Mile” were 
found dead. James W. Jackson, 241 
West 13ist street, first played the 
part. He was found dead from gas 
in his home Aug. 19, the night be- 
fore the revue opened in New York. 
Each day thereafter different 
Negroes were engaged, but would 
quit after going through but one 
Performance. Aug. 25, when no one 
was available for the role, Nat 
Cash, dance director, assumed it. 
The next morning he was found 
dead in a chair at his home, 381 
Washington street, Newark. 


When Dolores Del Rio completes 
the English version of the “Dove,” 
*he will make a Spanish version of 
the picture with an all-Spanish 


“ast, according to a U.A. announce- 
ment. 


of attempting to steal a 
purse containing $50, 
A Chioffi, 23, actress, was held 
n $500 bail for Special Sessions. 
Complainant out, Jackie Weinstein, 


nhon-pro, 


Frank Russo, 
charg 
sign 


night club waiter, 
ed With inducing a patron to 
five blank checks, was ar- 


raigned in West Side Court and 
held in $2,000 bail for a hearing 
Sept. 5. Kenneth Rufofson, non- 
pro, complaint. said_ the 
waiter got the checks from him. 
Two for a total of $365, were hon- 
ored when put through the bank. 

During the first six months of 
this year foreign sales of American 
sound picture equipment totaled 
$4,585,000. 


Arch and Edgar Selwyn were sus- 
pended from the Managers’ Pro- 
tective Association, which refused 
to explain the reason for the sus- 


pension. Both producers now book 
with Erlanger. M. P. A. is Shubert 
controlled. 


Florenz Ziegfeld has Sammy Lee 
as dance director for “Smiles,” 
Miller-Astaire show. 


Lewis Levin, former English man- 
ager for Fox Films, filed suit in the 
Supreme Court against William 
Fox and the Fox Film company, for 
$100,765, said to be due for services. 

Vera King, former show girl, will 
marry Prince Mohammed Ali Ibra- 
ham of Egypt, as soon as she wins 
her divorce from her present hus- 
band, Morris T. Lederer, non-pro, 
which she expects to get in two 
weeks. The Prince sailed for Eu- 
rope last Wednesday but will return 
for Miss King after she gets her 
decree, somebody says. 


Shuberts announced that tickets 
for, their plays this season will be 
sold at $3 top with a single excep- 


tion. Exception will be the Ethel 
Barrymore play, “Scarlet Sister 
Mary.” 


Difficulties between the Musicians’ 
Union and the Shuberts in Con- 
necticut. David E. Eldridge, mana- 
ger of the Shubert, New Haven, 
stated that “Biackbirds of 1930,” to 
open Labor Day (Monday) could 
not be shown. 

George M. Cohan will begin a na- 
tion wide tour in “The Tavern,” Oct. 
27 in Brooklyn. 


Gladys May Parks, cabaret singer, 
convicted seven months ago of 
slaying her two child wards and 
sentenced to 25 years, was removed 
from the Clinton Reformatory, 
Trenton, N. J., to the Trenton State 
Hospital for the Insane. 


Entire profession, both in the 
east and in Hollywood, who re- 
membered the late Dustin Farnum, 
who died July 3, 1929, were amazed 
when the probate of the actor’s will 
at Bucksport, Me., disclosed his es- 
tate had dwindled from an esti- 
mated $500,000 to a small $10,000 
farm in Maine. Sole beneficiary is 
the widow, Winifred Kingston, pic- 
ture actress, of 1428 North Stanley 
avenue, Hollywood. 


Vila Milli, actress, wife of Wladek 
Zbysko, wrestler, has started di- 
vorce proceedings. She declared 
their life had been just one bout 
after another, and believes he’s up 
in Old Orchard, Me., with a chorus 
girl. 


George MacQuarrie will place in 
rehearsal early in October “Laugh- 
ing People” by Guilliame Thibault, 
with Helen MacKellar in lead. The 
play was produced in Paris two 
seasons ago under the title of “La 
Cher Cafe.” 


Suit for $10,000 against Frieda 
Hempel, opera star, was filed in 
Brooklyn Supreme Court by her sis- 
ter, Mrs. Helene Schaper. Mrs. 
Schaper contends that years ago 
she pawned two pieees of jewelry, 
giving the pawn tickets to Mme. 
Hempel to “protect.” She asserts 
the opera star redeemed the articles 
and kept them. Several weeks ago 
Mrs. Schaper sought to enjoin Mme. 
Hempel from selling the jewels 
after the opera singer had declared 
she had paid out $4,600 to recover 
the jewelry. Mme. Hempel said 
she would return the jewelry when 
the $4,600 was paid, 


Eleanor Dainor, show girl, faces 
two months in a plaster cast as a 
result of spinal injuries following 
an auto erash. She is in the Suy- 
denham Hospital. 

Lillian Gish, who returned from 
Europe Sunday and met at the pier 
by George Jean Nathan, asserted 
that her picture career was finished; 
that she will not appear even in 
sound pictures, for the simple rea- 
son she prefers the legit stage. Miss 
Gish will begin rehearsals next 
week in “Uncle Vanya.” 


Ted Lewis and Mrs. Lewis were 
in their cabin on the “Paris,” re- 
turning from London, when a huge 
wave washed over the deck while 
the ship was in mid-ocean. Two 
portholes in their stateroom gave 


MUTUAL CANNOT BILL 
VAUDE AS WM. MORRIS’ 


Mutual Burlesque wheel, which 
started the new season billing its 
vaude acts as “William Morris 
Vaudeville,” has been asked by the 
Morris office to discontinue that 
billing on all its paper, and replace 
it with a program note to the effect 
that the acts are booked by the Wil- 
liam Morris Agency. The Morris 
name alone can’t be used. 

Reason is the Morris office is not 
in the vaude theatre operating end 
but functions only as an agency. 


Campus to Burlesque 


Walter Raymond, son of Sam 
Raymond, will enter the show busi- 
ness next week as manager of the 
Star, Brooklyn. His dad operates 
both Star and Gayety across the 
bridge. 

The younger Raymond is just out 
of college. Though not particularly 
sold on show business, he is going 
to take a whack at it, vamping back 
to law studies if he doesn’t like the 
girly brassiered racket. 


way and let in tons of water. The 
Lewises were tossed about and bat- 
tered by floating furniture. When 
able to pry open their door they 
were swept off balance in the cor- 
ridor and narrowly missed falling 
down a long stairway. Neither hurt. 


William Gruen, non-pro, husband 
of Mrs, Sylvia Gruen, former show 
girl, entered suit against Joseph 
Terstiege, non-pro, for $10,000 for 
alienation of affections. "Mrs. Gruen 
stated that when they were in a 
night club Terstiege slipped her a 
mortgage for $250 while her husband 
wasn’t looking, and that when her 
husband found out about it he start- 
ed suit for alienating her affections. 
Terstiege did some complaining on 
his own accord, and as a result had 
Gruen lodged in jail on a charge of 
forgery. He stated that he never 
gave Miss Gruen the mortgage, but 
ordered his attorney to sell it. In- 
stead, Gruen went to his attorney 
with a forged order and collected 
the money. 

William A. Brady will sponsor a 
series of Sunday night public dis- 
cussions at his theatre, Playhouse. 
First event, for Oct. 12, will be on 
the accomplishments of the League 
of New York Theatres. Not all the 
discussions will be restricted to the- 
atrica] matters, it was announced. 


Legal technicalities in the suit 
brought by Rosalina Morini, singer, 
against Otto Kahn, the banker, was 
argued Friday. Miss Morini is suing 
for $250,000, contending that Kahn 
slandered her when he allegedly re- 
pudiated a statement that she had 
“one of the most beautiful voices” 
he had ever heard. She has used 
this statement in musical publica- 
tion advertisements. 


Arch Selwyn has juggled titles 
and booking for his picture stars’ 
shows. “On the Loose” is new name 
for Colleen Moore’s play, opening 
Oct. 6 in Toronto. 

Rod La Rocque and Vilma Banky 
in “Cherries Are Ripe” go into re- 
hearsal around Sept. 11 when Miss 
Banky arrives in New York. “Cher- 


ries” starts in Toronto Oct. 20. 
Basil Rathbone follows in two 
weeks, 


LOS ANGELES 


Samuel Goldwyn and Lenore Cof- 
fee were cleared of plagarism 
charges brought by Gabriel De 
Barbadillo and his wife, Phyliss 
Waters Forbes, in connection with 
“Night of Love.” The Barbadillos 
only asked $1,000,000. 


Damage estimated between $10,- 
000 and $15,000 hit the Fox lot when 
a fire destroyed the warehouses 
storing unused sets. Two com- 
panies were working in the studio 
at the time, late in the evening, 
und sent in the alarm. Production 
wasn't affected. 


As an aftermath of the recent 
Vivian Duncan-Rex Lease fracas, 
Rex Lease received a black eye 
when he and Harold Duncan, Viv- 
ian’s brother, met in a restaurant. 
Fight lasted only a few seconds, 
with only one blow struck. 


Dorothy Finstein filed a suit for 
separate maintenance against Paul 
Finstein, musician. She claims her 
husband was confined to a hospital 
several weeks with an infected fin- 
ger and upon his release left for 
Lake Arrowhead and refused to re- 
turn home, 


Superior Judge Collier ordered 
judgment entered for David Selz- 
nick against the Security First Na- 
tional Bank, of Los Angeles, for the 
recovery of 1,000 shares of United 
Studios Corp. stock, valued at $250,- 
000. Accounting of the banking 
transactions between Selznick, his 

(Continued on page 72) 


Sad 207 Cut for Choristers This 


Season: More 


20TH CENTURY GIRLS 


(MUTUAL) 

Although not credited for produc- 
tion on program, Jean Bedini does 
an auspicious comeback to. bur- 
lesque with this one. 

It has all the requisites of a 
laugh and dance show with other 
embellishments to set it as one of 
Bedini’s best. Considering Mu- 
tual’s limited budget on talent and 
production, Bedini has lined up 
good support in comics, principal 
women and all else. His hand is 
evident throughout. 


Bedini spots himself as m. ¢., 
occasionally alternating as straight 
for the comics, Harry Evanson, 
eccentric stooge and Tommy Miller, 
hobo. Both work well, individually 
and together using a fair share of 
double entendre but never over the 
cliff. The boys have something bet- 
ter than stet burlesque comedy. A 
few of the old standbys manage to 
creep in with the other stuff but 
not enough to hurt. 


Show patterns a revue formula of 
blackouts and numbers with Bedini 
as annunciator when not on his 
own, such as in the magician bit 
with Evanson and Miller that stood 
up as always. Lew Denny is much 
above the average straight and good 
feeder for comics, with Harry Ryan, 
neat appearing dancing juvenile, up 
to snuff in scenes and spotting a 
couple of hoof!ng dcublets with Miss 
Tiny Huff, good looking blond in- 
genue who can dance. 

Femme division also holds up bet- 
ter than most lineups in having 
Kitty Warren, brunet and Mae 
Brown, blonde as alternate soubs, 
both wide open Labor Day after- 


noon at the Apollo, Harlem. Miss 
Warren stood them up with 
“Moanin’ Low,” backed by strip 
dame posing tableau revealing 
plenty while Miss 3rown, also 


brought on with big build up, satis- 


fied with a snappy number and 
peal-off teaser that stopped the 
show. 


Minsky house mob also acquitted 
itself favorably in runway weav- 
ing and torso twisting, with 
three house soubs planting hip dis- 
location specialties when the show 
women were not engaged. Chorus 
brigade here has 36 girls in line 
instead of the 24 at other houses. 


Minskys hold the bag for the extra |: 


choristers and soubs. 

Comedy is evenly distributed in 
both sections, spaced by attractive 
grouping, fast numbers and suffi- 
cient comedy to set this opera for 
even better than Mutual. E£dba. 


SPEED AND SPARKLE 


(MUTUAL) 

This one rates as a better than 
average production mainly because 
of a line-up of principals who know 
their business and the customers 
the Irving Place, New York, caters 
to. 

Johnny Barry is the lead comic, 
working smoothly with Jimmy 
Francis, straight, and Billy Tanner, 


Dutch comedian, lending capable 
support. Elkins, Fay and Elkins, 


male singing trio of merit, are nicely 
worked in for comedy bits and spe- 
cialties. 

House packed Monday night with 
no squawks from the lobby mob 
during intermission. 

On the fem end there is Nora 
Ford, soubret, warbling torch tunes 
agreeably and showing plenty of 
ginger in her teaser numbers, and 
Evelyn Devoe, prima, flashing a 
pleasing personality and vocalizing 
nicely without the semi-strip stuff. 

Virginia Wheeler, dancer, and 
Evelyn Brookes, ingenue soub, other 
number leaders, have youth and ap- 
pearance in their favor. 

Barry as a sap, with Tanner and 
Francis, foiling, the comedy bits, 
some new but mostly old, register 
good laugh results. One blackout 
built up from the gag “your horse 
called up” should go out, not get- 
ting a ripple here. Might have been 
over their heads but they got all 
the double entendre sthff with ease 
and anticipation. 

That singing trio helps mightily 
to lift the show during the weak 
moments in the second half, fol- 
lowing a couple of released gags 
that rated little attention. Boys 
harmonize effectively and throw in 
some hoofing and tambourine stuff 
that succeeds in pepping things up. 

House group of 24 yvirls give the 
touring principals plenty of help on 
the runway. They shape up on 
looks and figure to much better ad- 
vantage than many of the troupes 
at this house. 


. Stock in Astoria? 


Burlesque stock is reported as 
going into the Steinway theatre, 


Astoria, L. I., before the end of the 
month. 
Astoria tried Mutual shows last 


season but they petered out as a 
b. o. dividend, 


Jobs, but Less Pay 


Market price for burlesque choris- 
ters has dropped 20% this season, 
both in wheel shows and stock, de- 
spite having previously held the 
record for low pay in any branch 
of show business. 

Mutual wheel is paying the line 
girls $25 weekly instead of $30 as 
formerly with the stocks also going 
in for reduced scale of $27.50 this 
season as against $35 in other sea- 
sons, 

Mutual choristers are  propo- 
sitioned on the cut upon premise 
that since the line assignments are 
permanent this season they can 
save money at that figure when not 
compelled to travel. The stock men 
are talking on the same theory the 
gals having to take it or leave it. 

With very slight activity in the 
musical division of legit and many 
choristers without jobs the wheel 
and stock shows are getting plenty 
of legit choristers for the reduced 
rates. 

Mutual is now using 20 girls in- 
stead of 16 as formerly in its sta- 
tionary chorus brigades with no 
heavier nut than before and the 
salary cuts practically counterbal- 
ancing salaries of the additional 
four girls in each house group, 


Burlesque Changes 


Harry Stratton and Donna Darl- 
ing closed with “Dimpled Darlings” 
(Mutual) in Cincinnati, returning to 
vaude. Charles (Bimbo) Davis, Es- 
ther Lang, Jean Lee and Jess Mack 
went in as strengtheners this week. 

Betty McAllister and Peggy Wil- 
son will close with National Win- 
ter Garden stock this week, with 
Mae Dix added next week. 

Betty June Lee has passed up 
former Mutual wheel assignment to 
open this week as runway soub with 
stock at the Empire, Albany. 


George Slocum, producer of the 
stock shows at the Oliver, South 
Bend, Ind. Principals include Ed 
Lee, Harry Arny, Shirley Sher- 
wood and Ethel Bernard. 

Emily Earle is with “Whoopee 
Girls.” 

Mutual show changes: Eddie 


Martyn out and Harry Conners 
back in “Dimpled Darlings”; Rene 
Fortier replaced by Aida Delisle and 
Marcia Compton replacing Betty 
LeNier in same show; Carol Du- 
pont supplants Billie Saunders in 
“Bare Facts” with Bubbles and Mimi 
Stewart added; Frankie Booth out 
and Selma Carleton in “Jazz Babies.” 

Garrigan and De Muth out, Bur- 
nett and Hoffman in; “Peek-a-Boo.” 


Minn. License Voted 


Minneapolis, Sept, 2. 

Despite the vigorous objections of 
reform organizations and ministers 
the city council granted a license to 
Harry Hirsch to operate stock bur- 
lesque at the Gayety theatre. It 
was closed by the authorities on ac- 
count of indecent burlesque per- 
formances two years ago, dark ever 
since. 

Fred Birnbach, secretary of the 
musicians’ union, and a number of 
others appeared before the commit- 
tee on licenses and testified to 
Hirsch’s good character and busi- 
ness integrity. 

Hirsch was manager of the house 
upon one of the two occasions be- 
fore when it had trouble with the 
authorities on account of alleged 
indecent performances, 


Scranton’s Stock 
Scranton, Pa., Sept. 2. 

Al Spiegel has renewed lease on 
Gayety and reopened with stock 
burlesque. 

Company has Geogia Sothern, 
Opal Oakley, Anna Smith, Blanche 
La Nette, Loris Birmingham, Sam- 
my Spears, 
Sponsler. 


Minn. Stock Principals 
Minneapolis, Sept. 2. 
Harry Hirst will reopen with 
stock burlesque next week at the 


Gayety. 
Principals signed are Norma Noel, 
Bryan Wolf, Morris Perry, Bob 


Sandberg, Hazel Mack, Snooze Kin- 
neard and Alma Mack. 


Indianapolis N. G. 
Indianapolis, Sept. 2. 

Stock burlesque folds this week 

at the Colonial with house reverting 

to musical stock. 
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VARIETY 


VAUDE HOUSE REV 


Wednesday, September 3, 1930 


— 


PALACE, NEW YORK 
(St. Vaude) 

Starting with Borrah Minevitch, 
No. 4, and following with Johnny 
Burke, Aunt Jemima, Harriet Hoc- 
tor and ¥rank Fay, tke Palace bill 
was stopped five times in a row 
Saturday afternoon. Show is as 
strong as any at the Palace in tvo 
seasons, as entertainment. For 
business, it depends on results of 
Fay’s return from Hollywood, 
though Jemima, Hoctor, Minevitch 
and Harry Fox, besides Fay, prob- 
ably is a name combination here, 
if only here. Combinations drew 
the grosses of the past few weeks. 

Minevitch was the first and ulti- 
mate best with the show-stops. His 
perfectly trained harmony kids, 
their blue music and the rough 
comedy mixed in kept them ap- 
plauding for about five minutes be- 
tween and around two encores and 
countless bends. Up ahead, Harry 
Fox, with Beatrice Curtis, didn’t do 
so badly, though not up to stand- 
ard for Fox at the Palace and else- 
where, while Nash and Fately, deuc- 
ing,and the acrobatic opener, Sen- 
sational Vardels, were over as well. 
No eggs this week. 


Fay’s reception lasted 59 seconds, 
probably the nearest to a solid min- 
ute of opening mitting he’s ever 
heard. It’s just a bit more than a 
year since Fay last Palaced it for 
a week or two. Then his salary was 
$1,750, with Barbara Stanwyck 
(Mrs. Fay) tossed in. Since then, 
both Fays have advanced in the 
talkers. This time Frank’s salary 
is $4,000, without Miss Stanwyck. 
Fay was a draw at the Palace for 
$1,750, and, as an act, just as good 
a Palace act then as now. They 
needed him ina hurry for this week. 


Playing the returning son with 
the audience a softie on fatherly 
response, Fay seemed ad libbing all 
the way. He always gave that im- 
pression, but Saturday more so, It’s 


wanlikely that a week ago he serious- 


ly thought of a Palace date, al- 
though on the trip east he must 
have talked things over with Harry 
Akst, who’s at the piano. 

Outside of the salary and a mat- 
ter of weight, not much change in 
the -edhead through pictures. Holly- 
wood only increased his rep and 
gave him a new subject to talk on— 
pictures. That hoke scenario biz 
Fay used before he ever took direc- 
tion from the large end of a mega- 
phone was in Saturday in its old 
form and fitted. It’s the same Fay 
on the Palace stage this week, the 
8:@1e smart comedian with the same 
brilliant understanding of Palace 
mob psychology. When Fay in his 
opening said he always enjoyec the 
homelike attitude of Palace audi- 
ences, the pit musicians removed 
their coats and Akst stripped down 
to his undershirt, which come? un- 
der the head ng of refined vaude, 
but funny as done. Fay did 40 min- 
utes closing the show, Akst consum- 
ing several with cross-fire and play- 
ing his own numbers. 

sig Tess, after her own turn, 
stepped on with Fay to lend a sock 
comedy finish to “Under a Texas 
Moon.” Fay announced he lost 40 
pounds being a Meyican on a horse, 
and looked it. If he regained 10 it 
wouldn’t hurt him, or the Warners 
either. 

Sensational Vardels, formerly 
Vardel Bros., act unchanged, pro- 
vided a punchy enough start with 
their shoot-the shoot and leg-catch 
finisher, after some fast balancing. 
Trick on the shoot remains the most 
thrilling acrobatic feats performed 
outdoors or in the theatre. Nash 
and Fately still haven’t improved 
their talk, relying as before on the 
acrobatic dance finish to get them 


baritone, and Sascha Leonoff, ac- 
cordionist, the present fillers, Leon- 
off’s “St. Louis Blues” sets the 
crowd for Miss Hoctor’s jazz toe 
interpretation. This number more 
than the others makes Miss Hoctor 
perfect class vaude. 

Dick Nash made a speech, Harry 
Fox made a speech, Borrah Mine- 
vitch made a speech, Johnny Burk>2 
made a speech, Aunt Jemima made 
a speech, Frank Fay made a speech. 
At the end of the show came Pathe 
news—‘It Speaks for Itself.” Bige. 


ALBEE, BROOKLYN 


Not a strong show but one that 
will doubtless draw through Gus 
Van's presence on the stage bill as 
a single. It’s his first single ap- 
pearance in Brooklyn, the town he 
came from, in the new act and since 
his partner, Joe Schenck, died. 

Business Labor Day matinee (1), 
with house having standees on 
lower floor, indicated show was at- 
tracting. This is unusual for the 
Albee, which sets in the midst of a 
heavily-overtheatred section and, 
like other houses in downtown 
Brooklyn, doesn’t get many tran- 
sients. As a matter of record, the 
only transients Brooklyn ever sees 
are those on their way to Coney 
Island. 


Feature is “The Storm” (VU), 
talker re-make of a silent. Should 
mean something to the box office. 
Besides the feature and Van, pair 
of local boys, Gorman and Cominsky 
(New Acts), are on the vaude show 
as a likely draw, through they’re 
having been the winners of the re- 
cent Van and Schenck contest held 
at this house. 


Gorman and Cominsky were 
spotted second: and did fairly. They 
have a chance of developing into a 
playable two-act with more prac- 
tice adding the needed polish to 
their turn, 


Van (New Acts) closed the six- 
act bill and stood out as its big hit, 
tieing things up so far with encores 
he finally had to admit he had not 
rehearsed additional numbers with 
the orchestra. Van did eight songs, 
with very little talk. He could very 
easily use more between the num- 
bers with that certain to strengthen 
an otherwise clicksure act. 

The Arnaut Brothers (New Acts) 
were on third with their bird flirta- 
tion stuff in a new setting but with 
the routine lacking the pantomime 
scene that formerly opened their 
act. Over nicely here Monday 
afternoon but not strong. Act is, 
however, a good one, worthy of the 
best time. 

Next to closing was where they 
placed Art Landry and his 10-piece 
entertaining orchestra, always sure- 
fire, differently presented. Lighting 
here was poorer than in most houses, 
with the stage on a couple occa- 
sions too dark. 

On fourth were the Blossom Sis- 
ters, who joined the show Sunday 
night (Aug. 31), replacing Chesleigh 
and Gibbs, who fell out due to Miss 
Gibbs’ illness. She is suffering from 
neuritis. 

The Blossom team proved the 
weakest spot, but in time they may 
develop into a fairly good act. Both 
the special song and dance numbers 
fail to deliver anything approach- 
ing a punch. The girls close as kid 
hoydens, doing a sort of Duncan 
Sisters but need better material. 

Opener, Carrie and Eddy in a 
four-people dance flash, effectively 
staged and lighted but far from 
strong. Rudy Kaye, tenor, who 
opens doing “Till the Sands of the 
Desert Grow Cold,” has a peach of 
a voice and clear diction. He ought 
to be heard from in a big way one 
of these days. Carrie and Eddy, 
dancers, have a three-people adagio 
routine, closing, with good storm 
effects flashing up an _ otherwise 
average dance number, A light 
hand, 

The Albee did four shows Mon- 
day (1) as usual on Saturdays and 
Sundays, with first show at 1.27 


off satisfactorily. That it does is|P- ™. Entire stage Show 73 min- 

no squarer for the weak verbal ma-| Utes. Feature runs 75. 

terial, for while the finish makes That left room, with the four- 

the team playable No. 2 at the show turnover, of only Pathe News 

Palace or anywhere, the chatter| 224 usual trailers. Char. 


continues to hold their better efforts 
and the act back from advancement. 
Harry Fox was best when sing’ 1g 


81ST STREET 


alone or with attractive Miss Cur- No fault in this five-act layout 
tis, and just fair talking. The gags} first half, but it played to less than 
needed all of Fox's personal attrac-| half a house at the opening show 
tiveness to land as we as they did. Saturday. Lack of a cooling plant 


Eddie Weber, special conductor 
with the act, does some talking also, 
on the stage and in the pit. He was 
the second visiting maestro on this 
bill to edg2 Louie Foreman off the 


conductor’s stand, Miss Hocto''s 
being the other. Some classy. 
™ Johnny Burke, the “soldier” 


monologist, was the bill’s most suc- 
cessful straight laugh grabber, 
spotted in the first part closer. Two 
things have survived the war— 
Burke’s monolog and Prohibition, 
with odds on the monolog to outlast 
the Washington washout. 

Aunt Tess Jemtma was after the 
pause with her singing, but Tess 
did mere than sing. She almost 
broke the buttons off Basil Gerson’s 
vest with a surprise rhythm dance. 

For Miss Hoctor, repeating only 
after two weeks, what the program 
says is enough: “America’s Premier 
Ballerina.” That’s she’s exquisite 
should be added. Her support has 
beén clipped from four to two since 
the last trip, Jose Santiago, Spanish 


has helped materially to drive many 
of the 81st regulars’ elsewhere. 
Warm Saturday. Screen feature, 
“The Storm,” a weakling here. 

Topping and mopping was George 
Price, closing the bill, doing 30 min- 
utes of topical chatter, singing and 
imitations. 

Next to shut held Harry Howard, 
here for the 4th time this year, but 
registering solidly with his hoke 
clowning and comedy songs. Four 
people in support, with a stooge in 
the pit giving the comic a chance 
for nifties that click. 

Rector and Doreen opened with 
an aerial turn that has the anchor 


his iron-jaw stuff, with the girl 
doing a fast series of whirls and 
pirouettes. 
opener. 

Joseph Griffin, tenor, second, 
pleased with a well-chosen group of 
pop numbers, assisted by two girls 
at the baby grands. “Southern Gai- 
ties” (New Acts), colored song and 
dance revue. 


man perched aloft upside down for 


Neat and spectacular 


ENGLEWOOD, CHI. 


Chicago, Aug. 29. 
Pulse of the vaude situation is 
taken every Tuesday night at Hal- 
stead and 63d in the deep wilder- 
ness of the South Side. All of the 
fraternity gather to note the symp- 
toms of the Chicago patient, now 
only a shadow of its former seif. 
Ten acts are on view Tuesday. 
Neighborhood peasantry deem it a 
bargain and pack the house. Agents 
and bookers chin themselves on the 
baleony rafters for a squint at the 
rostrum. With the emphasis thus 
clearly upon vaude rather than the 
screen, the resultant clamor for ad- 
mittance is impressive. 


Western acts are prone to run to 
great windiness, They over-stay, 
over-bow, and over-encore. More 
than half the turns were running 
three to 10 minutes, each, too long, 
with this accumulation on a 10-act 
bill a strain. 

Collectively a good show, with 
several bright spots. Some bonafide 
class in the guest acts, Edgar 
Bergen, and Herma and Juan Reyes. 
Latter concert musicians, violin and 
piano, both unusual in this era of 
hokum, Bergen is, as always, one 
of the finest of the voice-throwers, 
with the immeasurable advantage 
of an intelligent routine. 

Standing out for class were the 
Aalbu_ Sisters. Turn been 
mounted and staged with eclat. It 
ought to be welcome through the 
corn belt. 

Two other full stage flashes with 
girl membership included Toby Wil- 
son and Co. (New Acts), the sort 
of stuff that has found an outlet on 
the Ass’n for years. It’s a minia- 
ture musical tab built around a 
farceur and capable of sustaining 
the feature comedy spot. Apart 
from the occasional old-fashioned 
plot-planting, it’s fairly smooth. 
“Wake Up and Dance” is a 
straight song and dance revue, lo- 
cally produced. It stood in need of 
pruning and re-routining to avoid 
confliction of numbers and person- 
nel. Act is owned by O’Hanna-San. 
Harm and Nee, two young male 
singers, aroused some speculation 
as to just how far the clowning 
went. Some of the high notes 
reached the upper tiers of the audi- 
torium with a question attached. 
Boys got over very strongly and are 
well advised to continue to seek 
personality embellishment, without 
which singing acts get nowhere. 


Jerome, a xylophonist, opened 
very well, with Runyan and Bell, 
mediocre talking turn, following. 


Next to closing went to O'Meara 
and Hardie, who miss being a good 
act but ought to improve when new- 
ness is off. Girl makes an attrac- 
tive appearance. - 
Show was closed with Lady 
Alice’s Pets, around for years. 
“Sweethearts and Wives” (FN) on 
screen. Land, 


58TH STREET 


Clean cut specialty bill of six acts 
and only flaw a shortage of low 
comedy. Three turns are new which 
probably means they haven't got 
the laughs thoroughly timed yet 
and that may be the answer. Screen 


feature was “The Storm” (U) 
which didn’t mean much on the 
marquee. Fair attendance’ early 


Saturday, the auditorium filling up 
in the late afternoon of a warm 
day for the season and the first 
of a three-ply holiday over Labor 
Day. 

Newcomers to “Variety” files are 
Mills and Bobbie, Sam Mann and 
Co., in a new revue-sketch that 
needs knitting, and Howard Marsh, 


tenor from musical comedy (all 
New Acts). 
Well diversified material: noth- 


ing is especially important but it 
makes admirable entertainment for 
this clientele. Polar Pastimes open- 
ed quietly but neatly. Two men 
dressed in polar bear skins before 
a special set representing the Arc- 
tic. They stimulate the clumsy 
bruins in lumbering movements 
and go into head-to-head balancing 
bits. Eight minutes, all dumb. Mills 
and Bobbie next followed by Sam 
Mann in a new idea with seven 
other people. Howard Marsh brings 
to vaudeville the eclat of associa- 
tion with musical productions. Prob- 
ably in on this bill to show for a 
Palace prospect. Did nicely thanks 
in part to two Irish ballads for 
the finish which couldn’t go wrong 
in this localitv. 

3unching three new acts in the 
body of a six-act bill was taking 
plenty of chances, but it worked 
out fairly well. The Mann act 
really wasn’t ready. It dragged at 
the opening and some of the mean- 
ingless dialog there will have to 
be lopped for speed. Allen and 
Canfield picked the running up as 
a dependable standard turn would 
be expected to do, next to closing. 

Joe Niemeyer took the closing 
assignment and served well enough 
at this house, but it isn’t an appro- 
priate spot for his revised dance 
revue. The turn doesn’t flow con- 
tinuously, being made up of a dis- 
connected series of dance bits. Act 
has undergone many changes, pres- 
ent version being much _ revised. 
Niemeyer appears in “one” before 
a drop for a stage-within-the-stage 
and in a special song opens a sales 
talk for novelty boudoir’ dolls. 
With each puppet the inner stage 


drop rises for a dance by one of 
the two girls or an agagio team. 
Material is o.k. and stepping is well 
varied and paced. Irene Young 
does a graceful tap routine. Carolyn 
Kurtz has a session of acrobatic 
stepping and the adagio pair (Vio- 
let Warren and Val Arthur) accom- 
plish the familiar tosses. Niemeyer 
does some fast and intricate step- 
ping himself both solo and with 
one or the other of the girls. 
Twenty-five minutes rather over- 
time for the finish spot. Rush. 


125TH ST. 


No apparent reason why this 
Harlem citadel has gone stage band 
again. Maybe it’s custom or it may 
be experimental. If it’s experimen- 
tal it’s queer since the house as a 
grind playing to an average weekly 
gross of $4,000 showed a _ profit. 
Now with a $2,500 nut added to 
overhead and cut rates in vogue 
it’s only a question of what color 
roses now. 

The new policy opened in this 
Latin quarter Saturday change day 
with Walter Clinton and Invaders. 
Same m, c. and band as last season. 
Four acts and eight girl dancers at- 
tached to house made up the pres- 


entation. Latter on the pro angle 
was neither vaude nor what it is 
called. 


If vaude the management could 
do a whole lot better by plunking 
that $1,500 or $2,000 above the cost 
of the stage band into four decent 
acts and the shew would still be 
better. If presentation it was fool- 
ish to plunk in a tenor singer like 
Henry Kelly who so completely 
overshadowed the band fav and 
neighb hero, Bobby Ronald, the lat- 


ter looked like settlement house 
singer. 
With “The Storm” (U) for the 


feature and Clinton heralded big 
on the return angle, the house for 
the first two shows Saturday show- 
ed 300 more customers than the 
week previous same time on grind. 
Meaning biz was good and so far 
as time goes might go well Sun- 
day, too, but it will take more than 
300 kids at 15 cents or even grown- 
ups at 30 cents to make up that 
extra $2,500. 

Kelly got the bill's hit because his 
singing was so much superior to 
Ronald’s. Gypsy Burns, girl single, 
does a couple of talking songs, one 
of which is a bad Helen Kane im- 
personation without credit. 


Hall and Ross, two boys in Sun- 
day afternoon suits with silk hats, 
came on No. 2 to do some songs 
and that’s all. Didn’t rate although 
kids in house went for them strong. 
One of their numbers was a reci- 
tative song along sentimental lines. 
Sentiment bowls ’em here. Cus- 
tomers are the old kind one usually 
reads about more often than sees. 
Born for the grinds. 


The R-K-Olians, eight girl danc- 
ers, put on about three routines of 
uninteresting stuff. One is a cos- 
tume parade with about every one 
of the eight ill fitted in the gowns 
which were the revue type used to 
suggest period costumes. Dancing 
bare-legged doesn’t help this troupe 
which sports an octet of more than 
usual tall girls for the work they 
try to do. Closing with them just 
about killed enthusiasm of the cus- 
tomers. 

Pathe comedy and newsreel plus 
four minutes of trailers filled out, 
Film end ran 113 against vaude’s 
72. Altogether 185. 

Under the new policy now in 
force the theatre loses one show at 
1 p. m. where before the house 
the new cut rates opening now at 
opened at 11 or 11:30. 


86TH STREET 


Futility of talented performers 
submerging identity in a makeshift 
flash is again evidenced in the 
opener here, carded as “Unusual 
Revue” and billing for one. This 
“surprise” stuff may be great for 
the circuit, but won’t get partici- 
pants beyond first base. Here's an 
example in an act that has the 
goods for what it is, enlisting a 
mixed adagio team, male twosome 
of hoofers and specialty femme 
dancer. All do their stuff above 


par, but don’t mean a thing, because 
of no billing, although clicking 
heavily. 

Paul Mail, under cork, got over 


with his talk and songs. A Satur- 
day afternoon pushover crowd that 
even applauded the trailers, but not 
taking away from Mall as a sure 
over act. 

Marion Sunshine, with Paul Me- 
lan at piano, did the best singing 
act she has had, with imitashes of 
Lenore Ulric and Maurice Chevalier. 
Those alone would have sold the 
act here. Miss Sunshine was sell- 
ing for tops, and walked away with 
hit of the show. ‘ 

Conlin and Glass, mixed duo, 
romped away with the comedy 
slant, with their nifty talk, songs 
and piano capers. Jimmy Conlin’s 
stooge still gets them for laughs, 
with Miss Glass a corking feeder. 

Helen Lewis and Band enlivened 
things in getaway spot, offering 
torrid instrumentals in a manner 
that got over with a bang. Good 
act with plenty of pep, and an asset 
to anybody’s opera house. 


“The Storm” (U) on screen. 
Edba, 


PALACE, CHICAGO 


Chicago, Aug. 30. 

Jane and Katherine with their 
customary nonchalence smacked ‘em 
Saturday for an easy click. It was 
a neat bill long on comedy which 
means strong on assets. Art Frank 
with his old man characterization 
and his nimble hoofing was a stand. 
out. 

Lots of women on the bill which 
always spells good vaudeville. Be. 
side the Lee girls, once kids, now 
sex appeal, there was the female 
portions of Art Frank’s turn, Miss 
Haley of Lang and Haley and those 
in Wally Ford's sketch which is 
framed entirely around women 
(New Acts). 

“Little Accident,” (U), moved over 
from the Woods’ on a pink ticket 
and the legend “For Adults Only” 
emblazoned on the marquee. It 
might have read for women only, 
Saturday matinee for the ladies, 
flocked to get a load of the pinked 
feature and R-K-O's vaude auxil- 
iaries. 

It rated as good comedy vaudfilm 
fare. House has been running ahead 
of State-Lake recently and when 
having the breaks on the screen 
is apt to do so. 

Much better bill in toto than the 
week before, which eased out the 
State-Lake on_ gross. Previous 
stanza was dependent almost en- 
tirely on one act, Ken Murray. Pres- 
ent line-up distributes the respon- 
sibility more evenly with conse- 
quent general improvement. 

Lang and Haley punned theme. 
selves for a nice score. 

Mary Blank, show opener, is an 
English turn new to this side and 
a pip juggler. Helen Carroll has 
replaced Ann Wood with Art Frank, 
Miss Carroll is a nifty ingenue- 
comedienne. Land. 


STATE, NEW YORK 


With “Let Us Be Gay” (Metro), 
selling nicely around the country, 
and fair vaude on the stage, bus- 
ines should suffer no dent here this 
week. Saturday matinee showed 
good attendance, feature doing the 
drawing. 

Nothing in the vaude to attract. 
Mary Haynes and Long Tack Sam 
are the headline acts. Neither as 
strong, either in name or quality, 
as State sometimes has but they 
hold up the week’s vaude bill nice- 
ly. With Sam Hearn, in best fettle 
here and a good little dancing of- 
fering, Raye, Ellis and La Rue, for 
support, results proved moderately 
satisfactory. 


Long Tack Sam closed, nearly 


wearing out his welcome by stays . 


ing 29 minutes. Unless: he was 
asked to pad to this running time, 
there’s nothing to gain in con- 
tinuing on the stage for that long 
with the present material, not over 
15 minutes or 18 at the most. Any- 
thing above that means considerable 
repetition, including a lot of routine 
matter that is very old now. 

Miss Haynes, next to closing, did 
nicely in a familiar routine of char- 
acter numbers with an_ unbilled 
male pianist accompanying. Some 
of the singing comedienne’s mates 
rial is plenty zippy, but that is une 
likely to phaze Loew's bookers or 
managers. Miss Haynes is a 
showmiss all the way. She has fine 
poise and an experienced style of 
delivery. Clicking throughout. 

Middle of the bill held Raye, El- 
lis and LaRue, dancers, with a flashy 
sort of flash and a stronger open- 
ing than most acts have for a clos- 
ing. If it weren’t for the flashiness 
and effectiveness of the undersea 
adagio, with octupus and all, wind- 
ing up, the waltz routine opening 
would take the act off strong at the 
close if placed there. Both num- 
bers are very well done, but with 
higher grade audiences likely to 
prefer the waltz, so smoothly and 
differently performed. 

Sam Hearn, second, scored nicely 
with his comedy turn. He left toa 
peach of a hand, brought about by 
his violin imitation of a burglar en- 
tering a house, the struggle en- 
suing, killing, etc. Hearn removed 
his wig and mustache, something he 
does not always do. That part is 
oke but the curtain speech about 
being away for five years in shows, 
waste of time. 

Happy Harrison’s annual opened. 
Similar to others of its type but 
with considerable comedy getting 
across nicely. 

Two-reeler talker short and sound 
news, Char, 


FOX, BROOKLYN 


Brooklyn, Sept. 1. 

“Common Clay” is repeating its 
Roxy smash on this side of the 
bridge, going into the third week 
here, longest run at the Fox sincé 
“Cock-eyed World,” and grossing 
better than any film since then. Mon- 
day (Labor Day) afternoon, fourt 
day of the third week, picture had 
them packed co tightly in the reat 
the standing ropes were bulging, 
rare sight at the Fox. With noth- 
ing but the picture to draw. 

Only other name in lights was 
Frankie Jenks, pit conducting m. © 
This is Jenks’ first week here, 50 nO 
drag in his monicker yet. é 

Current F. & M. stage show, 
“Skirts” Idea, is a leg show, with 
the skirts just there to be raise 
Legs range from wooden to shape¥ 
and in the stilt-walking finale 


(Continued on Page 70) 
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Wednesday, September 3, 


1930 


NEW ACTS 


VARIETY 57 


Gus Van (2) “SPIRIT OF UNCLE TOM” (5) MARION SUNSHINE (1) SAM MANN and Co. (7) WALLY FORD and Co. (4) 
Singing Songs and Dances _ Character Songs, Piano “Auditions of 1930” (Comedy) Comedy Sketch 
Mins.; One 17 Mins.; Full (Special) 17 Mins.; One 21 Mins.; Full 12 Mins.; Three (Special) 
Albee, B’klyn (V-P) Englewood, Chicago 58th St. (V-P) 58th St. (V-P). Palace, Chicago. 


Van, whose partner of 18 
Joe Schenck, died A few 
o, has a new surefire sin- 
montonsisting of special songs and 
talk. Looks like a show-stopper for 
any house, but can be further 
strengthened with more talk. 

At this house on Monday (1) Van 
gia eight numbers, finally begging 
off through having rehearsed no 
more than that with the pit orches- 
tra. Of those eight songs, three 
were as encores, with Van tieing 
proceedings up toward the end. 
Act opens a little slowly, but 
robably seems more cold than it is 


ears, 


“through Van being all alone on a 


stage with no piano. He car- 
ries & special conductor in the pit, 
unbilled, who does not even take a 
pow. 

“As Van’s name went up here on 
the annunciators he got a tremen- 
dous ovation. big hand 

en he appeared, 
number is “Why Ken- 
tucky Bids the World Good Morn- 
ing,” with a recitation bit about 
Broadway and a friend that might 
be taken as alluding to Joe Schenck. 

4 little introductory talk about 
the car barns and the trolley route 
Van himself had in Brooklyn before 
going on the stage leads into two 
dialect numbers, one Irish, the other 
Yiddish. “Is Dat Religion,” as a 
eolored preacher; a wop number 
about Mussolini; ‘‘That’s the Kind 
of a Baby I Am” (straight); another 
in German dialect, and “I Like to 
Stay After School” (straight), make 
up the balance of the routine. There 
is a little talk, but mostly as intro- 
ductory matter to numbers. 

Van probably doesn’t want a 
piano and accompanist on the stage 
with him, for sentimental reasons. 
Van appears throughout in after- 
noon dress with a cutaway. 


Closed show here and stopped it. 
Char. 


LAYTON and MAY (3) 
Comedy, songs 

11 Mins.; Two (Special) 
Jefferson 

Man and woman with a strong 
line of chatter. In a hick depot, 
with the man as a baggage mover 
and the woman a traveler. Neither 
appears new to vaudeville. 

Both deliver engagingly and for 
the best effect. Man is a natiural 
straight comedian, delivering all his 
punch lines in a matter of fact tone 
and without expresion on his face. 
Voice should be raised a trifle, as 
in spots it is difficult to catch his 
answering punch line in a house as 
large as this. 

Patter revolves around panning 
each other. Young boy enters, as 
son of the baggageman. He tries 
to get them to make up. Warbles 
two numbers, one the sobby, “Daddy, 
Dear Old Daddy.” Boy tries to get 
too much tonal volume from a pair 
of tonsils as undeveloped as his, and 
so sometimes goes flat. Should keep 
to a lower pitch. 

Got response all through. 


MILLS and BOBBIE 
Comedy, Dances 

12 Mins.; One 

58th St. (V-P). 

Mixed couple who suggest Eng- 
lish origin by style of working and 
tricks of speech. Girl in grotesque 
makeup at the opening, seated on 
bench with man as gob. They go 
into a sentimental ballad accom- 
panied by rough knockabout for 
comedy. Girl off while man does 
additional verses in Scotch dialect, 
good, and wop, not so good. 


Girl is back in pretty straight 


‘evening dress for a lively eccentric 


Stepping session with a whale of a 
high kick, made impressive by the 
tall slimness of the girl. 

Pair depend much on _ heavy 
mugging which gets them nowhere. 
A little grimacing goes a long way 
hereabouts, but they have a certain 
unusual comedy knack which hasn’t 
so far been developed beyond the 
No. 2 spot rating. That was the po- 
sition here. Fair returns. Rush. 


DORAN, WEST and DORAN 
Hoke Songs and Comedy 
12 Mins.; One 
Englewood, Chicago 

Three female impersonators, with 
loud comedy hoke. Can make the 
srade on tne easy time, and with 
better words might improve. 


Act is 80% costumes, Sight 
laughs aplenty. 3ut the chatter 


can never stand competition. Drum- 
mer stuff overdone and better with- 
cut it. Follows with burlesque on 
Prima donna; old stuff for the most 
part, but good enough. Impression 
Duncan Sisters not impres- 


Act starts strong but sags in the 
middle, 


and HEWITT 
s 


on 
13 Mins.; One 
Jefferson 
wi teasing male harmony team, 
ith one of the boys doubling as 
Pianist. 
Hewitt formerly 
simil erly appeared in a 


with a partner named 
tener asnger has a likable Irish 
a Takes a few solos but for 
part harmonized with the 
Ist. Latter also has a _ nice 

nor, but lacks the personality of 


the singer. 


Material okay. 


sueced here and liked. 


Novel flash that can make the 
grade nicely in the family spots. 
Color, semblance of an idea, and 
some oke specialties. 

Opens with blackface pair (Bar- 
tram and Saxon); mammy hum- 
ming tune to sleeping Uncle Tom, 
Dream of uncle brings on three 
Evas for hot-cha, tap and acrobatic 
routines. Hot stuff by Nonie Mor- 
rison over principally on person- 
ality. Regulation work by the Gib- 
son Sisters gets across. Blackface 
pair has two vocal numbers, both 
in slow time. Could stand a better 
tune. 

Turn closes as it began, 
Uncie Tom waking up. 


HOOPER and GATCHET (2) 
“Maneuvers” (Comedy, Songs) 
18 Mins.; One 
86th St. (V-P) 

Of average entertainment value 
for No. 2 rating in better vaude- 
films, with some of the material in 
need of strengthening and portions 
of the song matter a little more 
“blue” than some managers may 
stand. 

Hooper and Gatchet, now a team 
in one, working as a gob and lieu- 
tenant, formerly did “The Rookie,” 
four-people skit in one and full. 

Gob works as a comedian wit’ 
a style all his own, his partner as 
straight man but with a theatrical 
manner of delivery that suggests 
burlesque. It should not be so dif- 
ficult to tone down the straight 
man’s too emphatic style of delivery. 

Talk throughout except for song 
double about the middle, a number 
about a sheik’s dancing girl, and 
another special closing having to 
do with a Hawaiian burn-up wig- 
gler. Latter is topped off with an 
imitation of steel guitars that’s only 
fair. 

Pace needs improvement early in 
the act. It begins to get punchy 
in.the talk interlude after the first 
song but is not so hot then untii 
about half of that portion of gags 
is used up. Slapping stuff worked 
around the gag of the mind being 
everything, body nothing, strikes 
home with surety. 

On second at this house on Thurs- 
day night to fair returns, Char. 


with 


“SOUTHERN GAIETIES” (9) 
Song and Dance Revue 

20 Mins.; Full (Special) 
8ist St. 

Flashily mounted turn with all 
colored cast, six men and three 
women. Forum Four, harmony un- 
der heavy cork and doubling on 
stringed instruments and a buxom 
mammy type brownskin stand out 
conspicuously in specialties. Act is 


a sure pleaser for intermediate 
houses. 
Colorfully costumed, the revue 


gets off to a slow start with one 
of those “carry me back” openings, 
but thereafter the pace picks up. 

Spiritual number “Shout, Sister, 
Shout,” whammed over with hoofing 
and characteristic negro gesticula- 
tions is an early outstander; Song- 
stress also puts over “What’s the 
Use,” torcher, and “Dixie Jubilee” 
in a manner that leaves little, with 
the quartet providing ample sup- 
port. 

Two boys and a girl are assigned 
to the hoofing and have intricate 
steps in the usual Harlem manner. 
Another girl supplies the acrobatic 
dance interludes neatly. Boys in 
burlesque spring dance number and 
the quartet in a Spanish clowning 
bit include just enough comedy 
spice for this sort of turn. 

On third here; well received. 


HOWARD and LAURIE Co. (4). 
Comedy, Songs. 
21 Mins.; One, Two (Special) and 
Full. 
Jefferson. 
Vic Laurie formerly did a single. 
He sings and plays when taking the 
spot, and at this house, liked. Uses 


| blackouts, most have been in use in 


| lesquer, using a comedy cop make- 


wop dialect. Parodies are some- 
“het blue. Oke for the neighbor- 
hoods. 


series of would-be- 


Howard, 
ex-bur- 


burlesque for too long. 
comedian, is apparently 


up and a sputtering delivery. 

Idea is that of an act rehearsing, 
with the producer telling the cast} 
to go through the show again. 

No dancing, although it wouldn’t | 
be amiss if one of the two femmes 
would do a little hoofing. Here just 
scenery, playing the wives in the 
blackouts. 

Fast moving and has plenty at 
which too chuckle, yet room for 
improvement. 


FROZINI and MELODIANS (4) 
Instrumental, Songs 

15 Mins.; Three (Special) 

58th St. (V-P) 

Good No. 2 for the better class 
houses this instrumental turn of | 
five pieces string and accordion plus 
a boy singer doubling from the in- 
struments to put over a classy bit 
of work without ostentation. Set- 
tire is plain and takes the spot 
most the time. Frozini, experienced 
on the accordion, does the leading. 

The quintet do about four num- 
bers, then come back for a bow and 
a closing number. 


Four of the boys sit on black 


to one side and a sofa opposite. 


ecovereli dais with a lamp and chair | 


So far as records show it’s Miss 
Sunshine’s first attempt at singling 
and she goes over splendidly. She 
does imitations of Lenore Ulric, 
Helen Kane, Chevalier and Ruth 
Etting in comedy spirit and good. 
Professionally Etting imitation not 
so legit but okay. Played No. 4 
on six-act bill here and carried 'em 
along. 

Male pianist accompanies Miss 
Sunshine and trots on first to pre- 
pare for the lady’s arrival. Her 
opening is a familiar parody done 
in modern style. Pianist takes to 
barker attitude with straw kelly, 
stick and tux to intro the girl in 
her next two bits. Ulric, first, and 
others follow. The Kane and Chev- 
alier pieces are especially good. 
Costumes okay all the way with 
spot for Ulric .number and lights 
up on Etting bit. 

and LaVERNE Co. 
Songs and Dances 

19 Mins.; Full (Special) 

Jefferson 

LaFayette, mate half of this 
dancing couple, formerly had for his 
partner Grac- Delphino. At that 
time a five-piece string orchestra 
was in the act. Now he has a girl 
singer, boy dancer and orchestra 
conductor, 

When the LaFayette-Delphino act 
was caught “Variety’ remarked that 
though Miss Delphino was an able 
partner, she could not kick. That 
difficulty has been overcome by La- 
Fayette in the choice of his new 
partner, Miss LaVerne, who is an 
able and graceful high kicker, mak- 
ing a specialty of it. - 

Two numbers, the opener, ex- 
hibition ballroom in which Miss La- 
Verne does all the work, and nicely; 
and the closing number, retained 
from the former turn. Latter is an 
Apache dance, in which the femme 
takes many a hard knock. It’s a 
good bit, but in the attempt to jack 
up the heart throbs, the girl weeps 
when he throws her down. If 
there is anything that makes a 
vaude audience laugh, it’s a perform- 
er’s attempt to cry. Which was ex- 
actly what happened here. 

In between the bits a girl is given 
two solo song numbers. Her voice 
isn’t at all adapted for the stage. 
A young boy does strong solo dance 
work, with acrobatics and tap hoof- 
ing. 

Miss LaVerne also takes the spot 


alone for a bit of contortion work. 


Fair flash closer. 


HOWARD MARSH (1) 
Songs 

15 Mins.; One 

58th St. (V-P). 

Young tenor from musical com- 
edy looks like a younger brother of 
Jimmy Walker and has an engaging 
manner. Billed as “the original 
‘Student Prince’” and also as late 
of “Blossom Time,” “Show Boat” 
and other productions. Apparently 
in this neighborhood house for a 
once over for the Palace. He’s Pal- 
ace if for vaude at all. This Third 
avenue crowd doesn’t go to $6 musi- 
cal comedies and the legit back- 
ground doesn’t mean much. 

It’s a cut and dried light comedy 
tenor act, depending entirely upon 
the personality element. Works with 
male accompanist, opening with 
brief statement of songs he sang in 
the productions and singing frag- 
ments of them, ending with “Deep 
in My Heart” from “Student 
Prince.” 

Then solo of “Song of the Dawn,” 
which brought the gesture of de- 
parture. Back promptly and just 
about made it, springing gag about 
using a megaphone into which he 
crooned an Irish ballad. This was 
much better and fully justified an 
encore with “Irish Eyes,” which 
put him over abundantly. 

Palace has done well with men 
single singers and Marsh looks like 
a prospect. there, legitimately for 
his probable following and also be- 
cause he has an ingratiating stage 
approach. Rush. 
MURIEL KAYE and Co. (5) 

Song and Dance Revue 


15 Mins.; Full (Special) 
8ist St. 

Muriel Kaye, assisted by Jack 
Lenny, Grace Sisters, and Roy 
Clements, has a turn which shows 
considerable production. Her cos- 


tumes and those of the three har- 
monizing girls are colorful and eye 
filing. Drapes and artistic settings 
also worthy of note. Turn is ex- 
pertly mounted with songs and 
dances neatly routined. 

A wide variety of stepping by 
Miss Kaye in this miniature revue. 
Her high kick and toe stuff stand 
out, while the Grace Sisters make 
a smart looking trio vocalizing. 

Lenny contributes some fine tap 
hoofing. Clements at the baby grand 
fills in adequately 

On first here, well received 
can open or deuce it anywhere. 


GRAY and ARNOLD 
Balancing and Comedy 
9 Mins.; Full 

Jefferson 

Small time opener. Man of mixed 
team is act, doing oke trick bal- 
ancing on necks of bottles and 
chairs on tables. 

Woman tries to be the comic. She 
dresses dizzily and sings crazily 
while running all over the stage 
Not a giggle. 


and 


The makings of a first rate legit- 
imate comedy sketch is here, but it 
needs much working over. Idea 
needs a good deal of time for 
natural effect building, but some of 
the early dialog needs tightening. 
Mann could get into the picture 
more prominently, especially at the 
start, for one thing. 

Opens on a bare stage with a 
fresh young stage manager bluster- 
ing to get a series of auditions 
started. Set is mounted and 
specialty people appear one at a 
time, while director makes a fuss 
about absence of orchestra leader. 
Mann appears in his’ familiar 
“Dutch” character down side aisle 
and takes place at leader’s desk 
amid a wrangle. 

Stage applicants are assigned to 
dressing rooms, developing that di- 
rector is on the make for a sister 
act and favors them, ignoring a 
former woman star who is trying to 
do a come-back and is known to the 
leader. Rehearsal thereupon be- 
gins. Male baritone handles a solo 
number nicely; acrobatic man dancer 
does his specialty, and a stand-out 
specialty it is. Then the sister act, 
which is awful indeed, and be- 
comes the subject of amusing busi- 
ness by the disgusted leader, lead- 
ing to a fresh argument with the 
director, who exits angrily. 

Leader grabs the chance to get 
the femme star out for a demonstra- 
tion before the manager, who is 
supposed to be present out front. 
She does a semi-classical number 
in a pleasing soprano. At her 
finish the fresh director is back to 
demand furiously who let the singer 
crash in. He and Mann go into a 
session of shoving and angry slap- 
ping, ending when the leader breaks 
his fiddle over the bully’s head. 

Finish has page handing up a note 
from the manager declaring the 
come-back ,star a “find” and offer- 
ing engagements. Trick of build- 
ing a little action story around a 
group of specialties as the vehicle 
for a legitimate comedy character 
such as Mann's, recommends itself 
as full of possibilities for vaude- 
ville. This one should build nicely 
as it plays along. 

No. 3 here on a six-act bill and 
did moderately well. Rush. 
ARNAUT BROS. (3) 

Comedy, Bird Imitations 
8 Mins.; Three (Special) 
Albee, B’klyn (V-P) 

Good comedy novelty offering 
with the Arnauts doing their fa- 
mous bird flirtation scene in a new 
setting, with some new material 
added. Not any stronger than the 
old act which had the musical bit 
opening, but through the cleverer 
manner in which the bird stuff is 
done it will click as well as the old 
act. 

The Arnauts carry a girl, un- 
billed. She appears for a brief bit 
on opening when the smaller of the 
Arnaut team is in a large bird cage 
and the girl engages in a couple 
minutes of talk with him about 
staying away from another bird 
who’s apparently on the make, 

They finally get together for the 
flirtation scene, more effective now 
than before. They also close it with 
Victor Herbert music accompanying 
their chirping duet. 

The former music bit out of the 
present routine might be used in 
one to close the act. Then the Ar- 
nauts would have an offering of 
even more punch than the old one. 
There’s plenty of room for the pan- 
tomime done before, with the act as 
seen at the Albee Monday (Labor 
Day) running only eight minutes. 

Played third on a six-act bill, not 
as big a hit as deserved. Char. 
CECILLE BRONSON and BUC- 

CANEERS (6) 

Songs, Dances 
15 Mins.; Two and Full (Special) 
58th St. (V-P) 

Flash act lacks robust frame, but 
is good nevertheless as is for bet- 
ter class houses. It shouldn’t run 
more than 9 minutes since, except- 
ing the first, all the members hard- 
ly vary in routine or technique. 
Only costumes differing. Sextet of 
male sinzers and Miss Bronson 
make up the act. They lock and 
act experienced. All sing well and 
Miss Bronson knows how to whirl 
in and out. Act opens with Miss 
Bronson on and she alternates with 
the sextet one-two fashion. 

Opens in two with girl in white 
pajama neglicee singing off 
into a dream with a pirate scene 
visible throuzh scrim. Scrim drop 
rises on sextet of buccaneers in 
costume, action being they kidnap 
the dreaming girl. Songs and 
dances follow. 

Closed on six-act bill 


and okay. 


Chelm ST. ORR and Co. (1) 
Armless Musician 


11 Mins.; Full Stage 
Lincoln Sq. 

Armless acts are not new, but 
Chelm St. Orr holds interest by the | 
way he can use his feet. He makes | 
the toes do the work of hands and | 
displays great skill in using trom- 
bone, drum sticks, gun, hammer and 
axe. 

A film display at the opening 
shows battle scenes indicating St. 
Orr lost his arms as a soldier. He} 
and the Co. (a man) wear military 
uniforms to emphasize this idea. 

Mark. 


Aalbu 


|; thing with smoothness. 


Weak talk that serves to bring 
a fair legit name to the variety 


stage. Only for houses that know 
Wally Ford. Otherwise can’t hold 
up. 


Its called 100d Time Charlie.” 
Rich guy turned down by gal for 
midnight dinner date, hauls in a 
bum. Ford says a dame n:iade him 
what he is. Talk about dames sup- 
posed to be funny, but is not. Gal 
shows up, turns out to be the same 
that did Ford dirt. He takes it on 
the lam without warning the other 
guy. No plot, no climax, no nothing. 

Appears that Ford would have 
made a better vaude turn had he 
picked the scenario scene from the 
“Nut Farm.” That was loud, fast, 
noisy and full of comedy hoke; and 
perfect for variety audiences. 
“THE RISE OF THE GOLD- 

BERGS” (4) 

Comedy Sketch 
20 Mins.; Full (Special) 
81st St. 

Hebrew home life comedy is pre- 
sented by the National Broadcast- 
ing Company, with the original 
radio cast which played in the 
series on the air several times a 
week over WJZ during recent 
months. On the ether, this episode 
in the gradual rise to affluence of 
the Goldberg family proved im- 
mensely popular. 

Gertrude Berg, creator and writer 
of the Goldberg scripts, is in the 
stage version as she was over the 
air. Assisting are a inan, a boy 
and girl playing the rest of the 
family. Supporting cast do their 
roles in fine understanding 
manner. All deserve program bill- 
ing. Miss Berg’s contribution is a 
fine example of character work. 

Scene is the kitchen of the Gold- 
berg home in a middle class neigh- 
borhood, with the family getting 
ready for the orthodox Hebrew Fri- 
day night meal. Mrs. Goldberg and 
the kids are awaiting the arrival 
of Mr. Goldberg. The hungry kids 
start to dig in on the noodle soup, 
the mother refusing to eat and 
worrying over her spouse's tardi- 
ness. On his arrival, with gifts for 
all and elated over his business suc- 
cesses of the day, he gets a royal 
reception. During the meal he re- 
counts he has been extended liberal 
credit by a silk concern and that 
his dress manufacturing business is 
on the upgrade. 

Not much of a plot but a nicely 
mounted and authentic slice of Jew- 
ish family life. Laughs are de- 
pendent mainly on English mispro- 
nunciations by Mr. and Mrs, Gold- 
berg, with their son making the 
proper corrections and getting lit- 
tle attention. 

Continuous bickerings of the two 
kids in the family rate a few laughs 
on the accuracy of the characters, 
Where the skit falls down is in the 
too frequent use of Yiddish idioms, 
and especially for a tag line, lost 
entirely on a mixed audience. 

In American- Yiddish neighbor- 
hoods this sketch should prove a 
b. o. draw on the strength of its 
radio rep. Customers won't be dis- 
appointed by its transposition to 
the stage, but as a character. study 
for the general run of vaude houses 
it misses, 


GORMAN and CUMINSKY 
Harmony Singing 

8 Mins.; One 

Albee, B’klyn (V-P) 

Gorman and Cuminsky are local 
Brooklyn boys who won the recent 
Van and. Schenck contest at this 
theatre, with an engagement at the 
house the reward. They seem to 
have a good chance and, with a few 
more dates, ought to develop into a 
worthwhile No. 2 act. 

The team does a fairly good imi- 
tation of Van and Schenck, but their 
harmony work needs the polish that 
comes from playing around. The 
one doing Van plays the ivories, the 
other as Schenck standing against 
the piano, thus reversing the way 
Van. and Schenck worked. Both 
have moderately good voices, one a 
high-pitch tenor that is recalling 
the late Joe Schenck. 

Opening number is “My Idea of 
Heaven,” much too long. Second, 
“Daugherty Is the Name,” is similar 


to an Irish number Van and 
Schenck used to do. In this one 
they do Irish dialect effectively, 
seeming to be better at that than 
straight. 

For the close V and S’s famous 
“Pasta-fa-zool” is fairly well sold. 

With some encouragement they 
can make the grade o. k. Char, 
AALBU SISTERS (4) 
Revue 
12 Mins.; Full (Special) 
Englewood, Chicago 

Very neat flash with a novelty 
angle through the four girls, all 
lookers, being sisters (genuine). 


Act formerly billed as Carter and 
Sisters, but Carter out, and 
another male, unbilled, substituting. 

Except when gagging, the juve- 
nile is capable and an asset. He 
pulls a few weak jokes that don’t 


help. His dancing is first-rate and 
comes close to sensationalism at 
times. 


Turn has been costumed and 
mounted attractively, and will be a 
touch of class for bills out here, 


| 'zirls croon, dance and form an in- 


trumental quartet, doing every- 


Land. 
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FEENA HOUSE REVIEWS 


Wednesday, September 3, 1930 


PARAMOUNT, N. Y. 


New York, Aug. 29. 

Louis McDermott’s “Harem Hok- 
um” unit is an excellent example 
of remaking a standard comedy 
vaudeville act to fill out a band 
presentation’s running time with 
scenic and human embellishments. 
The act is Morris and Campbell. 

Through the elabvurate' picture 
house help from Publix, the turn 
lost much of its natural comedy, 
while the size of the theatre didn’t 
help the dialog. They took this act 
in its entirety, using all of it, but 
splitting it in sections, with the 
production department’s contribu- 
tions working around and with it. 
More comedy in “Harem Hokum” 
than in the majority of presentation 
units, and all from Joe Morris and 
Flo Campbell. 

Usual Morris-Campbell kitchen 
scene is preceded by a kid number 
by the girly line. From the kitchen 
on, to the stage sequence, the turn 
ran unchanged, but when Miss 
Campbell mentioned the desert 
sands, or something similar, which 
she always did in the vaude ver- 
sion, it’s not left to anyone’s im- 
agination. A hoke harem setting 
breaks in and the Morris and Camp- 
bell finish is spread out and 
wrapped around ballet stuff and 
eee. Band is on the stage for 
this. 

Sunny, Eddie and Eddie, Beatrice 
Gardell and Harry. Moore are the 
individual turns. Trio, colored, is 
three dancing boys, dolled up 
gaudily in Persian pajamas. They’re 
dancing fools, with a funny novelty 
song style to follow up the hoofing. 
Miss Gardell is an Oriental dancer. 
Moore, paper tearer, probably is the 
first on Broadway since the Weber 
and [Fields return at the Palace 
about five years ago. Moore is a 
fine artist in his forgotten line, but 
as a straight worker, he welcomed 
Joe Morris’ accompanying gagging. 

Moore's paper tearing was part 
of the finale, with one of the girls 
modeling a paper design in the 
closing flash. Dave Gould girls 
were speedy in all their numbers. 

It’s probable that the stage com- 
edy fared better with those of the 
audience who had not seen the 
Paramount's current picture, “Let’s 
The laughs in the film 
seemed to take much of the edge off 
the unit’s best comedy, although not 
basically conflicting. Those who 
caught the comedy feature film first 
were quite laughed out. 

Jesse Crawford's organ period de- 
voted to three numbers from the 
“Monte Carlo” picture, playing the 
Rivoli. Pit orchestra handled a 
medley called “Operatic Boquet” 
under direction of Rubinoff, a most 
energetic conductor who makes such 
excellent use of hoke that he im- 
presses as an extremely showmanly 
salesman. 

Standing after the final 
show Friday night. 


ROXY 


Booking of “Journey’s End” (Tif- 
fany) at the Roxy created a situa- 
tion, not only because of its extreme 
length, that crowded the program 
time, but also because it raised a 
nice point of judgment in staking 
an appropriate display to supple- 
ment this gripping war epic. 

Routine practice would, of course, 
have been to supply a lighter note, 
on the theory of making a balance. 
The Roxy passed this up and fol- 
lowed a more subtle line by keeping 
to the spirit of the war play for a 
dramatic prolog to the picture and 
toning the whole presentation on a 
quiet key. 

The rest was a striking Roxyette 
ballet scene and an elaborate ta- 
bleau incidental to a solo number 
of “The Lost Chord,” idea appar- 
ently being to build a dignified if 
solemn atmosphere in preparation 
for the Sherriff drama. That made 
it pretty completely sombre for the 
customers, but the Cathedral can 
safely rest on the effect. Certainly 
anything of a flippant character 
would have been utterly out of order 
under the circumstance. 

But it was a great spot for the 
Roxeyettes in a brilliant dance num- 
ber startling in its simplicity. Idea, 
is described on the program as 
“Marche Militaire,” the 48 girls be- 
ing divided into two divisions, all 
dressed in classical flowing robes 
of light silk, one-half in white and 
the other flame color. Girls ma- 
neuvered in classical steps to Schu- 
bert’'s “Marche Militaire,” symbol- 
izing the combat of armies. Spirited 
performance, and a smash with the 
audience. 

“Lost Chord” was one of those 
things — white-haired musician at 
huge organ that occupied the whole, 
opening on a painted drop which 


stage 
ige. 


“turned out to be a transparency 


backed by a celestial tableau, very 
much in the “Uncle Tom’s Cabin” 
way, only vastly sublimated with 
such incidentals as the choir assem- 
bly, men in a surpliced church choir 
and women as winged angels in the 
tableau. 

Followed a brief session of the 
Roxyettes, this time in bare legs 
and brief tunics, doing their always 
effective precision steps, a house 
asset that should go down in the 
balance sheet under good will. 

Short news reel interlude made up 
as follows: Smashing shots of Chi- 
cago air circus maneuvers; record 
of the German trans-Atlantic flyers’ 
arrival in New York harbor; nov- 
elty jousting tourney in boats as 
part of a southern France carnival; 


comedy shots of city kids trying to 
ride bucking mules on a western 
ranch; views of acrobatic bull fight- 
ters in the bull ring in Spain, and 
action clips of champ trotters racing 
for $56,000 purses at Goshen, N. Y. 

Promptly then into the prolog, 
fine bit of pictorial staging. British 
regiment mess room, with officers 
in their brilliant scarlet mess jack- 
ets at long table set end on to the 
audience for a perspective of the 
uniforms. Colonel, at table head, 
proposes a toast to “the long jour- 
ney” as the soldiers raise their 
glasses. Transparency at back lights 
a silhouette of no man's land, with 
broken ground and twisted wires, 
with a lone soldier in shadow mov- 
ing across the shadow picture amid 
bursting shells. 

Main title comes faintly upon 
serim for the fade-in of the feature. 
Immensely arresting and a fine in- 
troduction to the feature. Rush, 


BYRD, CHICAGO 


Chicago, Aug. 29. 

Named for the Antarctic admiral, 
who sent a wire for the opening, 
the former Madison Square showed 
its new colors and enhanced dignity 
Friday night. Just to prove how 
the Essaness (indie) circuit does 
things, Emil Stern, head man, also 
opened two other houses the same 
night for a triple renaissance of the 
cinema in spots which have been 
gathering dust. 

Relighting of abandoned theatres 
in business neighborhoods  sur- 
rounded by families is of superlative 
importance to local merchants. This 
was proved particularly in the case 
of the Byrd, where the actual money 
for remodeling and bringing the 
theatre up to date as to equipment, 
furnishings, etc., was produced by 
the commercial element adjacent to 
the bright lights and benefiting by 
them. 

Stern has the reputation locally 
of being a shrewd operator and 
canny film buyer. There was noth- 
ing to rate the Byrd as indie. It 
might have passed, if unknown, as 
a spoke on one of the bigger chains. 
Service staff neatly liveried in the 
style standardized on the Essaness 
Circuit had the snap and military 
bearing of Publix shock troops. 

Chairs and divans in the foyer 
were stuffed just as full and bro- 
caded just as fancily as anywhere, 
despite only 1,400 seats. The orna- 
mental chests so dear to film par- 
lors look quite as Florentinian and 
the vases quite as Oriental as those 
found in Warner emporiums. 

Equipment includes Berliner 
acoustics, needed in an auditorium 
built in the old squat oblong fashion 
of the silent days, Western Electric 
reproduction, cooling plant, and a 
marquee overhung by a perpendic- 
ular sign visible 10 blocks away. 

That the coming to life of the 
Byrd will mean much to the neigh- 
borhood, otherwise pretty flat and 
unrelieved, is a certainty. Publix’ 
Marbro is 10 blocks nearer town 
but utherwise the district commer- 
cially was rather marooned, with 
little to entice people into the sec- 
tion at night. 

Presumably the former Oak Park 
and the former Pershing opening 
the same night, renamed the Lamar 
and Davis, will similarly affect their 
respective neighborhoods. Chicago 
is primarily a collection of neigh- 
borhoods with theatres or an occa- 
sional public ballroom the oases 
about which the nocturnal caravans 

cluster. A lighted marquee is a 
tonic to drug store’s cash register. 

With “The Cuckoos” (Radio) go- 


ing to 110 minutes, an overflow 
problem presented itself early on 
the opening night in the Byrd, 


which is scaled up to 40 cents for 
four changes weekly. Theodore 
Freytag manages the house. Land. 


CAPITOL, CHICAGO 


Chicago, Aug. 30. 

The old Spanish custom of danc- 
ing in the patio is explained fully in 
the opening of Fanchon & Marco’s 
“Brunette” idea here this week. A 
few of the customers gasped, but 
the rest took it as education. This 
chorus dance might be dubbed 
“suggestive.” It’s not, and it clicks 
because it’s so smoothly and _ skill- 
fully dressed and handed out. 

Followed with Armanda Chirot, a 


calisthenic soprano. With a wide 
range the charming lady played 
about on the high “c’s” and regis- 


tered nicely. Jese Marcado, another 
singer, assisted. 

Charles Develty has a few new 
ideas in a juggling turn. Making 
the most of them he got over. 

The Slate Bros., three men 
dancers, would have pleased the 
American Dancing Masters, in ses- 
sion at the Stevens Hotel this week. 
The boys have squeezed a slow rou- 
tine into small floor space, and 
dragged a terrific hand for their ef- 
forts. A very sweet turn. 

Wind-up was the Hassan Troupe 
of tumblers. Offered amid dances 
of the chorus and customed it clicks. 
Taken as a straight vaude turn of 


the older regime it would go cold. 
The showmanship of the F. & M. 
people sell the idea strong. “Bru- 


nette” idea is the same throughout, 
being built along this plan of old 


numbers offered in a new setting. 
“Let Us Be Gay” (M-G-M) fea- 
ture. Business excellent, 


with A 
small-sized line waiting at the sup 


per show. 


STANLEY, PTSGBH. 


Pittsburgh, Aug. 30. 

An uneven presentation, bright 
occasionally, but not enough to re- 
move the conclusion only expert 
vaudevillians can make a unit show, 
run off like a vaude bill, stand up. 
This one starts off great, with a 
clever trapeze exhibition by the 
Foster Girls, and ends with a punch 
adagio tableau by the Kemmys and 
Evy Ivey, but it sags badly between. 

Gene Morgan, new m. c., fits nice- 
ly into such a unit, since it gives 
him plenty of opportunities to dig 
into his store of blackouts. Morgan 
uses Bernie Armstrong, house or- 
ganist, in most of them, and pulls 
down a flock of laughs. One espe- 
cially, in which he is trying to show 
audience how much fun can be ob- 
tained in reading at random a head- 
line from a newspaper and having 
another fellow follow with a 
streamer, also at random from an- 
other sheet, a gag forgotten years 
ago in vaudeville. One local savei 
it. 

Freddie Crump ties things up with 
his capers with the drum sticks, very 
reminiscent of the drummer in the 
Norman Thomas Quintet. Crump 
works in an act with four other tan- 
skin boys, who seem to have pat- 
terned their act pretty closely after 
the Thomas turn. Only this one 
isn’t half as polished. Long-drawn- 
out solo by one didn’t help any and 
slowed down considerably what 
might have been an otherwise meri- 
torious' offering. Clifford and 
Gresham, with unbilled femme, 
had nothing new to offer, winding 
up with one of those stale ventrilo- 
quist Gummy bits. 

Foster Girls only once, in that 
opening number. Kemmys wound 
up in impressi:¢ fashion with their 
strong-arm stuff. 

Dave Broudy’s overture, with the 
sun-tanned maestros getting more 
life into his stuff; Armstrong’s or- 
ganlog and several sound newsreel 


clips on program. Picture, “Big 
Boy.” 
Biz capacity. Cohen. 


ORIENTAL, CHICAGO 


Chicago, Aug. 29. 

Will J. Harris’ Chicago unit, 
“Samples of 1930,” beside Harry 
Rose, introduces the Lambert Bal- 
let of 12, Owell and Glazier, male 
buck team; Hurst and Vogt, and 
Kitty O’Reilly, an ex-Guinanite, and 
an added starter who stopped the 
show with her saucy gams and step- 
ology. 

After this show in the Oriental 
this is doubtlessly the champ cinch 
audience of ’em all. 

Talk about an audience which 
starts laffing when it buys its tick- 
ets, this gang probably leaves home 
in good humor. By the time they’re 
seated they’d laugh not only at but 
with the Cherry Sisters. 

Over-bubbling with good nature, 
when Preston Sellers at the organ 
cues the flashing of a chorus slide, 
they literally jump at the oppor- 
tunity to sing. This’ll surprise any 
reviewer of the average New York 
picture house audience where all 
the wiles and showmanship of Tin 
Pan Alley’s special version writers 
and the organist’s own personality 
finally entices an eastern audience 


to finally give out. Here, the 
Orientalites exercise their lungs 


with no further urging than a flash 
of the slides. 

Rose introduced “Samples,” unit, 
by having the dozen steppers come 
out of the “sample case.” Owell 
and Glazier’s eccentric and acro- 
batic dance routine sustained it 
from the start. Rose’s interpolat- 
ing hokum throughout. Kitty 
O’Reilly, not billed, socked ’em. 
Hurst and Vogt's olio specialty was 
fairish, commensurate with its gen- 
eral familiarity. 

Lambert Girls worked hard 
throughout. Supporting stage band 
equally seasoned, registering indi- 
vidually with the “girls” solo 
snatches. 

A “stop and go” number was the 
highlight terp routine, Rose milk- 
ing it for comedy returns. 

Novarro-Dorothy Jardon feature, 
“Call of the Flesh” (Metro). 

Abet. 


LOEW’S STATE, L. A. 


Los Angeles, Aug. 28. 

Fanchon & Marco’s answer to 
the Paramount stage shows was 
Rube Wolf. Whether the Rube still 
retains his prestige as a box of- 
fice draw will be told in the next 
few weeks. With the Paramount 
going splash on “flesh” this week, 
backed by the Four Marx Brothers 
on the screen, the ace Fox house 
downtown makes its bid with Wolf 
and Ramon Novarro in “Call of 
the Flesh” (M-G). 

Opening day (Thursday) 
heavy trade at both stands. At the 
State, where the doors now open 
every Thursday at 10 A. M. witha 
dress rehearsal of the stage show, a 
holdout line was already out front 
before noon. That speaks well for 
tube Wolf's admirers, As a pic- 
ture house m.c, in this town and all 


found 


around the Coast for years, Wolf 
built up a following, 

Meanwhile F&M made no effort 
in the current “Rhythm-a-Tic” 


idea to outdo the Paramount com- 


of yi 


petition. Kxcept for an extra group 
stirla, used only for effect at 
the finala, the show rateq in qual 


ity and quantity with so0 many 


others F&M have put out. Best 
item, from point of punch, is a lit- 
tle colored girl, one of the two 
Black Dots. Doing a strutting song 
and dance with “Ain't Misbehavin’,” 
the tot ran away with everything 
else and would have taken the edge 
off anything following her, which 
didn’t. 


Running 55 minutes the frolic 
probably has been cut by now. 
Some time can come out of Harry 
Kahne’s turn to advantage all 
around. Kahne is doing his old 
vaude mental trick act of fast math- 
ematics. For the average sized 
picture house show Kahne's stuff 
doesn't belong, as it slows up the 
rest. 

Opening, with the 16 Georgia 
Lane girls in a double routine, 
where one would be plenty, may 
also be lopped. Lane troupe meas- 
ures up to standard in routine and 
formation work, and is a nifty 
bunch. Setting for the band is a 
classroom of a future generation, 
with aeronautics the thing. Wolf is 
the teacher. A well delivered class- 
ical arrangement by the band gets 
over and indicates the better mu- 
sic is relished by this audience. Of 
the specialties, Jean MacDonald is 
first with a _  contortionistic-acro- 
batic number. Girl has a _ good 
sense of eccentric comedy in her 
work, which needs only develop- 
ment. A silhouette routine by the 
Lane girls sets the group out 
brightly, with the number well 
spotted and handled. Babe Sher- 
man, former Chi songstress, now 
calling herself Bebe Sherman, has 
developed considerably since last 
seen. Diminutive in size, this girl 
warbles a hefty blue note and 
knows how to deliver. 


Through a last minute switch 
Brice and White, comedy-acro 
workers, replaced Mitchell and Du- 
rant, already billed. An ineffective 
substitute for the latter team but 
working hard all the way. 


Newsreels completed. Span, 


Incorporations 


NEW YORK 


Ideal Theatre, Inc., Manhattan, oper- 
ate theatres, pictures. David J. Hyman, 
Abraham M. Katz, Fannie Schechter. 
Filed by Charles Segal, 570 7th avenue. 

2915-2017 Holding Corporation, Kings, 
parks. Abraham Shabshelowitz, Godfrey 
J. Jaffe, Ida Schwartz. Filed by Goa- 
frey J. Jaffe, 1440 Broadway. 


Daylight Motion Picture Advertising 
Corp., Manhattan. Francisco Delgado, 
Albert B. Kurtz, Earle M. Wooden. Filed 
by Albert B. Kurtz, 51 Chambers street. 

Betty Payne, Inc., Manhattan, thea- 
tres, pictures; $20,000. Betty Payne, 
Witold Pawlowski, Peter W. Mullins. 
Filed by Frederick W. Sperling, 27 Cedar 
street. 

Odeon Amusement Corp., Manhattan, 
theatres, pictures. Samuel Steinberg, 
Louis Weiss, Irving M. Pipschitz. Stein- 
berg & Levin, 11 West 42d street. 

_ Dixie Theatres Corp., Rochester. 
Simon Rosenthal, Hilda E. Binsack, 
Kathleen C. Harris. Filed by Benjamin 
J. Farber, Terminal Building. 

Royal Productions, Inc., Kings, resorts. 
Adela Heller, Rose Siegal, Samuel H. 
Reis. Kopp, Markewich & Null, 61 
Chambers street. 

Freelex Productions, Inc., Manhattan, 
theatres, motion pictures, Sidney RK. 
Fleisher, Myron H. Ress, Dorothy Clover. 
Wells & Walser, Bay Shore, 


Tivoli Theatre, Inc., Manhattan. David 
J. Hyman, Abraham M,. Katz, Fannie 
Schechter. Filed by Charles Segal, 570 
7th avenue, 

Best Amusement Corp., 
theatres, pictures. 


New York, 
Milton Green, Max 
Schoenberg, H. Greenhouse. Filed by 
Meyer Lavenstein, 1776 Broadway. 

Happy-Rose Orchestra, Inc., Manhat- 
tan. Irving Ross, Sidney Reiss, Jacob 
Manicoff. Filed by Jacob Manicoff, 51 
Chambers street. 

Uptown Theatre, Inc., Syracuse. Wil- 
liam F. Rafferty, William Coombs, James 
A. Farrell. Filed by William F. Rafferty, 
Syracuse. 

Sound Apparatus Corp., New York. 
K. A. McGuire, G. D. Murphy, J. Sher- 
man. Banzhar & Richter, 130 West 42d 
street. 

Balconades Ballroom, Inc., Manhattan, 
theatres. Louis Mendelson, Joseph Ri- 
lander, Dorothy Sipkin. Filed by Louis 
Mendelson, 1440 Broadway. 

Paul Streger Productions, Inc., New 
York, theatres, broadcasting. Paul 
Streger, Walter J. Keeley, Aaron Lipper. 
Filed by Saul J. Baron, 214 West 42d 


street. 
CALIFORNIA 


Sacramento, Sept. 2. 
Western Amusements, Ltd., Los An- 


geles; capital, $50,000; subscribed, $3. 
Joseph N. Landfield, Norman J. Bor- 
oughs, Robert W. Edwards. 


A. G. & P. Amusement Co., Ltd., Long 
Beach; capital, $25,000; subscribed, $1,- 
500. H. Altshuler, M. J. Passin, Aaron 
M. Gollos 

Hollywood Starlets, Ltd., Los Angeles; 
capital, 2,600 shares; none subscribed. 
Dariene Hapenny, La Vina Hapenny, Bob 
i. Graf, Frank H. Graf, Sylvia M. 
Wel ing. 

Statement and Designation 
Delaware 

Cinamette Corp., pictures. 
office, 165 Broadway, New York City. 
Howell P, French, secretary; 150,000 
shares no par. Filed by H. H. Dineen, 
3 Exchange place, New York. 


NEW ACTS 


Winn Shaw, formerly of Morris 
and Shaw, recently dissolved, has 
teamed with Basil Lynn, formerly 
with Henry Mayo, for a new act. 

Dave Kramer, who split with Jack 
soyle some months ago, has Ralph 
Cook as a new partner. 

“Opportunities,” flash act featur- 
ing Jack Sidney, with Las Salice 
Brothers, Nita Carol, Bradley Sis- 
ters and Don Cappo, now being re- 
hearsed, 

Bobby Jarvis and five people in 
skit, 


New York 


PARAMOUNT, L. A. 


Los Aeneges, Aus. 23, 


If summer plans had _ gong 
through, the Paramount’s return to 
stage shows would have climaxeg 
an enthusiastic throwback of major 
theatres locally to entertainment in 
the flesh. But within the past few 
weeks the Warner Hollywood and 
Downtown theatres tested and dis. 
carded said entertainment before 
the Paramount had time to prim 
itself and join the parade. 


Spilling $10,000 or more in its 
opening gun, the Paramount is giy. 
ing the locals something which wil 
be commented upon as a good Show, 
Such a lay opinion is more impor- 
tant than trade comment that the 
10 grand could have been invested 
to better effect. 

Busby Berkely was loaned by 
Paramount studios to produce the 
first local Publix unit. While he 
paced his show rather slowly and 
had no acts familiar to this town, 
the total result was a continuously 
impressive presentation with two 
displays seldom equalled in picture 
houses. 

First is a development of the 
opening number, starting in one 
with a special theatre backdrop and 
a procession of chorines filing out 
a stage door to be whisked away by 
johns. An old flower lady watching 
the procession is eventually alone 
on stage and drifts into a lyric re- 
calling her own prime. Next is a 
flashback of her in her own dress- 
ing room, with a spotlight concen- 
trated on a bouquet beside her. The 
stage darkens and a projected color 
replica of the bouquet moves from 
the actual bouquet to center stage, 
increasing in size until it covers 
a fullstage scrim. Lights imme- 
diately reveal the same huge bou- 
quet occupying fullstage and draped 
with girls who were visible in min- 
iature on the smaller design. It 
trought gasps and guaranteed word 
of mouth exploitation for the show. 
Prima of the number was Ruth 
Shields. Routine following was 
headed by Betty Grable in a bubble 
cance. She’s under contract to 
Paramount studio and totes a load 
of grace. 

Thirty-six girls and 18 boys sup- 
ply a stageful for all numbers, and 
the show relies upon them to ad- 
vantage. Their best is a lengthy 
series of formations done with an 
offbeat rhythm stomp, drawing ap- 
plause first on its precision and in- 
tricacy and finally for the stamina 
of the 54 participants. It probably 
was cut somewhat later, to prevent 
littering the stage with expired 
bodies. 

Acts are Ted Leary as m.c.; How- 
ard, Fine 2nd Howard, who until 
Ted Healy went east were his mad 
stooges; Nelson and Thatcher, with 
a fast collegian dance; Georgie 
Graves, the bubble dancer, and Miss 
Shields. 

The three cx-stooges as an act 
need development and more self 
reliance, working here with Leary 
as stooges rather than an act, 
They’re sure of laughs as is but 
have ability to do more. Also need- 


ing attention is a slip now and 
then into the blue. 
Besides the two numbers de- 


scribed, Berkeley has a football rou- 
tine for the ensemble which was 
less effective than was probably an- 
ticipated. It included a portion of 
actual play on stage, the boys in 
grid togs, and the girls as a cheer- 
ing section. Not so hot, but the 
finale “victory parade,” winding up 
with the single file of boys and 
girls toppling backward in a pro- 
gressive stream, carried the num- 
ber across safely. 

Berkeley is in for the one pro- 
duction only, with Harry Gourfain 
handling the units hereafter. Book- 
ings are by Harry Stanley. 

This unit in condensed form will 
play the, Publix four week coast 
route consisting of Los Angeles, 
Frisco, Portland and Seattle. Aver- 
age cost of the stage shows pos- 


sibly will be between $3,000 and 
$4,000, which permits a_ suitable 
lineup of acts but not much pro- 
duction. 

In the pit this week is Jules 


3uffano, who was at the Paramount 
ac m.c., until about 18 months ago 
when presentations were dropped. 
He has 24 musicians, contributing 
for the opening show a classical 
overture and then a medley of pops. 
Musically the crew is there; it will 
be used both as a stage and pit 
band. 

Leary, m.c. minus band-leading 
tendencies, is in indefinitely. For 
months Leary gagged at the Strat- 
ford theatre, Chicago, and built uP 
one of the most faithful follow- 
ings an m.c. ever had. His opening 
show here wasn't auspicious but he 
has a knack of entrenching him- 
self. The second week should tell. 

Loew's State, the only other 
downtown presentation house, didn t 
suffer Thursday afternoon, although 
the Paramount had standouts dur- 
ing the first show. The State that 
day started admitting the audience 
to see the dress rehearsal and ap- 
parently the idea has business ad- 


vantage. 
There's room and patronage 
downtown for Paramount stase 


shows. And good shows will pay 
for themselves. The trick has 4! 
ways been, and still is, to put 0” 
good shows cheap. 
“Animal Crackers” 
ture, was no haphazard 


(Par) the fea- 
bookings 
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Picture Theatres 


Wednesday, September 3, 1930 VARIETY 
Va r t Y B il | ] Class In Havana’ 
Zelaya 8 Blue Devils 
NEXT WEEK (SEPTEMBER 6) Keller Sis & Lynch | | Shea's (50) 


THIS WEEK (AUGUST 30) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 


R-K-0 


NEW YORK CITY 
Chester 

ist half (6-9) 
Harum & Scarum 
Ruth Ford Ing’nues 
(Two to fill) 

2a half (10-12) 
Kiuting’s Enters 
George Jessel 
(Three to fill) 

2a half (3-5) 
W'rthy & Th’'mpson 
Jack Usher Co 


Hamilton 

Ist half (6-9) 
Baker Dove & A 
Johns & Mabley 
Curly Burns Co 
Ryan Sis 
Benny Drohan Co 

2d half (10-12) 
Grey & Arnold 
Nat Millis & Bobby 
Faber & Wales 
B’way Babies 
Ryan & Noblett 


ASK 


IT PAYS 2B 
ORIGINAL 


Of My Imitators What Salary 
They Are Getting 
JACK POWELL 


Dir. LEDDY & SMITH 


ANY 


Peter Higgins 
Maurice Colleano 
Coliseum 

Ist half (6-9) 
Maidie & Ray 
Allen & Canfield 
Burns & Kissen 
(Two to fill) 

2a half (10-12) 
Zelma O'Neil 
Vox & Walters 
Pat Rooney Jr 
(Two to fill) 

half (3-5) 
Ford & Price 
4 Cirillo Bros 
Patricola 
Milt Douglas 
Webb’s Entertain’rs 

81st 

Ist half (6-9) 
Agemos 
Victor Oliver 
Curtis Wright Bd 
(Two to fill) 

2d half (10-12) 
Carnival of Venice 
Frank Conville 
Carrying On 
Burns & Kissen 
(One to fill) 

2d half (3-5) 
Bert Nagle Co 
Yates & Lawley 
Wally Sharples Co 
Bert Hanlon 
Ross Wyse Co 


86th St. 
Ist half (6-9) 
Irmanette 


Frank Conville 
Carrying On 
Harry Fox 

2d half (10-12) 
Pincus & Hayward 
Milt Douglas Bd 
Webb’s Ent 
(Three to fill) 

2a half (3-5) 
Flora Kademova Co 
Bernard & Henry 
Vox & Walters 
Maidie & Ray 
George Price 

58th St. 

ist half (6-9) 
Belleclaire Bros 
Alexander Callum 
Oscar Stang & Or 
(Two to fill) 

2d half (10-12) 
Girard’s Ensemble 
Levan & Boles 
Gus Van 
Dance Mannequins 

2d half (3-5) 
Beehee & Rubyatt 
Donovan Girls & B 
Chas Howard 


2d half (3-5) 
Cuban Rumba Bd 
Finan & Doris, 
Fr’m’n Russell & M 
Howard & Laurie 
Esmond & Grant 

Jefferson 

Ist half (6-9) 
Schneider Bros 
Nat Millis & Boddy 
Herbert Fay Co 
Pencus & Haywood 
Conlin & Glass 
Gus Van 
Anido 2 Co 

2d half (10-12) 
Baker Dove & A 
Ewing Eaton 
Rise of Goldbergs 
Benny Drohan Co 
Curly Burns Co 
Allen & Canfield 
Pipifax 

2d half (3-5) 
Rector & Doreen 
Johns & Mabley 
Jack Kraft Co 
Ruth Ford 
I B Hamp Co 
Rucker & Perrin 
The Ingenues 

Palace (6) 
Tiny Town Rev 
Carry & Eddy 
Ross Wyse Jr 
Britt Wood 
Frank Fay 
(Others to fill) 

(30 


Vardell Bros 

Nash & Fately 
Bora Minnevitch 
Harry Fox 
Johnny Burke 
Frank Fay 
Harriett Hoctor Co 
Aunt Jemima 


Royal 
Ist half (6-9) 
Gray & Arnold 
Ray Vaughn 
On Fifth Ave 
Assorted Nuts 
2d half (10-12) 
Belleclaire Bros 
Lester Cole Co 
Melodyilanda 
(Two to fill) 
2d half (3-5) 
Accordiana 
Marty & Nancy 
Judson Cole 
Ardine & Tyrell 
Anger & Fair 
R-K-O Mystery B'x 
BROOKLYN 
Albee (6) 
Nash & Fately 
Croody & Fleeson 


Victor & Oliver Harry Holmes 
G & P Magley Ardine & Tyrell 
JUST FINISHED 
EARLE, PHILADELPHIA 
FELOVIS 
Placed There by 
Fordham 

Ist half (6-9) Carrie & Eddie 
Vox & Walters Arnaut Bros 
Radcliffe & Todd Chesleigh & Gibbs 
Harriett Hoctor Art Landry & Bd 
fill) Gus Van 
_-d half (10-12) dy 
nia Gene ist halt’ (6-9) 
Cab Calloway & Or! pisano & Rauh 


Harry Fox 
(Two to fill) 

2a half (3-5) 
Tanzolas 
Al B White Co 
Hvling & Seal 

en Lewis & B 
(One to fill) 

Franklin 

Ist half (6-9) 
‘haw & Burnett 
Girar@s’ Ensemble 
Carter & Albu Sis 
(Two to fill) 

Ja hait (10-13) 
ntall’s iki 
Calne Bron mine 

ajiyama 
Howard & Toda 
Mmpromptu Rev 
(3-5) 

a Hawo 
Birdie 
Jack Housh Co 
Hite of Goldbergs 
“htr’se & Reyn’'ids 
Buddy Doyle Co 

St. 

s alf (6-9) 
Shaw Sis & Holmes 
(Others to fill) 
half (1¢-12) 
“isa Ange 
Arther Chick 
(Thre e to fill) 
(3-5) 
Reed & 


Pic: Clark 
““@no & Rauh 


(Others to fill) 

2a half (3-5) 
Elsa Andy & Chick 
Birnes & Grant 
Greer Sis 
Edwards & Morris 

Flushing 

1st half (6-9) 
Milt Douglas 
Webb’s Ent 
(Others to fill) 

2a half (10-12) 
Devito & Denny 
York & King 
(Three to fill) 

2a half (3-5) 
Cadet 6 
Allen & Canfield 
Marion Sunshine 
F Conville & Dale 
Carrying On 

Kenmore 

Ist half (6-9) 
Murray & Allen 
York & King 
(Three to fill) 

2a half (10-12) 
Helena Justa & € 
Harriett Hoctor Co 
Sol Gould Co 
(Two to fill) 

2d half (3-5) 
E!tinge & Vernon 
Doyle & Schirmer 


| V & E Stanton 


Madison 

Ist half (6-9) 
Kluting’s Enter's 
George Jessel 
(Others to fill) 

2d half (10-12) 
Harum & Scarum 
Ruth Ford 
Ingenues 
(Two to fill) 

2d half (3-5) 
4 Poillips 
Claudia Coleman 
Buster Shaver Co 
Wilton & Webber 
(Two to fill) 


AKRON 
Keith’s (30) 
A&G Falls 
Rome & Dunn 
Vercelle Sis 
Joe Marks Co 
ATLANTA 
Keith’s (6) 
Audrey Wyckoff 
O'Neill & Manners 
Derickson & Brown 
Manny King Co 
(30) 


Tinova & Baikoff 
Tyler Mason 
Jarvis & Harrison 
The Meyakos 


BIRMINGHAM 
Keith’s (6) 
Tinova & Baikoff 

Tyler Mason 
Jarvis & Harrison 
The 


The Dakotas 
Henry Santrey 
Ryan & Noblette 
(Two to fill) 
BOSTON 
Keith’s. (6) 
Togo & Ch’ry Blos 
Gold & Rae 
Georgie Price 
(Two to fill) 
(30) 


Elly Co 
Humm & Strum 
Hum & Strum 
Walsh & Ellis 
Lehr & Belle 
York & King 
(One to fill) 
BUFFALO 
Hippodrome (6) 
Arthur Petley Co 
Russell & Marconi 
Kane & Ellis 
Gloria Foy Co 
Johnny Burke 


Amac 
Mills & Shea 
Irving Edwards & 
20th Century Rev 
CHARLOTTE 
Keith’s (6) 
The Dakotas 
Ryan & Noblette 
Henry Cantrey 
(Two to fill) 
30) 


Russian Art Circus 
4 Carlton Bros 
Earl Faber 
Teck Murdock 
CHICAGO 
Palace (6) 
Robinson DeWitt 
Irvin O’Dunne 
Frances Williams 
Joe Browning 
Diamond Boys 
(30) 
Mary Blank Co 
J & K Lee 
Wally Ford Co 
Lang & Haley 
Art Frank Co 
State-Lake (6) 
Kitaros 
Eva Clark 


JI & K Spangler 
Jack Osterman 
30 


Paul Remos Co 
Small & Mays 
Joe Young Co 
Bomby & Gang 
Jack Watdron 
CINCINNATI 
Keith’s (6) 
Daro & Costa Co 
Walter Wahl 
Billy Kelly Co 
Eddie Borden Co 
Arnold Johnson Or 
(30) 
Royal Samoans 
Irvin O’Dunne 
Frances Williams 
Joe Browning 
Diamond Boys 
CLEVELAND 
Palace (6) 
Wilfred DuBois 
Karyl Norman 
Lang & Haley 
Ledova e 
Art Frank Co 
(30) 
Falls Reading & B 
Foster Fagen & C’x 
Gloria Foy Co 
Clyde Cook 
Ken Murray Co 
105th St. (6) 
Ford & Price 
Zelaya 
Keller Sis & Lynch 


Myers Lubow & R 
Raymond Baird 
Loring Smith Co 
Roy Sedley 
DALLAS 
Keith’s (6) 
De Toregos 
Boyd Senter 
Ken Christy 
Frank Gaby 
(30) 
W L S Showboat 
Roth & Shay 
(Others to fill) 
FORT WORTH 
Keith’s (6) 
Enos Frazere 
Zelda Santley 
Eddie Nelson 
Ann Pritchard 
(30) 
De Toregos 
Boyd Senter 
Ken Christy 
Frank Gaby 
HAMILTON, CAN. 
Keith's (6) 
Neil Kirk 
In Havana 
& Blue Devils 


Carl Francis 
George Jessel 
Rev Unusual 


Relly 


(Two to fill) 


Fein & Tennyson 
Angus & Searle 
Rita Gould 
Melodyland 


HOUSTON 
Keith’s. (6) 
Cherry Bl’s’ms & J 

Danny Duncan 
Joe Termini 
Zastro White Rev 
(One to fill) 
(30) 
Cardini 
Clayton Wentworth 
Scott Saunders 
Lee. 2 
(One to fill) 
KANSAS CITY 
Mainstreet (6) 
Lane Osborne & C 
Geraldine & Joe 
Viola Dana 
Benny Rubin 
(30) 
Kanazawa Japs 
Harry F’st’r Welch 
Carrell. & Lewis 
Harry Carroll Rev 
‘LONG BEACH 
State (6) 
Will Higgie & Girls 
Milo 
Walter Walters 
Butler & Santos 


(30) 
Maxine & Bobby 
Edith Bow 
Chinese Showboat 


(11) 
Samaroff & Sonia 
Ted & Al Waldman 
Marty May ; 
12 o’Clock Rev 

4 


(A) 
H’rrim’n Swan & L 
LaMarr & Boyce 
Scooter Lowry 
Chas Withers’ Co. 


(30) 
Will Higgie & Girls 
Milo 
Walter Walters Co 
Butler & Santos 
(One to fill) 
MINNEAPOLIS 
Keith’s (6) 
Paul Remos 
Small & Mays 
Joe Yong 
Bomby & Gang 
(30) 
4 Peaches & Jay 
Johnny Hyman 


SALT LAKE CITY 
Orpheum (6) 

Bob Ripa 

Kerr & Ensign 

Bob Murphy 

Joe Daly & R-K-O 
Discoveries 


Loma Worth 
Pressler & Klaiss 
Lights & Shadows 
Sylvia Clark 
SAN ANTONIO 
Keith’s (6) 
W L S Showboat 
Roth & Shay 
(Others to fill) 


(30) 

Cherry B’l’s'ms & J 
Danny Duncan 
Joe Termini 
Zastro White Rev 
SAN FRANCISCO 
Golden Gate (6) 
Luster Bros 
Burke & Durkin 


Lee Morse 
Fred Ardath Co 
W & G Ahearn 
Mantell’s Manikins 
TRENTON 
Keith's 
Ist half (6-9) 
T’mplet’n Bros & U 
Billy Champ Co 
Al K Hall Co 
2d half (10-12) 
Irwin Horn & Y¥ 
Herbert Fay Co 
(Three to fill) 
2a half (3-5) 
Crandall’s Circus 
Carter & Albu Sis 
Richie Craig Jr 
Local 
UNION HILL 
Capitol 
ist half (6-9) 
Rome & Bolton 
Geo Broadhurst Co 
Roxy LaRocca 
Alma Neilson Co 


EXCLUSIVELY DESIGNED 
GARMENTS FOR GENTLEMEN 


ROCK 


1632 B’way, at 50th St., N. Y. City 


Milton Berle Co 
(30) 


Samaroff & Sonia 
Ted & Al Waldman 
Marty May 

12 o’Clock Rev 


SCHENECTADY 
Keith’s 


Ist half (6-9) 
Irwin Horn & Y 
Bee & Ray Goman 
(Three to fill) 

2d half (10-12) 
Bernard & Henri 
Silver Freed Co 
(Three to fill) 

2d half (3-5) 
Arthur Petley Co 
Alma Neilson 
A & F Steadman 
Local Fashion Sh’w 


SEATTLE 
Keith’s (6) 
A & S Lamont 
Fleurette Jeoffrie 
Casa & Lehn 
Ward & Van 
(30) 
LaBelle Pola 
Evans & Wolfe 
Maddox & Clark 
Sig Friscoe 
8ST. LOUIS 
Orpheum (6) 
Kanazawa Japs 


2d half (10-13) 
Shaw & Burnett 
Joe Besser Co 
Alexander Callum 
Carter & Albu Sis 

2d half (3-5) 
Kenny & Baker 
Broadway Baby 
Edwards’ Trsitters 
H’rr H’ffmn & Bro 

VANCOUVER 

Keith’s (6) 
Larimer & Hudson 
Jean Carr Co 
Chain & Conroy 
Seeley & Fields 

(30) 
A & S Lamont 
Fleurette Jeoffrie 
Casa & Lehn 
Ward & Van 
Wah & Van 


WHITE PLAINS 
Keith’s 

Ist half (6-9) 
Ada Kaufman Girls 
Elsa Andy & Chick 
Arthur Page 
Charlie Melson 

2a half (10-12) 
Ada Kaufman Girls 
Doyle & Schirmer 
Chas Melson 

2d half (3-5) 
Ada Kaufman Girls 


NEW YORK CITY 
Capitol (29) 
‘Capitol on Parade’ 

Yasha Bunchuk 
Edna Thomas 
Viasta Maslova 
Capitelians 
Chester Hale Girls 
“Romance” 


Paramount (29) 
“Harem Hokum” 
Morris & Campbell 
Rubinoft 
Sunny Eddie & E 
Beatrice Gardell 
Harry Moore 
Dave Gould Shebas 
“Let’s Go Native” 


Roxy (29) 
“Marche Militaire” 
Haro!d Van Duzee 
Grace Love 
Loretta Jefferson 
Roxy Chorus 
“Journey's Ena” 

CHICAGO, ILL. 

Chicago (29) 

“Lanterns” 

Joe Wong 

Chin’se Whoopee Co 
Pickard’s Snyco 
Jones & Wilson 
‘Anybody’s Woman’ 

Marbro (29) 
“Down South’ 
Benny Meroff Ba 
Butts & Hadley 
yoodbar 3 
Lambert Ballet 
‘L've Am’g M'll'res’ 

Oriental (29) 
“Samples of 1930" 
Harry Rose Bd 
Hurst & Vogt 
Owell & Glazier 
Lambert Ballet 
“Call of Flesh” 

Paradise (29) 
Horace Heidt Co 
Lobo 
“Let Us Be Gay” 

Tivoli (29) 

“2 Kings of Jazz” 
Fr’nkie Masters Bd 
Al Kvale Bd 

2 Daveys 

Lambert Ballet 
“For the Defense’”’ 

Uptown (29) 
“Coney Island’’ 
Mark Fisher Bd 
S Lewis & P Moore 
Marietta 
Jim the Bear 
Clyde Hager 
Sonny O’Brien 
Fred Evans Co 
“Let Us Be Gay” 

BOSTON 
Metropolitan (30) 
“Hello Paree’’ 
Senator Murphy 
Albertina Rasch 
“Let’s Go Native” 

BROOKLYN 

Fox (29) 
“Skirts” 


nore. JACK L. LIPSHUTZ 
159 West a7eh st. TAILOR, 908 Walnut St., Phila. 


Jos E Howard Co 
McLallen & Sarah 
MONTREAL 
Imperial (6) 
Pasquali Bros 

Lee Morse 
Fred Ardath Co 
W & G Ahearn 


(30) 
Silver Freed 4 
Adrian Bendover 
Lucille Benstead 
Josephine Harmon 
NEWARK 
Palace (30) 
Great Rolle 
Gold & Ray 
Eddie Parks Co 
Britt Wood 
Bee & Ray Goman 
NEW ORLEANS 
Keith’s (6) 
Cardini 
Clayton Wentworth 
Scott Saunders 
Lee 2 
(30) 
Audrey Wyckoff 
O'Neil & Manners 
Derickson & Brown 
Manny King Co 
OAKLAND 
Orpheum (3) 
Samaroff & Sonia 
Ted & Al Waldman 
Marty May 
12 o’Clock Rev 
(30 
H'rrim’n Swan & L 
LaMarr & Boyce 
Chas Withers’ Co 
OKLAHOMA CITY 
Keith's (6) 
George Andree Co 
Baby Rose Marie 
Lander Bros 
Palm Beach Nights 
(30) 
Enos Frazere 
Zelda Santley 
Eddie Nelson 
Ann Pritchard 
OMAHA 
Orpheum (6) 
Loma Worth 
Pressler & Kiaiss 
Lights & Shadows 
Sylvia Clark 
(36) 
Lane Osborne & C 
Roy Rogers 
Viola Dana 
Geraldine & Joe 
PATERSON 
Keith’s 
Ist half (6-9) 
Bernard & Henry 
A & F Steadman 
Impromptu Rev 
(Two to fill) 
2a half (10-12) 
T’mplet’n Bros & U 
Roxy LaRocca 
Billy Champ Co 
Clyde Cook 
2d half (3-5) 
Togo & Ch'rry B 
Cole Bros 
Girard’s Ensemble 
Harry Howard Co 
Tommy Wonder Co 
PORTLAND 
Keith’s (6) 
LaBelle Pola 
Evans & Wolfe 
Maddox & Clark 
Sig Friscoe 
(30) 
Berkoffs 
Don Galvan 
Any Family 
Bert Walton 
(One te fill) 
ROCHESTER 


(30) 


lapell Co 


Keith's (6) 
Ralph Olsen Co 


Flo 


Harry F’ster Welch 

T & R Romaine 

Carroll & Lewis 

Harry are Rev 
) 


Flio Mayo 

Gracie Barry 

G & M Eline 

Babe Egan R’dh’ds 
Sunshine Girls 


8T. PAUL 
Orpheum (6) 
4 Peaches & Jay 
Johnny Hyman 
Joe E Howard 
McLallen & Sarah 
(30) 


Sandy Lang 

Honey Boys 

Randall & Watson 

Bob Robison 
SYRACUSE 
Keith’s (6) 

W'rthy & Thomps’n 

Jack Usher 

Peter Higgins 

Maurice Colleano 


Ralph Olson Girls 
Jack Major 
Norton & Haley 
Purple East 
TOLEDO 
Keith’s (6) 
A & G Falls 
Rome & Dunn 
Vercelle Sis 
Joe Marks 
TORONTO 
Imperial (6) 


Amac 
Mills & Shea 


Edith Karen Boys 
Faber & Wells 
Pincus & Haywood 
Chas Melson 
WINNIPEG 
Keith’s (6) 
Sandy Lang 
Honey Boys 
Randall & Watson 
Bob Robison 
(30) 
Dezzo Retter 
Carlton & Bellew 
Count Bernivici Co 
(Two to fill) 
YONKERS 
Keith’s 
Ist half (6-9) 
Lester Cole Co 
Kajiyama 
(Three to fill) 
2a half (10-12) 
Ray Vaughn 
Al K Hall Co 
(Three to fill) 
2a half (3-5) 
Agemos 
Jacks & Queens 
Paul Mali 
Mignon Dallet Co 
McD’n'ld & P’r‘dise 
YOUNGSTOWN 
Keith’s (6) 
Falls Reading & B 
Foster Fagan & C’x 
JI & K Lee 
Ken Murray Co 
(30 


) 
Robinson DeWitt 
Howard & Todd 
V & E Stanton 
Little Jack Little 
Large & Morgner 


Western R-K-0 


CD’R RAPIDS, IA. 
Iowa 
Ist half (7-9) 
Grace Barrie 
Edgar Bergen Co 
Impromptu Rev 
(One to fill) 
2a half (10-13) 
Easton & Howell 
Fid Gordon 
Dance Parade 
(One to fill) 
CHICAGO, ILL. 
Englewood 
2a half (10-13) 
7 Flashes 
(Four to fill) 
DAVENPORT, TA, 


Capitol 

ist half (7-9) 
6 Belfords 
Carle & Carmen 
Broadway Flashes 

2d half (10-13) 
Edgar Bergen Co 
Impromptu Rev 
(One to fill) 
DES MOINES, IA, 


Easton & Howell 

Dance Parade 

Fid Gordon 

Mayo 

(One to 
2a half 


fill) 
(10-13) 


The Rangers 


Tyler & St Clair 
Cliff Nazarro 
(Two to fill) 
GD R’P’DS, MICH. 
Ist half (7-9) 
Prosper & Maret 
Wheeler & Morton 
Carroll Davis & Mc 
(One to fill) 
2a half (10-13) 
Gray Fam 
Dotson 
Harrison & 
(One to fill) 
IND’POLIS, 
Lyric (6) 
Clark & Smith 
4 Ortons 
(Two to fill) 
LINCOLN, NEB. 
Stuart (6) 
Frankenberg Juves 
Ray & Nord 
MADISON, WIS, 
Orpheum 
Ist half (7-9) 
Bob Hope 
Spirit of Uncle Torn 
(One to fill) 
2d half (10-13) 
A Nite in Miami 
(Two to fill) 
MEMPHIS, TENN. 
Orpheum (6) 
Cook S&Sis 
€ Galenos 


Dakin 


Frankie Jenks 
(Others to fill) 
“Common Clay” 
Paramount (29) 
“Garden of Girls’ 
Billy Glason 
Ann Pennington 
Paul Ash 
Ethel Merman 
Al Siegel 
Paul Smal 
Frank Judnick 
Earl & Elsie 
“Let’s Go Native” 
BUFFALO 
Baffalo (30) 
“Sky High” 
Ray Lehr 
Hilton &, Almy 
Paul & Ferral 
Campus 4 
Fred Evans Debut 
‘Anybody’s Woman’ 
Hippodrome (30) 
‘20th Century’ Rev 
Irving Edwards 
Una Cooper 
Bobby Bernard 
Loretta Dennison 
Yourloff 
Bevy of Beaux 
Mills and Shea 
Elusive Lady 
“Grumpy” 
CLEVELAND 
State (30) 
‘Echoes of France’ 


Fred Waring Bd 
Barnett & Clark 
“Dough Boys” 


DETROIT 
Fisher (30) 
“Odds & Ends” 
Lady Tsen Mel 
Karavieft 
George Reilly 
Bel & 
Benavie & Sym 
“Bright Lights” 
‘ox (30) 
“City Service” 
Al Lyons 
Shapiro & O'Malley 
Seb Meza 
Sunkist Chorus 
“Last of Duanes” 
Michigan (30) 
“Forward March” 
Nina Olivette 
Talent & Merit 
Charles Strong 
Eddie Michaels 
‘Andbody’s Woman’ 


MIN’POLIS, MINN. 
Minnesota (6) 
Horace Heidt Bd 

Lobo 


NEW HAVEN 
Fox-Poli (30) 
“Gyp Gyp_ Gypsy” 

Caligary Bros 

F Evers & Greta 
F Evan & Greta 
Jeanne Alexandrea 
Jack Viaskin 
George Prize 

Ruth Leavitt 
Sunkist Gypsies Co 
“Dough Boys” 


NEWARK 

Branford (30) 
“Ole Virginny” 
Eddie Garr 
Gabriel Hines 
Harold Rieder 
“Man Trouble” 

Loew’s (30) 
Chaney & Fox 
3 Swifts 
Smith & Hart 
Dixie Hamilton 
Anderson & Dixie 
“Romance” 

Newark (30) 
“On Fifth Ave” 
Caites Bros 
Tommy Manahan’'s 
Freehand Bros 
Jack McWaters 
“Queen High” 


PHILADELPHIA 
Earle (30) 
“Studio Blues” 
Jay Mills 
Nell Kelly 
Coscia & Verdi 
Littlefield Girls 
Earle Melodians 
‘Sap from Syracuse’ 
Fox (30) 
‘“‘Marble” 
(Others to fill) 
“Common Clay” 
Mastbaum (30) 
Charlie Kaley 
Milton Charles 
Fabien Sevitzky 
(Others te fill) 
“The Office Wife’’ 


PITTSBURGH 
Enright (30) 
“Rumba Rhythm" 

Dick Powell 

Joe Penner 

Vanessi 

‘Oh Sailor Behave’ 
Penn (30) 

“Get Happer” 

“Get Happy” 

Jack Pepper 

Bobby Gillette 

May Joyce 

Gordon & King 


Chester Hale Girls 
David Pesetzki 
Oscar 


“Romance” 
Stanley (30) 
“Varietrix” 
Gene Morgan 
The Kemmys 
Eva Ivey 
Freddy Crump 
Joseph P Jones 
Clifford & Cresham 
Clifford & Gresham 
Foster Girls 
“Big Boy” 
PROVIDENCE 
Fay’s (30) 
‘Vagabond Music'n’ 
Bob Gooding 
Inter’! Follies 
Miss Italy 
Clifford Wayne 
H & F Seaman 


Ba 


Ford & Ray 
Mme Jewel's Rev 
“Common Clay.” 


(Two to fill) 
ROCKFORD, ILL. 
Palace 
Ist half (7-9) 

B & L Gillette 
Smith & Rogers 
H & B Hutchins 
Ann Boland Co 
2a half (10-13) 
Spirit of Uncle Tom 
Bob Hope 
(Two to fill) 
SIOUX CITY, IA. 
Orpheum 
Ist half (6-8) 
Tyler & St Clair 


J & H Kennedy 
Cliff Nazarro 
The Rangers 


(One to fill) 
80. BEND, IND. 
Palace 
Ist half (7-9) 
A Nite in Miami 
Lovejoy Dancers 
(Two to fill) 
2d half (10-13) 
Prosper & Maret 
H & B Hutchins 
Carroll Davis & Mc 
(One to fill) 


Loew 


NEW YORK CITY 
Boulevard 
Ist half (6-9) 
Flora Kademova 
Edith Clifford Co 
(One to fill) 
2d half (10-12) 
B Anderson & Pony 
Chevalier Bros 
Francis & Wally 
Mary Haynes Co 
Paula Paquita & N 
Lincoln Sa. 
lst half (6-9) 
The Kitaymos 
Jerome & Ryan 
Yeoman & Lizzie 
Hall & Dexter 
Edna White Co 
2d half (10-12) 
4 Polos 
Lynn Cantor Co 
3 Jests 
Melino & Davis 
Sierak’s Miracles 
Loew's 46th St. 
Ist half (6-9) 


3 Khythm Dancers 
Lynn Cantor Co 
Franklyn PD’Amore 
Helen John’s Co 

2d half (16-12) 
Apgemos 
Bill Casey Co 


Weston & Lyons 
Odette Myrtil Co 
Sol Gould Co 


National 

Ist half (6-9) 
B Anderson & Pony 
Mary Marlowe 
Weston & Lyons 
Bradford & Van A 
2a half (10-12) 
Chelm St Orr Co 
Walsh & Clark 
James Kennedy Co 
3 Swifts 
Muriel Kaye Co 

Orpheum 

Ist half (6-9) 
Paul & Paquita 
Keith Wilbur 
Franklyn Ardel Co 
Gorden & Walker 
Long Tack Sam Co 
2d half (10-12) 
Donals Sis 
Jerome & Evelyn 
Seed & London 
Foster's Zyloph'ns 
(One to fill) 

Paradise (6) 
Alex Hyde 
3 Queens 
Alice Wellman 
Lilhan Fields 
Loma Rutb 
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State (6) 
Chaney & Fox Co 
Brenis F & Mur B 
Eddie Pardo Co 

Gates Ave. 
Ist half (6-9) 
Stepanoff Co 
Francis & Wally 
3 Swifts 
2d half (10-12) 
2 Rhythm Dancers 
Tom Fulmer Co 
Hamilton Sis & F 
Will Aubrey 
Long Tack Sam Co 
Metropolitan (6) 
Oriental Sketches 
Du Calion 
Collins & Peterson 
Melody Parade 
Pitkin 
Ist half (6-9) 
4 Polos 
Craig Campbell Co 
Seed & London 
Betty Coover Co 
(One to fill) 
2d half (10-12) 
Bradford & Van A 
H & F Seamon 
Frank Dobson Co 
Edith Clifford Co 
Helen John's Co 
BAY RIDGE 
Loew's 
Ist half (6-9) 
Chevalier Bros 


| Gautier’s Toy 


Georgie Hunter 
Bayes & Speck i! 
Lyte Rev 
JERSEY CITY 
Loew's (6) 
Ch'f Eagle Feathe@ 
Caperton & Biddle 
Frank Shields 
MONTREAL 
Loew's (6) 
Jack Hanley 
Arthur Ball Co 
Ray Shannon Co 
Watson & Cohen 
Roye & Maye Co 
MEMPHIS 
Loew's (6) 
Ora Co 
Snapshots Co 
Harry Hines 
Porcelain Romance 
NEWARK 
Loew's (6) 
Harrison's Co 
Donia & Clark 
Les Gellis 
Lockett & Page Co 
NEW JERSEY 
Palisades Park (6) 
Lady Barbara's Co 
Zelda Bros 
Diaz & Powers 
NEW ORLEANS 
State (6) 
Shop 
Doyle & Donnelly 
Dave Vine 


BOOKING 
WITH R-K-O 
AND AFFILIATIONS 


BLONDELL & MACK 


1560 B’way, N. Y. 


Bryant 2332 


Hamilton Sis & F 
Will Aubrey 
Muriel Kaye Co 
2a half (10-12) 
Jordan & Grace 
Frazer & Carnéy 
Yeoman & Lizzie 
Gordon & Walker 
Betty Cooper Co 
BOSTON 
Orpheum (6) 
Corelli & Jeannie 
Morley Sis 
Rhyme & Reason 
Flynn & Mack 


Enchanted Forest 
CAPI 
Loew’s (6) 
Ray Teal 


Runaway 4 
Tito Coral 
Grace Du Faye 


U S Indian Ba 


PITTSBURGH 


Loew's (6) 
Herman Timberg’ 
Sammy Timberg 
Herbert Timberg 
Barbara Blair 
Leo Chalzel 
Oliver Harris 


Leoew’s (6) 
Boyd & Wallin 
Douglas Stanbury 
Cook & Vernon 
Phylis Rae 8 
Alexandria & Olson 
W’'SHINGT’N. D.C, 
Loew's (6) 
Wesley Eddy 
Geraldine 
6 Crackerjacks 
Blanche Bow 


OFFICIAL DENTIST TO THE N. V. A. 
DR. JULIAN SIEGEL 


1560 BROADWAY 


THIS WEEK: 


Jack Riano, 


Arthur Rosenbaum 


CLEVELAND 
Granada (6) 
Jack Pepper 
Bobby Gillette 
May Joyce 
Gordon & King 
Wm O'Neal 
COLUMBUS 
Loew's (6) 
Waring’s Penns 
(Others to fill) 
HOUSTON 
Loew's (6) 
4 Karreys 


(One to fill) 
ONKERS 
Loew’s 

Ist half (6-$) 
Paul Sydell & Sp'ty 
Jules Howard Co 
Foster's Xylos 
(One to fill) 

2d half (10-12) 
Lohse & tSerling 
Conchi Co 
Forsyth & Kelly 
Franklin D’Amore 
Stepanoff Co 


Fanchon & Marco 


ATLANTA 

Fox (6) 
“Sunshine” 
Vince Silk 
Barton & Young 
Helen Denizon 
Everett Delan 
Mary Lou 
Richard Wally 


BRIDGEP’RT, CT. 
Palace (5) 
“Gyp Gyp Gypsy” 
Intern’! Comedians 
F Evers & Greta 
Jeanne Alexandrea 

George Prize 

Jack Viaskin 

Ruth Leavitt 

BROOKLYN, N. Y. 
Fox (5) 

“B’dway Venuses”’ 


Eva Thornton 
D'nb'r Bell Ringers 
Tommy Harris 
Frances Ted & B 
Loretta 


KANSAS CITY 
Pantages (5) 

“Seeing Double” 

Stroud 2 

Stoud 2 

Elea 2 

Miller, Clute, Falla, 
Nolay, Holly, 
Maltby, St. Johns 
& Parker Twins 
LONG BEACH 
West Coast (6) 

“Gobs of 

Arthur Pat West 

Dolly Kramer 

Wanda Allen 


E Adie 


PUBLIX 


Stanley 


LEDDY & SMITH 


D. F. 


Mel Klee 
16 N Y Beauty W 
Aerial Bartletts 
Wells & Winthrop 
Freda Sullivan 
CHICAGO 
Capitol (5) 
Castleton & Mack 
F & O Walters 
Robert Cloy 
Mary Price 
DETROIT, MICH. 
Fox (5) 
“Smiles” 
Eva Mandel 
Seymour & Corncob 
Dorothy Neville 
Dave Le Winter 


Cooper & Orren 
Paul Howard 
Liana Galen 
Phil Arnoid 
Terry Green 
Sunkist Beauties 
DENVER, COLA. 
Grand (4) 
“Country Club” 
Leonora Cori 
Masters & Grayce 
Rae Samuels 
Louise & Mitchell 
HOLLYW’D, CAL. 
Pantages (5) 
*Southern” 
Hatt & Herman 


Scotty Westen 


Mary Louise Treen 
3 Jolly Tars 
Moore & Moore 
Rena & Rathburn 
Sunkist Ensemble 
LOS ANGELES 
State (6) 
‘Hollyw’d Colleg’ns® 
(Others to fill) 
MILW’KEE, WIS, 
Wisconsin (5) 
“Brunettes” 
Slate Bros 
Chiret & Mercado 
Hassan's B'streaks 
Hirsch & Arnold Co 
NEW HAVEN, CT, 
Palace (6) 
“Miniatures” 
Singer’s Midgets 
(Others to fill) 
NIAGARA FALLS 
Strand (6) 
“City Service” 
Shapiro & O'Malley 
Seb Meza 
Laddie LaMonte 
George Jage 
Frank Sterling 
OAKLAND 
Oakland (5) 
“Wild & Woolly” 
Hartz Krazy Kats 
Bud Carlell 
Aussie & Czech 
Roy Angiven 
Bud Murray Girls 
OKLAHOMA CITY 


Jimmy Lyons Orpheum (9) 
Helen Warner **Trees”’ 
Jerry Lester Jack McBride 
The 16 Tinies Terrell & Henley j 
HARTFORD, CT. Naynon's Birds | 

Capitol (6) Reicard & bevine { 
“Relle & Belles” Mavis & Ted | 
Eddie Hill Helen Newcombe / 

(Continued on page 76) 
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60 VARIETY 


TIMES SQUARE 


Wednesday, September 3, 1939 


Razzing T. le 
azzing The Home Town Vicki Wishonait Inaccurate Biographies 
(TORONTO) on 
cago, Sept. 2. 
(Second of a series of stories on the inside show end of key cities, with- “Yellow Kid Weil,” confidence | Howard Hughes | 
out giving the cities any the best of it). man, recently released from 8 
the pen, trimmed a Michigan By Claude Binyon 
visitor for 15 grand. 
Visitor was urged by the + 
By Gordon Sinclair local chamber of commerce to Hollywood, Aug. 30 there!” she said. “Where are 
press the charge against the y , 4 you 


Toronto, Aug. 30. 
Canada’s second city is famous 
for its exports, if anything. Read- 
ing from left to right these are Ar- 
gyle Scotch, Mary Pickford, the 
New York Americans (hockey) and 
Canada Dry. 


City athers headed by an ex-re- 
porter have debated for nine months 
now whether to n:ake the Pickford 
birthplace into a museum or a 
hoosegow. This n-ight be news to 
La Pickford. Meantime the little 
brick house on University avenue 
still gives the rubberneck boys 
something to shout at. 


The theatre where Our Mary 
hopped into fame, fortune and the 
front page under the honest name 
of Gladys Smith is a half pint 
school now. This might prove 
something, too. 


Town is wkat the preachers like 
to describe as a nice clean city. 
This means tighter than a drum on 
Sunday. A 50 buck fine for selling 
cigarets on Sunday. 


Roxy seems to owe quite a bit to 
Toronto. Doug Stanbury used to be 
the town’s most famous boy so- 
prano. The kid went to churches 
and garden parties and that sort of 
thing giving the crowds sentiment 
stuff. His mother always accom- 
panied Doug on the piano. 


Now a Big Shot 

About the time Doug caught on 
with Roxy a thin little guy with 
tiny hands came into the Uptown 
to see if Jack Arthur could give 
Jack couldn't, but the 
thin guy came back a few times 
and they gave him a break in danc- 
ing bits. He was Leon Leonidoff. 
He soon started giving Jack ideas 
that worked out okay and then 
brought an aide de camp along in 
the person of Florence Rogge. Flor- 
ence recruited a ballet which is still 
the high light of the Uptown’s stage 
show. The two eventually joined 
Roxy, where Leonidoff is something 
of a big shot when he isn’t wander- 
ing around Europe. 


Leon and Jack started a lot of 
kids in the stage racket, but the 
whole bunch got the idea of chang- 
ing their names. There was Fran- 
kie Stein, who could sing and dance 
a bit poorer than she thought she 
could sing and dance She tacked 
on some high sounding name and 
crashed a coupla New York pro- 
ductions, then dropped out of sight. 
Nobody knows just where. 

Walter Huston wore his first in 
Orangeville, about 45 miles north. 
They didn’t have any sound equip- 
ment in Orangeville when “Gentle- 
men of the Press” passed this way, 
so the town’s leading citizens got 
in a Ford coupe and came to To- 
ronto to see the show. They thought 


Walter had got pretty fresh and 
looked kinda peeked, whatever 
that is. 


Lou Scholes won the world’s 
amateur sculling championship at 
Henley, England, in 1906, then 
joined his dad, who had the biggest 
bar on the main stem. Lou and the 
big bar are still there. It’s the only 
beanery along the drag without an 
American flag and a big sign about 
Yankee tourists being welcome. 
Lou doesn’t need any sign. Nobody 
is allowed more than a dozen quarts 


of Scotch in any one day in this 
village. A lousy law. 

Sally O'Neill ana Molly O’Day 
are said to come from the Cabbage 
Town ward, where they breed fire- 


men and cops, but you can’t prove 
it by the family Bibles. The town 
imports all house managers except 
Lawrence Solman, who is chief 
worrier for the Shuberts. Sol runs 
the ball club as a sideline and is a 
great help to the Detroit Tigers. 
Jack Arthur weighed in in Glasgow, 
Jules Bernstein in Utica and Tom 
Daley, who has the newsboys eat- 
ing out of his band, come from the 
lobster country down by the Atlan- 
tic. 
The Small Mystery 
Toronto’s one real dyed in the 
' wool mystery centers around Am- 
brose Small, who owned a flock of 
other houses, too. He sold them 
one December day for a million 
cash. He took his cheque to the 
bank, went back to the Grand and 
came out for a shave. He was 
never seen or heard of since. That 
was in 1919. None of the million 
was ever cashed. 
When the war came long most of 


4NIONIZED” PONY GOLF 
CHI’S NEWEST RACKET 


Kid. Instead he announcts he 
is bringing out a small booklet 
on how the Kid trimmed him. 
The chump claims it will do 
more good than prosecuting. 


Chicago, Sept. 2. 

The 200 odd pee wee golf courses 
here are being unionized by gang- 
land, Owners are being charged 
$35 to join and $5 a month dues. 
Employees are being herded into 
what will be known as “The Pee 
Wee Golf Employees Union.” 

Practically every other sport and 
industry in town’ pays tribute. Last 
week the small golf boys got in 
line. 

At the same time the “Herald- 

Examiner” announced a city-wide 
contest and prizes for the lowest 
score, making it the first newspaper 
to try to cash on the popularity of 
this sport. 
Now understood the paper will 
withdraw as the racketeers are 
working overtime getting the 200 
town courses to pay-up. Those in 
the know, say this marks the end 
of pony golf for this town, 


the boys went over. Al Plunket and 
his brothers formed a back of the 
lines troupe called the Dumbbells. 
Back in civies after the war the 
boys needed coffee money and put 
on another show. It was a wow. 
The boys toured in a new all male 
musical each year for 10 years. 
They got six weeks on Broadway, 
thereby being the first and only all- 
Canadian outfit to make the grade. 
Boys are still at it with a road com- 
pany and stock outfit. 


Ross Hamilton, known as “Mar- 
jorie”’ back of the lines and on the 
road was the ace femme. Two 
weeks ago his death was reported 
from Toledo and drew a half page 
layout in the dailies. Next day de- 
nied by Ross. Hamilton had 12 
weeks as a single on R-K-O time. 

Hissed for Chasing 

Rupert Lucas was a fair heavy 
in stock, then crashed a couple of 
Broadway flops in ’28 and retired 
to the microphone. He’s announcer 
for CKNC now and occasionally 
sings. Frank Camp has been pur- 
suing heroines for six seasons in 
George Keppie’s stock and is still 
getting hissed. 

Ernest Hemingway did “Men 
Without Women” while a reporter 
on the Toronto “Star,” then he quit 
because they asked him to write a 
story about a baby elephant the pa- 
per was giving the town’s kids. He 
went to Paris and wrote “Farewell ' 
to Arms,” and doesn’t need to write 
about baby elephants. 

Cobourg, a refined town about 70 
miles east, was largely populated 
by retired army officers and genteel 
English remittance men until Marie 
Dressler came to the Dressler home. 
After that it was a case of the 
Dresslers or the officers easing off 
the mooring ropes. You know what 
happened. Now the town goes wild 
every time a Dressler picture comes 
‘round. Sometimes the kid comes 
tack for a bit of rest and other On- 
tario products. Then the town gives 
the little girl a great big hand. 

Marcus Loew made one of his few 
bad guesses here when he built the 
Uptown five years before the town 
was ready. He spotted the house 
three miles away from current 
bright lights. It flopped in vaude. 
He tried the vaude-pict and another 
flop. House went dark for a year 
and was opened by Vaughan Glaser 
in stock. Glaser made most sensa- 
tional stock record ever hung up in 
Toronto. He filled 3,000 seats every 
night for five years, then retired to 
Rosedale to live among the million- 
aires. 

Lois Landon breezed into Glaser’s 
stock from Washington and got bet- 
ter parts than she deserved. Soon 
she married the boss, although he 
was about 30 years older. They 
have a daughter. Lois is occasion- 
ally back on the stage. Upton is 
now ace Par-Pub house, 

Some Flops 

Violet Dunn, who never did much 
in pictures, comes from Toronto. 
So does Wheezer of Our Gang. He 
was picked in one of the publicity 
campaigns run by Loew-Metro. Ben 
Fernie was nothing much when he 
played in a band here. O. P. Heg- 


New Kind of Fly Stuff 
Sounds Like Con Game; 
Booze by Air Come-on 


Stating he was an actor, Arthur 
Burns, 27, Hotel Manger, was ar- 
ranged in West Side Court before 
Magistrate Anthony F. Burke on 
the charge of being a fugitive from 
justice. He pleaded not guilty and 
was held in $25,000 for a further 
hearing this week. 

Joseph Gennotti, alias Joseph 
Ganley, and John Sullivan, alias 
John Thayer, are waiting trial in 
the Jersey City prison. Both were 
arrested Saturday night and said 
to be associates of Burns. 

Detective David Mullee, of the 
West 47th street station, with De- 
tectives John Gumbrecht and Will- 
iam Maher, of the Jersey City 
police, arrested Burns as he was 
passing the Manger. He wore 
“cheaters” to deceive the detectives, 
the latter allege. 

The trio were arrested on the 
complaint of Ernest Correale, man- 
ufacturer of billiard and pool tables 
at 349 West Side avenue, Jersey 
City. Correale was almost victim- 
ized out of $100,000. Gumbrecht 
and Maher learned of the attempted 
swindle and seized Thayer and 
Gennotti. Latter was in an auto 
outside of the Correale establish- 
ment. 

Correale inserted an “ad” in the 
New York “Times” Aug. 19, stat- 
ing he wanted a business partner 
who had $50,000. 

Fly Stuff 


Burns appeared at  Correale’s 
place the next day. He was attired 
in a “flying suit.” “I just flew down 
from Canada,” stated Burns. “I am 
seeking an enterprising man like 
you. Friends of mine who are in 
Canada and owners of ‘stills’ and 
dealers in liquor have a ton of 
dough to invest,” Burns is quoted 
as saying. 

Burns, Correale asserted, said he 
would send his finance manager, Mr. 
Thayer. The latter came. Went 
over the entire situation. Thayer 
would get $100,000 for Correale, said 
the latter. Correale was to give 
promissory notes. 

‘TIT will come from Canada in a 
plane and bring the $100,000 in 
cash. Two bodyguards will accom- 
pany me so that hijackers and air 
bandits will not molest me,” Cor- 
reale quotes Thayer. “Have the 
notes ready,” Thayer is alleged to 
have said. 

Gumbrecht and Maher had heard 
enough. They stepped from their 
hiding place and “baggec” Thayer. 
They found Gennotti in the auto 
outside and then came to New York 
where they arrested Burns. 


Howard (Semi-Midas) Hughes, 
the boy producer who has more 
dough than your oid man, was born 
in Caddo, Tex., on the spot where 
an oil well named Wolheim now 
stands. Hughes named it Wolheim 
because it didn’t look like a gusher. 

As a boy, Howard was exception- 
ally tall for his age. Later he ran 
up the cost of “Hell's Angels.” 

If a boy who dreams can be called 
a dreamer, Howard was just that. 
He had a secret hiding place which 
he secretly referred to as his “secret 
hiding place.” In the afternoons 
after school he’d walk two miles out 
of town to a creek and lie down 
under a tree to “think.” 

For no reason, except possibly 
that he was thirsty, he’d sometimes 
think of chocolate sodas. “Some 
day,” he mused, “I'll be so rich I'll 
get sick of chocolate sodas.” Even 
to himself he didn’t mention he'd 
buy the chocolate sodas. 

“After I get sick of chocolate 
sodas,” Hughes continued, thought- 
fully, “I'll get married.” He stopped, 
abashed at his own daring. 

“After I get sick of my kiddies,” 
Hughes went on, “I'll get them sick 
of chocolate sodas.” 

He laughed. He was right back 
where he had started. 

Then a girl came to Caddo; a 
slim, warm creature with sparkling 
cascades. Her eyes were the color 
of burnt robins, her lips two lenient 
sentinels. When she walked, violets 
crawled under her feet and sighed 
in inimitable ecstasy as she mashed 
them flat with her broad brogans. 

She saw Howard one day as he 
set off for his “secret hiding place,” 
The tall, thin youth fascinated her. 


“Hi, there!” she called. 

Hughes turned. “Hi, there!” he 
answered. 

The girl smiled at him. “Hi, 


Groom of Stage Wedding 
Met the Sheriff Right 
After and Got 90 Days 


Lynchburg, Va., Sept. 2. 
Couple married on film theatre 
stage in Bedford, near here. 
Immediately after the ceremony, 
the sheriff took the groom, John W. 
Turner, Jr., into custody. Sheriff 
said Turner was trying to do a fade- 


away, his bride vamping at the 
alter, 

The Warner theatre putting on 
the stunt hadn’t framed that. 
Turner, of Charleston, S. C., got 
90 days. 


A film man has identified himself 
as the boss who fired the dumb 
soldier. He wants to meet the 
mute; then he says he’ll make him 
talk long enough to record a re- 
traction. If the soldier shows up 
names will be unused the next time. 


Hammerstein Didn't Pay; Haskell 
Says Assault Charge Will Go On 


Jack Haskell says the trial of Ar- 
thur Hammerstein on his assault 
charge, adjourned until Sept. 17 in 
police court, will be pressed to trial. 


Hammerstein has sent for him 
twice recently, says Haskell. Once 
to stall the court hearing and have 
it dismissed; the next time for 
Haskell to resume the dance staging 
direction of “Luana,” the Hammer- 
stein musical, after the show had 
opened. Each call resulted in a 
blank, states the dance director. 


At the first meeting, since their 
battle on the stage of the Hammer- 
stein theatre during the “Luana” 
rehearsals, Haskell demanded Ham- 
merstein pay the costs incurred by 
Haskell, following the alleged as- 
sault. These included doctors’ bills, 
loss of time and lawyers’ fees, This 
Hammerstein refused to do. 

At the second call Haskell turned 


(Continued on page 64) 


down Hammerstein's proposal to fix 


up the numbers in “Luana,” a mat- 
ter of 10 days’ work, because the 
producer had not paid off in the 
original matter. 


Haskell’s Scar 


Haskell, who is now carrying a 
scar near the bridge of his nose, 
started yesterday (2) to stage the 
numbers in the new Lew Fields mu- 
sical, “The Vanderbilt Revue,” at 
the Vanderbilt, New York, where 
the show is slated. 

The scar, Haskell states, is the 
result of the stage row when Ar- 
thur slugged him, Previousiy Has- 
kell had dismissed a cnorus boy to 
effect discipline in the ranks, with 
Hammerstein taking up the dis- 
charged chorister’s side. 

At the first court hearing of the 
Haskell-Hammerstein charge it was 
abruptly adjourned when both prin- 
cipals started to utter inside stuff 
about the other’s private life, 


“Down to my secret hiding place,” 
Hughes replied. “I muse down 
there.” 

The girl seemed puzzled. Hugheg 
smiled in apology. “Hi, there!” he 
explained. 


“I like high places, " said the girl, 
“May I come with you?” 

“It won’t do’ you any good," 
Hughes said. “I just think of choco. 
late sodss and things like that.” 


“What do you.think about choco. 
late sodas?” the girl asked. 


“Oh,” Howard said, waving his 
arm in a manner that later would 
mean ‘Hire thr». more aviators’~ 
“Oh, about how many I'm going to 
drink when I get rich. Oh, I guesg 
that’s about all I think,” 


“I think you're very silly,” said 
the girl. “When you get rich you 
will want to do things besides eat.” 


“How about drinking 30 choco- 
late sodas?” retorted Howard. “Ig 
that sensational or ain't it?” 

“Of course not,” said the girl. “All 
rich men do that. Try something 
original.” 

A Great Man 


“I don’t know,” said Hughes, 
“Sodas are sodas, especially choco- 
late.” He frowned and looked into 
the girl’s eyes searchingly. “Do you 
want me to be a great man?” he 
asked. 


“Why?” asked the girl, Her eye« 
lids flutttered. 

Suddenly the blood rushed to 
Howard’s head and he crushed the 
girl and her violets in his arms. 

“Wait!” he commanded sharply, 
and set off down the road at a fast 
lope. Standing in the middle of the 
road, the girl waved to him. 

“Hi, there!” she called. 

“Hi, there!” answered Hughes. 

His mind was a whirlpool of plans, 
He’d rush home and get his other 
shirt and marry the girl. Later he'd 
get rich. Then they'd both get sick 
on chocolate sodas. 

As Hugh rounded the last bend 
toward home he stopped abruptly. 
Something was spewing _ right 
through the roof of. the Hughes’ 
cabin. It was oil! 

In front of the cabin the elder 
Hughes was looking over an auto- 
mobile catalog and stuffing dollar 
bills in his ears. A hot-dog stand 
and a saloon had already opened 
across the road. 

Rich at Last 

Hughes approached his house 
with winged feet. His dad looked 
up. We're rich,” he said shortly. 

“Can I have all the money I 
want?” Hughes asked. 


“Even more,” -said elder 
Hughes. 

Hughes borrowed a Rolls from 
one of the numerous’ salesmen 


around the house and waved to his 
dad. 

“Wire my first check to Hollys< 
wood,” he said. There was a sibi- 
lant hiss, a cloud of dust and he wags 
gone. 

In Hollywood, Hughes cashed his 
first check and started on “Hell's 
Angels.” 

“I'll show her,” he said. 

A year later he cashed his third 
stack of checks. “I'll show her,” he 
said. 

Three years later he wired Caddo. 
“How’s the oil holding out?” he 
asked. 

“Four more gushers and the pice 
ture’s yours,” was the reply. 

“I'll show her,” Hughes said. 

Girl Disappointed 

Came the night of nights—the 
premiere of “Hell’s Angels” at the 
Chinese theatre, in Hollywood. 
Hughes had sent one of his numer- 
ous planes to Caddo to get the girl 
who was responsible for his success. 
Anxiously, feverishly, he awaited 
her arrival, 

“T’ll show her,” he whispered. 

Two hours before the premiere 
the plane returned—without the 
girl. 

“Where is she?” Hughes pleaded. 

“They said you left her standing 
in the middle of the road,” the pilot 
reported. “She waited two years 
for you, and then they had to pave 
the road. She's under two layers of 
concrete.” 

“Oh!” gasped Hughes. 

“I don’t want to butt in,” added 
the pilot, “but if I was you I'd leave 
my women standing on the side- 
walk.” 


“Thanks,” said Hughes. “I'll 


member that in future.” 
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Be Called to Explain ‘Shake-Down’ 
Charges to N. Ys District Attorney 


“The Editor & Publisher-The 
Fourth Estate,” newspaper publish- 
ers’ trade journal and nearest thing 
to spokesman for American journal- 
ism, calls upon the New York dis- 
trict attorney in its last issue to 
present the facts involved in charges 
of a $20,000 Broadway shakedown 
attempt to the Grand Jury. 

The charges involve “a columnist 
on a tabloid newspaper” and “the 
publisher of a theatrical weekly,” 
according to statements made in 
print by Rian James, special writer 
on “The Brooklyn Eagle,” whose 
article in that journal brought the 
affair into the open. 

The James article was full of cir- 
cumstantial details, but the prin- 
cipals in the reported blackmail at- 
tempt were not named, nor were 
the names of the conspirators made 
public. 

There are only four tabloid col- 
umnists in the city—Walter Win- 
ehell and Mark Hellinger of the 
“Mirror”; Sidney Skolsky of the 
“News,” and Louis Sobel of the 
“Graphic.” 

Theatrical weeklies number three 
—Variety,” “Zit’s Theatrical week- 
ly,” so-called, and “The Billboard.” 

“The Editor & Publisher’s” sum- 
mary of the affair as disclosed by 
James and its demand for action is 
comprised in the follo.7ing editorial 
from the edition of Aug. 30: 

A Bitter Charge 

In a recent issue of Brooklyn 
Eagle, Rian James, column 
writer for that newspaper, tc k 
a page to tell a story of “tabloid 
terrorism.” He mentioned no 
names. He asserted the inform- 
ation came from “two interested 
parties, and one disinterested, 
and badl: advised, party.” The 
story was that a columnist on 
a tabloid newspaper, and the 
publisher of a New York thea- 
trical weekly, hac attempted to 
blackmail an actress out of 
$20,000, failing which the col- 
umnist let loose upon her, as per 
threats, “the filthiest piece of 
personal v:nom we have ever 
read in a column, the most un- 
abashed piece of spite writing 
in the history of our memory.” 

A feature of the story, Mr. 
James said, was that the hus- 
band of the actress was the as- 
sociate of the column writer in 
question. She, a rich woman, 
was suing for divorce, naming 
another woman. The husband 
was without means of support. 
The theatrical magazine editor’s 
proposal to the woman, alleged 
to have been witnessed by sev- 
eral persons and repeated on 
several occasions, was that if 
she wouk. yield $20,000 the hus- 
band would leave the country 
and not contest tl-2 case, but if 
the cash were nox forthcoming 
the columnist would blast the 
reputation of the woman and 
her child. 

It was a tough story Mr. 
James unfolded. The District 
Attorney should present the 
facts to the grand jury. There 
is no room in journalism for 
this racketeer, saic by Mr. 
James to be safe in his job. 
Many newspaper men doubtless 
wonder, as we do as we read 
certain queer and twisty col- 
umnar stuff, puffing some and 
tearing at the vitals of others, 
how long that type of “news” 
will endure in this country with- 
Out an exposure which will put 
another disgusting smudge on 
“the American press.” 


Zitte] 

A couple of “scandal” matters 
arising over the summer each in- 
volved in one way or another the 
editor of a theatrical weekly, C. F. 
Zittel. Each brought in a New York 
Physician. 

One instance obliged a Hollywood 
actress to come to New York to re- 
turn jewels presented to her as en- 
gagement presents by one of the 
doctors, under threat to the girl that 
letters written to her former fiance 
Would be printed. 

The other “scandal” matter brings 
in Dr. Herman Pomeranz and his 
Wife, the costumer known as Kivi- 
ette. Their separation after 13 years 
With a divorce action commenced by 
rag has received some publicity 
- e New York dailies. The action 

4S not been tried. It is stated the 

(Continued on page 63) 


Marathon Merger 


Chicago, Sept. 2. 

Rainbo Gardens ballroom is 
out to finish this marathon 
craze. 

Has started, simultaneously, 
dance marathon contest, fid- 
dlers’ marathon, piano play- 
ers’ marathon, walking mara- 
thon and rocking chair mara- 
thon, 


Woman Danced Round 
Wrecked Car—For That 
Two Pinches Follow 


Mrs. Margaret King, who told 
the police she is a short story writer 
and the wife of a physician, was in 
West Side Court before Magistrate 
Anthony F. Brady on the charge of 
operating an auto while intoxicated. 
She was held in $500 bail for ex- 
amination in ‘Traffic Court this 
week. Mrs. King gave her address 
as 242 West 76th street. 


John E. Thomas, druggist, of 1231 
Madison avenue, said to be the 
owner of the wrecked car, and com- 
panion of Mrs. King, was served 
with a summons, charging him with 
permitting an unlicensed operator 
to drive his car, 

Thomas’ auto, Hupmobile, was 
wrecked when it struck a tree at 
Riverside Drive and 111th street at 
12.30 in the morning. The oc- 
cupants escaped unscathed. Mrs. 
King gleefully danced around the 
wrecked auto, 


Passing at the time was Alex- 
ander Kahn, clothier, of 400 River- 
side Drive, returning to his home 
with several of his children. They 
barely escaped being struck by the 
auto. When Kahn witnessed the 
action of Mrs. King he demanded 
Patrolman George Spielman arrest 
her. Kahn is the complainant 
against the writer. 


Lost Control 


Thomas is said to be married, 
Spielman told reporters. 


The auto was proceeding south on 
jthe drive with Mrs. King, Spiel- 
man stated, was at the wheel. Ap- 
parently she lost control, because 
the car swerved and mounted the 
sidewalk. Thomas will have a 
hearing in Traffic Court on the 
same day as his co-defendant. 


$90 BOUNCER GIVEN BY 
MAE STATT TO LEWIS 


Describing herself as a dancer, 
Mae Statt, 34, petite, of 258 West 
91st street, was freed in West Side 
Court on the charge of passing a 
worthless check for $50. 

The dancer was arrested by De- 
tective Tom Ford of Police Head- 
quarters. Henry Edelman, clerk in 
Nat Lewis’ store, 1580 Broadway, 
charged that the dancer had given 
him a “rubber” check for $50 for 
the purchase of women’s wear, 

Miss Statt cried bitterly in court. 
She told Magistrate Anthony Burke 
that “Lewis Erickson” owed her 
money and gave her the check in 
part payment, Erickson is said to 
live at Valley Stream, L, I. 

“Why did you place the address 
12 East 86th street on the check 
when you endorsed it?” roared the 
Court. “I formerly resided there,” 
sobbed Miss Statt. Edelman sought 
to withdraw the charge. Restitu- 
tion had been made, Edelman as- 
serted. The Court refused. Judge 
Wey, of Long Beach, attorney for 
the defendant, consulted with the 
Court. The latter then permitted 
the withdrawal. 

Bondsmen and attorney shielded 
the defendant from having her 
photo taken by the tabloids. 


“Formal” dress” invitations be- 
coming affluent. Last week for 
picture at Rivoli and Saturday (6) 
for NBC “greatest radio pageant of 
all time” at the Time Square studio. 
Latter is roof on Amsterdam 
theatre. 


TWINS AND A BERET 


Mrs. Kantrowitz and Daughters of 
Brooklyn Meet Trouble In N. Y. 


Rose and Lillian Kantrowitz, 
twins, 17, both specialty dancers 
in the “Novelties of 1930” burlesque, 
love berets but do not relish see- 
ing their mother, Rebecca, struck in 
the eye. 

They allege Edward Lyons, 35, 
hat blocker, and employed by his 
wife, Ernice, in her woman's hat 
shop, 201 West 49th street, struck 
Mrs. Kantrowitz. While Lillian fied 
for a bluecoat, Ruse dug into Lyons 
for a Madison Square Garden ver- 
dict. 

Lillian returned with Patrolman 
James Boyle of the West 47th street 
station. Lyons was taken to West 
Side court where Magistrate Burke 
fined the defendant $3. He paid. 

The Kantrowitzs’ live at 187 S. 
2nd street, Brooklyn. Mrs. Kantro- 
witz stopped at the hat shop. Rose 
had a yen for a new beret. Lyons 
charged that the family tried to 
put over a fast one. 

“Your honor, I did not strike the 
woman. The girls and mother came 
to my store. They selected a beret. 
In examining the hats they tried 
to depart with mine, leaving behind 
their soiled one. 

“As they started to go I protest- 
ed. Mrs. Kantrowitz seized the 
beret owned by me. We struggled 
but I did not strike her,” said 
Lyons. 

Mrs. Lyons, striking blonde, for 
the court’s edification, tried on all 
the berets to prove that she was 
the owner of the white beret that 
started the dispute. 

The court stated he believed Mrs. 
Kantrowitz and fined the amazed 
Lyons. 


Taxi Dancing, Fikpino 
Delight, Sloughed in 
Chi.; 100 Joints Now 6 


Chicago, Sept. 2. 

After a consistent two-year fight 
the city hall has finally cleaned up 
the taxi dance halls. Today there 
are only six taxi spots operating, 
and they are being run as dancing 
schools, and according to the corpo- 
ration counsel entirely on _ the 
square, The statutes do not pro- 
hibit taxi dancehalls, except as dis- 
orderly spots, 

When the drive first started there 
were more than 100 of these halls 
spotted over the town, most of them 
small places, patronized to a large 
extent by Filipinos. Conditions, ac- 
cording to the testimony at the 
trials, are unprintable. 

Last week saw the closing of the 
unal two spots, with the biggest 
being the State-Congress Dancing 
Instructors Club, operated in the 
pawnshop and second-hand clothes 
section just south of the loop by 
George Geary who has opened and 
closed dozens of taxi joints. It was 
Geary who got the idea of spotting 
a taxi dance on the good ship 
Rotarian on the Chi river, until the 
cops called a halt. 


New Name for Class 


Couple of lay-offs going into 
the current conditions, one re- 
marked he guessed he'd have 
to open a Coffee Pot, but that 
name is so common it wouldn't 
mean a thing. 

His companion replied: 

Change the name and give it 
a little class; call it “The Java 
Joint.” 


Bold Hold-Up Girl With 
Phoney Gun Is Caught 
After ‘Cleaning’ 2 Men 


An indictment charging robbery 
in the first degree was filed with 
Judge Allen in General Sessions by 
the Grand Jury against Irma Vallee, 
21, clerk of the William Penn Hotel. 
The girl pleaded not guilty and was 
remanded for trial, 

Irma for sometime occupied a 
suite on the first floor of the Wil- 
liam Penn. She had lost her job, 
according to the police and was at 
a loss to know how she was going 
to pay the hotel bill. Suddenly she 
was struck by an idea. 

The girl called up Macy’s store 
and ordered a half dozen articles 
worth in all about $90. She ordered 
them delivered to her C. O. D. at 
a certain time on Aug. 21. When 
Vincent O’Brien, the delivery driver, 
knocked at the door of Miss Vallee’s 
apartment she invited him in, say- 
ing she wished to inspect the ar- 
ticles before paying for them, As 
soon as the door was closed the 
girl drew a toy revolver and ordered 
O’Brien up against the wall. She 
searched his pockets and got about 
$26 in cash, 

A minute later there was a second 
knock on a door. This time it was 
O’Brien’s helper, Joseph Leone, with 
more bundles, The girl ordered 
O’Brien to keep quiet. She ad- 
mitted Leone and closed the door. 
She gave him the same work she 
had put O’Brien through, getting $2 
in cash, 

With the phoney gun she ordered 
the two men to carry the parcels 
down to a taxicab, following them 
through the lobby of the hotel. They 
placed the packages into the taxi 
and as the girl was about to enter 
the machine O’Brien recovered his 
senses and shouted to Traffic Officer 
John Dines. He arrested the girl. 


Private house in the East 50’s has 
a sign to that effect conspicuously 
posted. Almost all the other brown- 
stone fronts in the neighborhood 


are speaks. 


Hollywood Twaddle 


Hollywood, Sept. 2. 

Hollywood boulevard is a cotton 
back drop for the Pacific parade... 
Snops with the false fronts of a 
carnival midway, and some with 
the same method of selling. 

Natives and tourists with the 
an:mated expressions of a dead cod 
fish in a store window...Song writ- 
ers and song pluggers...Miles of 5- 
and 10’s....Over-developed school 
girls...A hundred barber shops and 
everybody needs a haircut...Happy 
producers and sad producers, some 


happy because the others are sad... 
Henry’s and the Brown Derby... 
The Roosevelt and the Embassy... 
Actors working...Actors not work- 
ing...Actors who read their press 
notices and actors who don’t... 
Hollywood actors sneer from the 
right side of the mouth...New York 
actors from the left...Both sneer 
at each other, 

Autograph collectors and bill col- 
lectors...The former are more suc- 
cessful...Leading men who love to 
mingle with their public...Bearded 
extras who resemble discarded 
handfuls of stuffing in a mattress 
factory...Bootleggers who know 
the femme stars well enough to kiss 


them 


in public...Big shots...A 


Chicago gangster who was chased 
out of Chi by his own mob. 

The Malibu clique...No ordinary 
people interest them...Mayfair in 
bathing suits...Tennis racquets are 
carried as a prop...Motor cars with 
six-inch {initials on the doors... 
“My dear, it’s simply amazing.” 

For a Laugh 


A magic store where full-grown 
actors buy breakaway chairs for 
their guests...Hollywood would 
give you smallpox for a laugh... 
Prizefighters, washed up as battlers, 
picking up a few dimes doing road 
werk with stars...Funeral parlors 
with soft-voiced, flabby-handed at- 
tendants and an expectant gleam 
in their eyes...Agents without ac- 
tors and actors without agents... 
Large studios and small studios... 
Has-beens hanging around casting 
offices...Snippy office boys...Impa- 
tient executives. 

Screen wrters on their way to 
dash off a book...Girls wondering 
why they took up tap dancing... 
Chatter writers looking for some 
one to pay the lunch check...Used 
ear lots...Trick office buildings... 
Elevator starters’ marcelled hair... 
Out of town licenses...A goat in 
the back seat of a touring car...A 
juv riding in a battered Ford, for 
the sake of showmanship...Are you 
weeping, little sister? 


Newest Panhandling, Shilling 
And Chiseling in Union Square 
When Communists Get Together 


Communism in New York is 
showing itself up to be even a 
cheaper recket than the guys on 
Breadway who use a bunch of shills 
to get the crowd investing in ma- 
chineless watches. 


The Labor Day congestion at 
Union Square witnessed the world’s 
biggest army of shills at work. The 
white, colored and Mongolian 
screech makers simply functioned 
as a composite decoy. 


Just an hour’s observation in a 
neutral corner in this freedom of 
the throat neighborhood revealed 
the newest system of chiseling. 


The banners with hot red words, 
the chortling and jostling—all seem 
a part of the racket to get fat 
pursed curious out-of-towners off 
sight-seeing buses just long enough 
to find out what it is all about. 


Then the hangers-on reveal their 
shill capacities. They discard these 
with such disarming alacrity that 
many of the on-lookers are “taken” 
and on their return uptown before 
the thought of 100% chiseling 
dawns. 

That is the final role of the rag- 
ged, wild-eyed boys who collect 
every so often, and once in a while 
even take a sock at the cops and 
accept returning bruises for the in- 
ternational publicity drawing thou- 
sands of substantial taxpayers to 
the New York Communistic ball 
park every time a game is sched- 
uled. 

Policing Their Own 

And how these babies police their 
own territory. No such thing as 
peeping free of charge through a 
hole in the fence. There is no fence 
and the couple of blocks in the 
Union Square district provide an 
eye range for all loiterers. 

Just stand on any one of these 
corners, even a few hundred feet 
away from the mob and see what 
happens the next time a game 
comes off. 

First one guy comes up. Whether 
a runt or a renegade lumberjack, 
the approach is the same, It’s fiery, 
and communistically aggressive, 
No “please” and no suggestion of 
groveling, so part a policy of the 
hand-out supplicants uptown, 

“Gimmie a quarter.” That’s the 
line some of them use. Jaw out- 
thrust at the same time with the 
dirty palm. They look the come- 
on right in the eye with a “slug 
you” complex, 

Others don’t stop at two-bits, 
This is particularly characteristic 
of the Amazons. “I got three kids 
and they ain’t got no place to sleep. 
What are yer goin’ to do about it?” 
the Amazon says. 

A couple of male shills usually 
lurk in the immediate vicinity when 
she makes the_ touch. They’re 
smart enough to let glances tell the 
fan the story. 

The bigger the mob of curious 
the better they like it, because it 
means settling down to the actual 
purpose and work of the méeting. 

Soon the reds or near-reds are 
weaving in and out of the mob of 
on-lookers like ants, 

It’s all done so quietly and ear- 
nestly that only observers schooled 
in shill tactics and chiseling ap- 
proaches would recognize the sham 
meeting, or that legalized mulcting 
on its biggest and most remuner- 
ative scale is being enacted, 


Turtle Racing 


Chicago, Sept. 2. 

St. Louis will stage its first turtle 
race Sept. 13, when the American 
Legion and R. M. Harvey, former 
g. a. of the 101 Ranch, will give 
$3,000 to the guy who owns the 
lucky mudder. Races are set for a 
weekly event, 

About 1,500 turtles, from the 101 
Ranch at Ponca City, Okla. are 
now on the way to town. These 
will be -peddled at $1 to each per- 
son. Owner can then enter the 
animal in the race. If he wins, he 
gets the three grand. 

Races are being held in the An- 
nex. 


Rian James, Brooklyn Eagle col- 


umnist, was messed up recently 
from a flop into a net at Warner’s 
brooklyn studia, 
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Broadway Chatter 


Trudy Kriegér back from Europe. 

Jack Pearl has writing ambitions. 

Rod Waggoner is back from L. A. 

Danny Simmons is here from Eu- 
rope but not certain he will stick. 

An indie vaude agent is still cry- 
ing because he can’t get houses. 

Ethel Merman and Al Siegal for 
Aarons and Freedley’s “Girl Crazy.” 

Barney Hutchinson still yearns for 
the west coast. 

Columbia bus drivers in Times 
Square now dressed up like cadets. 

Pete Ermantinger now an Asto- 
rian with als rites. 

N. T. G. does most of his reading 
in a barber shop. 

Louis Mann hasn't been feeling 
well since the slump of his Giants. 

Charlie McCarthy is away on a 
short vacation. 

“He was always a white guy, but 
he blacked up at the finish,” says 
Jimmy Duffy. 

Helen Raymond, one of the leads 
in “Stepping Sisters,” was head 
hostess at Roseland last year. 

_ Eddie Ugast, lately attached to 
Par‘s foreign department in New 
York, has gone back to Paris. 

Edgar Allan Woolf back from 
Hollywood answering the usual 
questions. 

Loew's New York, grind, is bright- 


years of deceiving himself, has 
finally ditched that toupee. 


Paul Streger’s show, “Nice Girl,” 
changed to “Sweet Stranger,” -be- 
cause “Bad Girl’ first. 


Halsey Raines played bridge for 
18 hours straight. And didn’t cal 
Metro he was sick the next day. 


Jack Pasternack, ticket broker, 
took his hernia with him into Post 
Graduate hospital for mending. 


Ralph G. Farnum back after be- 
ing away for five months due to ill- 
ness. Recovered and rarin’ to go. 


Jack Robbins and Larry Spier are 
buddies again after a slight tiff a 
few months 


Natalie Sobol back from vacation 
to celebrate her birthday. Her papa, 
Louis Sobol, “Graphic’’ columnist, 
stayed up all night to meet her. 


Some of the tomatoes raised on 
Adolph Zukor’s farm were hauled 
into the home office for the boys 
and girls. 


How dangerously Metroites leer 
when people won't admit they have 
all the good stars and the best pic- 
tures. 

Associated Press made the N. Y. 
Times add “AP” at the tail of each 
news item or its illuminated press 
sign in Times Square. 

Nellie Revell returned the other 
day from an auto ride to Montreal 


ening up its sign with a new coat of | and back. She’s the girl who once 


paint. 

Sid Kent is going nuts through 
newspaper boys 
bothering him about trifles lately. 

A Warner exec told one of his 
lieuts to not be so sociable with 
callers and accomplish more work. 

Kay Merrill of Helen Mackellar's 
payroll is moving back to Fifth 
avenue. 

Pawnshops complaining. People 
so broke after pawning everything, 
biz dull. 

Broadway’s bowleggzged women 
finally got a break with the long 
dresses. 

That Lee Posner-Paul Yawitz 
hookup was a phoney. Just two 
p.a.’s thinking simultaneously. 

Charlie O’Reilly threatens to help 
Mayor Walker in his quest for ex- 
tra salary receivers. 

R. H. Cochrane is back at Uni- 
versal after a week’s tussle with 
a cold. 

Bill Muenster of the Fulton after 


had. trouble with her back. 
Barney the cop at B’way and 46th 


street, now father of 14th child, 
girl. Eight girls and three boys 
living. Married 24 years. 


Ed Wynn and Lee Shubert have 
made up. They hadn't talked for 
over 11 years, dating from the time 
of the actors’ strike in 1919. 

Harry Askt from coast filling in 
time pianoing at Palace fer Frank 
Fay, two weeks. Then goes Hol- 
lywood again. 

Benny Holzman temporarily press 
agenting for Ziegfeld. Funny ‘be- 
cause doubling from George White’s 
office. 

Hy Daab is looking for a winter 
home near the New York office. He 
wants a shower bath over his bed. 
Says that’s modern and titantic. 
“Beaut” Bennett, who has cups to 
show for the nickname, has that 
faraway look nowadays but is keep- 
ing her secret. 

Sam 
agency 


ticket 
hos- 


Roth of Broadway 
back in Beth Israel 


NEW YORK 


EARL CARROLL VANITIES 


EIGHTH EDITION ALL NEW 
67 Glittering Scenes—i.000 Laughs 
Herb WILLIAMS—Jimmy SAVO—Jack BENNY 


A Cast of (50 and the 
Most Beautiful Girls in the World 


462 Good Balcony Seats at $1.00 


NEW AMSTERDAM THEA., W. 42d St. 
Nightly and Popular Mats. WED. and SAT. 


12th MONTH 
BROCK PEMBERTON Presents 


Strictly Dishonorable 


Preston Sturges’ Famous Comedy 
with TULLIO CARMINATI 
Staged by Antoinette Perry & Mr. Pemberton 


Never at Cut Rates 
AVON 


THEATRE. West 45th Stree? 
Eves.8:50. Mats.Thurs.& Sat.2:30 


The Theatre Guild Presents 
THE NEW 


Garrick Gaieties 
Seats at Box Office, $1-$3.00 
GUILD THEATRE 


52ND ST., W. OF B’WAY 
Evgs. 8:30. Mats. Thurs & Sat., 2:50 


DAVID BELASCO presents 


DANCING PARTNER 


A NEW COMEDY 

with Lynne Overman, trene Purcell 

Henry Stephenson, Charlotte Granville 
Belasco has put another happy success to 
his name. will no doubt 

women off their feet.” 
BELASCO THEA., W. 4ith St.. East o way 

Eves. 8:40. Mats. Thurs. and Sat, 2:40 


GOOD SEATS ON SALE AT BOX OFFICE 


10TH MONTH 


GRACE GEORGE 


in the St. John Ervine comedy 
“FIRST MRS. FRASER” 
with A, E, Matthews 
48th St.. FE. of B’way. Fes. 


PLAYHOUSE &:50. Mts. Wed. & Sat., 2:30 


THEATRES 


| 2na G t 
Week 
COOL ‘ 3? 
in “ROMANCE 
with LEWIS STONE 
A Metro-Goldwyn-Mayer Picture 
Stage Revue—Don Albert 
Capitol Orchestra 


APITOL 


51st ST. 
Coming Friday, Sept. 5, “GOOD NEWS” 
50th St. & /th Ave. Dir. 


R O X Y of S. L. Rothafel (ROXY) 


O First Time at Popular Prices 


JOURNEY’S END 


xX with COLIN CLIVE and superb cast 
Directcd ty James Whale 


“Marche Militaire’ ballet with dancing 
Y ensemble 75—“Th 


of Lost Chord’’ with 
Harold Van Duzee, Roxy Chorus, Roxy 
Symphony Orch., The Roxyettes. 


RKO—Always a Good Show 


KEITH'S 


FRANK FAY 
HARRY FOX 
BORRAH MINEVITCH 
HARRIET HOCTOR 
AUNT JEMIMA 
JOHNNY BURKE 


Wednesday to Friday, Sept. 3 to 5 


“INSIDE THE LINES” 
with BETTY COMPSON 


VICTOR OLIVER 
and 5 Other R-K-O Acts 


Wednesday to Friday, Sept. 3 to 5 


“INSIDE THE LINES” 
with BETTY COMPSON 


GEORGIE PRICE 
and Other R-K-O Acts 


Poor Taxi Driver 


A taxi driver on the Square 
was still burning over what a 
woman has just said to him. 

He was waiting for a call as 
she walked up. 

“When does the next train 
go to St. Paul?” she asked. . 

“T don’t know,” answered the 
driver. 

“You taxi drivers never know 


anything,” the woman fired 
back. 
pital. Recent appendicitis cutting 


came out wrong. 

Al Friedma. is Tin-Pan-Alley's 
gagster. A gag for every occasion 
only some of them can’t be told for 
every occasion, 

Grace Moore, of R-K-O publicity 
department, in Jersey City hospital 
recovering from appendicitis opera- 
tion. 

Although her father is a big auto- 
mobile man ir Anderson, S. C., Mary 
(Punkey) Sadler, now in New York 
and on the stage, doesn’t own a ma- 
chine. 

Mary Sawyer has cut out the 
apartment life with several show 
girls. She’s eating home food again 
with Mamma Sawyer in Philadel- 
phia. 

Jean Mallin, two-day owner of a 
Rolls until his chauffeur went off on 
a bender and cracked it up, got a 
new wagon, this time French, and 
new chauf. 


Bull market for the tall babes this 
season. Musical producers all seem 
to have hooks out for the five foot- 
sixers, with shows apparently want- 
ing two lines, ponies and hippys. 


Charlie Pettijohn is itching to 
pay his week’s salary to the Abe 
Myer writer of that unnamed “Hays 
Fixer” story. No volunteers. to 
date. 


Film folk from the coast are quick 
to break away from the port wine 
habit here. Rye, in Hollywood 
doses, carries the head a shorter 
time than New York port. 


Bert Wheeler is in New York be- 
tween Radio pictures. He's one of 
Hy’s Titans. The Wheelers are on 
a test to see if either will forget 
to wire. Phone calling barred. 


The widow of the late Walter J. 
Kingsley is reported having brought 
a damage action against the N. Y. 
“Daily News.” Over some kidding 
story she believed directed against 
her. 

Chorus girls’ latest game while 
on the stage is to spot faces with 
beards. Prize nightly, for detectors 
of most brushes. Discoverer must 
immediately mention it to girl next 
in line. 

Bill Guerringer, one of the few 
fertunates whe escaped being called 
colonel in his southern home town 


(N. O.), has started the old bus 
north. He may make New Ycrk in 


it. 

Dick Maney, p.a. for Jed Harris, 
talkth like thith. He took a ride 
through a windshield the other day, 
messing up his phiz and doing away 
with three teeth. To make matters 
worse, Maney has hay fever. 

That barber shop for execs only 
in the Warner home office has come 
through the economy un- 
scathed. None of the bankers have 
not yet been shaved, “high insiders” 
allege. 


A former film exec out of town 
for six months, returned just in 
time to note that Mulrooney’s elim- 
ination of whistling cops has killed 
25% of the Broadway noise, which 
used to come into his Hotel Lincoln 
window. 


After Billy Seeman declaring his 
wife, Phyllis Haver, would never 
again appear on screen or stage, he 
split his word 50% with his wife 
the other evening at the Palace. Phil 
3aker called upon both to show and 
both did, for a moment. 


One of the prettiest blondes, also 
intelligent, in the Educational part 
of the Paramount building has a 
long wooden South Sea Isle club 
hanging over her desk. Her boss 
gave it to her to keep enraptured 
visiting exhibitors off the line. 


Joe Kelly, coast newspaper man, 
had to wait until he got on a film 
trade paper before he could work 
up nerve to swing a cane. Now 
it's hard to differentiate him from 
a press director who got the habit 
a few months before. 


Mag Called “Broadway” 


Ben Josephson, publisher of 
“Mayfair,” which flopped some 
years back, will head a corporation 
projecting a new mag, ‘Broadway.” 


Chatter in London 


Cochran has discovered another 
intérnational beauty. 

Mimi Crawford added to “Eldo- 
rado” cast. 

Bernard Shaw out at Malvern su- 
pervising rehearsals. 


Fay Compton starring in two 
talkers. 

Matheson Lang has shaved his 
eyebrows. Chinese role. 


Reginald Berkeley has appointed 
himself his own space manager. 

Gracie -Fields 'fans preparing to do 
sobbie stuff. 

Vill Fyffe’s road show hits Lon- 
don next week. 

Ghosts tap the Morse code in this 
town. 

Revival of the bustle is this sea- 
son’s fashion tip-off. 
Arthur Wonter walking Baker 
street Getting the Sexton Blake 
atmosphere. 
Mark Daly’s boasting he comes 
from a hick village in Hertford- 
shire. 
Anna Neagle, now getting talker 
breaks, used to trip in the chorus 
at the Pavilion. 
Bride here landed a new stunt. 
Gave all her guests copies of her 
wedding certificate. 
Betty Stockfield now rates her- 
self a finished star, in sense of per- 
fection. 
Phyllis Konstum out of a talker 
through gnat bite. Held up shoot- 
ing for days. 
Dodo Watts about the only femme 
talker player this side to be put 
under contract. 
Jocel-n Yeo, who used to troupe 
in the Splendide cabaret, now in 
talkers. 
“Call Me Johnnie,” the latest song 
about Amy Johnson, looks like suc- 
cess. 


The Childrens’ Theatre is to be 


inflicted on parents again this Sea. 
son. 

Swaff and Atkinson, “Express* 
stage and screen men, Writing 
about worry. They should know, 


Paul Robeson recently made a 
silent film, “Borderline,” under 
Kenneth Macpherson. 

Chicago complex developing here, 
Gunmen lately provided news for 
the tabs. 

Victor Taylor now space setting 
for Pat Heale, new talker pro. 
ducer. 

Wouldn’t be a_ bad idea to taby. 
late the papers on this side which 
lift their theatrical exclusives from 
“Variety.” 

Fact Elissa Landi’s left for New 
York means British talker studiog 
have lost one of their very few good 
players. 

Sophie Tucker tells playgoers 
there’s nothing like Jack Hulbert 
in America, Or, for that matter, 
nothing like Soph in England. 

Bernard Shaw and Phyllis Neil. 
son Terry snapped together at Mal- 
vern. ‘Mail’ cut out Shaw side of 
the photo and only used the actress, 

Jill Esmonde Moore and Laurence 
Olivier, married recently, working 
during their honeymoon on separate 
talkers. 

Major Wilmer, arrested for “ab- 
bling in the drug racket, used to be 
an assistant film producer at. 
Stolls. 

Tallulah tells folks she _ loves 
Augustus John’s portrait of her- 
self. What folks want is her real 
opinion. 

British talker execs who used to 
lunch at the Troc, now come down 
to lower Wardour street, times 
having changed. 

Latest trading loss recording by 
British studio merely means fewer 
share-pushers will be able to get 
away with talker flotations. 


Paris Chatter 


Irving Marks has gone for a long 
vacation in Biarritz. 

Edna Walle.e Hopper up from 
the Riviera this week, accompanied 
as usual by Gripp. 

Fannie Hurst is sailing to Amer- 
ica the end of August. Her new 
book, “Backstreet,” is laid partly 
in Paris. ° 

Dorothy Herzog is at work here 
on another book, to follow “Some 
Like it Hot,” published just before 
she came over. She likes Paris. 

Though she only gets one salary, 
Dot Morrison attempts to spend it 
three ways: Sending money home, 
buying dresses and paying her bills. 

Dollie and Billie, who will open 
the Million Dollar Club on Rue 
Pigalle, have a profit-sharing con- 
tract with the real owner John 
(Jimmy) Massolini. 

“The Dress Rehearsal,” operatic 
revue which Claude Warford will 
present on Broadway this fall, was 
dome for his guests in his private 
theatre of the left bank for a single 
show. 

Dagmar Godowski is crazy about 
Carl Van Vechten and his wife, 
Fania Marinoff. She is with them 
practically all the time. Her Rus- 
sian accent is as good as ever, but 
her figure seems a little slack. 

If Jack Hamilton, dancing at the 
Lido for another week, goes into a 
new Paris revue this fall, he prob- 
ably will change his name back to 
what it was _ originally—Reggie 
Voorhees. 

Stowitts, the dancer, who left Pav- 
lova to go into retirement in India 
over a year ago, is about to stage a 
large comeback in Paris. But not 
as a dancer. He has been painting 
all this time, and is bringing his 
exhibition here, 

Gladys Sills, Milton’s ex, has 
bought up a complete Paris ward- 
robe, and is looking extremely 
smart. Daughter Dorothy left for 
Hollywood to be with her father. 
Mrs. Sills is going about with the 
proverbial “handsome dark man.” 

Bob Paul, m.c., who improvises 
his songs from the stage, was at 
Fouquet’s the other night, writing 
poetry to the two blond babies 
he was with, and also to Jack 
Hobby sitting a few tables away. 
Jack answered with a poem, not 
to be outdone. Pob came back with 
another. Only food stopped the en- 
durance contest. 

Albert Tortagha, former head- 
waiter of clubs, currently 
manager of the Florence, had his 
skull broken in a brawl, which took 
place there in the small hours. An 
Argentine, who had an argument 


Chatter in Loop 


Town baseball mad. 

Midget golf down to lic. 

Carol’ Frink, picture guesser, 
back, following Hollywood peek. 

All Loop handbook joints raided 
—and closed. 

Out-of-work actors are trying to 
sell next Christmas cards. 

First indoor pony golf opens Sept. 
6, second floor of Ashland block. 

Herici’s has an air race cake in 
the window. Three months to make. 

Willie Berger’s child, five, just 
starting in kindergarten. 

Freddy Rosenthal still can’t make 
up his mind on that coast trip. 

New company has boys peddling 
ice cream in all office buildings. 

Sears-Roebuck about to sell 
groceries. 

Fire trucks going in for 
musical sirens and bells. 

Walter Donovan isn't 
drink @.ilk. 

Al Beilin isn’t himself since he’s 
gotten a new daughter. He looks 
more like Napoleon. 

Harley Clarke subsidizing the 
Shakespearean rep for second sea- 
son. 

Femmes going for aviation 
heroes; mauling the flyers in the 
hotel lobbies. 

It took only one aeroplane ride 
through an electrical storm from 
Minneapolis to cure Mort Singer. 

Will Singer now guiding both 
State-Lake and Palace, with Frank 
Smith taking his crack at sunburn. 

Al Weston’s young daughter has 
Paul Ash's picture beside Norma 
Shearer's. 

Harry Atwell is running up and 
down Wisconsin streams trying to 
count the specks on speckled trout. 

Newest slot machine is one with 
a small aeroplane that dips and 
zooms when you drop a dime. 

Opening program on the town's 
new television station last week 
was a prize fight. 

Lloyd Lewis’ drama column in the 
“Daily News” will be headed “Stasé 
Whispers.” 

Stadium opens 
benefit show for the late 
Ikarmon. 

Eddie Grossman is afraid he never 
will live down the fact his name 
goes on the outside cover of “Wom- 
an Disputed, ' Love You.” He say¥$ 
it wasn’t his fault. 


more 


afraid to 
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How Layoffs Think 


By Joe Laurie, Jr. 


I’ve been to every office that even 
jooks like it may have a week to 


book. It’s the same story: “We 
never saw your act.” 
Can you imagine? Me and the 


wife have been doing the same act 
for nearly 20 years in every ink pot 
and two-a-dayer in the country. 
Now these guys tell me they’ve never 


geen it. 
Supposin’ they did see it? They 


Street getting into show business, 


that’s what put it on the bum; those 
mugs down there don’t know a break 
from a time step. All they know is 
money. They don’t put in weeks 
laying out a show. All they think of 
is the statements, so the chumps 
will buy more stock. 


Goes for the actors, too. These 


‘young squirts in the business are all 


imitators; nothing original about 
any of ’em. They’re all doing stuff 
that’s been done better years ago 
and for much less than what they 
get for it now. Of course the old- 
timers weren’t like these new mugs 
floodin’ the business. Years ago an 
actor thought of his act first, always 
puttin’ in a bit of business, a new 


‘gag, new hunk of scenery or writin’ 


himself a parody on up-to-the-min- 
ute stuff. He didn’t worry about his 
street clothes as long as his stage 
wardrobe was O.K. He didn’t get 
all flustered when the room he re- 
served didn’t face the lake. He 
grabbed himself a dollar a day flop 
joint with three meals and a night 
lunch thrown in. All he wanted was 
a spot to meet the gang and get 
some laughs. 
They Knew. 


When the old-timers got together 
they never talked about the stock 
market or how expensive it is to 
keep up their yachts, or about bet- 
ting five bucks a hole on golf. They 
talked shop, with laughs at the end 
of every story. They knew every 
end of their racket from taking 
tickets on the gallery door to play- 
ing a bit in the afterpiece. 

Say, what’s your swell dressing 
rooms with bath and shower doing 
for vaudeville? Do you realize there 
haven’t been any outstanding per- 
sonalities developed in show busi- 
ness in the past 10 years? Yeh, we 
have a lot of good actors but no out- 
standing personalities; guys whose 
names on a billboard mean packed 
houses. Vaudeville headliners of 
yesterday are still headliners today, 
with few exceptions. The sensa- 
tional name acts they make today 
don’t last over a couple of seasons. 
Sure they may clean up enough 
dough in that time to last them; but 


Wall 


I’m not talkin’ dough, I'm talkin’ 
talent, or art as they call it now, 
the liars. 

The Ideal Route. 


Some guy up there says to me, 
“Why don’t you do a new act?” 
What’s the use? I can name 60 
weeks where they haven’t seen this 
old act. Why don’t they lay out a 
route for an act covering the whole 
country that would make an act play 
a town once in about two years? 
His act would be good for twice 
around anyway. And that would 
save the towns from playin’ so many 
repeats. 

Supposin’ I wanted to do a new 
act. Where you gonna get a mug to 
write it? Most of the authors have 
good memories and write you from 
it. Yeh, there’s a few that knock out 
great stuff, but they want a lotta 
dough. I guess they’re right, they 
can make seo much more money 
writing for the pictures or for shows 
than for vaudeville acts. 

And supposin’ I do get a guy to 
write me an act? Where am I gonna 
break it in? Even the paint shops 
that play three acts for break in 
salaries want standard acts. If the 
manager even thinks you’re breakin’ 
in a new pair of shoes, he cancels. 
And you know a guy has to break in 
stuff before he can take the fat out 
and show it. 

Ticker Addicts. 


And even if you do get a break 
and get the act all set to show, you 
gotta pray and plead for the agents 
and bookers to take time off from 
looking at the ticker so that they 
can see your act. And 10 to 1 they 
catch you on a bad show or when 
the orchestra or stagehands ball up 
something. Why don’t all the cir- 
cuits get together and take a couple 
of houses and set them aside for 
break in dates. Then make a head- 
liner that works over 20 weeks a 
year play the date. Use him or her 
for bait so you can get the public 
in, then all the agents and managers 
of all circuits can come in and see 
the acts and bid on the ones they 
like, tellin’ the bad ones that they’re 
bad and to do a different act. That 
will save the actors from troupin’ 
around for months not knowin’ they 
have nothing the managers want. It 


(Continued on page 64) 


Dog Track Attached 


Toledo, Sept. 2. 
Mechanical “rabbit” at Indian 
Lake Kennel Club attached to col- 
lect $299 wages due help. so dog 
races are off there after 10 weeks of 
poor pickings. 


THE SQUARE 


New Identifier for Cops 


Youthful sepia-tinted 


hoofers, who make the rounds of the theatre 


district to put on their Charleston and snake hips routine for the crowds 
on the sidewalks during intermission, have coined a new word for cops 
When the look-out spots John Law on the way to investigate the side- 
walk jam he yells “sticks” as a warning cry. 


When the Baby Finds Out 
A Catholic girl baby taken to church by its parents for christening 


as Imogene, received the taptisimal name of Bridget instead. 


The priest 


informed the parents thre is no Saint by the name of Imogene and they 
would have to call the child after Saint Bridget. 


Before the parents had 


recovered, 


their child had been named 


Bridget, and the grandparents were so informed. Now the girl, somewhat 
older, to her more aged parents and on the church records is Bridget, but 
at home and elsewhere she is Imogene, and the parents say she will 


stay Imogene. 


Taste Changes in Soft Drinks ; 
Two years ago there were about a dozen orange drink stands operating 


in the Times Square sector. 


Last year pineapple drink bars started to cut in on the soft drink 


gross. 


Today an accurate count around the Square reveals nine pineapple, six 
Orange, three apple, two orange blossom, one pineapple angel, three 
Orange Julius, one milk, one near beer and one nutted strawberry drink 


stands. 


Out of about 30 stands, only six sell orange drinks exclusively, all 


Nedicks. 


Broadway has tired of taking its soft drinks straight. 


Nowadays the 


etuff must be nutted, julipped or Julius-ed. 


Tea Rooms and Gypsies 
Police authorities report more gypsies in town now than ever before at 


this time. 


Usually they stay out until late October. 


Bum biz on the road 


made city headquarters the style a month or so in advance. 
Popularity of gypsy tea rooms probably instrumental in the early 


i 


means following them to others. 
moctch., 


incoming. Vagabonds figure on getting dough by giving the real stuff 
n the way of the fortune telling routines. 
For the cops it's additional work. 


Chasing gypsies from one joint 
Only cold weather makes them 


Racket remains unimproved. Dough still baited same old way. 


dum 
Rent in aa vance, 


‘omen go for the gypsies’ stuff in a big way. Gyps rent stores through 
mies, real estate agents listing them under phoney names. 


SHAKEDOWN CHARGES 


(Continued from Page 61) 
New York dlstrict attorney is now 
investigating the charge of a frame- 
up by Dr. Pomeranz. 

Mrs. Pomeranz was called to the 
district attorney's office Aug. 4, ac- 
cording to report. Upon her refusal 
to furnish the prosecutor with in- 
formation relative to the divorce 
matter, she was given until Aug. 14 
to do so, with the alternative of 
going before the grand jury. A pri- 
vate detective alleged to have been 
implicated in a “frameup” against 
Dr. Pomeranz is at present under 
indictment. 

Phoned About $14,000 

Zittel’s connection, as stated by 
Dr. Pomeranz to a “Variety” re- 
porter, is that Zittel phoned Mrs. 
Pomeranz’s attorneys, at their re- 
quest, to tabulate the necessary 
amount. It would cost Mrs. Pome- 
ranz $14,000 for her husband to take 
a trip to Paris to secure a divorce, 
with attendant loss of practice 
meanwhile in New York, besides 
transportation costs, ete. This offer 
was not accepted, said the Dr., and 
the Paris trip was not undertaken. 

Dr. Pomeranz stated Zittel mixed 
in his marital affairs through his 
(Dr.’s) attorney. 

The young actress’ letters are said 
to have been in the possession of 
Zittel when she arrived in New 
York. One of them, written to the 
physician before the engagement 
had been broken by the young 
woman, was on the stationery of a 
noted place in California. This par- 
ticular letter was not included with 
the others tendered the girl by Zit- 
tel when she was about to return 
the jewelry in the office of the pub- 
licity department on Broadway of 
the picture company she was then 
under engagement to. Upon her in- 
sistence this letter was produced 
and destroyed, along with the re- 
mainder. 


Kindness 

Zittel is then said to have de- 
manded of the girl that she auto- 
graph a photo of herself to him, 
which she did, at his dictation, 
reading: 

“To C. F. Zittel, who has been so 
kind to me.” 

The girl became fearful of her 
screen career when a lengthy tele- 
gram to her from New York went 
over the direct wire into the Holly- 
wood studio, mentioning that unless 
the jewels were returned or she 
married the doctor, her letters 
would be printed. It was stated to 
the girl in New York from her ac- 
count that a New York tabloid pa- 
per had offered $2,000 for the letters 
for publication. 

In “Zit’s Theatrical Newspaper” 
in July an account was printed of 


the girl in Hollywood and _ her 
fiance’s presents, with her name 
withheld. In August the same pa- 


per printed the girl’s name and that 
she had returned the presents. 

“Zit’s Weekly,” in the same story, 
mentioned another doctor and his 
wife were having trouble. 

James’ Position 

The young woman is back in Hol- 
lywood now. While preferring her 
name be not disclosed in ‘Variety,’ 
she informed this paper Saturday 
she is willing to sign a full state- 
ment of all of the details at any 
time it may be required. 

Rian James of “The Eagle,” upon 
receiving a wire from “Variety” on 
the matter of his story, phoned to 
say he would meet the four tab 
columnists in “Variety’s” office. He 
did so Monday night. The column- 
ists asked “Variety” for the ap- 
pointment and also requested this 
paper go into the James story, in 
order that none of the four might 
be unjustly involved even by impli- 
cation. 

Not an iota of suspicion attaches 
to any of the four tabloid column- 
ists named in this story. Each 
has conducted himself most hon- 
estly and scrupulously in their un- 
usual zest for news items. They 
often bend backward in attitude to- 
ward publicity seeking friends. One 
of the columnists incurred bitter 
enmity not so long ago through his 
refusal to mention the name of a 
close friend’s wife in his column, 
with that instance perhaps not en- 
tirely unrelated to the James’ story 
source, aS may develop. 

Releasing Names 

Mr. James stated he is obligated 
not to release the names concerned 
until the applied for divorce, which 
may be granted outside of New 
York, has been decided one way 
or the other. This he expects will 
occur during the week. Upon the 
release of his word, Mr. James said, 
he will. print the story with names 
in “The Eagle.” 

An “obligation” of this character 
with a newspaper man is not un- 
common, 


Forum 


be spared. 


This department will be revived in “Variety” for complaints of 
any nature, including those against this paper. i 
In panning “Variety,” neither the paper nor anyone on it need 


Bellaire, L. I., Aug. 26. 
Editor “Variety”: 

I read a story in “Variety” re- 
cently in which reference was made 
to an “A. K. femme.” 

I am not up on abbreviations and 
would like to know what “A, K.” 
stands for. 

To save time, just write the an- 
swer across the bottom of this, if 
you will. Frank Froewiss. 

(Non-pro, just a reader.) 

An attempt to define A. K. ap- 
peared in “Variety” of last week, 
under this heading. 


Camden, N. J., Aug. 28. 
Editor “Variety”: 
Joe Laurie, Jr., sketches in words 
from the humorous and serious side 


of show business very colorfully. 
In his column last week he hit on 
a homely little truth that warrants 
expanding. I quote him: 

“That doing material you have 
written yourself or bought and 
paid for makes you feel so much 
better than stealing it.” 


That’s about the truest truth 
ever spoken. Stealing material or 
imitating someone else’s stuff in 
any way, shape, or form, is prac- 
tically taking away  trade- 
mark of that particular person. 
Sometimes it’s taking the bread 
and butter out of his mouth. Plain 
stealing, and shameful. 


A man has worked for years and 
years to build up aé_ reputation 
through some routine. Along comes 
a wise guy and chips little bits here 
and there from that same routine. 
Originator’s identity becomes lost in 
the deluge of imitations. Inevitable 
consequences are very unhappy. 

The question is, with employment 
conditions as they are, and with 
good talent walking the streets, is 
it fair to tolerate acts consisting of 
stolen material? Is it fair to jeop- 
ardize some one particular person's 
promising future—by imitating his 
material? Is it fair to allow a per- 
son who is not clever and original 
to get booking into theatres—and to 
call himself an actor—while hun- 
dreds of delightful personalities, 
ingenious at provoking tears and 
laughter, wander aimlessly from one 
agency to another? 

Public has thrilled at the tales of 
romance and glamor that exist 
within the circle of this profession. 
Stories of good fellowship and 
understanding have frequently been 
spread. But somehow I feel that 
thieving material tarnishes the 
glamor and cheapens the profession, 
while the good fellowship and 


understanding become only hollow 
mockery. 
Is that so? I wonder. 


Anna S. Cantor. 


Editor “Variety”: 

Introducing ourselves, 
La Mar. 

One man from “Variety” reviewed 

our act at the Jefferson and listed 
in “Variety” of Aug. 27. We would 
like to state that we appreciate his 
intelligence for taking notice of the 
novelty we have in our act. As 
“Variety” is constantly reviewing 
acts, naturally you know there is a 
demand for new material. 
We have just returned from Eue- 
rope after having been away two 
years working the best places 
abroad. We have been on the look- 
out for this new material purposely 
to bring back with us. 

What we cannot understand is 
what the agent that booked us tells 
us about our act. He said he per- 
sonally likes it very much, but the 
bookers he brought from Boston to 
see us do not understand it and 
say it is too foreign. 

We know this agent owns a new 
Cuban band act of 14 people which 
he tried to interest us to go with, 
But after refusing same, he shows 
no more interest in our act, which 
puts us in a bad position as we are 
not acquainted with any good 
R-K-O agent. 

The Jefferson was our first show< 
ing date, without a previous break< 
in, and we had wrong billing. 

Can you please advise us what we 
can do to obtain further bookings 
with the R-K-O? We will greatly 
appreciate it. 

Cleo, La Mar and Lita. 

See Charlie Freeman, chief R-K-O 
booker, In person. He has invited 
acts with problems other than or- 
dinary to call upon him at his of- 
fice each Tuesday or Thursday. 

When in the R-K-O office ask if 
any R-K-O bookers from New York 
saw this act at the Jefferson last 
week when “Variety” gave ‘t a fair 
notice. So it must have keen there, 


Cleo and 


1459 West 72nd street. 
Chicago, Aug. 28. 
Editor “Variety”: 

In “Variety” this week, in review 
of the Oriental theatre show, it said 
Chicagoans were hicks enough to 
wait in line for a show. But we 
see the same shows you're fools 
enough to pay $2 to see for 75 
cents. 

Have you forgotten you once men<« 
tioned the Big Towners were wait- 
ing out on the sidewalk before the 
show opened to see a picture? But 
of course as long as the New York- 
ers do it that’s o. k. with you, isn’t 


(Continued on page 64) 


Undiscovered Saigon with Opium 


Sold Openly to Natives or Others 


Saigon, Aug. 18. 
Saigon, in French Indo-China, is 
dubbed the “Paris of the Orient.” 
It has all 
French capital plus a couple of ex- 


the attractions of the 


tras; onion souperies, gendarmes 
with beaver beards, beaucoup hand- 
shaking and hat lifting, night clubs 
without a curfew, sidewalk cafes, 
photomatons, hotels with “touts 
comforts” and unattached femmes 
riding in rickshaws. 

Most amazing to visitors is the 
opium dispensary where refined 
poppy juice may be bought without 
a license for one piaster the ounce 
packet (about 46c). No limit to 
what one can buy, no prescriptions 
—come across and the Colonial gov- 
ernment asks no questions. Heavi- 
est business are the natives (An- 


namites), but a large clientele 
among certain elements of the 
French. Once in a while a visiting 


U. S. fireman, it is said, loads up 
with the forbidden stuff. Fancy 
pipes, some ivory and inlaid with 
gold, openly peddled by Chinese 
street vendors. 

Non-smokers deplore the situa- 
tion, but class is as a necessary evil. 
European and American firms who 
find employees using stuff air them 
quickly and send them home. Great- 
est evil, say business heads, are the 
first parties where young men are 
induced to “try a few for the fun 


of it.” Disaster inevitably follows. 


No talkers in Indo-China. No 
local censorship; the sky’s the limit, 
and how. All silent. 

Most popular nite spot is the Cone 
tinental Hotel, which runs firste 
class _lace sub-titled “Le Perro- 
quet. Acts en route China often 
accept two-week engagement be- 
tween boats. Pleasant and not un- 
profitable stopping-off spot. 3usi- 
ness good, with no Montmartre 
prices for champagne or couvert. 
Strictly French all the way, as tour- 
ist business is negligible. Local 
bluebeards can throw a party with 
dinner and wine at trifling cost. 
(Paris was once that way, ancients 
say.) 


The Pansies 


As long as this burg remains 
“undiscovered” by the tourist mot 
it will be interesting and novel for 
a short visit. 

Expatriated Paris pansies, dis- 
owned by parents, here on a remit- 
tance basis. It’s a military and 
naval base and a geranium center, 

Opium okay, but roulette and bac- 
carat taboo. 

Hotels serve both red and white 
wine without extra charge, but Vite 
tel or Evian water two bits the 
bottle, 

Okay for a white man to beat a 
native, but if you hit a Frenchman, 


six months. 


Necessary 


to parlez-Francais in 
this town. | 


Otherwise you'll be an / 


orphan, 
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64 VARIETY 


TO THE LADIES 


Wednesday, September 3, 1930 


His Wife Called Him Mr., 
But There Were Other 
Thrills in ‘A. Lincoln’ 


There are thrills and thrills, but 
the screen seldom furnishes one 
such as “Abraham Lincoln.” It is 
such a proud thrill, such an honest 
one, simply to feel the tremendous 
depth of his greatness. 

Will the women of the prvsea‘ 
notice how his wif2 always ad- 
dressed him us Mr. Lincoln? Is the 
answer the men then were mure 
worthy of respect? 

Admittedly Lincoln feared her, yet 
called her Mary; admittedly she was 
what he lacked to bring out his 
greatness, to practically give him to 
the country that needed him. 
Seems as though Mary Todd Lin- 
coln earned herself some kind of a 
Statue too. 

“Abraham Lincoln” is a screen 
biography that will be loved by 
everybody except the drys, because 
of those scenes with General Grant. 


Miracle of Stranded 
But Chic Film Heroine 


“Top Speed” creates for its lead- 
{ng woman, Bernice Claire, a myth- 
ical character of filmdom’s musical 
comedy. All sorts of magical things 
happen to Miss Claire. She is pulled 
from the wreckage of a smashed 
motor, suffering nothing more un- 
pleasant than a gentle swooning 
speli—more distressing to the ador- 
ing hero who bears her on manly 
shoulders to the conveniently near- 
by porch of a summer hotel. Arriv- 
ing without luggage, she has an ap- 
propriate change of costume for 
every scene, her dresses so tightly 
moulded that they could not possi- 
bly have been borrowed to meet 
each emergency. One wonders how 
she managed to squeeze into them. 

She keeps a rendezvous with the 
hero in a sheltered nook and coos 
her love in song surprisingly ardent 
on such short acquaintance, as the 
camera scope widens to include 
pairs of conscientious neckers who 
obligingly swell the chorus into 
fever heat. 

Hardly more convincing is Laura 
Lee, playing opposite the buffoon- 
eries of hard-working Joe Brown. 
Miss Lee throws every possible 
ounce of facial expressjon into every 
phrase, later delivering, with greater 
ease, a good song and tap number. 


LOEW-FOX BOOKING 


(Continued from Page 50) 


policy giving the Fox exclusiveness 
on stage shows, 


Get Together 
A complete get-together of Loew’s 


and Fox on vaude bookings is re- 
inevitable, possibly to 
come before what may ultimately be 
a merger of the two in all ways. 


Arguments favoring a vyaude- 
booking combine hinge on the con- 
tention that it would be better busi- 
ness for both circuits rather than 
restraint of trade. Competitive sal- 
ary bidding for acts between the 
Fox and Loew bookers has been 
slight or not at all, with the two co- 
operating since the Fox stock pur- 
chase of Loew control and until the 
Fox houses discontinued vaude over 
the summer. With most Fox thea- 
tres now playing Fanchon & Marco 
units, which are coast-booked, there 
is little confliction. The few Fox 
eastern theatres in vaude could be 
easily booked jointly with Loew’s 
for mutual benefit. 

Loew’s states it will “fix up” the 
F. & M. Ideas for Atlanta. The ‘“‘fix- 
ing up” will be mostly the booking 
of an extra vaude act or two to pad 
out the units for that date, and 
others that may follow. 


garded as 


Suggestive But Proper 
Really nothing improper in the 
Woolworth window sign “Sugges- 
tive items for school children”; 
items being books and pencils. 


Walter Winchell starts radioing 
or.ce more. For the Wise Shoe on 
a local hour, commencing Sept. 7, 
evening, 7:30 to 7:45, and weekly 
thereafter. At about double what 
the young feller got on the Gimbel 
hour early in the .ummer. 


PROVOCATIVE SHOULDERS 


Did All French War Heroines Have 
Slipping Waists? 


“Men Without Skirts” left no man 
without a howl and the girls with 
a smile at least. Arthur and Dane 
burlesque war stuff with the help 
of Yola D’Avril, the French season- 
ing. 
Some day the war records will be 
searched to discover if every one 
of those French girls really wore 
those white blouses with the accom- 
odatingly wide neck for falling off 
the shoulders and those very full 
dark cloth skirts, 


Brown’s Open Face Film 


Bernice Claire improves on screen 
acquaintance though it’s hard to 
show a definite personality in those 
musical comedies. All the girl can 
do is look interested while being 
sung to—which, after all, is itself 
quite an achievement. But “Top 
Speed” has Joe E. Brown and when 
Joe E. Brown’s mouth is open who 
ean see anytiing else? 

Miss Claire wore a very effective 
white silk ensemble accented with 
black velvet on its rippling reveres, 
on one of the short sleeves and edg- 
ing the % length coat. Another 
dark frock used contrasting bands 
of colors on pockets and heading the 
different lengths of the box pleats. 
One arm cape sleeves appear to 
be a film favorite fashion. Scenic 
shots on a mountain lake are a help 
for the picture. 


How Layoffs Think 


(Continued from page 63) 


would give good acts a chance to 
start right away on a route, instead 
of showing it around for weeks. 


Protecting Material. 


I tell you one thing though, the 
managers better protect the actors’ 
material, because if they don’t they 
will have all acts on their bills doing 
the same stuff. That will drive 
away the few audiences left. And 
when the audiences go, the theatre 
goes; when the theatre goes the 
manager goes. Then what? 


Say, I gotta million ideas that 
would fix vaudeville up, but I can’t 
get any of the big guys to lissen to 
me. AS soon as a guy suggests 
some change they all yell Bolshevik 
or Anarchist. I'm not that kinna. 
guy. All I wanna see is the good 
old days come back when a pai was 
a pal and show business was regu- 
lar; when you knew everybody on 
the bills you played and could say 
hello to almost everyone you met 
on Broadway—and plenty of laughs. 

Boy, those days were nothing but 
laughs. 

The trouble with most of us old 
timers is that we saved programs 
instead of dough. 

So long. I gotta go up to the 
music publishers. I got the old 
lady doin’ a boup-ou-de-boup num- 
her in the act. Maybe the agents 
will see it, make a mistake and give 
me the last half. 


Forum 


(Continued from page 63) 


it? In other words a New Yorker 
can do no wrong. 

Another thing you panned us for 
sometime ago is that Chicago girls 
still go for m. ec’s in a big way. 
You laugh at the girls here for 
doing it, but when the girls of New 
York grow hysterical and faint 
when he who thinks he is Heaven's 
gift to women—Rudy Vallee— 
throws them a faint smile you 
heartily approve of it. 

Moral of this letter is: ““When you 
live in a glass house yourself, think 
twice before you throw a pebble.” 
So quit panning Chicago, and when 
you nearly break the doors down 
getting into a theatre to see a pic- 
ture for $2, think of us poor hicks 
here in Chicago seeing the same 
picture for 75 cents and weep. 

Lillian THheiner, 


386 St. Johns Place, 
Brooklyn, N. Y. 
Editor “Variety”: 

You might be interested in the 
new magazine a group of Vallee 
fans are editing. We are calling it 
the “Megaphone” and it contains 
exclusive news of Rudy Vallee. 

Some of your readers might like 
to know more about it. They can 
write for information. 


Dorothy Yosnow, 


| largest annual outdoor show in the 


RAZZING HOME TOWN 


(Continued from page 60) 


gie put in some cash and personal 
talents into a stock outfit, and it 
was just too bad. 


Hugh Buckley is the original hard 
luck guy. He drew local raves as 
the butler in “Admirable Crichton” 
when they @Gid it in stock. About 
that time Canadian International 
Pictures was looking for a lead for 
its first feature, full length. Buck- 
ley was it. They made “Carry on 
Sergeant.” Shown once. The pub- 
lic howled against its moral tone 
and blamed Bruce Bairnsfather the 
director. Picture and $690,000 
tossed. Buckley went to New York 
and got lead in “Storm Over Eu- 
rope.” Play flopped, but critics 
were swell to Buckley. Some thing 
happened in three other shows. All 
flops but personal raves for the big 
fellow. He's beginning to believe 
in seeresses cr soothsayers or some- 
thing. 

A Lonely Guy 

Town has 33 liquor stores, 75 
pint-size golf yards, but only one 
critic. He’s Augustus Bridle, and 
he does’nt like to be called Gus, 
Erlanger’s Princess, a legit house, 
was having a tough time until ‘28, 
then the wife of the box office 
maestro had triplets and the house 
closed altogether. 


The mayor is Bert Wemp, who 
resembles Jimmy Walker in size. He 
was a reporter in 1929 and will be 
again in 1931. His paper had 
enough influence to elect him. His) 
paper hasn’t so much influence now. 
The Canadian National Exhibition, 


world, known as the Toronto Ex- 
position, draws a couple of million 
every August at two bits a throw. 
An ex-preacher is the boss, but Fred 
Wilson, former sporting editor and 
p. a. for the Shuberts, manages to 
keep things lively in spite of his 
reverence. Assistant p. a. is Jim 
Cowan, former advance man for 
Trans-Canada bookings. He looked 
after Sir John Martin Harvey and 
other flivs. 

Toronto is the toughest town for 
vaude in America, It ties with Bos- 
ton for having the strictest censors. 
Burlesque has been out for three 
years—not genteel enough. 

Al Jolson buys his fur coats here. 
The columnist fans on _ local 
dailies prefer Joe Laurie to Walter 


Winchell. Maybe that’s news. 
Past Work 
Marjorie White, featured in 


“Sunnyside Up,” can be traced back 
to Toronto. She blew into town a 
month or so ago, crashed the front 
pages every day for a week, bought 
her mother a car, then back to 
Hollywood. She sure was appreci- 
ated. 

Little while ago Marjorie phoned 
from California to put her young 
sister, Belva, 16, on the train that 
she could get her a job in the 
talkers. 

Belva rushed down from Muskoka 
and off to the west. It takes nearly 
a week to get to Hollywood. After 
she had been gone three days the 
papers announced that she had 
signed a contract and boasted “an- 
other Toronto star to shine in Holiy- 
wood.” 

Bert Lytell, once a star, born and 
educated here. Margaret Anglin is 
ithe foremost legit player to come 
from Queen City of Canada. 

James Rennie, Toronto lad. Edu- 
cated in collegiate here, became in- 
terested in plays, went to war as 
an aviator. He married Dorothy 
tish and did his first picture work 
with her in 1921. To date this 
Torontonian has made nine_ pic- 
tures. 

Walter Pidgeon, Warner Bros., is 
«a Canadian, so is David Manners, 
First National, or at least they were 
born here. 

Vaudeville actors don’t like Tor- 
onto as a rule, They can spring 
their smartest cracks and nobody 
cracks a smile, not even at the few 
new or only heard three or four} 
times. 

Vaude dancers kick about the 
censors. Some are right. 

They have to wear stockings. 
Nothing else will do. The girls say 
that stockings hinder them in their 
dances and make their legs sore. 

Some tried putting pencil marks 
up the back of their legs trying to 
kid the inspectors that a little silk 
sovered the flesh. 

No go for these boys. 

They make the girls wear bras- 
siers that are brassiers. In most 
cases they make that space be- 
tween the brassier and the trunks, 
that is usually bare, be covered 
with something. 

Burlesque is out, But when it 
was going strong and a hot bit that 


CUTEST CHORUS GIRLS 
ARE IN HOLLYWOOD 


“Let’s Go Native” is lavish and 
fantastic. Has about everything but 
the kitchen stove in it, with Jack 
Oakie, Jeannette MacDonald, Skeets 
Gallagher and Kay Francis. 

Jeannette is pretty good in pic- 
tures. She is losing that musical 
comedy air and creeping up on act- 
ing ability. And photographs most 
flatteringly. 


Kay Francis plays the role she 
should play here, a sophisticated 
worldly woman. When the heroine, 
she is somehow out of tune and not 
quite as attractive. 

Where do they get ail the girls 
with the cute legs and perfect fig- 
ures? More every day and all from 
the same charming mould. They 
have Broadway choruses lashed to 
the mast. 


Hoctor, Aunt Jemima in 


Contrast at Palace 


It is a coup for Vaudeville to play 
Harriet Hoctor at the Palace be- 
tween musical comedy engage- 
ments. Here is a ballerina who 
possesses not only youth and charm 
but a rare ability to attain pure 
poetry of motion. Her concluding 
blues number is not fully interpre- 
tive, since her classic technique 
seems incapable of the abrupt 
rhythmic accents necessary to jazz; 
but her work is exquisite. 


delicate Hoctor is Aunt Jemima, 
amply girthed—and so proud of it 
that she affects a frock of white 
crepe whose bolero blouse and 
three-tiered skirt emnhasize East 
and West directions. If there is a 
fourth dimension, Jemima has it. 
Midgie Fately is the baby-talk 
portion of an ingratiating team, ap- 
pearing in appropriately cunning— 
but not too cunning—frocks. She 
insures healthy final applause with 
good stepping and a brisk manner 
that takes the poison out of kinder- 
garten style. 

Beatrice Curtis, with Harry Fox, 
has the cool charm and poise that 
suggests more the legitimate than 
vaudeville. Her Palace frock is in 
transparent blue.velvet, softly hung 
and lined with a pink chiffon flounce 
that gives an incidental dance more 
importance than it achieves. 


4-ACT UNIT BILLS 


(Continued from page 53) 
would get the route if shaping up 
o. k. 

O. L. Oz, associated with Morris, 
and Judson Cole were instrumental 
in the suggestion of the intact plan. 
Cole may double as m. c. with the 
unit when on tour. 

Seen as appealing especially to 
franchised producers and agent- 
producers on R-K-O is the possible 
framing of intacts out of an office’s 
own attractions, with profit on the 
booking in addition to commissions 
collected. 

The R-K-O would doubtless en- 
courage the idea because of the in- 
centive feature to the producers and 
agents still in the field as against 
booking of individual acts. 

Realizing what the circuit budgets 
are on shows, the producer-agent 
group, it is pointed out, would also 
see it as advantageous to themselves 
to.get together intacts carrying as 
little overhead as possible, in order 
to cut in heavier on the profit end 
themselves on the booking. 


about to be sprung, the manager of 
the house would drop into the cen- 
sor’s box and try to get him in some 
interesting conversation. 


Still no go. 


This summer a group of amateurs 
made a picture, the “White Road.” 
It dealt with Toronto’s Chinatown 
and was a good attempt. Only 
cost $3,000. The lighting equipment 
was made by the producer, Geo. 
Thorne Booth and cost $120. No 
attempt was made to distribute it 
widely. Now they are going to 
go on and try to market short 
talkies, 


Toronto can never be called wild. 
It has one night club, The place 
is dark by one. No cabarets. 


The big night club money was 
grabbed by a dozen odd roadhouses. 
The police didn’t like this so they 
have been raiding them three or 
four times nightly. They are bound 
to get them all in time. Those not 
pinched can’t get customers, 


Who wants to take a stenographer 
out when the cops take the number 


would help the show along was 


of your car as soon as you arrive? 


Quite the antithesis of the gentle, 


Joseph Whitehead, with his share 
of the Coca-Cola millions, is being 
sued for $500,000 by Mrs. Annette 
Shelby Bracy for breach-of-promise, 
Her late husband was a film pro- 


ducer. Last January Whiteheaq 
married Mrs. Laura Scofield, mo. 
diste. He had been divorced by 


Marjory Cassidy, once of the “Fol. 
lies.” Last October, when he wag 
with Bessie Poole at the Chez Flor. 
ence, she died suddenly. His brother, 
“Conkey” Whitehead, was divorced 
by Julia Murphy and married 
Marion Hughes. 

Last December, Frances Porter, 
show girl, took possession of his 
yacht in Havana. 


Alienation at 52 


Constance Collier, English actress, 
is being sued for $100,000 for aliena- 
tion of the affections of Bruce 
Bairnsfather, English artist, crea- 
tor of “Old Bill.” Born in 1878, 
Miss Collier appeared as a child 
with Wilson Barrett in “The Silver 
King.” 

In the early 90’s she was in mu- 
sical comedies, a few years later 
creating dramatic roles, remaining 
with Sir Herbert Tree six years. In 
1908 she appeared in New York in 
“Samson,” and has acted here many 
times since. Widow of Julian L’Es- 
trange, English actor. Her father 
was A. C. Hardie. 


Hornblow Serious 


Arthur Hornblow, Jr., has adapted 
“Monsieur St. Obin” the 
French of Andre Picard and Tris- 
tan Bernard. Arch Selwyn will use 
the play for the return to Broad- 
way of Basil Rathbone, who has 
been acting in Hollywood talkers, 
Hornblow previously adapted other 


plays. After serving an apprentice- 
ship on “Theatre Magazine,” of 
which his father was for many 


years editor, he became associated 
with Samuei Goldwyn, in 1929 be- 
coming a full-fledged partner. 

He married Juliet Crosby, actress, 
daughter of Oscar T. Crosby, of 
Washington, former Assistant Sec- 
retary of the Treasury. He takes 
himself very seriously. 


Underdrawn 


One of the most devasting pore 
traits in “Queer People,” by Car- 
roll and Garrett Graham, is of the 
sensational novelist and scenario- 
writer, “Mme. Rethea Clore.” “Her 
hair was dark, unnatural red. Her 
eyes were the color of creme de 
menthe. Her features were sharp. 
Her mouth drew a long tight line 
across her face. Her gleaming white 
teeth suggested fangs.” 

They were to film her story, “The 
Tigress.” The authoress kept in- 
sisting, “No person of gentle birth 
would do a thing like that!” The 
most diverting thing about the de- 
scription is that the authors have 
underdrawn instead of overdrawn 
their portrait. The original was 
finally laughed out of super-gullible 
Hollywood. 


in Pajamas 
Mrs. Reginald V. Hiscoe has pre- 
sented one of the most striking fig- 
ures in pajamas this summer at At- 
lantic Beach, L. I. Daughter of tha 
late E. von der Horst Koch, who 
was conspicuous at horse-shows. 
Mrs. Hiscoe’s wealth came from 
the department store, long a land- 
mark on 125th street. This prop- 
erty was recently sold. 
Hiscoe, a broker, was divorced by 
Marie Hinck, who remarried and 
again divorced him. 


Sir Thomas’ Friend 


Sir Thomas Lipton arrived at 
Newport and was besieged with in- 
vitations from Vanderbilts, Astorg 
and other fashionable millionaires. 
Instead, he confined his only visit 
ashore to motoring around the town 
with his local repwesentative, J. Ks 
Sullivan, 

Sullivan, now the richest nativ@ 
of Newport, was once a local hack 
driver. 


Son Got Around 

Augusto B. Leguia, millionair® 
President of Peru for the past 
eleven years, fled the country, amid 
revolutionary outbreaks. His 50% 
Juan, has for years past di- 
vided his time between New York 
and Paris, and has been friendly 
with Broadway celebrities, includ 
ing Mabel Boll, “Queen of DI 
monds,” associated of late wit! 


Charles Levine. 


» 
| 
| 
4 
4 
sé 
le 
cl 
n 
A 
o 
1 
of 
a 
att 
to 
w 
te 
a 
wi 
m 
lee 
4 so 
he 
| Sy 
th 
4 Fr 
ha 
lig 
a 
yet 
re ip | 
| 
| 
| - - qu 
wl 
to 
| 
gh 
th 
rig 
to 
if at 
da 
| to 
ii 
| ul: 
| 
| | | | 
W 
rie 
| 
=) 
A 
| ta 
me 
WwW 
‘ 
i ali 
if Dik 
lin 
ay 
si 
i me 
3 | 
oe St 
of- 
Fe 
of 
| 
| 


pre- 

fige- 

Ate 
the 
who 
‘rom 
rope 


d by 
and 


Wednesday, September 3, 1930 


TO FTHE LADIES 


VARIETY 65 


Revelry In 


Your Eyes 


By Cecelia Ager 


Hollywood, Aug. 30. 

The invited guest felt certain this 
must be the house, for strong lights 
pidden in the cacti on the lawn il- 
juminated the plaster madonnas 
smiling at the red geranium pots 
fastened to its pink stucco walls. 
The door was open, and he could 
see women in wisps of dresses with 
jong trains talking to men wearing 
' chukker shirts and knickers. But 
no one noticed him, so he rang the 


pell. 

A Filipino in a white coat and 
insolent expression came toward 
him, followed closely by the hostess. 
“Oh, hello,” she said. “Come in. 
Put your beret in your coat pocket 
or else you'll never be able to tell 
jit from the others. Charlie, show 
this gentleman the bar.” 


The guest was careful to walk 
close behind Charlie. He might 
lose him eircling among the hordes 
of people talking feverishly to one 
another, yet all watching the door. 
It had been rumored that Gloria 
Swanson was coming. 


Barflies 


Charlie led him to the stairs. He 
looked down. Lots of people there, 
‘too. The guests descended quickly 
and skillfully, so as not to collide 
with those coming up who had a 
tendency to lurch from side to side. 


The bar was backed against the 
wall, and it looked as if any mo- 
ment now it would be pushed 
through by the eagerness of those 
leaning against it. The guest 
thought he’d never seen bartenders 
so busy. He edged his way for- 
ward and captured a glass which 
he took with him to one of the 
Spanish tile tables in the corners 
of the room. He was looking at 
the people, and then at the bawdy 
French pictures on the walls that 
were there to give the room flavor, 
when a girl with yellow spun sugar 
hair came over and asked him to 
light her cigarette. His lighter was 
very handsome, for his publisher 
had given it to him as a reward 
for his giving the publisher a best 
seller. The girl noticed it and was 
quite cordial. He’d seen her some- 
where before, he thought, and he 
told her so. 

He Shculd Know 

“That’s a new way of putting it,” 
she answered. “My picture’s in its 
third week capacity at the Capitol 
right now and they’re geing to have 
to hold it over for a second week 
at Luew’s State here. I heacd to- 
day they think they’ll even have to 
move it to the Criterion afterward 
to satisfy the demand. And you 
know the weather isn’t doing it. 
jis never been so hot.” 

The man murmured his congrat- 
ulations and politely asked her the 
title of so remarkable a picture. 

“You will keep it up,’ she 
laughed merrily. Then she called 
to the hostess who was over at 
the bar now, smiling up at a tall 
youth whose rigidly waved black 
hair smacked of marcel irons. “Flo! 
Who is this person? He’s just asked 
me the title of my last picture! 
Yes, really!” 

Flo took the arm of the tall young 
man and they came over to the 
table. “Mr. Rolling, may I present 
Miss Shimmer—Miss Brightly Shim- 
mer. And you know Mr. Arbor. 
Well, you should. You’re both at 
Acme. Brightly, Mr. Rolling is the 
author of “Particles of Dust.” 

Classy Chin 

Miss Shimmer remembered. “Oh, 
now I know. Your picture was in 
‘Vanity Fair’s’ Hall of Fame. In 
the same that carried that 
full page camera study of me by 
Cecil Beet. Awfully sweet boy— 
Cecil. I'm fond of that picture. I’a 
almost say I think that’s the best 
Picture ever taken of me. I like 
the way the light catches’ the 
Straight line of my chin where it 
meets my neck. A very aristocratic 
line, didn’t you think?” 

“It was lovely, dear, perfectly 
lovely,” the hostess agreed. Miss 
Shimmer was almost a _ star. A 
thought crinkled Mr. Arbor’s 
smooth, low forehead. 

‘Now, I like what Steichen sees in 
me. But—he’s good. But when 
Steichen takes my picture—well, 
they’re stunning. Strong—well, sort 
©f—strong.” 

Rolling squirmed slightly. 

Quite. I should like to see the rest 
of your most unusual] house,’ he 
Said to his hostess. “Mind if I 
wander about a bit?” 
ia again, he looked into a 

4l of a room, with electric- 


issue 


lighted ecclesiastical candelabra. 
Intense groups of whisperers had 
usurped all the sofas, so he tried the 


garden. 
Volatiie French 


An orchestra was playing “Love” 
at one end of the tennis court and 
a few couples were dancing, al- 
though the searchlights thrown on 
the court did dim the light of the 


moon. He found a wicker chair in 
the shadows and sat down. Three 
men were holding a heated conver- 
sation near by in French. They 
glanced at him, but went on talking, 
for in Hollywood no one is supposed 
tv understand French but the 
French people brought over to do 
French foreign versions. Mr. Roll- 
ing had happened to live for two 
years in Paris, in his more idealistic 
days, at the time in his life when he 
would have spurned the lure of pic- 
ture money, and he remembered his 
French. 

“The French really are an acquisi- 
tive and thrifty race,” he mused, as 
the tirades against the Hollywood 
picture industry, mixed with 
schemes to bolster their salaries, 
Swept toward him from the volatile 
Frenchmen. 

He felt like a traitor, listening to 
the maligning of people and a busi- 
ness that paid him so well, far be- 
yond his worth, he thought, so he 
moved away. Where now? That 
seemed a gay group over by the 
swimming poot,” and he moved 
toward it. Wasn’t that Jimmy just 
about to dive in? He came closer. 
Good, it was Jimmy. Jimmy used 
to be all right, even if he was a 
song plugger. Last time he saw 
Jimmy in Tonny’s Jimmy had asked 
him for a loan. Funny he’d never 
heard from him since. “Hey, Jim- 
my!!” he called. 

Jimmy’s Gone Hollywood 

Jimmy looked up. “Oh, hello, 
George. Where you working? Not 
bad. Come over and have lunch 
with me some time. At Supreme. 
I’m executive in charge of all music. 
Give me a ring one of these days. 
*"Bye.” 

“That’s a bit of a jolt,’ thought 
Mr. Rolling. But he’d been warned. 
Hollywood was a strange place. 
Does something to everybody’s re- 
actions. Saps them of their regular 
qualities and leaves, instead, suspi- 
cion. They’re just as distrusting at 
parties as they are in the studios. 
Curious, they don’t forget their jobs, 
even when they’re supposed to be 
relaxing. So much ingenuity in in- 
jecting all forms of “lousy” into 
their conversation. Mr. Rolling re- 
trieved his coat and went in search 
of his hostess. 

“Why, you’re not going! Authors 
always dress up a party. It’s so 
early, and Tommy Thompson hasn't 
sung the hit song from his last pic- 
ture yet. If you must. Do you 
know those two couples who came 
right after you did? Well, I don’t. 
I thought maybe they came with 
you. They’re beginning to be hard 
to manage. So glad you enjoyed it. 
Your first Hollywood party? There'll 
be many more before you leave.” 

The departing guest had _ his 
doubts. 


Fay Tempts B’way Fates 
With Gray Suede Shoes 


The Palace plays both ends 
towards the footlights; telling the 
actor how lucky he is to play it and 
giving the audience the works about 
being so hard to please. This week’s 
program takes half a page to lay it 
on thick. The Palace audience is 
the easiest, most generous with ap- 
plause of any New York theatre. 
But both sides seem to love to think 
otherwise. 


Frank Fay will probably be boy- 
cotted by the press agents’ union 
for denying he flew here for this 
engagement. Mr. Fay tried pun- 
ning to draw attention to his grey 
suede shoes. May be the latest 
thing in Hollywood, but when he 
walked on the first impression was 
that he had walked the whole way. 

Harriet Hoctor injures he. dainty 
appearance by too heavily made-up 
eyes. She always preserves a fairy- 
like quality in her costumes, such 
as the fine feathers in pink and the 
“Ballet Blues” of spangled crepe, 
cap and gloves, all blue, too. 

Beatrice Curtis wore a charming 
blue velvet frock whose deep hem 
lining of pink matched exactly her 
underskirts and her stockings, skirt 
peplum edged with fur. 


Innocent but No Fool 
On Preserving Curls 


“Eyes of the World” suggests 
there should be a game law that 
only allowed them to shoot one of 
these heavy melodramas a year. 
Nance O‘Neil spoke in the voice of 
a ghost and a terribly depressed 
ghost at that. 


Fern Andre was handsomely 
gowned in misty white tulle whose 
separate scarf tied at the neck and 
again in black net over which she 
wore in mink cape. Impossible to 
decide whether the California sum- 
mer weather of her public demand- 
ed that cape. Every reviewer men- 
tioned Una Merkel’s’ Gish-ness 
which to some is more threat than 
promise, 


This little bit of wide-eyed won- 
der knew enough to use combs to 
keep the wave in her hair at night 
even if she was innocent enough to 
underestimate. the necessity of a 
bathing suit. “Eyes of the World” 
looked too far back to satisfy the 
present, 


HOSTESS IN PAJAMAS, 
JUST IN FROM COAST 


Actresses who give afternoon 
parties have :. chance to sport those 
hostess pajamas that are fashion- 
able and attractive. 

Ilka Chase, who just returned 
from Hollywood where she com- 
pleted a role in “The Best People,” 
was quite resplendent in pajamas 
at a tea she gave last week. 

Miss Chase, it seems, is kept to 
rather hard-boiled roles on the 
screen. She is determined to be 
soft and cuddly in private, because 
she says you just can’t go up to a 
producer and tell him you can do 
such and such. But maybe if Miss 
Chase showe’l herself those 
pajamas— 

And all the Hollywood people who 
were there. People who thought 
that Hollywood was provincial; 
people who couldn’t wait to get 
back; people who had been. and 
hoped to go again. 

All these Hollywood satelites were 
talking about the stage in a very 
serious way. The stage, it appears, 
is real art to them. They say 
that many actors, especially those 
who have never made a great hit 
on the stage, are merely anxious 
to make a name in pictures so they 
can show what they can do on the 
stage. 


Commuters 


Even some actors present,, who 
had never been to Hellywood at 
all, were treated quite respectfully. 
Because although the coast may 
seem a long way off to those who 
have never been, the real Holly- 
woodites have become commuters. 
East is West as far as they are 
concerned. 

The Hollywood influence is tend- 
ing to make everyone dress for a 
picture opening. Many New York- 
ers at the tea felt themselves bound 
to rush home and dress, to attend 
a pictur: opening that night. 

In reference to the NY-LA com- 
muting, that goes on, someone ex- 
plained “Why, when I was on the 
coast I said that everyone in the 
world had come to Hollywood, but 
someone replied “Yes, but if you 
go back to New York you'll find 
the very same people and that’s 
really the truth. I don’t know how 
they do it.” 

Maybe Miss Chase and other film 
actresses take to commuting too, 
so that they can keep up with the 
crowd; then give parties to display 
those pajamas, 


MARRIAGES 


Dempsey to R. E. Sterling 
recently. 3ride is cousin of Jack 
Dempsey. Both are with Morris 
& Castle shows, playing midwest 
state fairs, 

John Seagle and Helen Elizabeth 
Peters in Glens Falls, N. Y., recent- 
ly. Bridegroom is radio soloist and 
son of Oscar Seagle, concert artist. 

Thomas P. Flaherty engaged to 
wed Lucie E. Padget, Tully, N. Y. 
Groom former N. Y. newspaper man 
and present secretary of Lake 
Placid, N. Y., Chamber of Com- 
merce. He did publicity work for 
National Democratic Committee last 
election. 

John Garrick to Harriett Ben- 
nett, stage, Sept. 5, in Hollywood. 
Groom is under contract to Fox. 

Vivian Peterson to Art Frank Aug. 
21 in New York. Bride is member 
of groom’s vaude act. 

Althea Henley, film ingenue, to 
Hugh Ernst, Jr., in Los Angeles, 
Aug. 20. Groom is secretary of Los 
Angeles Flying Club and the son of 
Hugh Ernst of the NBC, Chicago. 


Eva 


The Parisian Front 
By Christine 


Paris, Aug. 22. 
Fashions still occupy Paris, but 
only the American mind in Paris. 
Parisian women of the Countess and 
Princess variety do not bother with 
styles until the very season to wear 


them. They spend their time at the 
resorts, then return to the city in 
September or October. That leaves 
August for the tourist and the 
buyer from the States. 

In this way they keep both them- 
selves exclusive and the models 


PLENTY OF LINGERIE 
ADORNS JEANETTE 


“Monte Carlo” is a gay and pretty 
affair with Jeanette MacDonald 
modeling more lingerie than usual, 
which is saying considerable. Sing- 
ing as truly and e: cily as when she 
Queened it, the now Countess is so 
dainty akout encouraging or scorn- 
ing or pursuing the hero, she’s quite 
delightful. 

A jazz 
worth it. 

Dressed as lightly as the role de- 
manded, which was frequently, Miss 
MacDonald’s most elegant costume 
was of square sequins, making her 
a silver statuette. A dart silk frock 
with bolero bodice and peplum skirt 
added a.rakish white galyac scarf 
tied at the side of the neck. 

It seemed strange for a morning 
frock with no hint of going out- 
doors. Flowered chiffon frock with 
ruffled parasol to match was too 
much of a good thing. 

Zasu Pitts is the always welcome 
innocent maid. 

Jacxt 
heavy. 


WOMEN LIKE TO SEE 
OWN SEX MANHANDLED 


“Animal Crackers” 
as a picture can be. Ladies like 
this picture. You ought to hear 
them chuckle and chortle, particu- 
larly when the Marxes are in the 
process of brutally insulting the 
feminine element in the film. 


For some reason women seem to 
enjoy seeing their sex handed the 
raspberry. 

Lillian Roth who is good looking 
and can sing, was probably brought 
into the picture for singing pur- 
poses. But she only got a couple 
of insignificant chances at it, and 
the rest of the time seemed to be 
left out of the fun. 

But the Marx brothers pounce on 
their audience as they physically do 
upon their house party hostess. 


clock was a novelty 


Buchanan seemed a bit 


is as funny 


ALWAYS PRESENT 

Vaudeville Items that never do a 
lay-off: 

Acrobats who acknowledge 
with flowing elbow movement and 
disguise the opening of their acts 
by painfully correct street wear. 

Bum Gags, old friends, every one. 

Fat Woman who has the house at 
her feet with her first flip crack 
about avoirdupois. 

Conversations 
leaders. 

Announcing of the presence in the 
audience of a Visiting Fellow Per- 
former. 

30ws taken to “Happy Days” or 


bows 


with orchestra 


any current tune that speeds the 
pulse. 
Agent in the house at the first 


matinee—may be. 

Agent in the dressing room when 
it comes time to pay commission— 
a certainty. 

Curtain Speech 
egotistical, (2) 
modest. 

Man Single who accompanies his 
high tones with glances toward the 
gallery. 


that is (1) too 
too unctuously 


BIRTHS 


Mr. and Mrs. Al Beilin, daughter, 
Aug. 26, at the Augustaner Hospital, 
Chicago. Father is manager of 
serlin music office, Chicago. 

Mr. and Mrs. Lew Bray or 
Moines, Aug. 26, son. 
booker, Publix division 
las. 

Mr. and Mrs. Nicolas Soussanin, 
son, at Cedars of Lebanon hospital, 
Hollywood, Aug. 22. 
Baclanova. 


Des 
Father is 
office, Dal- 


Mother is Olga | 


they might choose. 
good costumers, 


If they are very 
they are never 
shown a gown already bought by 
an American house and—by the 
time they see it—already manufac- 
tured cheaply and many times over. 

Still on the fashion subject, here’s 
a little advance hint about access- 
ories. For the new very long fur- 
trimmed evening coat in velvet, 
Worth is but this moment introduc- 
ing evening fans. They're quite 
large and in the most luscious 
shades of velvet you can imagine—- 
might not be so graceful or so coy 
as the lace and feather kind, but 
still the latest in fans, and quite 
stunning. 


The thing to do, of course, is to 
have them matched up with that 
evening coat so as not to have one 
shade of the same color screaming 
at the other, even if you don’t wave 
one while wearing the coat. The 
coat anyway is supposed to bear 
some sort of affinity with the shade 
of the gown underneath. 


Eye Veils 

You may be pleased to know that 
for day-time wear, little eye veils 
go best with the tricorn shape hat. 
By all means have a bit of hair 
showing from underneath some- 
where, especially on forehead or 
cheek, for the hat itself is supposed 
to perch very snootily on one side of 
the head, 

The Ritz bar at this season, when 
everybody occupies Paris but the 
Parisians, is a turmoil of college 
kids. They crowd in there at. noon, 
nibble endless potato chips and 
iscream at one another. 


Dorothy Farnum, whose husband 
is Maurice Barber, is at the Ritz 
occasionally, but with the more 
mature dinner crowd. Her latest 
effort in film literature, “The Green 


Spectre,” is having a tremendous 
run with the Frenchmen at the 
Madeline. Maurice crops up now 


and then and reminisces sentimen- 
tally about the old Ince days in Cul- 
ver City. Dorothy interrupts long 
enough to hint about her own 
strictly contemporary plans which 
seem to be for another big picture. 


Birthday Party 

They were both guests at the old 
Montmartre auberge last night, the 
3ouquet de Montmartre, when Elsie 
Frazee gave her brother (George 
Clisbee) a big party for his birth- 
day. Lacy Kassner, manager for 
the United Artists over here, was 
also there with his wife. Dick 
Bevan provided the tuneful cheer 
at the piano, champagne cocktaiis 
and plenty of French red did the 
rest. 

Marion Davies dashed up from the 
Riviera the other day, going into 
Worth’s with intentions for a ward- 
robe. They thought just another 
blonde, so she went back in a sulk 
to her hotel. She didn’t only want 
clothes, she wanted plenty of at- 
tention. 

A substitute was to engage a 
French artist to go around sketch- 
ing snappy models at the other 
dressmakers for Marion's approval, 
with the result her new wardrobe 
is being divided at the moment be- 
tween Goupy for evening gowns, 
and Jane Regny for day clothes. 

Another Italian Title 

Jean Acker—a Rudolph Valentino 
wife—is reported to be engaged to 
some dashing Italian count or other. 
She is coming up to Paris from 
Cannes next week to pive the reaj 
low down on therumor. More catty 
and strictly feminine gossip, how- 
ever, leans toward the fact that it’s 
a split up with the girl friend that 
has led to this matrimonial deci- 
BION. 

Drawing the Bankers 

Nita Naldi was having lunch at 
Maxim’s the other noon, in a rakish 
Panama hat and frightfully sporty 
tweeds. Despite she is a littie too 
heavy for such a costume, she still 
presented a jaunty .and certainly 
striking tableau, surrounded as she 
was with a couple of grey-hbaired 
Paris bankers. 

Rosie Dolly takes her four kids 
(adopted) to the Lido every after- 
noon for a swim. Mona Paiva was 
there the other day at cocktail time, 
all done up in a ruby red chiffon 
dress, accompanied by a large pic- 
ture hat of black Baku straw. 

Now that Willette Kershaw is 
ready, dramatically speaking, for 
her big lead in “The Well of Loneli- 
ness.” which she is producing here 
Sept. 1, she is attending to the en- 


tirely feminine side of the occasion, 

She hase been buying one trivolous 
Jevening fruck after another. 
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15 YEARS AGO 


(From Variety ana Clipper.) 


Heywood Broun, then the 
bune’s” baseball writer, was shifted 
to dramatic criticism for the same 
journal. 


“Common cCiay,- now. a picture, 
had completed its preparatory road 
tryout and was coming to New York, 
with A. H. Woods making cast 
changes. 


Annual “shortage” of chorus girls 
was on, blamed this time on the 
desertion of the line girls to pic- 
tures as “extras” for more money 


Group of legit managers met, at 


- the Astor, of course, to devise ways 
’ and means of eliminating what they 


-ecalled “the cut rate evil.” 


Equally 
of course, nothing was done aboutit. 


Exhibitors of Minneapolis and St. 


“Paul fofmed an association which 


undertook to supply member thea- 
tres with accessories such as car- 
bons, coal lamps, etc., at cost plus 
10%. 

Broadway legit managers were 
worried over pictures in legit 
houses. Seven features were on 
Broadway, playing at a 50-cent gate. 
Demand for full length features, it 
was estimated, had increased 30% 
in a year. 


Early reports of road tryouts and 
stock indicated good takings and 
were deemed to promise well for the 
season, 


One of the newsreels had a 200- 
foot clip purporting to be a real rec- 
ord of scenes incidental to an actual 
lynching. Police of Atlanta forbid 
its exhibition. 


Triangle pictures proposed an in- 
novation. Scheme was to assemble 
a twice-weekly service made up of 
a five-reel feature and a two-reel 
Keystone comedy and then to in- 
vite rival exhibitors in neighbor- 
hoods to make an offer, the service 
going to the highest bidder. 


90 YEARS AGO 


(From Clipper) 


Even so far back racketeers re- 
sorted to gun play to settle their 
disputes. Johnny Hatfield, a noted 
league ball player, had quit the dia- 
mond in favor of baseball pool sell- 
ing. One Benton, in the same busi- 
ness, got into a wrangle with him 
and they shot,it out,, Hatfield get- 
ting a bullet near the heart. 


Edison phonograph was new. Now 
came another step toward mechani- 
cal music in Tracy's Chord Player, a 
contrivance by which it became pos- 
siblo for a beginner to play ac- 
companiments on the piano. 


Maud S, most famous horse of all_ 


time, trotted a mile on a fast track 
in Chicago in 2.13%, cutting her 
own mark by a quarter of a second. 


Baseball league ruled that where 
a, League team scheduled a game 
with an amateur nine and rain in- 
terfered, the amateurs must pay the 
pros $50. In default the amateur 
team became ineligible to meet any 
league club forever, 


Belasco was about to produce a 
new piece, “Love of a Serf,” at 
Baldwin’s, San Francisco. In the 
cast were James O'’Neiil (father of 
Eugene) and Fred de Belleville, a 
new juvenile from Australia. Lewis 
Morrison, of the Baldwin, refused 
the part in the piece assigned to 
him and left the organization in 


anger. 


August Siegrist, acrobat with 
Chiarini’s Royal Italian circus, pub- 


- lished a-protest against another per- 


former who had assumed his name, 
that was destined to become one of 
the best known in the tented world. 


Chicago and Troy league base- 
ball teams had a game scheduled 
the day the circus was due in Troy. 
They courteously called the game 
off. 


according to the interpretation of one who worked for its rendition. 


Inside Stufl—Pictures 


Gauging the difference between audiences is often brought out by 
small things. Thursday night at the Rivoli on Broadway, before a first 
night invited house in the main, the newsreel had a scene in which the 
international polo team members extended good wishes to each other 
before the mike. Reel recorded the talk. First the -.merican wishe< the 
Englishman good luck. Replying, the Englishman said: 

“Major Benson should have been here, but i am substituting for him, as 
the Major lost his voice in this dry country.” 

It was quite a prolonged laugh at the Rivoll. 

At the Rialto the following midnight showing, before a regular picture 
house attendance, the same Paramount newsreel and scene. Not a 
snicker, 


When sound came in to alter the Howard Hughes “Hell’s Angels” 
picture, then in silent form, Hughes had spent upon it for production up 
to that time $350,000. Remainder of the $3,800,000 production cost went 
into the film with sound, . 

In the estimates for grosses the Hughes picture will gain, the world 
outside the United States is calculated at $2,000,000, minimum. The 
sounder can play anywhere abroad, even in the silent houses, as the air 
stuff is superior in general interest to the story or dialog, while some of 
the story situations will not be spoiled by the absences, 

Over here it is anticipated the picture will go over $3,000,000, also 
minimum. 


Peace among executives in all home film offices, more than the indie 
b. o. men out in the field, is assured by the West Coast trust decision, 
The 
new lowdown is that the chief of distribution in a company really has the 
law with him on any future battles with the head of the theatre 
department. ; 

No longer will the theatre boss be legally entitled to tell the boys in 
charge of the selling just when and where product will be shown in the 
company’s houses. The government’s latest dictum is construed as mean- 
ing that there’ll be arrangement but no dictation. | 


Producers are making features with so much footage that de luxe 
house managers are finding it tough to lay out schedules what with 
stage shows, featured organists, m. c.’s and such. 

One de luxe manager carried his troubles to bed with him prior to an 
opening of an 8$-minute feature and was mauling it over in his dreams 
practically all night. Just as dawn was breaking the solution came to 
him—in his dreams—he decided to cut out the feature. 


Fox Theatres finally has given Charlie Kurzman a long enough trip 
away from Manhattan to give Mrs. Kurzman a reason for trotting along 
with hubby. The de luxe rep goes to St. Louis today (3) for five or 
six weeks, to pep up the Fox situation in the Missouri town. Kurzman 
probably holds the traveling record at Fox. Since he has been with the 
circuit his biggest stay in New York was never more than three days at 
a time. He quite often makes two and three trips outside weekly. 


With the coast studios on an economical spree, and associate producers 
(supervisors) currently getting more attention than they care for, some 
peculiar rearrangements are evidently on the calendar. 

Last week one big studio called in a $2,000 weekly supervisor to tell 
him that if he’d take $750 he could stick, and to think it over. The supe 
replied that he’d give it some deep thought and has been in conference 
with himself ever since. 


An unusual picture booking for Broadway was the showing for one day, 
Saturday (30), of Fox’s “Common Clay” at Loew’s New York. That was 
the day following its four-week run at the Roxy. A three-week lapse is 
pr-~umed to separate a Broadway second run af a week or longer. 

The one-day slip-in may have been brought about through the close 
relations of Fox and Loew. They probably will be closer shortly. 

The 32 secretaries of the Film Boards of Trade throughout the country 
have a sick fund into which each donates 1% of the weekly salary, in 
most cases aggregating around $50. For 1930 the fund totaled about $2,000, 
including Charlie Pettijohn’s, which reached $500 in itself. 

7 avks total the illness of three of the women caused to be expended all 
but $100. 


September is the hustling month for R-K-O theatres. With Labor Day 
the rental charge goes back on the theatre, after its 12-week summer 
layoff. R-K-O is the only chain charging the year’s rent off in 40 weeks, 
following the old theatrical custom, Custom wholly confined to former 
stage theatres—picture houses never adopted it. It's a heritage for 
R-K-O from Keith's. 


Night baseball looks like a fixture in certain sections of the country. 
It is doing particularly well in the Central West. In Iowa the night 
games have been drawing up to 6,000 persons, in spots where the after- 
noon games could hardly beat a 300-person gate. 

Idea seems to play several games weekly at night, with Saturday and 
Sunday contests at matinee time. 


Coincidence of R-K-O again using the same slogan as Loew's for a 
theatre drive is now happening. Both are using the phrase, “Big Show 
Month” for a September campaign. Collision between the two exploita- 
tion staffs last January when the two also used the same slgona, “Good 
Times Are Here.” 


All the indie organization and producer leaders have finally agreed on 
how the new uniform contract shall read. As the result, Film Board of 
Trade secretaries and exhibitor emissaries throughout the country have 
the next chapter to perform, that of selling the idea and form to the 
thousands of odd indies in the wide land. 


Fox was using several maimed war veterans in a hospital scene. Marie 
Prevost, in the picture, learned that through red tape one of the legless 
veterans had been unable to procure artificial limbs. She dropped a size- 
able donation in a hat and passed it around the set. 

The $300 donated guarantees a pair of cork limbs. 


Fox film records are reported showing that since Janet Gaynor left the 
Farrell-Gaynor starring team for Fox talkers, Charlie Farrell has failed 
to appear in a money picture for the company. 

That wasn’t the least of the reasons why Fox allowed the girl to 
return, 


Two actors being co-starred in features wear toupes. Trick scalp was 
supposed to be a secret until a fight sequence in their latest picture ended 
with both boys knocking off the other’s wig. 

Pals for years, they're now sneering at each other. 


When theatre-grabbing and invasion through building was at its 
height a while back, Publix went into several spots, it is reported, sorry 
it ever entered. In some cases where Publix figured this spot good and 
another not so good, the opposite turned out. 


Declaring a change in exploitation methods of the film theatre, Fox 
Theatres in the east has issued a ban on such old terms as “press agent” 
and “publicity director.” All members of the circuit’s staff have been re- 


quested to nominate themselves as advertising directors. 


Inside Stuff—Vaude 


Joe Plunkett, who once was dead against vaude, as a picture house 
manager and a backer of presentations at the New York Strand, is now 
declared to be one of vaude’s champions. R-K-O's general theatre Ope- 
rator is quoted as not so hot for stage attractions when entering R-K-o9 
but has done an about-face since. ; 


. Charlie Freeman has ordered all R-K-O agents to see the four-act 
western unit bills either at the Madison or Chester theatres during the 
week they play New York. It goes for all agents, whether or not one of 
their own acts happens to be on the show. 

To see the units is too see what’s going on in vaude, said Freeman. 


Danny Simmons, former Keith booker, is around town again after qa 
quick hop from Paris, which he once said he had selected as his futuré 
home. But whenever Ben Moss gets a quick yen to get back in business, 
it means another boat ride for Danny. This time Moss is fixing up the 
Colony (renamed the Broadway) on B'way for legit. If Simmons doesn't 
get aboard a skow again when that’s settled, he will have changed hig 
mind about Paree. 


The anonymous writer of letters to Hiram Brown is at it again. 
pans the R-K-O: yaude bookers, 

Brown is said to have decided to disregard the charges unless the 
letter writer identifies himself. 

R-K-O is said to believe the masked writer is a former booker or 
agent, now on the outside and probably disgruntled. 


He 


Joseph Plunkett's insistence that union trouble was not at the bottom 
of proposed change of policy from vaudfilm to straight pictures at the 
Ritz, Birmingham, Monday (1), reveals that what R-K-O originally 
wanted and couldn’t get at that time from musicians, but later might 
have, with pit men backing up, it didn’t want, after all. 

Trouble arose when R-K-O insisted on a two week’s cancellation clause 
with the musicians, latter refusing to listen. When the union learned 
they might go out anyhow, it wired New York offering to okay the two 
weeks’ clause, with R-K-O in the meantime having decided vaude should 
go out anyway. So far there is no indication it will change its mind, 
even if musicians are willing to accept the clause. 

Later the order for straight film policy was rescinded. 


Nicking acts for a flat.sum in advance of okaying dates, reported as 
usually $25 a week, with the act taking a chance on losing that invest- 
ment through cancellation after the first show by the manager, is causing 
considerable complaint. against one of the indie vaude booking offices in 
New York. 

The office, frequently in hot water over booking methods, is said to be 
willing to book certain acts, but asks the agent to get $25 or the amount 
stipulated from the act before contract is signed. 

One act, playing R-K-O, had a week open, but turned it down when the 
indie office in question wanted to exact $25 in advance of approving the 
contract on the date. Supposition is that the house in question, which 
itself has clearly indicated to other indie bookers would not take shows 
unless acts could be cancelled after the first performance, does not pay a 
booking fee. The booker gets his through the commissions and the flat sum 
advanced instead, but agents and artists are declared not going strong 
for the stunt. If cancelled they fear the loss of the average $25 asked in 
advance, say those familiar with the booking quirk. 

One entire show is known to have been cancelled after the first matinee 
by the house for which acts are being bought this way. 


Inside Stuff—Lesit 


“Sweet Charity,” by Robert Wilder, known as a press agent, is on for 
fall production. It is one of several plays based on the life of Marcus 
Garvey, deported Harlemite who called himself the “colored Messiah.” 


Will Morrissey invited the staff of the cut rate agency to see the mid- 
night performance of “Hot Rhythm” Thursday night. Looking over the 
house during the show he said: “I never realized what it means for 
Gray’s drug store to close at 9 p. m.”’ 


The military ushers, seen in all film houses, has reached the legits, via 
a former film man, William Brandt. 

In all the subway or try-out houses operated by Brandt, the cadet usher 
system will be in vogue. 


Richard Harrison, the 65-year-old colored actor who plays the Lord in 
“The Green Pastures,” is being conserved by the management. Because 
of his age few extra performances of the hit have been given him. That 
was why a proposed Labor Day (Monday) matinee was dropped. Ac- 
cording to the ticket demand, the afternoon show would have gone over 
capacity. 


Office tenants in the Lyric theatre building have been ousted. One or 
two were occupied on the 42nd street side and two in the 43rd street 
section. Smathers estate, operating the house since it was returned last 
season when the Oppenheimers became financially embarrassed, figures it 
unprofitable to run,;an elevator in the rear and post a porter in front, 
while the theatre is closed. 


George M. Cohan has sidetracked his proposed idéa of road revivals and 
instead of going on tour in a nightly change rep will confine his road tour 
to “The Tavern” for the present, opening in Detroit, Oct. 6. 

Cohan plans to go the route with “The Tavern” as long as they’ll buy 
it, and after that may go for others of the list for similar tour, individu- 
ally but not collectively. 


Leblang’s cut rate office disposed of 140 balcony tickets for the opening 
night of “Cafe” at the Ritz last week. The tickets were sold at box office 
price with no commission charged. The producer, W. A. Brady, desired 
house well occupied for the premiere, but did not want the show listed 4s 
a cut rater before opening. Day afterwards cut rate allotments were 
made, but Saturday the show was taken off. 


William De Lignemare, formerly gen. mgr. for “Abie’s Irish Rose,” iS 
recuperating after a long illness at the ranch of Anne Nichols neat 
Encino, Cal. He was taken west on a Panama-Pacifie liner. News re- 
ports from the Los Angeles port credited Miss Nichols with saying the 
patient’s collapse may have been due to her breaking an engagement t? 
wed De Lignemare. 

He was abed three morths in his New York apartment under strenuous 
treatment for an intestinal infection before going west. Doctors ordered 
complete rest. 


Sequel to Elsie Ferguson's reprimand to “Fata Morgana” customers in 
Frisco was an order to the stage manager to drop the curtain if the 
star tried any more speeches. A couple of nights later, while everybody 
was taking bows, a couple of remarks reminiscent of the previous 
»ecasion were heard in the front rows. 

Miss Ferguson stepped out and started to speak. 

She rushed to the wings and argued with the femme stage manager. 
Nix. She had orders, said the stage manager. Miss Ferguson shove 
1er aside and pushed the signal button herself, but she didn’t know the 
‘ombination and there was no curtain. And no speech. 
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VARIETY 


Equity-Controlled Casting 
Agents Have Scheme to Grab 


Seeking better representation on 
the coast, it is claimed, the The- 
atrical Artists’ Representative As- 
sociation has appointed a commit- 
tee to establish a central clearing 
house in Hollywood for artists un- 
der contract to members of the or- 
ganization. The plan, if put through, 
will do away with individual agency 
coast affiliations. 

Louis Shurr heads the committee 
with instruction to consult picture 
executives on the plan. If put in 
operation it will function in a man- 
ner similar to that of the Film 
Casting Bureau for extras under the 
direction of the Hays office. 

As a group the New York agents 
hold the Hollywood agents in con- 
tempt and this clearing house plan 
is a step taken to put most of them 
out of business, if possible. 

As a rule, one agent said, the 
Hollywood artists’ representative 
signs a picture actor to a manage- 
ment contract and then sits back 
to collect weekly without giving 
any further service, the California 
laws governing agency commissions 
being more stringent than those in 
New York. 

Like Equity Idea 

The clearing house plan resem- 
bles in many respects some of the 
ideas that Equity had in mind 
when it attempted to organize the 
motion picture actors on the coast 
last year and failed. The T. A. R. A. 
and Equity work in close accord- 
ance with frequent meetings held 
to discuss agency plans. All T, A. 
R. A. members are licensed by 
Equity and under its control. 

Another plan under consideration 
by the T. A. R. A. is the leasing of 
a studio in New York, where it can 
take its own tests of actors on their 
books playing in New York shows. 
Under the present hurried system 
of taking screen tests in individual 
film company studios, the claim is 
made the artist gets none the best 
of it. 

Should this be carried out the 
tests will be sent to the clearing 
house on the eoast for showing to 
studio executives. 


‘Ex-Mistress’ as Play; 
Actors Dramatizing 


It for Goldtree in SF. 


San Francisco, Sept. 2. 


Sid Goldtree has Yought coast 
rights to “Ex-Mistress.” He is hav- 
ing book dramatized for his Green 
Street theatre. 

Following “Hot Bothered,” 
current. Two of his actors are 
making the book into a play. 


Vaude Agent’s Play 


Benjamin David, vaude agent, 
will produce his first legit play this 
season. 

_ It will be “An Affair of State,” 
Written by Robert L. Buckner, now 


on the coast with Columbia Pic- 
tures, 


David is looking for screen names. 


Lederer’s Show Held Up 


George Lederer will have to lift 
outstanding obligations at 
quity before permitted to go ahead 


With production of “The Night Owl,” 
Musical, 


‘. Erlanger interests are reported 
ehind the new Lederer venture, 


Legit Is a Thought 


is Hollywood, Sept. 2. 
dy more actors are stalking the 
he n with ideas for putting on their 

shows. They’re Francis X. 

Shman and Alexander Carr. 


guest-starred in “Thin 

the San Diego Savoy 

teas rs and went over so well he 
te to try it on Hollywood. 

na has a new show he’s fig- 
on, just figuring. 


Hollywood Agency Business 


Success 


Hollywood, Sept. 2. 

Worthy of mention in a suc- 
cess magazine is the meteoric 
rise from offstage-barking-of- 
a-dog to stage manager in the 
Coast “Fata Morgana” com- 
pany. And by a femme. 

When the Elsie Ferguson 
show opened in Hollywood the 
barking backstage was handled 
by Sherrill Tyler, erstwhile 
theatre p. a. and studio play 
reader. After the troupe hit 
San Francisco Miss Tyler was 
promoted to stage manager, 
continuing the barking on the 
side. 


Leslie Show in Jam. by 
Losing Money Backing; 
Equity Orders Some Out 


Shuberts have withdrawn pro- 
posed financial support of Lew Les- 
lie’s new edition of “Blackbirds.” 
Leslie is struggling along with the 
show on a non-Equity basis through 
not being able to deposit the 
usual bond at Equity. 


Leslie has rehearsed the mob 
overtime. When the Shuberts blew 
as succor, Leslie decided to go 
ahead on a non-Equity basis. 

Equity ordered a trio of players 
out, Aubrey Miller (Miller and 
Lyles), and Buck and Bubbles. 
None vamped. In consequence the 
trio may be suspended next week 
at the council meeting of Equity, 
unless they leave before then. 


Par Backing Goetz 


Revue, “New Yorkers” 


Paramount is getting into the 
legit end of show business on a 
larger scale than before by finan- 
cing the musical revue “The New 
Yorkers,” which E. Ray Goetz is 
getting ready to send into rehearsal. 
Owning the Frohman office, Par has 
first call on the stage productions 
by Gilbert Miller and Chester Er- 
skine both of whom now have shows 
in rehearsal. 

Goetz’ musical will call for ample 
financial backing from Par. 

Last season Goetz produced 
“Fifty Million Frenchmen” with 
Warners holding the money bags. 
That musical is now being made 
into a picture on the coast. 


Juggling the Adlers 


The Adler family of Yiddish ac- 
tors will not appear at the Forrest, 
on Broadway. Another house is be- 
ing sought, probably an independ- 
ent. 

It is claimed the Shuberts prom- 
ised the Forrest, but when the book- 
ing contract was made out it called 
for the Comedy, one of the least 
desirable legit theatres, of limited 
capacity. 

Some feeling was provoked over 
the switch. The Adlers are the sons 
and daughters of the late Jacob P. 
Adler. 


Bryd Lecturing 


Rear Admiral Byrd is now all set 
under the Pond Bureau direction 
for at least 100 personal appear- 
ances or lectures. 

Leo McDonald, experienced show- 
man, will personally handle the 

about Sept. 15. 


Now Moss’ Broadway 

B. S. Moss’ Colony, now all set for 
a musical comedy policy, is to be 
hereafter known as Moss’ Broadway. 

While ‘“‘The New Yorkers” was an- 
nounced as its first stage show, 
but this has not been set. 

Shuberts are reported after the 
house with the Erlanger office also 


said to have sent out feelers. 


HELEN LYND’S WALK-OUT 


M. C. Girl’s First Drama Role Cut 
too Heavily 


Helen Lynd, formerly identified 
with musicals and who was to have 
made her first attempt at dramatics 
in support of Lenore Ulric in “The 
Pagan Lady,’ walked out on re- 
hearsals of the play last week, 
voicing dissatisfaction of what re- 
mained of her role after script 
cuts. 

Miss Lynd had not passed the 
seven-day period of rehearsals. She 
was privileged to vamp under her 
contract. 

Lewis Gensler, producer of ‘“Pa- 
gan Lady,” is in Boston whipping 
in the Joe Cook musical, “Fine and 
Dandy,” which he has produced in 
association with Morris Green. 


STOCKS AND 
FEW IMPENDING 


With summer stocks, numbering 
20 tuning up for the swan song and 
ealling it a season after this week, 
dramatic stock will have dropped to 
a new low of about 11 companies in 
operatioiu. 

Checkup at Equity has but two 
additional listed for the next fort- 
night which will hold the figure 
down to a low percentage for Sep- 
tember unless there is an eleventh- 
hour spurt before the month is out. 

Few spots for stocks that haven't 
already been milked by previous 
troupes and landlords no longer 
enthusiastic about taking stock out- 
fits in on former percentage basis, 
but demanding cash-on-the-line 
rentals and, even worse, refusing to 
relight houses unless rent is up 
several weeks in advance. 


LOOKS LIKE AMES HAS 
GONE ERLANGER, TOO 


“The Merchant of Paris,” adapted 
from the French by Winthrop Ames, 
is to be presented by George Tyler, 
an associate of the Erlanger office. 
Ames has long been associated with 
the Shuberts, who are 50-50 with 
him in the ownership of the Booth 
theatre. 

Ames has been allowing Erlanger 
office shows to rehearse at the 
Booth. Edward G. Robinson has 
been engaged for the lead, Latter 
came on from the coast to sign with 
Tyler, but is returning under con- 
tract for another picture which will 
hold “Merchant” off until later in 
the fall. George Arliss, long a stage 
star under Ames, prefers talkers for 
this season. 


Ruby Shepherd Killed 
By Her Step-Father 


Minneapolis, Sept. 2. 

Ruby Shepherd, 32, Los Angeles 
actress, was shot to death by her 
step-father who killed himself after 
attempting to slay his wife and 
grandson. 

Mrs. Shepherd signed a complaint 
which had sent the stepfather to the 
workhouse to serve a month’s sen- 
tence for drunkenness. She and her 
13-year-old son had been visiting 
her mother. 


Golf in Legit House 


Ottumwa, Ia., Sept. 2. 


Grand, for years legit house, is 
to be converted into an indoor golfie 
club this winter. A. P. Owens is 


manager. 

It will be known as the “Grand 
Gardens.” Walls are to be redeco- 
rated in outdoor scenes and the 
atmosphere of the country club re- 
flected as far as possible. Platform 
covering the entire first floor will be 
built out at stage level, with course 
laid on it. 

At one end will be a stage for 
vaude, radio and other entertain- 
ment. Work starts at once and the 
club will open Sept. 20. 


Looking for Names 


Herman Gantvoort’s office is on a 
still hunt for “names” for Gant- 


voort’s new musical, “French Dress- 
ing.” 
The first principal tentatively 


signed Is Lulu McConnell, 


Erlanger’s May Invest Million 
With Indie Shows This Season 


A Terrible Blow 


Three fellows in the Lambs 
Club pooled their on hand cash 
the other afternoon, after de- 
ciding on a desperate chance. 
They would bet it all on a 
three-horse-parlay. 

They did. During an after- 
noon of intense strain the 
horses came in first one by 
one. 

The jubilant boys, figuring 
up the huge odds they had re- 
ceived as usual on such a par- 
lay, called at the hand book- 
er’s place after the last race to 
collect. 

Booker had taken the fence. 


Carroll Burns At Bare 
Adams Apple of Comic; 
Files Equity Complaint 


Earl Carroll, producer of “Vani- 
ties” and Herb Williams, one of its 
principal comics, are pouting at 
each other after a reported back- 
stage verbal combat in which Car- 
roll is said to have displayed tem- 
perament only to meet with a 


flippant response from Williams. 

Herb’s conduct caused Carroll to 
file charges of insubordination 
against the comic at Equity which 
have been adjusted without usual 
arbitration even if the principals 
are not speaking, socially, to each 
other, 

According to reports, Carroll, who 
may be broad-minded about the 
way his girls dress, upbraided Wil- 
liams for coming on without his 
necktie in the show. It burned 
Earl to the extent of going back 
and bawling Williams out. The 
comic talked back which burned 
Earl further. 


Choristers’ Preference 
For Atmosphere Jobs 


Producers are giving unemployed 
choristers, male and female, the 
breaks as atmosphere in New York 
musicals. The line boys and girls 
snap at them to keep around until 
something in their own division 
breaks for them. 

Producers are engaging the stand, 
walk and sit-arounds direct from 
Chorus Equity Employment division. 
That makes the $10 and $15 weekly 
salaries net counting out agents 
specializing in booking mob scenes 
and charging a commission fee on 
the small salaries. 

Producers preference of choristers 
for atmosphere over types as form- 
erly, is because of the latter having 
stage presance and attendant ani- 
mation made possible through their 
previous brigade assignments in 
musicals. 


Stage Contract Ended 
Film Future, She Says 


Controversy between Bernice 
Claire and Schwab & Mande] over 
contract entanglements will go to 
arbitration by Equity, listed for 
hearing next week. 

Miss Claire claims to have held a 


three-year contract with Schwab & 
Mandel, producers, stipulating a 
guarantee of 20 weeks annually, but 
not necessarily consecutive. The 


actress claims that she has been 
employed 15 weeks in past sea- 
son, and asks that the producers be 
made to reimburse her for the re- 
maining five unplayed weeks and at 
same time reiease her from con- 
tract. 

Schwab & Mandel are unwilling 
to accede to demands of the actress, 
arguing that under contract her fis- 
cal year will not have matured until 
next January. 

Miss Claire asserts she was set 
for picture employment on the coast 
when the producers wired her to 
come back to New York for a pro- 
duction assignment, ang that when 
she arrived they had nothing for 


her. Upon these facts Miss Claire 
holds the producers breached the 
long-term contract and asks that it 
be nullified. 


With recent announcement 
placing $500,000 available for play 
financing, Erlanger’s total backing 
dough may sing a tune of $1,000,000 
or more. Nine legit productions, 
in rehearsal or due soon, are com- 
ing in on the strength of Erlanger’s 
taking off the rubber band. One 
current show is partly backed by 
Erlanger. 

Three Erlanger-money shows to 
come in are musicals; Max Gordon's 
“Three’s a Crowd,” George Lederer’s 
show, and “Fine and Dandy,” the 
Gensler & Green musical. Estimates 
place capital involved in these at 
about $425,000. 

“Vanities,” now in an Erlanger 
house, is supposed to have taken 
$75,000 in exchange for booking. 

Balance of the list’ includes 
George Manker Watter’s “American 
Tempo”; Paul Streger’s “Sweet 
Stranger’; Lew Gensler’s “Pagan 
Lady,” and Crosby Gaige’s “Blind 
Mice.” One producer claims each 
of the last named productions used 
about $20,000. 

Gaige Goes Erlanger 

Gaige, long an independent book- 
er, is sending “Mice” out to Er- 
langer houses and will probably 
spot it in a New York house of sim- 
ilar management. C. B. Dillingham 
continues his association with Er- 


langer’s, producing the 
Woman” and “As Good as New” 
with them, 

Shuberts, occupied with theis 


own productions, are slow with out- 
side producers. So far they havé 
“This Man Saul,” Al Lubin and 
Richard Krakeur’s show; “Frisco 
Kate,” which goes to Chicago re- 
titled, and Joseph M. Gaites’ show. 


NO KICKBACKS, SAYS 
DRAMATISTS’ GUILD 


Dramatists’ Guild is about to 
launch a drive against chiseling di- 
rectors of the legit division, who 
have been mulcting its mostly new 
members. Complaints filed with 


|the Guild against certain directors 


make the “declare in” for minor 
changes a regular thing. 

Warnings of repetitions of these 
methods will establish a “black list” 
has been sent out. 

The Guild bulletined its 
members not to be victimized by 
kick-backs to directors and not to 
permit them to horn in on sharing 
revenue to which they are not en- 
titled, accentuating the director is 
paid a salary for services from 
producer. 


Huston Calls Off His 
Trip East for Hopkins 


Walter Houston, currently on the 
coast, has declared himself out of 
the stage show he was to do for 
Arthur Hopkins this fall. 

Actor’s. reason is that he could 
only come east for 14 or 16 weeks, 
while between pictures, and that 
time limitation wouldn’t be worth 
the rehearsal effort. Besides which 
if the play were to get over he’d 
only have to withdraw shortly after 
opening. 


Playwrights’ Plays 


According to present reports, sev- 
eral playwrights will be represented 
on Broadway with two or more 
shows, 

Dwight Taylor, Joe Milward, Ken- 
yon Nicholson and Donald Ogden 
Stewart each for two. 


Burlesque at Lyric? 


Negotiations are on for stock bur- 
lesque in the Lyric on 42nd street, 
New York. 

Lessee is reported listening favor- 
ably to something that may sound 
like a permanent tenant. 


‘Schoolgirl’ on Stage 


“Schoolgirl,” by A. W. Pezet and 
Carman Barnes, from latter’s novel, 


goes into rehearsal Sept. 29. Henry 
B. Forbes producing. 

“Headlines,” by Katherine Clug- 
ston, will be Forbes’ second, 
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Few Representative Bway Mgrs. 


Shubert - dominated Managers’ 
Protective Association, whose sole 
excuse for existence is an agree- 
ment with Equity, is down to a 
mere dozen members, hardly repre- 
sentative of 20% of Broadway’s 
managers and proaucers. 


With the felwyns split away, 
the M. P. A. roll totals 12 names, 
but not that many firms. Lee and 
J. J. Shubert head the list with 
others, William A. Brady, Crosby 
Gaige, Jones and Green (at present 
separated, with Morris Green asso- 
ciated with Louis Gensler), Arthur 
Hammerstein (president), Gilbert 
Miller, L. Lawrence Weber, A. H. 
Woods, Josepk M. Saites (Shubert 
employee), Alexander McKaig and 
M. J. Nicholas, virtually unknown 
as a producer. There are but ac- 
tually nine uifferent theatrical of- 
fices in the M. P. A., not all active. 

It may be coincidence that soon 
after Arch Selwyn declared himself 
indeper.dent and started booking 
through the Erlanger office, that he 
quit the M. P. A. Hammerstein is 
booking through Erlanger but since 
the death of A. L. Erlanger the ten- 
sion between that office and the 
Shuberts has slackened. That the 
two major firms have not combined 
is because the Erlanger office sees 
no advantage in such a move. 

The contract between Equity and 
the M. P. A. is known as the Basic 
Minimum Agreement. Its principal 
protective measure, so far as the 
managerial body is concerned, is the 
stipulation that Equity will not 
participate in sympathetic strikes 
within a 10-year period which start- 
ed May 31, 1924. 

Guarantees Salary 


As for Equity it is a protective 
agreement to a much greater extent. 
Salaries of players in all produc- 
tions of M. P. A. members are 
guaranteed. Where producers have 
defaulted the managers’ body has 
made good the salaries due. 

The basic agreement was entered 
into at a time when the Shuberts 
and allied managers feared a repe- 
tition of the 1919 strike. The Shu- 
berts had then but recently gotten 
Wall Street into their enterprises 
and did not want more trouble. 
With others they withdrew from the 
old Producing Managers’ Associa- 
tion, which shortly afterwards dis- 
integrated. Same thing appears to 
be happening to the M, P. A. 

Equity has the right to reject any 
applicant for membership in the 
M. P. A. It is significant that only 
in one instance did it refuse sanc- 
tion to an applicant. The records 
show that whatever mix-ups have 
occurred since 1924 have involved 
members of the M. P. A., rather 
than the “independants” or other 
recognized Broadway producers. 

It was the bugaboo of another 
strike that caused the formation of 
the M. P. A., a fear that no longer 
exists. The Shuberts and their al- 
lies figured the other managers 
would be forced to join. It was 
managers like Erlanger, Belasco, 
Sam -H. Harris, Cohan, Dillingham, 
Tyler and Ziegfeld who remained 
outside. They still are “indepen- 
dents” who “have to have full Equity 
casts.” In no case in memory have 
any of these managers been in- 
volved in mix-ups through salary 
obligations over flops. 

Costly Membership 

It has been more or less costly to 
M. P. A. members, not only on 
dues but assessments called for to 
pay salaries on other members’ flop 
shows. During the _ spring and 
summer there were three such fail- 
ures. Each member must post a 
bond for $10,000 or securities for 
that amount, but that was not 
enough to take care of salaries for 
Lew Leslie’s “International Revue.” 
Leslie’s posted. securities which 
brought $12,000 but the amount 
owed the players was said to have 
been around $17,000. Same applies 
to Ruth Selwyn’s “Nine o’Clock 
Revue.” “Many'a Slip” has to be 
paid off by the M. P. A. too. Lew 
Cantor produced it but ownership 
passed to his backers who guaran- 
teed salaries. The switch in re- 
sponsibility was accepted by the 
M. P. A., but apparently the asso- 
ciation has been left holding the 
bag. 

League of Theatres 

There is an impression among 
‘managers that the League of Thea- 
tres, formed to control premiums 
on tickets, will eventually become a 

chamber of commerce of the theatre, 
it is the’ most representative or- 


Left in Shuberts Association 


LEGIT SET FOR N. Y. 
WITH STAGEHANDS 


Everything is jake between the 
stagehands of New York and 
Brooklyn and the legit houses, 

The joint unions’ committee fol- 
lowing conference with the legit 
reps and their legal representation, 
have reached a new two years’ 
agreement on a wage scale that 
started a two-year period, Labor 
Day. 

No changes from the former two- 
year contract. 

The scale continues effective as 
follows: 

Carpenter (six-day week) ...$82.50 
Electrician (six-day week) .. 82.50 
Property man (six-day week) 82.50 
Asst. Blectrician 12.90 
Portable Board Operator .... 65.50 

Boss flyman, curtain man, front, 
bridge or loft operators, per per- 
formances on all days other than 
Sundays or holidays, not less than 


$7.25. 

Same men on holidays and Sun- 
days, $7.75. 

All other stage employees not 


above classified on Sundays and 
holidays, $7.25. 

All others, not above classified on 
all days other than Sundays or 
holidays, $7.75. 

The stagehands will receive for 
work on all days other than Sun- 
days or holidays between 8 a. m. 
and 5 p. m., $1.75 per hour, and for 
Sunday and holiday work shall re- 
ceive $2.25 an hour. 

For period between 5 p. m. and 8 
a. m. they will get $2 an hour. All 
such services by the boss flyman, 
front light, bridge, aloft or portable 
board operators and curtain men on 
regular week day assignment be- 
tween 8 a. m. and 5 p. m. will get 
$2 an hour and from 5 p. m. to 8 
a. m., $2.25. For Sundays and holi- 
days, $2.50 an hour. 

With the legit condition amicably 
adjusted in New York and Brooklyn 
all reports that the stagehands 
would ask for increases or make 
demands that would result in long- 
drawn-out conferences have been 
eliminated. 


Geo. Kaufman in Person 


Philadelphia, Sept. 2. 
George Kaufman in person on 
the Lyric stage last night became 
a character in the play he wrote, 


“Once In a Lifetime,” satirical 
comedy. 
Kaufman, the author, slipped 


George, the actor, the best line of 
the play. Otherwise the author did 
well enough as an amateur actor. 

Not announced if Kaufman has 
jcined Equity. 


Review of the new piece is in 
this department. 


LeBlang and “Tales” 


Joseph Leblang has returned to 
Broadway from a long European 
stay. He wasn't in town long enough 
to get his land legs than there was 
talk that he would revive “Tattle 
Tales” for a New York presenta- 
tion. 

This was the new musical that 
opened and closed in Boston, with 
few knowing that Joe had an “in” 
on the show. 


Urban’s Leave 


Hollywood, Sept. 2. 
Joseph Urban, Fox art director, 
leaves here Sept. 10 for New York 
to design sets for Ziegfeld’s “Smiles” 
and “Princess Charming,” the new 
Connolly & Swanstrom musical. 
Urban is on a leave of absence 
from Fox, due back Nov. 1. 


ganization since the Producing 
Managers’ Association, and in ad- 
dition to managers also has actor 
and playwright representation. How- 
ever, the League was primarily 
formed to handle the ticket situa- 
tion. Its constitution must be 
changed before it ventures into other 
work and problems. Any amend- 
ment to the constitution is liable to 
arouse opposition because of a pro- 
vision that might provide factional 
strength in the matter of voting. 


Oh, Those Secs! 


Dave Bennett, dance stager, 
was submitted by an agent to 
a legit producer about to send 
a musical revue into rehearsal. 
With the boss out to lunch, the 
sec on the phone muffed the 
name, but hearing “dance di- 
rector,” said: 

“I'm. sorry that you didn't 
get in touch with us sooner, we 
already have Waring’s Penn- 
sylvanians.” 

The agent passed out double. 


OLD ‘SIMON’ CONTRACTS 
CHECK WYNN’S VENTURE 


Ed Wynn's proposed take over of 
“Simple Simon” from Florenz Zieg- 
feld is being held up through con- 
tract responsibilities which Ziegfeld 
will have to lift before making the 
transfer. 

Ziegfeld, who presented Wynn in 
the musical at the Ziegfeld, New 
York, last season had most of the 


company under run of play con- 
tracts. From Equity status the 
transfer of the show to Wynn does 
not relieve Zieggy of the contract 
obligations and with Wynn unwill- 
ing to hook up with former heavy 
nut for his proposed road tour, the 
matter will have to be adjusted be- 
fore Wynn takes over. 


Wynn would be in no way -obli- 
gated to retain original cast, but 
Ziegfeld if making the transfer 
would be liable for salaries of those 
holding run of play contract for 
original production for duration of 
the period, Wynn’s show might sur- 
vive on the road, according to 
Equity. 

Ziegfeld may adjust the matter 
satisfactorily by spotting the con- 
tract holders in “Smiles,” his new 
musical with Marilyn Miller, Fred 
and Adele Astaire. 


Coast “Mile” Co. Claim 


Salary claims for one week have 
been filed at Equity by cast of the 
Pacific coast company of “The Last 
Mile’> against Robert Burton, pro- 
ducer. 


Burton had bonded company for 
two weeks, with final two weeks’ 
salary paid from bond, but neglect- 
ed to post usual week closing notice 
required by Equity when a produc- 
tion has bettered a four weeks’ run. 

“Last Mile” ran six weeks, and 
consequently Burton is being held 
liable for an additional week's sal- 
ary for cast for having closed cold 
and without the customary notice. 


Brighton Ends as Legit 


The Brighton Beach theatre closes 
its legit policy in twe weeks and 
the present operators, Charles Bier- 
baurer and associates, are turning 
back the house to its owner. 

The idea tc book Broadway shows 
prior to their N. Y. premieres was 
the plan expected to make the 
Brighton pay, but it didn’t and the 
operators decided to call it off after 


contracts for the next two shows 
are fulfilled. 


Morris 


Agency Giving 


Dept. Through Equity’s Action 


ASHTON STEVENS BALKS 
AT BEING CALLED DEAN 


Chicago, Sept. 2. 

Ashton Stevens becomes dean of 
the Chicago critics with the retire- 
ment of Amy Leslie of the “Daily 
News.” 

Stevens accepts the honor with 
much complaint, Deanship has 
finally caught up to him after he 
avoided it first in San Francisco 
by going to New York and later 
in New York, when William Win- 
ter, J. Rankin Rowse and Alan Dale 
retired, or threatened to, by going 
to Chicago. 

Stevens gives his idea of an easy 
and desirable death for a profes- 
sional reviewer as “passing away 
under the anesthetic of the third act 
of a bad play.” This he visualizes 
as a headline: “Aged Critic Suc- 
cumbs to Deadly Drama.” 

Amy Leslie he dubs “more local 
than the Cubs, more Chicago than 
the Stockyards,” and opines that 
she is a “contradiction to the un- 
happy saying that nobody loves a 
dramatic critic.” 

Lloyd Lewis is replacing Miss 
Leslie. 


Union Jam Hits Date 


Hartford, Sept. 2. 


Difficulties over wages and work- 
ing schedules have been encounter- 
ed in the Shubert, New Haven, and 
Parsons’, Hartford. Parsons’ has 
canceled listed bockings, the first 
of which was “Stepdaughters of 
War,” which was to have had its 
premiere on Sept. 15. 

The lozal musicians’ union wants 
an eight-piece orchestra, a guaran- 
teed season of 31 weeks and wage 
readjustments for purt time work. 
Alfred Munro, Shuberts’ district 
manager, offers work for a five- 
piece orchestra, no guarantee as to 
length of season and half pay when 
the theatre is closed all week. There 
are no differences over wages, the 
scale being $80 a week for the lead- 
er and $50 for the other members. 

“Blackbirds,” listed to open Sept. 
1 at the Shubert, New Haven, was 
taken off the slate. Musicians want 
a 30-week season guarantee and 
wage arrangements. 


Marcus’ Tab South 


Birmingham, Sept. 2. 

Marcus will shortly open with tab 
shows at the Erlanger. 

This will be the first legit in Bir- 
mingham this fall. One or two 
other houses are thinking about 
opening with stock. 

Marcus was here last season and 
made money, but had to pull out 
because of labor trouble, 


Coburns’ Tour 
Mr. and Mrs. Charles Coburn will 
take to the road in “The Plutocrat,” 
holdover from last season. Tour 


opens Chicago, Sept. 22. 


Casting Permits Revoked on Five 
Agents by Equity—Others May Go 


Equity has revoked permits of 
five casting agents in first gun of 
campaign of elimination process in 
which Equity will narrow list of 
casters to those making it an ex- 
clusive business rather than a side 
line. Those dropped are Jack Lin- 
der, Frieda Fishbein, Herman Paley, 
Louis Hallett and Eugene Mac- 
Gregor. All are out on the employ- 
ment agent basis. 

Linder, Paley and MacGregor are 
still holding artists’ representative 
permits, which Equity Council may 
also revoke but will take no action 
on the latter until the holders are 
given an opportunity to defend 
themselves before the Equity Coun- 
cil, set for next week. 

All five were eliminated for oper- 
ating a casting agency as a side 
line. Linder, doubling as legit pro- 
ducer, is in direct violation of the 
casting agent agreement; Miss 


Fishbein’s main business a play 


brokerage, and Louis Hallett run- 
ning a dramatic school in conjunc- 
tion with his agency, with most 
placements pupils from his school. 

Upon hearing for revocation of 
artists’ representative permits, Lin- 
der, Paley and MacGregor will have 
to satisfy Equity as to ability to 
represent its members In satisfac- 
tory manner as well as to establish 
their financial standing, since this 
division operates with a 20-week 
guarantee of employment annually 
by representative. 

Several other agents are reported 
on the tobaggan at Equity, but may 
not actually be dumped for a week 
or two. Regular employment agency 
permits can be revoked arbitrarily, 
but under the new form of Equity 
regulation other divisions such as 
artists’ representatives and artists’ 
special representatives are entitled 


to arbitration before councfl before 
permits can be lifted. 


As the result of Equity's refusa) 
to grant the William Morris agency 
a permit for legit casting, the Mor. 
ris office will discontinue that 
branch of its agency. It does not 
think fighting Equity on the matter 
worth while. 


Although favored by Equity’s of. 
cials because of its clean record, the 
decision against Morris was taken 
by the council on the advice of 
Equity’s attorney, Paul N. Turner, 
It appears the latter regarded par. 
tial ownership of the Morris com. 
pany stock by Paramount- Publix 
chain interests to be in violation of 
the Equity rule of no managerial 
connection between a casting agent 
and a manager. 

According *» reports, actors fail 
to understand why Morris was ruled 
against for any reason. Rated 
among the few agencies which could 
give actors guarantees of at least 
20 weeks per season and be respon- 
sible for such guarantees, its loss 
among professionals is felt. 

With the Morris office the case 
against it was rather technical, 
There has been no secret made of 
Paramount owning, by purchase, 
50% of the Morris agency. Since 
such participation, it was admitted 
by Equity there has been no change 
in the operation of the agency. 

Par Not in on Legit 

When the legal hurdle arose, Mor- 
ris consulted Par, and the latter 
agreed to divorce the legit branch 
from the agency—that is, agreed not 
to participate in any earnings from 
legit casting. Legit casting has had 
no connection with Par. Its main 
function was supplying people for 
musical comedy and revue produc- 
tion. 

Equity at a recent council meet- 
ing is said to have passed a resolu- 
tion favoring the issuance of a per- 
mit to Morris. Its form of contract 
tendered to Equity about three 
years ago drew complimentary 
comment from Equity’s offices. 

The Morris office acted on its own 
in the permit matter, not being with 
the agents’ association which was 
taken in by Equity in entirety. 

It is claimed the Morris legit de- 
partment showed but a small net, 
Bill Grady, in charge of it, is under 
contract to Morris until next Feb- 
ruary. Unless he secures a permit 
from Equity to operate his own 
office, Morris will stand a loss of 
about $15,000 in salary to Grady. 

Batchelor’s Move Blocked 

Seven more applications for legit 
casting permits were turned down 
by Equity last week. The reason in 
each case was virtually the same— 
the applicants are new to the legit 
casting field or have been princi- 
pally engaged in other fields, agency 
or otherwise. 

Those rejected were Sam Shan- 
non, vaudeville producer; Maxwell 
Arnau, claiming to be associated 
with Leo Morrison; George White 
(not the producer; deals in engag- 
ing supes, etc.); Jessie Goldsmith, 
Lilly Leonora, dance teacher; 
George Smith, identified with mu- 
sical acts and bands, and Henry 
Herman, radio agent. 

Walter Batchelor, holder of a per- 
mit, proposed to join the New York 
office of Edward Small. He was in- 
formed that, as Small has no per- 
mit, his (Batchelor’s) would be re- 
voked unless he opened his own of- 
fice. Batchelor is secretary of the 
Theatrical Artists Representatives 
Association, which brought about 
the settlement with Equity over the 
permit dispute, terminated when 
concessions were made favoring the 
agencies. He withdrew from the 
office of Leo Fitzgerald, with the 
Small connection in view. 


“Frenchmen” Road Cast 


E. Ray Goetz has begun recasting 
of “Fifty Million Frenchmen” for 
road. 

Few if any of the original cast 
will be present in the road edition, 
since most were in on run of play 
for New York only and have since 
accepted other engagements. 


Hertzman With Harris 

Charles Hertzman, formerly sem 
eral manager for Schwab & Man- 
del, is now acting lkewise for Jed 
Harris, Dick Maney remains 4 
press agent. 

Whitaker Ray, formerly g. m. fF 
Harris, is an executive in the Er- 
langer office, 
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Legits in Vienna Taking Stand 
Against “Dangerous Sound Films 


Vienna, Sept. 2. 

The Vienna legit theatres are re- 
newing their war on sound films 
with the opening of the new sea- 
gon. Beginning today (2) two long 
closed houses, Buerger and Rona- 
cher theatres, reopened and, like the 
State theatre, the Reinhardt and the 
Volks theatres announce expensive 
star attractions to ‘ure the public 
from the sound screen houses. 

The coming winter is sure to wit- 
ness a bitter struggle, especially in 
behalf of Viennese operetta. Lead- 
ing exponent of the light operettas 
is Hubert Marischka, wis hopes to 
retrieve his position by producing 
Lehar’s “Land of Laughter.” 

However, only the State theatre, 
whose huge deficit is borne by pub- 
lic funds, is free from anxiety. 

The dramatist Wildgans is the 
new director of the Burg theatre. 
He has just issued a challenge as- 
gerting that sound film is the living 
theatre’s most dangerous rival, but 
will never entirely supplant the 
legitimate stage. He thinks it may 
eliminate the people’s theatres, but 
the old standard theatre will win 
if it makes no concession to the 
films and continues true to the old 
traditions of the stage. 


4 CUBANS STOPPED AT 
BORDER-NO PASSPORTS 


Toronto, Sept. 2. 
Four Cuban members of “In Ha- 
vana,” vaude act, were refused ad- 
mission to Canada when unable to 


produce passports at the border. Act 
was booked by R-K-O for the Impe- 
rial, Toronto, but couldn’t make it. 

Steve Savage, American dancer 
and head of the turn, was passed by 
border inspectors, but returned to 
New York with the others. 

Due to open Saturday, the “In 
Havana” people were stopped at the 
line Friday. 


Gee’s Flop as M. C. 


London, Sept. 2. 


George Gee, English musical com- 
edy comedian, tried to handle the 
master of ceremonies assignment at 
the Coliseum starting yesterday 
(1), but it was called off after the 
first matinee. 

Nina Tarasova, songstress, and 
Jeanne De Casalis, legit star, were 
well received. Gee was disappoint- 
ing in his own specialty due to 
lack of material. His finishing 
dance, however, saved him. 

The whole bill measured up as 
the best vaude at this house in 
months, and attendance fair despite 
warm weather. 


Par. Signs Dita Parlo 


Paris, Sept. 2. 
Paramount here has signed Dita 
Parlo, former UFA star. It is un- 
derstood she will be given similar 
Prominence in German dialog ver- 
sions of Par pictures. 


Soph’s Show Sept. 17 
London, Sept. 2. 

London opening of the Sophie 
Tucker-Jack Hulbert revue, “Follow 
& Star,” has been delayed unit] Sept. 
17 by the illness of Paul Murray, the 
producer, 

Murray was taken ill several 
weeks ago while looking over the 
show out of town. Now, the author 
1s also laid up, interfering with re- 
Visions, regarded as necessary be- 
fore the company comes to the Win- 
ter Garden. 


‘Whispering’ Gets Over 
a London, Sept. 2. 
Whispering” Jack Smith opened 
last night at the Cafe de Paris and 


' Was over nicely, in spite of light 
attendance, 


Smith is due at the Empire, Paris, 


' Starting Sept. 19 for a fortnight. 


Ponselle’s Success 

Zurich, Sept. 2. 
Rosa Ponselle, of the Metropol- 

reg was a marked success upon 


r European debut at the Palace, 
t. Moritz. 
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[Rasch Girls Complain 
Too Many Weekly Shows 
At B. A.; Weren’t Advised 


Buenos Aires, Sept. 2. 

“Rose-Marie” continues success- 
ful at the Opera house with Nirska 
making her debut as Wanda. Next 
will be “No, No, Nannette.” 

The Albertina Rasch ballet girls 
from New York, appearing in the 
opera, extremely discontented, de- 
claring they were not informed 
when engaged that they would be 
required to do 10 shows a week. 

This is the common complaint of 
performers coming to this territory 
and not fully acquainted with con- 
ditions. Chorus girls, for assign- 
ments like that of the Rasch group, 
are expected to be present for re- 
hearsals when no performance is 
scheduled. 


2 PLAYS IN LONDON, 
OUTSIDE OF WEST END 


London, Sept. 2. 

Everyman theatre produced “The 
Far Off Hills” last night (1) with 
the Irish Players. The piece, by 
Lennox Robinson, is scarcely likely 
to come to the West End. 

It is the familiar kind of Irish 
play with no great novelty, but 
well written and played. 

The Embassy, first designed as 
a suburban repertory house giving 
two-week runs to plays headed for 
the West End, started with “The 
House of Pretence” last night. It 
is the work of a new writer, Roy 
Jordan, and revealed as a strik- 
ingly clever melodramatic boarding 
house comedy. Most of the London 
critics were present. 

The comedy has much to attract 
suburban audiences. It is well acted 
by a first rate all around resident 
company under the direction of 
Rean Co. who run the Ambassador 
and St. Martin’s. 


6 OF 8 ACTS AMERICAN 
ON PALLADIUM BILL 


London, Sept. 2. 

Six of the eight acts on the 
new bill at the Palladium starting 
yesterday (1) are American and 
blend into a well rounded show. 

Bentell and Gould are first rate 
in the opening spot; Block and 
Sully were received with great 
friendliness; Medley and Duprey 
were welcomed after an absence of 
two years. 

Each act introduced the succeed- 
ing turn, effect of which was to 
choke off applause, an end that may 
have been intended. Anyhow it 
speeded up the running. 


Too Cold in Africa 


Capetown, Sept. 2. 

Intense cold snap through West 
Africa is having a serious effect 
upon employment reacting against 
both Europeans and natives. 

Amusement business feels it with 
special severity, in falling off of the- 
atre attendance. 


Spinelli Hits 
Buenos Aires, Sept. 2. 
Spinelli, French star, arrived 
here from Rio Janeiro on her South 
American tour, appearing locally at 
the Maipo theatre in “L’Amour 
Americaine.” 
Critics praise her performance. 


City Room Shuffle 
Bob Brown is leaving the “News- 
Bee” (Scripps-Howard), Toledo, to 


become Surday editor of the 
“Times,” just purchased by Paul 
Block. Paul Jones, former city 


editor, succeeds Brown as manag- 
ing ed., while Charles Lucey, re- 


porter, moves into Jones’ berth. 
Ethel Kuhlman, formerly on the 
“Times,” temporarily runs the 


“News-Bee” dramatic desk. 


MAUDE OVER AGAIN 


English Vet Will Do More Talkers 
for Par 


London, Sept. 2. 

Cyril Maude leaves for Hollywood 
Oct. 18 to resume with Paramount 
on talkers. 

The veteran, now 68, has appeared 
in “Grumpy.” He expects to do three 
more talkers. 

Maude says he likes the work, and 
prefers it to retirement in Devon- 
shire. 


LEGIT’S SCALE CUT AS 
SYDNEY’S FINAL TRY 


Sydney, Sept. 2. 

Williamson-Tait has cut admis- 
sion scales to bedrock in their legit 
houses as a desperate means of 
stimulating business... Major pro- 
ductions are being offered, among 
them “Coquette,” and “Follow 
Thru.” 

Company is fighting hard to give 
the pieces the longest possible 
runs. In spite of all struggles, the 
venture looks doubtful. 

Theatrical trade is bad in all 
branches in Sydney. W-T is op- 
erating but four theatres, where 
previously were 10 units with dif- 
ferent styles of attraction. 

Unemployment has become _ so 
serious Union Theatres has been 
compelled to close two talking pic- 
ture houses in Adelaide. It is like- 
ly the firm will let one or two 
houses in Sydney go dark soon if 
business continues to fall away. 


State Opera ‘Politics’ 
May Keep Nijinskaja 
Off Stage at Vienna? 


Vienna, Sept. 2. 

Famous ballet dancer, Bronislava 
Nijinskaja, won’t appear at the 
State Opera house here next season 
after all, although the engagement 
was announced with trumpeting. 
Two versions of the disagreement 
are circulated. 


Director Clements Krauss says 
the dancer is remaining in Paris 
because the Vienna Opera house 
management could not accede to 
her demand that her dances be 
recognized as her “spiritual proper- 
ty” and further because her knowl- 
edge of German is limited. 

The other version, advanced by 
friends of Nijinskaja, seek to make 
it appear that the dancer is the 
victim of intrigue in this establish- 
ment where manipulation and in- 
fluence are practiced as a fine art. 
Cliques are so influential here that 
they perpetuate traditions at the 
expense of progress in production 
ideas, and much that is outward 
escapes relegation to the storehouse. 


Diamond Anniversary 
For Dutch Actress Is 
Hague’s Celebration 


The Hague, Sept. 2. 

Mme. Riek de la Mar Kley, mother 
of the recently deceased Nap de la 
Mar, celebrated the diamond anni- 
versary of her stage debut by ap- 
pearing at the Theatre Royal here 
in the Dutch play by De Jong. 
“Fiere Fluiters Oponthoud.” Her 
son created the tramp role in it. 

The actress is now 78. She made 
her first stage appearance at 14, but 
this, her diamond jubilee, is dated 
from her first formal theatre en- 
gagement when 18. 

The stage appearance was the oc- 
casion of a great public demonstra- 
tion. 


‘Well of Loneliness’ as 
Done in Paris Devoid 
Much Punch or Dirt 


Paris, Sept. 2. 

An anonymous dramatic version 
of Radclyffe Hall’s novel, “Well of 
Loneliness,” opened at the Potiniere 
theatre here last night (1). Piece 
is in three acts and 11 scenes, in 
English. 

It is the third English attrac- 
tion current in Paris. Others are 
“On the Spot” and “Maya,” 

New play was mildly received, 
while the acting was first rate. 
Translation of the book to the stage 
has cost heavily in the sympathetic 
quality of the narrative. 

The subject and its treatment are 
depressing while the action is strag- 
gling and uneven, with the play in- 
nocent of either punch or sensa- 
tional dirt. Looks possible as a 
stage work with the exception of 
the States. 

The performance here lasted over 
four hours, but it will be condensed. 
It is produced by Willette Kershaw 
(American), who specializes in dar- 
ing sex plays. She plays the leading 
role. The same actress also is con- 
cerned in “Maya.” 


2 Tigers Attack Their 
Trainer During the Act 


Paris, Sept. 2. 

Two tigers mauled their trainer, 
Luigi Giovanno, during the per- 
formance of a circus in Chaisedieu, 
provincial French town. 

The first cat leaped upon the 
trainer during the act and tore his 
thigh open. While he was helpless, 
a second animal pounced upon him. 

Attendants drove back the tigers 
and drew Giovanno out of the arena 
cage. He was alive but critically 
injured. 


Japan Golddiggerless 


(Continued from page 7) 


haven’t been a virgin for four 
years.” No false modesty. The 
facts of life in Japan are—well, the 
facts of life—and some girls tell the 
truth. 
There’s 
cafes 


little kick in Japanese 
and bars for the man who 
speaks no Japanese, unless he is 
accompanied by someone "who has 
a pretty fair knowledge of the lan- 
jsuage. 

Drift on to another place, where 
the girls sit on your lap. To an- 
other, where the phonograph makes 
#0 much noise you can’t talk with- 
out yelling. To another, where half 


the girls are drunk and you get 
six proposals — which they don’t 
inean seriously — in the first five 


ininutes. To anether, where any 
foreigner is gravely assured that 
he is the image of Ben Lyon, Monte 
Blue or George O’Brien. Most of 
the girls are film fans. That’s al- 
ways-good for 10 minutes of talk 
if things move slowly. 


Kissing “Immoral” 

The police and the Japanese 
newspapers generally have a good 
deal that is unpleasant to say about 
the cafes. To hear them talk, they 
are dens of Vice. Some time ago, 
«according to one story, the proprie- 
tor of a certain cafe began to wor- 
ry because business was slack. Ac- 
cordingly, he ordered his girls to 
kiss their patrons frequently and 
with trimmings. The police grew 
suspicious as night after night 
found the cafe crowded. They in- 
vestigated and learned the reason. 
As a result, the cafe was closed for 
two weeks as a lesson to its pro- 


prietor not to encourage “immo- 
vality.” 

There are 30 or 40 dance halls 
in Tokyo. Four or five best have 
Hawaiian or Filipino jazz bands. 
Perhaps a dozen more have native 
talent. The others depend on ortho- 
phonic phonographs. And here it’s 
‘Ten-Cents-a-Dance with a _ ven- 
geance. 

Dancing starts at 2 o’clock in the 
afternoon, at half-price. The more 
popular girls don’t attend, thus 
siving the wet smacks an oppor- 
tunity to earn a shekel or so. At 
6 o’elock full rates come into ef- 
fect and the customers begin to 
arrive. Dances are very short, per- 
haps 30 an hour. The rental step- 
pers work for their dough. Grab- 
bing one of them in these hot sum- 
iner days is like picking up a warm 
bath sponge. But it’s all over at 11. 
Police order. 


Most of the girls—at least, most 
of the tall ones; are nifty steppers. 
They ought to be. They get enough 
practice. 

Tokyo and almost all other Japan- 
ese cities close early. Theatre 
programs are long, starting at 4 
o’clock and ending at about 10.30. 

Picture houses play two features 
and run for four hours and a half, 
ending at 10. The dance-halls shut 
down at 11 o’clock. The Official 
closing hour for the bars and cafes 
is midnight, but most are open for 
another 30 minutes, pouring the 
drunks into the street. 

Kobe and Yokohama, being ports, 
have slightly more liberal rules on 
closing. Allowed to stay open Jong- 
er when foreign warships or world 
ciwése boats are in port. 


HEAT 
KILLS SHOW BIZ 


London, Sept. 2. 
Terrific late summer heat has cut 
into show business in all directions 
here and the provinces. London 
night clubs and cabaret business 
especially shot. 


Show business is down from 33 to 
50% because of the heat. One day 
last week brought out the highest 
temperature, 93, in 19 years. 

London houses least affected are 
the Plaza and Palladium; His Ma- 
jesty’s, with “Bitter Sweet”; Pa- 
vilion, with Cochran's Revue; Hip- 
podrome, with “Sons o’ Guns,” and 
Wyndham’s, “with “On the Spot.” 

Business is never flourishing at 
this season among the London caba- 
rets, but present takings are the 
worst ever. On top of the heat, gay 
spot habitues are leaving down in 
crowds for the shooting in Scotland. 

There are practically no free- 
spending transients in town. The 
few tourists around are 
sightseers. 


FINE AND JAIL FOR 
WORD JUGGLING CRITIC 


Belgrade, Sept. 2. 

Velmat Jankovitch, prominent 
Yugoslav playwright, filed charges 
against Paul Gregoritch, editor of 
the “Nedelja,”™ Belgrade journal, 
growing out of the editor’s lan- 
guage in a review of Jankovitch’s 
play, “Without Love.” 

What Gregoritch said was that 
the title ought to have been “With- 
out Brains.” 

Literati of the capital out in force 
for the trial, authors supporting the 
playwright and journalists backing 
the editor, making a loud noise for 
the freedom of the press. 

The court fined Gregoritch and 
sentenced him to 10 days in jail on 
the finding that the words used 
constituted libel. Journalists here 
who take themselves more serious- 
ly than the French in Paris, ex- 
press indignation at the ruling and 
have appealed to the higher courts. 


Swallowed Live Eels 
As Trick, After Booze, 
And Then in Hospital 


Lisbon, Aug. 18. 

After swallowing three live eels, 
Agostinho Silva, performer in a Por- 
tuguese traveling circus, lies almost 
at the point of death in a hospital 
at Porto. Silva and several of his 
comrades were gathered around a 
table in one of Porto’s famous wine 
shops exchanging tales of show life. 
The conversation centered on tricks 
performed by magicians. 

Heat excessive and wine abun- 
dant. Silva listened for some time 
before he went to the show counter 
where fresh sea foods were exposed. 
Selecting three squirming live eels, 
he returned to his friends and, vocif- 
erously belittling all their tales, pro- 
ceeded to give an exhibition of real 
magic. 

It is doubtful if he will recover. 


ITALIAN OPERA WINS 
BRILLIANT SUCCESS 


Vienna, Sept. 2. 

Italian Opera Statione company 
is a brilliant success at the Theatre 
an der Wien, in spite of hard times 
and hot weather. 

With many handicaps the venture 
achieved a miracle by selling every 
seat and packing the house—this in 
a city of seat cadgers, who crash 
the opera house as state officials 
and leave little room for others. 

Enterprise did nothing more star- 
tlins than offer a fine rendering of 
the so-called “out played” master- 
pieces such as “Barber of Seville” 
and “Rigoletto.” 

Toti Dal Monte’s splendid voice 
won her a great demonstration; her 
husband, Mury-Lumanko, revealed a 
glorious tenor and the rest of the 


company excellent. Souren, the 
Viennese critic, sought to belittle 
the performance but in vain The 


event will inspire a general demand 


for Italian opera here. 
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PECUTEMATE 


Advertising Agency to Road Show 


Ticket Will Receive 
Thorough Work-out Very Shortly 


Monday the ticket-controlling 
League of New York Theatres did 
not have the meeting because of 
Labor Day, with the session off 
until next week. The several 
anticipated changes in rules await 
discussion, but new angles in ticket 
distribution continue to crop up. 


The League will be given a thor- 
ough trial and indications are it 
will correct some of the abuses in 
ticket manipulation. There have 
been but few new shows since the 
League started. None actually a 
smash. 


Those who know the ticket busi- 
ness in most of its ramifications 
want to see how the rules will work 
when a real smash or two arrive. 
They want to know the procedure 
in the.case of a steady line at 
the box office which a smash 
brings. They want to know whether 
the box office will turr. down money 
from patrons in line, after selling 
the theatre’s allotment, knowing 
there are upwards of: 400 seats in 
the racks which are supposed to 
zo to the 16 accredited brokers, but 
not knowing whether the agencies 
will return bundles of those tickets 
unsold on the day of performance. 


It is predicted the producer with 
a smash will order tickets sold as 
far in advance as possible at the. 
box office, letting the accredited 
brokers take the balance, regardless 
of allotments and percentages. 


House Angle 


- Another problem has been put up 

to the League, partly founded on 
the fact that managers who pro- 
duce solely and do not control, own 
or lease a theatre, are not members 
of the League. There are quite a 
number of such independent pro- 
ducers, any one of whom may land 
with a smash hit. If such a pro- 
ducer decided to operate without 
the League, would one of the the- 
atres in the League be forced to 
turn down such a booking? By so 
doing that house might be dark for 
the season. 

There are 65 recognized legit the- 
atres on Broadway, not all of which 
are in the League. Most of the 
group without have not been com- 
mitted because of possible change 
in ownership or leaseholds, with the 
others opposed to the League. It 
is figured 37 legit houses are inde- 
pendent, as againsct 28 owned or 
controlled by the Shuberts~ and 
Erlanger office, and that the inde- 
pendents could outvote the com- 
bined latter groups. There are at 
least eight independent theatres 
whose operators are affiliated with 
the Shuberts, which could switch 
the voting control to the major 
groups. 

For ticket matters, however, the 
independents appear to be able to 
control, since & member has but 
one vote regardless of the number 
of houses owned or operated by any 


such member The Shuberts are 
listed as owning 20 theatres but 
have but one vote. 


The league sent out instructions 
to box offices last week ordering 
eare in the sale of tickets so that 
gyp agents do not purchase them. 
Taking credit for the increased sales 
at the box offices, the letter stated 
that turning down the gyps would 
not mean such business would be 
lost but merely switched to an ac- 
credited broker who is committed 
not to sell for more than 75 cents 
over the regular price. The letter 
pointed out that if sales are con- 
tinued to the eyps, it might pre- 
vent the league from actually func- 
tioning indefinitely. 

A rule concerning balcony tickets 
was issued to the theatres 3alcony 
allotment to the accredited brokers 
is a matter for the house and need 
not conform to the percentages ap- 
plying to orchestra seats. 

Another letter sent to manager- 
members requested that four tickets 
in the fourth row and four in the 
eighth be reserved for “Life” up to 
one week prior to a performance. 
The fourth and eighth rows are the 
front sections retained as house al- 
lotments for box office sale. The 
suggestion was received with some 
surprise, the opinion being that the 
league has enough to do without 
being concerned with outside ticket 
schemes. “Life” has been conduct- 
ing a bureau for readers, offering to 
secure tickets for hits at box office 
price. Some theatres have given 
the weekly the privilege of selling 
a limited number of tickets that 
way. The question now brought up 
is whether the league will similarly 
act should other publications de- 


sumed engagement of 


LIPPE BONDS FARES HOME 


Cast Waives Salary Guarantee, But 
Equity Makes Sure of Travel 


“Virtue’s Bed,” halted in rehearsal 
last week when Al Lippe, producer, 
failed to get up bond covering re- 
turn transportation expenses at 
Equity, resumed promptly when 
Lippe adjusted matters and _ will 
open on schedule next week in 
Pittsburgh. 

Cast is in on salary basis, but 
has signed waiver of bond. Equity, 
however, demanded Lippe get the 
transportation money up, in case. 


‘Cafe’s’ Quick Closing; 
‘Journey’s End’ in Doubt 


The new season’s second quick 
flop was registered when “Cafe” 
was withdrawn from the Ritz last 
Saturday. Played four days, draw- 
ing uniformly adverse comment. It 
was presented by W. A. Brady and 


John Tuerk, coming in with rather 


favorable out of town comment. 
No slated closings this week were 
roted up to Tuesday, but the re- 
“Journey’s 
Ind” at the Miller was in doubt 
after. 


Week-to-We2k Stock 


Portland, Me., Sept. 2. 


The James J. Hayden Players’ 
stock, which occupied the Jefferson 
theatre last year and have been 
playing three weeks on the second 
season, may remain or may disband, 
according to how the disagreement 
between Hayden and the theatre 
owners pans out regarding the sign- 
ing of a lease. 

It is said Hayden wants to sign on 
a week to week basis, while the 
landlord demands a year’s lease. 


PITTSBURGH BERTH FILLED 


Pittsburgh, Sept. 2. 

T. D. Bonneville, formerly man- 
ager of Poli’s, Washington, has been 
named general manager for the 
Shuberts here to succeed the late 
John B. Reynolds, who held the post 
20 years until his death this sum- 
mer. 

Shuberts’ Pitt will be tenanted by 
George Sharp stock company again. 
Donn Wermuth was in temporary 
charge for Shuberts until the Bonne- 
ville appointment. 


Dorfman East for ‘Skies’ 


Hollywood, Sept. 2. 

Nat Dorfman is returning east 
this week to work with Dorothy 
Fields and Jimmy McHugh on the 
book of “Blue Skies,” Lew Leslie’s 
new musical, 

Dorfman, who broke up a suc- 
cessful press combo with Sen Holz- 
man to. come west, has been here 
for three months. 


“Street Scene” Nos. 2 and 3 

William A. Brady will send out 
two companies of “Street Scene” 
this season, one destined for short 
stand dates in middle west and 
other for California. 

Both will go into rehearsal next 
week. 


AHEAD AND BACK 


Jay Griffith ahead, and Jack 
Claire, back “Lost Sheep,” Selwyn, 
Chicago. 

Dayton Stoddard, ahead, “Apron 
Strings,” opening road season at 
Boston. Charles Williams, back. 

Garrett Cupp, ahead, ‘Blackbirds.” 


Martin Mooney, press agent for 
Robert Newman. 

Mayer Portner, p. a. “Torch 
Song.” 


Leon Friedman, p. 2., “Vanderbilt 
Revue.” 

Frank Cruickshank, ahead; 
Caufman back, “June Moon.” 

Al Morgan back, “Strike Up the 
Band.” 


Dave 


mand the same privilege and in- 
volve the ticket matter the more. 
Orders were sent out to use the 
stamping machines distributed by 
the league to the box offices. League 
wants to know from whence each 


ticket comes and figures in that 
way to check the gyps. 


Shows in Rehearsal 


“True to Form” (George M. 
Cohan) Cort. 

“Elizabeth, the Queen” (The- 
atre Guild) Guild. 

“Mrs. Moonlight” 
Hopkins) Hopkins. 

“Nice Girl” (Paul Streger) 
Longacre, 

“Bad Girl” (Robert V. New- 
man) Liberty. 

“Three’s a Crowd” 
Gordon) New Amsterdam. 

“Mr. Gilhooley” (Jed Harris) 
Morosco. 

“Step-Daughters of War” 
(Chester Erskine) Empire. 

“One, Two, Three” (Gilbert 
Miller) Miller. 


(Charles 


(Max 


“With Privileges” (Hyman 
Adler) Hudson. 
“Virtue’s Bed,” road (AL 


Lippe) Hudson. 

“Blind Mice” (Crosby Gaige) 
Selwyn. 

“American Tempo” (George 
M. Watters) Longacre. 

“Spices of 1930” (Stevenson 
Productions) Bryant Hall. 

“Nina Rosa” (Shuberts) Ma- 
jestic. 

“Princess Charming” (Con- 
nolly & Swanstrom) Imperial. 

“Uncle Vanya” (Jed Harris) 
National. 

“Sketch Book” road (Earl 
Carroll) New Amsterdam, 


FOX, BROOKLYN 


(Continued from page 56) 


they're all wooden. Before that, even 
the skirts on exaggerated scenic 
gams were tilted just far enough. 


Jenks confined his work to a nine- 
minute interlude in the pit, staying 
off the stage. With no one else to 
announce, no names mentioned. Of 
the specialty people the ventrilo- 
quial singing girl stood ’way out. 
She sings without lip movement 
while two boys from the pit go 
through the motions, always mak- 
ing it a trick rather than illusion. 
Her style is very similar to that of 
Rex Weber, of Wilton and Weber, 
who is the best comedy singing- 
ventriloquist. It would be inter- 
esting to see this girl and Wilton 
and Weber together. 

Ballet of 15 is split in three 
groups—tall kickers, mediums and 
ponies. An opening lyric by the 
troupe soprano was entirely missed 
in the rear, but, outside of being a 
waste of time for most of the audi- 
ence, not very harmful, since the 
ballet number following explained 
itself. The three girly groups were 
alone and together in their own 
dancing styles with ostrich fans. 
Jazz clarinetist was out before the 
traveler for the first specialty, a 
not very versatile fellow, byt hot 
enough on the one instrument to 
suffice for the short bit. A prop 
horse turn, paced by a Frenchy girl 
in black tights, got some comedy 
results out of a few new maneuvers. 
Ventril act was third and last in 
front of the drapes. 

Finale with all the girls on stilts 
sometimes reminiscent of the Lomas 
Troupe of vaude, though mostly in 
basic idea. The stager conceived 
some interesting forniations and put 
on a good number. The five tallest 
girls, about eight feet up on the 
sticks, made it with high kicks. 
When kicking they were on one 
stilt, doubtlessly difficult at such 
elevation. In a previous chorus 
flash three girls were also on stilts, 
with large hoop skirts covering their 
legs and a toe dancing line emerg- 
ing from under the hoops. A brief 
routine of toe tap dancing was well 
done. 

Jenks is a personality boy of the 
standard type, doing some talking 
and singing and best when blue. 
He doesn’t offend, yet suggests by 
use of dirt that he probably needs 
it. Only it’s a bad habit to get into 
should some manager happen to go 
conservative all of a sudden. 

Ron and Don, organ team, with 
one of the boys at the pit console 
and the other at a smaller instru- 
ment on the stage, had no trouble 
with the customers. Boy in the pit 
does more talking than _ singing, 
edging them on in a nice way and 
getting results. Lots of response 
for the blow-off number, “Stein 
Song,” the huge popularity of which 
tune probably is explainable in that 
it permits clerks and department 
store girls to feel collegiate for the 
moment. Even though in this day 
and age drinking to dear old Maine 
has got to be done with ice water. 

Stage show ran 41 minutes. Five 
for Labor Day. Bige. 


a 
R-K-O, A. 
Los Angeles, Aug. 28. 

Current bill is Weak entertain- 
ment with nothing much in talent 
to excite the customers. On paper, 
it’s a little more expensive than 
most of the units here lately. Bill 
has been bolstered locally with the 
addition of Joe Seitman’s “Holly- 
wood Darlings,” seven kids who 
have been trained by the song- 
writer. 

Youngsters are in only for the 


mats, with the theatre billing the 


Flesh Through Mid West for Plug? 


event as “Kiddies Week.” One of 
the girls does a hot wiggling hula, 
which may or may not be a sign of 
the times. e 

“Hollywood Darlings” open. One 
boy and six girls, all under 12 in 
a series of specialties. Consider- 
able talent evident. One of the girls 
does an operatic solo finishing on 
high “C.” Mcst of the work is hoof- 
ing, heavy on the taps. 

Will Higge and his girls next in 
a fast hardshoe routine. Girls do 
a specialty tap with bells on their 
legs and arms, finishing with good 
old Swiss bell ringing. Higge’s 
Russian tap dance is his best. 

Milo next, gathering the usual 
amount of applause with his imita- 
tions. Billing that Milo’s costumes 
and shoes are from Paris. Well 
they never heard of Guttenberg’s 
out here. 

Walter Walters next-to-shut and 
rated first on entertainment. Ven- 
triliquists lacking showmanship are 
plenty, with few able to sell their 
stuff like Walters. A good looking 
femme assistant, unprogramed, 
helps in the selling. 

Don Santo with Exie Butler and 
a band closing. Entertainment 
value is less than par, with con- 
siderable familiar gaggery. Act gets 
top billing and top dough. 

It is understood the R-K-O is 
going to spot book one act for the 
local showing. If the four acts used 
are good entertainment, this is un- 
necessary. The same bill playing 
'Frisco, where the opposition is 
tougher, is making money. House 
might get better results if it went 
out and sold vaude. 

Current bill probably costs over 
$3,000. “Hollywood Darlings” get 
$100 of this which is a good buy. 
“Ladies Must Play” (Col), Mickey 
McGuire comedy, Pathe Sound 
News and Krazy Kat, all of which 
is a lot of pictures in any language, 
takes care of the screen palate. 


State-Lake, Chicago 


Chicago, Aug. 39. 

With an old fashioned melodrama 
of the frozen north “The Storm” 
(U) as a liability, the vaude end 
found enough strength to even the 
score. Intact consists of Paul 
Remos, Danny Smail and Harry 
Mays, Joe Young and Jack Waldron. 
Bomby and his Radio Gang head- 
liner for the week. 

Remos and his midgets have been 
giving vaude shows a good start 
for several seasons, 

Danny Small and Harry Mays are 
always in control of the situation. 
Small has matured and improved 
greatly in the last several seasons 
and is finding his proper-.style. He 
has camphored that soup and fish 
outfit. So smooth and casual are 
the taps of Small and his assistant 
that it takes an educated apprecia- 
tion to realize just how good it is. 
The State-Lakers got the icea 
eventually. 

Joe Young has dressed and smart- 
ened up his hoke melange, keeping 
the cream and semingl, discarding 
some of slower stuff. His 
straight woman is a svelt matron of 
gorgeous lines and nice personality. 
Her sentimentality about the heart- 
aches and artificiality of Broad- 
way is much too melodramatic and 
in front of a wise mob would be in 
danger. Act got over strongly. 

Jack Waldron and Miss 
riette closing comedy sock 
easily safe. 

Between Young and Waldron 
came Bomby and his radioites, sing- 
ing combination leaning to class and 
the classical. They did very well. 

Standees in the outer lobby early 
Saturday afternoon. Land. 


LINCOLN SQUARE 


Vaude here’ Saturday small- 
timey and typical of the pop house 
of yesteryear. 

Just a quiet, little bill whipped 
in to give the house a vaude ~ex- 
cuse as it had “The Rogue Song’ 
(M-G-M) on the screen. 

For the opening shows biz not up 
to expectations and hard to under- 
stand as the former $2 talker was 
expected to knock ’em dead here. 
Apparei.tly the neighb is stronger 
for its meller doses. With the pic- 
ture long bookers lopped off an act. 
First turn wa; Chelm St. Orr (New 
Acts) armless musician who does 
some things expertly with his feet. 
Meyers and Nolan around for some 
time and doing the same act they 
first offered. A woman of propor- 
tions and a man doing an eccentric 
gawk supposed to have just mar- 
ried. Main punning runs to the 
size of the woman and she leads 
most of that kidding herself. 

Folks here ;ot a kick out of it 
and what else matters? 

Forsythe and Kelly, two-man af- 
fair, slammed gags at each other, 
the comic in particular breezing 
along with some of the stuff father 
heard at Tony Pastor's. A _ little 
close harmony at the finish helped 
get applause -.ere. 

For the finish appeared Johnny 


Har- 
and 


Pastine and his Russian orchestral 


Chicago, Sept. 2. 

Flesh shows may materialize jn 
about 12 midwest states this winter, 
The younger’ generation oppor- 
tunity in the hinterland to see stage 
shows is not being fostered by 
showmen, but is an offshoot of radig 
advertising. Several large national 
radio advertisers, who figure radig 
plugging is a bit slow, seem to think 
the back country is hungry for flesh, 
They claim it is practically a new 
field for advertising. 

A new corporation, the United 
Shows Producers, has filed applica. 
tion for a charter. The new organe 
ization, it is understood, is being 
backed by a large advertising 
agency, now holding contracts with 
national advertisers for shows plug. 
ging their products. 

Tentative plan is to produce unit 
musical shows featuring a chorus 
and a plot built around some na- 
tionally known products. 

All scripts will be specially write 
ten. About 10 shows will be proe 
duced as a tiy-out, moving on a 
wheel idea and staying from one to 
six days in a spot, depending on 
population. 

Lining Up Dates 

No producers have as yet been 
selected. Nor have any scripts 
been started. However, a number 
of former road show houses have 
had letters from Chi asking about 
open time and whether the house 
would still consider legit attractions, 

Top price will be $2, with the try- 
out shows simply dropping into the 
burgs as a straight road show and 
forgetting to mention the products 
around which they are written. 


Gov. Roosevelt Acts to 
Assure Albany Stock 


Albany, Sept. 2. 

The City Club, leading women’s 
organization, has assumed charge 
of the sale of 4,000 subscription 
books designed to guarantee a sea- 
son of stock with guest stars at the 
Capitol theatre this season. The 
club took this action on the recom- 
mendation of Gov. Franklin D, 
Roosevelt, who has taken a keen 
interest in the theatre in Albany, 
which has been without legit shows 
since the Capitol closed early in the 
spring. 

Mrs. William T. Byrne, wife of 
State Senator William T. Byrne, 
heads the committee, who will have 
charge of the canvass for subscrip- 
tion tickets. The tickets will be 
sold for a season of 30 weeks at 
$30. 

The Capitol theatre is the only 
legit house within 60 miles and is 
centered in a district with a popue- 
lation of close to 500,000. 


Musical in Village 


“Look Who's Here,” musical, is 
being readied as first fling of Percy, 
Oakes as legit producer. 

Piece is set for opening at the 
Grove, Greenwich Village, New 
York, Sept. 29, for a four-week run, 


ENGAGEMENTS 


Effie Shannon, “That's the Wome 
an.” 

Alan Kearns, “Girl Crazy.” 

Vernon Kelso, “Mrs. Moonlight.” 

Robert Williams, “Oh Promisé@ 
Me.” 

Ethel Griffies, Mary Arbenz, Wini- 
fred Fraser, Florence Vroom, Eva 
Heinsmann, William Postance and 
Viola Frayne, “Stepdaughters of 
War.” 

Broadway 
“Blackbirds.’ 

Glenn Anders replaced tobert 
Williams in “A Farewell to Arms. 

Blanche Yurka replaced Violet 
Kemble Cooper, “Lysistrata.” 

Charles King for “The 
Yorkers” (Goetz). 

Basil Rathbone, 
“Paris Divorce.” 

Howard St. John, Paul Huber, 
Duke McHale, “Princess Charming. 

Dell Delmar, Carolyn Crosby, Rae 
Terry, Majestic stock, Springfield, 
Ill. 

Bentley Wallace, 
Strong Players, Neb. 

Julie Chandler, Marjorie DeVoe, 
O. T. Crawford, “Cinderelative-’ ” 

Josephine Macloon, “La Violette.” 

Franchot Tone, “Pagan Lady. 

Ethel Merman and Al Siegel, 
Aarons & Freedley’s “Crazy Girl. 


Jones, Minto Cato, 


New 


Ann Andrews, 


with Elwin 


background. Some adagio 1 
p 


acrobatic girl, young Russ st¢ 


and a Russian stringed band — 
the act entertaining in a way. Not 
Mark. 


ing flashy, 
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New Shows Slow Arriving and 
Hits Currently Even Scarcer 


Whereas in the past Labor Day 
week ushered in as many as a dozen 
new plays, there are four this week. 
No open night conflictions inter- 
fere with premieres. Inclusive of 
the week’s arrivals there are 22 
shows current on Broadway. 

New dramas have been backward 
and musicals even more so, 

Usual three-day holiday exodus 
made for a weak Saturday. Busi- 
ness last week held up fairly well 
the first three days, but the new 
shows had poor going. Best chance 
is accorded to “Torch Song” at the 
Plymouth, in four days bettering 
$7,000. “The 9th Guest” was mod- 
erately received at the Eltinge, get- 
ting about $9,000; “Cafe” 
Ritz was panned and taken off 
Saturday; first full week of Hot 
Rhythm” drew around $8,000 at the 
Times Square. 

“Vanities,” off about $5,000, ap- 
proximated $44,000; “Flying High” 
grossed $35,000. They are the only 
two production musicals in town. 
“Garrick Gaieties’” leaving soon, 
$12,000. 

“Lysistrata” eased off but still big 
at $25,000; “Green Pastures,” $22,- 
500; “Dancing Partners,” $17,500; 
“Strictly Dishonorable,” $15,000; 
“The Last Mile” and “Young Sin- 
ners” rated around $11,500; “Ladies 
All,” $10,500; “Topaze,” $9,000; 
“First Mrs. Fraser,” $8,000. 

“Journey’s End” has not done 
well on its second try and will 
likely close this week. 

Due in next week are “That’s 
Gratitude,” Golden; “The Up and 
Up,” Biltmore; “The Long Road,” 
Longacre, and “The American 
Tempo,” Liberty. 

Estimates Last Week 

“Cafe,” Ritz. Opened mid-week 
last (28); taken off Saturday; first 
night opinion counter to out of town 


reports; house dark. 
“Dancing Partner,” Belasco (5th 
week) (C-1,000-$3.85). Weather 


warmed up and fair weather for 
Labor Day holidays caused heavy 
exodus over week-end; business 
here eased off but very good at 
$17,500. 

“First Mrs. Fraser,” Playhouse 
(35th week) (C-870-$3.85). Should 
last through month with a fresh at- 
traction due then; business last 
week estimated at $5,000. 

“Flying High,” Apollo (27th week) 
(M-1,168-$5.50). Excellent business 
continues although holiday exodus 
felt Saturday; $35,000 or a bit more 
last week. 

“Garrick Gaieties,’ Guild (14th 
week) (CD-1,050-$4.40). Another 
three weeks or so and then to road; 
about $12,000 last week; next at- 
traction “Elizabeth the Queen,” 
early October. 

“Green Pastures,” Mansfield (28th 
week) (CD-1,050-$4.40). Most sub- 
stantial hit among non-musicals; 
heavy advance sale; $22,500 last 
week (more previous week when 
not commented on through typo- 
graphical error); held up until Sat- 
urday. 

“Hot Rhythm,” Times Square (3d 
week) (R-1,057-$3). Colored show 
is first of several to come in; doing 
moderate trade with cut rate aid; 
$8,000 estimated first full week. 

“Insult,” 49th Street. Drama 
added to week’s openings; due Sat- 


at the 


urday (6) under Shubert direction. 

“Journey’s End,’ Henry Miller 
(5th week) (2d engagement) (D- 
946-$3). Next attraction will be 
“One, Two, Three,’ due Sept. 29; 
whether revived war drama will 
stay until then depends on this 
week; last week under $5,000. 

“Ladies All,’”’ Morosco (6th week) 
(C-893-$3). Looks good enough to 
register successful engagement; off 
a bit but got between $10,000 and 
$11,000 last week. 

“Last Mile,” Harris (30th week) 
(D-1,051-$3). Another two weeks 
to go before starting on tour; prison 
drama well out in front; $11,500 
claimed last week. 

“Lysistrata,” 44th St. (14th week) 
(C-1,323-$5.50). One of several at- 
tractions which could have cleaned 
up but ducked Labor Day matinee; 
eased off last week but still big 
at $26,000. 

“Ninth Guest,” Eltinge (24 week) 
(D-892-$3.85).. First mystery show 
this season; difference of opinion 
with trade estimated at $9,000 or a 
bit more; better line this week. 

“Second Little Show,” Royale (1st 
week) (R-1,118-$4.40). Presented 
by Brady & Wiman and Tom 
Weatherly, same trio which pre- 
sented first edition; cast changes 
cut of town; opened Tuesday. 

“Stepping Sisters,” Forrest (20th 
week) (F-1,015-$3). Manipulated 
by cut rate ticket distribution; costs 
little to operate; $4,000, maybe; new 
show due here soon. 

“Strictly Dishonorable,” Avon 
(51st week) (C-830-$3.85). Strength 
of balcony business still a feature 
of draw; off last week with most 
others, but quoted around $15,000. 

“That's the Woman,” Fulton (ist 
week) (D-913-$3.85). Presented by 
Charles Dillingham; written’ by 
Bayard Veiller: court room drama 
opens tonicht (3). 

“Topaze,” Barrymore (3d week) 
(2a engagement) (C-1,090-$3). Did 
fair business last week at $9,000; 
another three or four weeks to go 
before touring. 

“Torch Song,” Plymouth (2d 
week) (CD-1,042-$3.85). Opened 
last mid-week (27) getting general- 
ly good notices; draw for this show 
expected to develop after this week; 
on half week’s showing, paced 
around $14,000 weekly. 

“Up Pops the Devil,” Masque (1st 


week) (C-700-$3). Presented by 
Lee Shubert; written by Albert 
and Frances Goodrich; 


liked out of town (where called 
“Welcome Everybody’’); opened 
Monday. 

“Young Sinners,” Shubert (3d 
week) (2d engagement) (C-1,395- 
$3). A musical mentioned for this 
house early next month; resumed 
date satisfactory; $11,000 estimated 
last week. 

“Vanities,” New Amsterdam (10th 
week) (R-1,702-$6.60). Slipped last 
week as expected with takings be- 
tween $44,000 and $45,000; great 
money and best on Broadway. 


Lee Staging for ‘Smiles’ 


Sammy Lee, dance director, re- 
cently returned from the coast, 1s 
set to stage “Smiles,” the Marilyn 
Miller-Astaires show for Ziegfeld. 


Almost Hopeless Legit Prospect 
For Chi.’s Autumn—Labor Day's 4 


Chicago, Sept. 2. 

Mae West in “Sex” took the lead 
in the small field of legits here go- 
ing $17,000 on the opening week at 
the Garrick. On Michigan avenue 
“Love Technique,” completing its 5th 
week, decided to call it a season, 
with the Studebaker going dark 
again and nothing in prospect. 

Town now has four, out of 17, 
legit houses open. A situation un- 
Precedented in the Loop, which, un- 


ul this season, has been pretty fair 
Picking around Labor Day. “Lost 
Sheep” at the Selwyn which opened 


yesterday (lst) got away to a 
Couple of sell-outs. One the open- 
ing and tonight. “Artists and 


Models” set for the 8th at the Grand 
has been piling up an advance sale 
that looks healthy. 

Managers are wasting money and 
time ana telephone calls trying to 
find a piece to open with. Most now 
agree it will be the middle of Octo- 
ber before the regular season gets 
€0ing here, strong enough to be 
Called a season. Condition is very 


eet “Sisters of the Chorus,” 
ih ich saved the Loop from going 


©wless all summer has one more 


week to go, when “Young Sinners” 
comes in. 
Air Races N. G. 

Air race crowds, estimated at 
about 50,000 daily and who spent 
about a fin getting in and to the 
races, were more or less a disap- 
pointment to the open houses. Two 
went for splurge ads, but it turned 
out the air gang stayed on the lot 
until abot 10 p. m. each night, get- 
ting a squint at night flying. By 
the time the crowd got back to the 
Loop even Henrici’'s was closed, 
with one air boy going to jail be- 
cause he thought the town should 
stay up until they all got back from 
the 20 mile trip into the country. 

Estimates for Last Week 


“Sisters of the Chorus” (Apollo, 
17th week). May have gone below 
five figures this week. Moves out 
Sept. 13. 

“Love Technique” (Studebaker, 
5th week). $6,000. Folded. 

“Sex” (Garrick, 1st week). Around 
$17,000.: May settle down to a run. 

“House of Fear” (Playhouse, 1st 
week). Comfortable $6,500 to $6,600. 
Making dough at this figure. 

“Lost Sheep” (Selwyn). Opened 
last evening, 1st and being the only 
opening a sell-out. 


Elsie Ferguson in 3d Wk. 
SF; $8,000, Very Good 


San Francisco, Sept. 2. 

With only two legits last week, 
both sexy, grosses on the up. 

“Dishonored Lady,” at the Curran 
in 2d week, did $14,000. Very good. 

Geary, next door, dark. Next 
Monday “Birth of a Nation,” remade 
with stage prolog. 

“Fata Morgana,” starring Elsie 
Ferguson at the Erlanger Columbia, 
in 3d week held up strong to around 
$8,000; good, and profitable. 


FUTURE PLAYS 


Macgowan & Reed have again 
shuffled plans and will now project 
Jane Cowl in double bill at the 
Maxine Eliott, New York, Sept. 22 
with “Twelfth Night” and “When 
Hell Froze” comprising the bill. 


The experiment will be the first 
of its kind on Broadway with ex- 
ception of special rep companies 
with nightly change of bills. 


Oliver D. Bailey, lessee of the Re- 
public, New York, is returning to 
the fold of legit producing with a 
new farce by Franklin Russell cap- 
tioned “Annabel’s Ancestors,” which 
he will produce next raonth . 


Bailey had been a legit producer 
before turning theatre landlord. 


“Just a Pal,” comedy by Vivian 
Crosby and Shirley Wade which 
previously had a brief tryout tour 
has been taken over by Paul Moss 
who will revive it under new title, 
“Comic Strip,” and launch it again 
next month. 


Now casting and due for re- 
hearsals in two weeks, 


“Mrs. Cooks Tour,” starring Mary 
Boland, which tried out earlier in 
season is being readied for a fresh 
start by Brady & Wiman with re- 
hearsals scheduled for next week 
after the producing firm has set 
second edition of “The Little Show” 
at the Royale, New York. 


Piece will play two weeks out of 
town opening latter part of month 
and steer into a Broadway house, 
probably the Playhouse when Grace 
George embarks upon her road 
tour in “The First Mrs, Fraser” 
next month. 


“Puppet Show,” by Samuel R. 
Golding is being cast as second pro- 
duction of new season for Pilgrim 
Productions, Inc., and goes into re- 
hearsal in two weeks. 


Pilgrim’s first “Through the Night” 
departed for Paddy Cain’s after a 
week’s run. 

“The Merchant of Paris” is set 
as first for new season for George C. 
Tyler. 

Goes into rehearsal next week 
and opens in Philadelphia Oct. 6 
and follows into New York two 
weeks later. 

Helen Ford will star in new musi- 
cal, “Maid in Erin,” with George 
Ford, producer. Piece is a musical 
adaptation of a story by Edward 
Rose. Harold Sherwood and Au- 
gustus Barrett made the adapta- 
tion. 

“Jungle Love,” which tried out 
last season under other managerial 
auspices, has reverted to its author, 
Fred Herenden who will project it 
for another try next month. 

Harry Cort and Charles Abram- 
son have formed a poducing part- 
nership for a new musical “Aces 
Over,” which they will produce next 
month. 

Herbert Fields authored the book, 
lyricist and composer unsettled as 
yet. 

“Shoes,” with five In the cast, pro- 
duced by Bernard Levey, goes into 
rehearsal Sept. 5. 

Levey also starts rehearsals Sept. 
15 on “White Mule,” by Langdon 
McCormick. Patric!. McCoy will di- 
rect this one while Lee Millard will 
stage “Shoes.” 

“Maid in France,” comedy by Jack 
Laurie tried out two weeks ago by 
the American Laboratory Theatre, 
Woodstock, N. Y., has been acquired 
for legit reproduction by Laura D. 
Wilck. 

Miss Wilck is 
Lyda De Putti, 
cast. 

“Rock Me, Julie,” farce by Ken- 
neth Reisback, will reach produc- 
tion via Morris Green, The latter 
is jointly interested with Louis 
Gensler in Joe Cook’s new musical, 
“Fine and Dandy,” but will produce 
the new farce on his own. 

“Tumbleweeds,” drama by Jo Mil- 
ward will be Curtis Emery’s first. 
Now casting “Weeds” will play the 
sticks before opening at the Hud- 
son, New York, in October. 

Clark Ross is producing “Hindoo 
Lady,” by Clyde worth, music by 
Carlo and Sanders. Casting. 

“The Golden Pheasant,” by Fred, 


~ -gotiating with 
pictures, to head 


Philly ‘Staggers House Openings; 
‘Symphony and Jaz Panned—$7,000 


Herendeen will be produced by the 
author in November. Seore by 
Carlo and Sandes. 

“The Rhapsody,” produced by 
George M. Cohan under title of 
“Symphony and Jazz,” will not steer 
into the Cort, New York, next week 
(8), but instead folds for revision 
this week. 


Piece will rehearse an additional 
week and bow in at the Cort Sept. 
15. 

“Elizabeth, the Queen,” by Max- 
well Anderson, has gone into re- 
hearsal as first for Theatre Guild 
under direction of Philip Moeller. 
Supplants “Garrick Gaieties” at the 
Guild, New York, next month. 

Cast includes Lynn Fontanne, Al- 
fred Lunt, Albert Carroll, Morris 
Carnovsky, Percy Waram and 
others. 

Paul Streger, formerly with Jed 
Harris and now on his own, is pro- 
ducing “Nice Girl’ which went into 
rehearsal this week. 

Streger is producing under wing 
of Erlanger interests, the latter 
having posted bond for show. 


“Midnight Call,” drama from the 
Italian by Genaro Curci, will be oro- 
duced by James Burns and Louis 
Maisell. Now being cast. 


“Miss Gulliver’s Travels,” comedy 
by Ethel Taylor and George Ford, 
opens Sept. 22 at the Plymouch, 
Boston, Ford producing. Helen 
Ford, producer’s wife, Vernon Rich 
and Fuller Mellish lead the cast. 

“Unclean,” formerly tried out with 
commonwealth cast, has reverted to 
its author, Earl Gilbert, who is re- 
casting and will revive piece next 
month. 

Revival will be on salary basis, 
with Gilbert posting bond at Equity. 

“A Noble Experiment” is listed as 
next for Collins & Adams, who pro- 
duced “Room 349” last season. 


Now casting and due for rehear- 
sals two weeks hence. 


Howard Lindsay and Bertrand 
Robinson will direct Sam H. Harris’ 
production of their farce “Oh Prom- 
ise Me.” It bumps into rehearsal 
Sept. 10 with Robert Williams, 
Claude Cooper and Claire Woodbury 
heading cast. 


“Black Sheep,” by Harold Payne, 
goes into rehearsal next week for 
Abbe Productions, Inc. 


Cast includes Henry Marcelle, 
Frank Wagner, Eileen Pold, Daniel 
Sullivan, Harold MeGann, William 
Murray, Ruth Connor, Evelyn Mc- 
Creary, Bernardine Ryan, Grace 
Carlos, Antonio Pandolfi and Grace 
Kane. 

“The Big Charade,” musical, is set 
as second for Sam H. Harris cur- 
rent season. 


Underwood In Hub 
George Underwood, for 
years leading sports writer in New 


many 


York, has been made sports editor 


of “The Boston American,” Hearst 
paper. For many years Underwood 
was connected with the New York 
“Evening Telegram,” a Scripps- 
Howard publication. 


Philadelphia, Sept. 2. 

Despite all rumors to the con- 
trary, Philly is to have its usual 
layout of legit houses this season, 
with an outside chance of having 
one more than last year. 

This week finds four houses open; 
another bows in next Monday; two 
more are added week of 15, and an- 
other pair join the procession later. 

The Erlanger, which was turned 
back to the Erlanger people after a 
single week's tenancy by R-K-O, 
will not house “Hell's Angels,” as 
previously rumored, but gets 
“Three’s a Crowd,” legit revue, 
starting Sept. 26. The Shubert, re- 
ported as being taken over by Par- 
amount, opens Sept. 15 with “A 
Farewell to Arms.” The Chestnut 
lists “The Street Singer’ as its 
opening attraction on the 18th, and 
the Walnut, while lacking an official 
announcement, is reported as mak- 
ing its ‘30-’31 debut before the end 
of the month. 

Only Keith’s of last year’s legit 
list is out, and the Erlanger makes 
up the difference. Keith's will have 
Paramount pictures and_e stage 
shows, it is reliably reported. 

In addition, there are still strong 
rumors that the Fox-Locust will be 
taken over for dramatic shows later 
in the fall. It is probable that 
“Hell’s Angels” will open the season 
at this house, inasmuch as the How- 
ard Hughes air spectacle was given 
as an alternate to the Erlanger. 

String Out Openings 

So far the managers are “stagger- 
ing” their openings, which looks like 
a very wise move. For some time 
it’s been the custom to crowd a lot 
of bookings into Labor Day week, 
with disastrous results, due to the 
hot weather and the later return of 
many potential patrons from their 
vacations. 

This year two houses, Broad and 
Forrest, opened last week; two 
more, Garrick and Lyric, made their 
bows on Labor Day; the Adelphi is 
set for the 8th, and the Shubert, Er- 
langer, Chestnut and Walnut all 
trail along. This means no more 
than two openings any Monday 
night up to the 29th, when four are 
scheduled. 

Geo. M. Cohan’s “Symphony and 
Jazz,” panned by almost all the 
dailies, gave scant encouragement 
for the new season as its initial 
offering Monday of last week, 

“Luana” (Garrick) and “Once in a 
Lifetime” (Lyric) were this week’s 
candidates, former for two weeks 
and latter for three. 

“Broken Dishes’ comes to the 
Adelphi Monday, and “With Privi- 
leges,” another tryout, to the Broad, 
“A Farewell to Arms” (Shubert) 
and “Ripples” (Garrick) are the 
bookings for the 15th. “Street 
Singer” (Chestnut) on 18th, “Apron 
Strings” (Adelphi) and “June Moon” 
(Lyric) on the 22d, Cohan’s “Well- 
Known Lady” (Broad), Theatre 
Guild’s “Elizabeth the Queen” (Gar- 
rick) “Three’s a Crowd” (Erlanger) 
and “Girl Crazy” (Shubert) are 
other official September bookings. 

Estimates for Last Week 

“Symphony and Jazz” (Broad, 
second week)—Cohan show, first of 
season, got sour notices and not 
much trade. Hardly $7,000. Two 
weeks only. 

“Three Little Girls” (Forrest, first 
week)—Opened Saturday night to 
just fair takings. Won fine notices, 
tun indefinite, 

“Luana” (Garrick, first week)— 
Labor Day opening. Big Hammer- 
stein operetta, with fair advance. 
Two weeks only. 

“Once in a Lifetime” (Lyric, first 
week)—The other Labor Day candi- 


date. In for three weeks. 


5 Legit Shows Current on L. A. Boards: 
‘Wise Child’ Easily Tops at $11,000 


Los Angeles, Sept. 2. 

Legit picked up this week, with 
three new shows and all getting a 
fair return. 

“Wise Child” at the Belasco con- 
tinued best, building about $1,000 
over last week. Take will run over 
$11,000. 

At the Biltmore, “Candle Light” 
opened light but prosressed on the 
tail end to $8,100. Furst time the 
lights have been on here in the past 
two months. 

Boosting the El Capitan admis- 
sion two-bits to $1.50 top helped 
things along and brought in $6,700 
on the first week of “The Poor Nut.” 
This is above average. 


At the Egan, 300-seater, “The 
Missing Witness’ wasn’t. missed 


much at $900. That’s pay for the 
cast, which is working for love and 
a chance to break into pictures. 
Profit comes when and if the yarn 
is sold for filming. 

“The Champion” 


at the Holly- 


wood Playhouse folded to $3,500 
after a poor two weeks. Kolb and 
Dill in “The Good Old Days,” plus 
free beer, opened Sunday. 

Dorothy Mackaye, opens at the 
Vine Street in “A Cup of Sugar” 
Sunday, 

Estimates 
“Wise Child”—(Belasco, 2d week). 


Above average at $11,000, which 
guarantees profit. 


“Candle Light”—(Biltmore, 2nd 
week). Everything considered, fair 
at $8,100. 


“The Poor Nut’”—-(E] Capitan, 1st 
week). Good $6,700, made possible 
partly by boost in admission price. 

“The Missing Witness”—(Egan, 
Ist week). Just about made the nut 
with a $900. 

“The Champion”—(Hollywood 
Playhouse,2nd and final week). 
With a $3,500 final, the producer 
drops close to three grand on the 
two wecks 
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PEGETEMATE 


Wednesday, September 3, 1930 


OUT-OF-TOWN REVIEWS 


Viktoria and Her Hussar 


(in Berlin) 

Berlin, Aug. 22. 
theatre night. All 
Berlin present. Society met again 
after the vacations. A big operetta 
success, repeated 200 times in Buda- 
pest and 50 times in Leipzig, before 
reaching Berlin. 

An excellent idea to bring an ac- 
complished performance before the 
spoiled Berlin audience. The new 
operetta, “Viktoria and Her Hus- 
sar,” is, as regards its libretto, 
rather humdrum and _ larmoyant, 
and the spoiled public of the metrop- 
olis will not accept it readily. For 
the big masses it is a huge success, 
thanks to the charming tunes of the 
young Hungarian composer, Paul 
Abraham, who has at least four big 
hits in this operetta. The audience 
clamored to hear them over and 
over. At the end of each act there 
was great applause, and at the finale 
real enthusiasm. 

The brothers Rotter, proprietors 
of this theatre, have hit on the right 
thing with this play, and will do 
excellently with it. Special applause 
met Louis Treumann, the former 
operetta-actor; Anny Ahlers, Oskar 
Denes, Lizzy Waldmuller and Fritz 
Steiner. Magnus. 


ONCE IN A LIFE TIME 


Philadelphia, Sept. 2. 


“Once in a Life Time,’’ comedy by 
Moss Hart and George S. Kaufman, 
poking satiric and farcical barbs 
in the direction of the talking pic- 
tures, tried out briefly at the shore 
in the spring, reopened last night 
after extensive alterations at the 
Lyric for three weeks’ tuning up 
prior to a Broadway premiere. 

A good show before, ‘Once in a 
Life Time” has gained much by the 
rewriting process, but it is still too 
long and in need of eliminutions, 
sharpening and other discretionary 
measures. It possesses a wealth of 
laughs, but the full effectiveness of 
ome is lost because they either are 
run too closely together or lack 
the element of contrast. But that 
does not prevent the new Kaufman- 
Hart piece from being one of the 
biggest potential guffaw-getters in 
a long time. 

Last night the curtain went up 
at 8:45 and the show finally came 
to a close at 11:25. The two full- 
act stage waits were overly long. 
Some of the changes’ between 
scenes, three in the first act and 
three in the last act were also slow. 
When the actual mechanics are 
Speeded up, “Once in a Life Time” 
will still need about 15 minutes 
out. The only difficulty is that the 
snow offers an embarrassment of 
riches. It is almost too much of a 
good thing. 

The action opens in a hali bed- 
room in the West 40’s, New York. 
It presents a small-time vaudeville 
troupe looking for jobs. The first 
feature talker shows up. They de- 
cide to join the westward trek of 
the “Twenty-niners” to Hollywood, 
to be in on the ground floor. Sec- 

ond scene shows them on the train. 
Explains how they join forces with 
a highly-exploited film reviewer 
who goes in with them on a project 
to open a school in voice training 
and elocution for “silent” stars who 
want to make the talker grade. 
Third scene is in a swanky Holly- 
wood hotel and demonstrates how 
the vaudevillians crash through on 
nerve and pull. 

It's a great gag for a little while, 
but in time Herman Glogauer, head 
ef Glegauer super-pictures, gets 
tired of the novelty. They’re all 
fired. The dumbest of the trio, 
noted for his “flat pan,” accidentally 
talks out of turn to Glogauer and, 
cn the strength of his audacity, is 
hired as general studio manager. 


glorious 


Hugh O'Connell is capital as 
George Lewis, the goofiest of the 
small time circuit company. On 


numerous occasions when his com- 
edy lines are inclined to be obvious 
and a little sophomoric, he puts his 
stuff across on the strength of his 
own personality. Without a drunk 
scene in the entire three acts, 
O’Connell impresses as sure-fire. 

Jean Dixon is the sarcastic May 
Daniels, ironic and hard. She lends 
a skillful sense of comedy to the 
part, 

Tlanche Ring is excellent as the 
kittenish and venial film reviewer 
wko has a number of slightly “blue” 


lines. Sally Phipps is commendable 
as an exceedingly dumb ingenue 


lead, and Grant Mills, Manart Kip- 
pen, Charles Halton, Clara Waring, 
Walter Dehring and Granville Bates 
rate mention. 

One feature of the occasion was 
the appearance of Mr. Kaufman 
in the second act in the role of 
Lawrence Vail, a swell-known 
Broadway dramatist brought out 
to Hollywood by a luscious con- 
tract and then forgotten. He is 
introduced as he is waiting for a 
chance to talk to Glogauer. 

Kaufman does no speaking for 
the first five minutes during which 
time his pantomime is very funny 
as he watches the intricate and 
cererionious workings of the studio. 


His first speech introduces the best 
gag of the show and the one that 
is likely to put it across if nothing 
else does. After that, he has a long 
diatribe against Hollywood meth- 
ods that impresses as both too long 
and too earnestly rendered. Sounds 
as if he were suddenly getting very 
serious about the whole thing. 
“Once in a Life Time” has some 
very effective sets, and has been 
eracefully staged by Kaufman. One 
of the criticisms heard last night 
was that the comedy is a little late 
in material. It satirizes or kids 
(much of the action is extravagant 
and even fantastical) film produc- 
ers,, cinema palace openings, film 
reviewers, studio methods, super- 
efficient ushers, dumb stars, muti- 
lated scripts, Hollywood haunts and 
swanky dining places of the _ in- 
dustry. It is satire that is far more 
likely to amuse than to result in 
any changes—a case of a bean- 
shooter aimed at an elephant. 
But it looks like a possible smash. 
Waters. 


PRECIOUS JEWEL 


Hollywood, Aug. 28. 


This was born at the Hollywood 
Theatre Mart, the little effort oper- 
ated by Mrs. Alice Pilke Barney, 
who offers any author an opportu- 
nity to put on his brain-child if he 
has the price to pay for the lights. 
Cast isn’t an economic problem 
here, for the players are generally 
of the gratis kind. Program states 
that “this theatre presents only new 
plays with professional casts, and 
immediately upon production are 
for sale or lease.” 

So far none of the Theatre Mart 
effusions has fulfilled that promise, 
and this one will be no exception. 
Professionalism of the cast can be 


questioned. 
Robert Stone, who authored, is, to 
say the least, versatile. Besides 


writing this piece, he also directed, 
and when one of the cast failed to 
show he stepped in. 

Play, in for seven days, will prob- 
ably finish out its run, as the box 
office means Iittle or nothing at this 
house, As the ticket taker re- 
marked: “Even if we fill up, it’s 90% 
paper.” 

Script concerns a Beverly Hills 
family whose chief headache is a 
17-year-old daughter who goes 
heavy for the gin and a married 
man, although it is stressed that she 
still is a “good girl.” 

When the youngster gets home at 
10:30 well stewed, father takes a 
smack at her (off stage), mother 
collapses, and between the first and 
second act she dies. 

The flapper cannot stick around 
with the feeling of guilt, so runs out 
with the married lad, who suspects 
this his kiddy at home isn’‘t his any- 
way—apparently the author’s idea 
of letting the audience know why 
the gal has no qualms in exiting. 
But it evolves that the gal didn’t go 
with the benedict, but has been 
working in a department store and 
leading a pure life. Home for for- 
giveness and to cheer the old dad in 
his declining years is the washup. 

Sylvia Picker, an unknown, was 
the bright spot of the piece as the 
girl. Remainder of the cast was left 
at the post. 


MISSING WITNESS 


Los Angeles, Aug. 26. 

As stage or screen material “The 
Missing Witness” is irrelevant, im- 
material and incompetent. Besides 
missing on all cylinders. 

Just another one of those long- 
shot ventures put on by a couple of 
locai writers, Ramon Romero and 
Harriet Hinsdale. Staged by David 
Graham Fischer, whose billing ap- 
pears in the loudest type and whose 
active participation in the cast is by 
no means a lifesaver. 

At the tiny Egan, seating a little 
more than 300, this murder-mystery 
concoction doesn’t stand a chance 
of surviving even the three weeks 
the producers have the house. While 
no credit is given to any individual 
as the producer pro tem., inside re- 
port is that the show is playing ona 
co-operative basis, which takes in 
the house, authors, director and ac- 
tors. Cast holds 31 people on stage 
and features Maude Fealy, an expe- 
rienced actress dating back to days 
of Henry Irving. Unfortunateiy she 
has little to do in this piece besides 
gesticulate. 

All parts of this opus have been 
seen over and over again on the 
stage. Net result is an inconsistent 
rehash, which violates every rule of 
story construction and contradicts 
itself throughout. 

Starts off in the accepted manner 
with a murder. Three women are 
implicated, arrested and tried for 
the crime. Most of the action of 
three acts and five scenes takes 
place in an open courtroom, and at 
intervals there’s time out whils 
newsboys holler “Extra!” in the 
theatre and distribute pamphlets 
reporting the progress of the trial. 
While this bit is not original, once 
would have been okay, but several 
times during the course of the play 
became annoying interruptions, 

A perfectly obvious climax at the 


windup, when, after one of the 


women was found guilty, a hereto- 
fore unidentified woman sprang up 
in court as the missing witness and 
pronounced herself the murderess. 
Out of the entire cast of mediocre 
players, excluding a few, the district 
attorney as done by Fischer was 
most mediocre. Reading his part 
from the script all through the per- 
formance, Fischer stumbled over 
more lines than were written, Tech- 
nical construction of the court 
scenes was bad. 
Not a chance. 


BLIND MICE 


Atlantic City, Sept. 2. 

The scene of Crosby Gaige’s new 
play, “Blind Mice,” at the Apollo 
this week, is set in the recreation 
room of Rolfe House, residential 
club for girls. All of its 19 charac- 
ters are women. It relates the ad- 
ventures of the girls who go out on 
Saturday night and those who stay 
at home. 

Its authors, Vera Caspary and 
Winifred Lenihan, know their types, 
have treated them sympathetically 
and give occasionally entertaining 
peeps behind the scene. But the 
lone incident about which the play 
revolves is so slight and so lacking 
in force that “Blind Mice,” in its 
present form, needs more patience 
than the public can spare. 

Out of the many rooms in Rolfe 

House that @disgorge their futilities, 
hypocrisies and personal tragedies, 
there is one of a young girl who 
loved too well but not too wisely. 
It is only after her kindly but elder- 
ly druggist employer phones her 
sister to inquire why she has not 
returned to work one afternoon, that 
reveals she has gone to a quack to 
be “cured.” When the boy she 
adored marries his boss’ daughter 
and she in despair agrees to marry 
the druggist, this little blind mouse 
discovers the quack did nothing for 
his money. Even though the early 
lover returns, having left his wife, 
the older man proves so kind and 
understanding over her predicament 
that she decides to cast her lot with 
him. 
The heroine is urged on by her 
neighbor, a girl past the bloom of 
life, who is living her own romance. 
This is the best character of the lot 
the authors have developed. There 
is also some flavored dialog and 
brisk wisecracking of acid talk in 
the first act, the best of the three. 

Claiborne Foster is starred and 
makes her own part believable. 

Weintraub. 


BROADWAY REVIEW 
TORCH SONG 


Comedy drama in prologue and three acts 
presented at the Plymouth, August 27, by 


Span. 


Arthur Hopkins; written by Kenyon 
Nicholson; staged by the producer. 
Ruby Nellis. Henriett Kay 
Howard Palmer.......... Reed Brown, Jr. 
PREG John Junior 
Joe Kramer..... Hal K. Dawson 
Cass Wheeler..... Guy Kibbee 
Edna Dennie Moore 
Capt. Dwight Mellish...... Frank Andrews 
Mary Mellish, his wife........Aphie James 


There is an undeniable kick in 
“Torch Song,” saga of a Salvation 
Army girl whose love story is 
cruely battered. It ig a splendid bit 
of writing by Kenyon Nicholson, 
excellently acted, yet there are in- 
tervals which, too devout, slow 
down the action. Should do well, 
however. 

“Torch Song” is Arthur Hopkins’ 
first presentation this season and 
like nearly all his shows, it is ex- 
ceptional. The title may be de- 
ceiving to the average person. 
Doesn’t mean a hot time or a hot 
number, but is the term given a 
type of sentimental song. 

Upon trying out the play recently 
the producer discovered he had the 
wrong lead and Mayo Methot re- 
placed Joanna Roos. Whatever 
may happen to the attraction, it 
will mean much for the blonde Miss 
Methot. First nighters accepted her 
cordially for she played “Bunny” 
Ivy Stevens like a thoroughbred. 

Ivy is an entertainer in a Cin- 
cinnati honky-tonk. She is in love 
with Howard Palmer, a traveling 
salesman. Howard, however, is to 
marry the daughter of his. boss. 
Unable to tell his companion good- 
timer, he leaves a note of farewell. 

About a year later they meet 
again. Ivy has joined the Salvation 
Army and is in a quartette saving 
souls in Pomeroy, O. Religion was 
the girl’s escape from the misery of 
blighted love. She glories in her 
new endeavor, even to trying to 
save Howard's soul. At least, she 
keeps him from stepping out with 
another drummer and a couple of 
gay girls. 

In his room, later, Ivy continues 


her impassioned plea. But the old 
love surges over them. When the 
curtain drops and rises the rumpled 
bed is eloquent. Then she takes 
several drinks with Cass Wheeler, 
middle-aged traveling man gone 
haywire for the evening, another 
character who helps to make 
“Torch Song’ more than worth- 
while. The “army” lassie figures 
she has been all wrong in kidding 
herself about religion. She is for 
going back to the Cincinnati night 
place. But salvation again comes 
to Ivy through the love of Carl, an 
army lieutenant, who had drawn 
her into soul-saving. By Wheel- 
er’s inspiration she is to go onward 
and onward. It is a stirring finale, 
with Ivy mumbling ‘Onward, Chris- 
tian Soldiers.” 

Although there are stand-out per- 
formances, all the acting is on a 
high plane. Miss Methot, first as 
the cabaret warbler and then as 
the salvationist looked the part. It 
is her best playing on Broadway. 
Guy Kibbee as Wheeler, road man 
for an undertaking supply house, 
had all the comedy lines and pro- 
vided most of the show’s fun. One 
of the best laughs came after a 
local bimbo failed to dig a sample 
dress and was promised a sample 
by the mortuary man. 

Reed Brown, Jr., is another lead 
change from the original cast. 
Brown’s job is not so easy. Dennie 
Moore is a character find, playing a 
careless village belle in a most amus- 
ing way. Hal K. Dawson as a hotel 
clerk, Russell Hicks as Carl, Frank 
Andrews as an army captain, Paul 
Porter as the hotel porter, John 
Jumior as a traveling man and 
Henriett Kay as a cabaret girl, are 
all good players 

As shown in his “The Barker,” 
Nicholson the former college pro- 
fessor, has a keen understanding of 
his topic. “Torch Song” is to be 
classed as one of the few early 
hits of the young season. 1bee. 


News From the Dailies 


(Continued from Page 55) 


brother, Myron Selznick, and the 
bank, dating back to 1922, was also 
ordered. Upon the outcome of the 
accounting will rest the final deci- 
sion as to whether the Selznicks 
are entitled to recover the stock 
which was pledged to cover an over- 
drawal of their account of $150,000. 

Besides putting up the stock, the 
Selznicks also turned over to the 
bank 16 of their feature pictures, 
produced by Lewis Selznick and his 
sons. Selznicks claim that the divi- 
dends from the stock and the profit 
from the pictures have reimbursed 
the bank for its loss. 

Trial of the suit began last April. 
Interrupted July 14 when Motley 
Flint, star witness, was killed. Flint 
was vice-president of the Pacific 
Southwest Bank in 1922 when the 
transactions took place. The Pacific 
Southwest. has been since absorbed 
by the Security First National. 


Nathan O. Freeman, attorney, 
was appointed executor of the es- 
tate of the late Rudolph Schildkraut,. 
Estate, valued at $2,000, goes to 
Schildkraut’s widow. 


Ted Doner, dancer, appeared in 
court and testified that he is un- 
able to dance since an injury re- 
ceived in an automobile accident 
and could not pay alimony to his 
wife, who is suing for divorce. The 
judge ruled that since Mrs. Doner 
is making $60 a week, Doner need 
not pay alimony. 


Fred Niblo, Jr., and Patricia 
Henry filed notice of intention to 
marry. Niblo is 27, Miss Henry 19. 


For the second time St. Elmo 
30yce, scenario writer, was arrested 
for drunken driving. This time he 
ran into a milk wagon and another 
machine, 


Connell-Morrison, Ine., agents, 
entered suit against Kenneth Mc- 


Kenna, Fox player, to collect $5,509 
commission on his salary of $55,000 
for the past lwo years, 


Deep sea divers are attempting 
to rescue the safe of the gambling 
ship, ‘““Monfalcone,” gutted by fire 
Aug. 30. Although around 350 were 
on toard, no lives lost. 

Safe is supposed to contain about 
$40,000 in currency and checks. Ff- 
fort to tow the sunken craft into 
Seal Beach failed when the tow 
rope broke and the ship foundered, 
The ‘“‘Monfalcone” has been a head. 
ache to police all summer, anchor- 
ing outside the three-mile limit, 
Owners claim a loss of $100,000, 
with no insurance. 


Mr. and Mrs. Harold Lloyd have 
adopted a five-year-old girl te be- 
come the sister of their own daugh- 
ter, same age. The Lloyds adopted 
the child from Mrs. Louise Sullivan 
of Pasadena, who has cared for 
more than 100 parentless children 
and is said to have found foster 
parents for all. 


In a cross bill to his wife's di- 
voree suit, Anthony Xydias, direc. 
tor, allezes association with other 
men. Mrs. Xydias charged mental 
cruelty. 


CHICAGO 


Pola Negri’s attorney, in town 
from Paris, stated to the local 
dailies that divorce proceedings had 
been instituted for his client against 
her prince, Serge Mdvani. Case 
comes to trial early in October. 


Jewelry valued at $10,000, stolen 
from Laura La Plante on a train 
here last April, has been recovered 
the. police pawnshop de- 
ta . 


Ernest Byfield, president of the 
Hotel Sherman, has brought suit to 
force payment of $40,000 on an acci- 
dent insurance policy held by his 
late brother, Eugene Byfield, who 
was killed when thrown from a polo 
pony. 


Who wrote “I’m Just a Vagabond 
Lover,” popularized over the air by 
Rudy Vallee, is puzzling Master in 
Chancery Archie Cohen, who is 
fighting his way through 500 pages 
of depositions and evidence. 

Jesse F. Brown, a Chicago law- 
yer, has sued Leon Zimmerman, Leo 
Feist and sundry other firms and 
persons for alleged infringement of 
a song composed by himself and 
Robert Pershell while both were 
students of Northwestern Univer- 
sity in 1921. 


BEWARE 
OF THEATRE THIEF 


Do you know that the N. V. A. 
and V. M. P. A. have discon- 
tinued writing 


TRUNK and 
BAGGAGE 
INSURANCE 


against fire, theft and pilferage 
while in THEATRES as well as 
in hotels, in transit, etc., 


But This Insurance Can 


Still Be Procured Thru 


JOHN J. KEMP 


Specialist in all lines of 


INSURANCE 


551 Fifth Ave., New York 
Phones: Murray Hill 7838-9 


Service from Coast to Coast 


JAMES F. 


PAUL WHITEMAN 
Booking Exclusively Through His Own Office 


1560 Broadway 
New York City 


Personal Representative 


GILLESPIE 


Permanent Address, 1530 


TRIXIE FRIGANZ 


Formosa Ave., Hollywood, Calif. 
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Literati 


Politics in India 


Show biz, like everything else, 
pad, due to tremendous interest 
taken by natives in political affairs, 
gays “Variety's” correspondent at 
Bombay. No picture yet strong 
enough to interest cash customers, 
who can see a good riot most any 
day, and free. 

India undergoing a general boy- 
eott of everything with a British 
flavor, includes Oxford bags and 
Huntley & Palmer’s tea biscuits. 
British-made films don’t stand a 
snowball’s chance and few exhibs 
will risk them. Local Gandhi boys 
likely to wreck theatres where 
shown. Even the touring stock 
company (R. L, Salisbury) finding 
plah business and no prospects for 
improvement. 

Strange how exhibs muff chances 
to exploit artificial refigeration in 
theatres where installed. Though 
the bulb has been way above the 
century mark day and night, cool- 
ing system not ballyhooed in pub- 
licity. Tourists almost wither in 
this oven-like heat, One theatre, 
equipped with ice plant, carries a 
small line stating: “cool as the 
Himalayas,” which means nothing 
to the average yokel just out from 
England. 

Plenty of vicious hotsy-totsy 
rackets behind doors in Bombay’s 
“zone.” Apparently unmolested 
though Bombay government recent- 
ly passed law making such joints 
illegal. Hitch came when some 
lawyer discovered that new edict 
would make it unlawful for a man 
to have a mistress. Great yell from 
all sides forced police to suspend 
enfocement, giving as reason that 
they are too busy Fandling Gandhi 
disturbance. Plenty Chinese pipe 
layouts (legal), but more needle 
houses (illegal). European trade 
brisk, 

Newspaper Men 

India full of staff newspaper 
writers covering political affairs. 
Among present: Charley Dailey 
(Chicago “Tribune”’), James Howe 
(A.P.), Negley Farson (Chi “Daily 
News’), Webb Millar (U.P.), 
Charles Russell (Balto “Sun’) and 
half a dozen string men for other 


York editorial staff. He was hurried 
to India from China on urgent in- 
structions from head office. Bill 
McInnis and Kenneth Hawk (for- 
merly camera and sound crew on 
Dyott-Fox Movietone expedition) 
covering Bombay side and James 
Seebach and Oscar Darling, ex-San 
Francisco movietone newsmen, sta- 
tioned in Calcutta. British officials, 
especially in Calcutta, are making it 
difficult for the cameras to operate. 
deRochemont covers the 1,200 mile 
jaunt between the two cities every 
week trying to keep things squared 
with the gendarmes. 

Government of India recently for- 
bade the photographing of “demon- 
strations against lawful authority.” 
Movietone boys violated order and 
snapped Bombay’s worst riot. Mat- 
ter finally squared when deRoche- 
mont signed agreement with gov- 
ernment that negatives should be 
shown to India Office, London, prior 
to public exhibition in the British 
Empire. That probably means that 
Londoners will never see the flick- 
ers, If the news grabbers did their 
stuff these movietone films will give 
an idea of the real situation here; 
but the British will probably see to 
it that the public doesn’t know too 
much, 

Poltical talk monopolizes conver- 
sation. Surprising amount of sym- 
pathy with the Nationalists 
(Gandhi). Plenty of tips on what’s 
going to happen. 

Impartial wiseacres offer odds 
that Gandhi boys will ring down 
curtain on John Bull's government 
pretty soon. The Viceroy (Lord 
Irwin) says that the Indian Army 
will remain loyal to the Crown. Few 
people willing to bet that they will. 
Looks like a bloody ending with 
British taking the k. o. in grand 
finale, 


In a Hideaway 
Cagnes-sur-mer, France. 

Here’s a real hideaway or a real 
place to work. You take your 
choice; they all do. 

Scratch what looks like a native 
and you find an American artist. 
Or an author. 

Musicians own this old hill-town 


(Consensus of demand 


3—"Seed,” Charles G. Norris. 


5—‘‘Parties,’ Carl Van Vechten. 


3—“‘Roosevelt,” Owen Wister. 


6—‘“‘Lone Cowboy,” Will James. 


(A hot month makes no difference; 
Home-town dirt and 
month. The Harding 
non-fiction.) 


inside has 


HOLLYWOOD’S AUGUST READING 


in August with Pat 
Esme Warde's and Satyr Book Shop) 


Fiction 
1—“Oueer People,” Carrol and Garret Graham, 
2—‘Sweet Man,” Gilmore Millen. 


4—"‘Strangers May Kiss,” Ursula Parrott. 


6—“Ride the Nightmare,” Ward Greene, 

Non-Fiction 
1—“‘Strange Death of President Harding,’’ Gaston B. Means. 
2—“Story of San Michele,” Axel Munthe. 


4—“‘Life of Oscar Wilde,” Frank Harris. 
5—‘“‘My 30 Years’ War,’ Margaret Anderson, 


home-town writers 
spent 


Hunt, Hollywood Book Store, 


Hollywood still calls for hot reading. 
head the fiction for their third 
five months with the best-selling 


dailies. George Slocumbe, Ashmead 
Bartlett, Andre Violice and Santos 
Arias from London and continental 
rags. Only Slocumbe lucky enough 
to interview Gandhi and that due 
to his affiliations with London 
“Daily Herald” (Labor paper) and 
& must letter from someone ace- 
high in British government. Those 
in know claim Ramsay himself sent 
note to Sir Ernest Hotson, home 
member of the Bombay government. 
Hotson says Slocumbe’s interview 
Was due to misunderstanding, but 
others give him the yeah. 
Nationalists claim U. S. public 
not getting true stories about situ- 
ation here as S. T. Shepperd, editor 
of the notoriously pro-British 
“Times of India,” sending special 
cabled stories to 10 U. S. dailies in- 
cluding New York “Times” and 
Herald Tribune.” Shepperd will 
Only print what the Director of 
Public Information okays, Local 
Scribes furious because he employs 
two assistants to rewrite official 
s0vernment propaganda stuff and 
U.S. papers pay 14c a word to have 
this bunk sent by cable. Shepperd 
collects fat space checks for these 
oficial bulls, Other press men 
Claim that if their dispatches are 
strong and anti-British the censor 
will hold them up until Shepperd 
tap clear the wires and mebbe 
al hoping delays will make 
eg articles useless. This gives 
an, papers a tough break espe- 
bs hen they've spent plenty to 
Staff correspondents out here. 


In 


Fox-Hearst camera crews in! 
la are working under direction | 


now. George Antheil, working hard 
and a different boy from his “Ballet 
Mechanique” days in Carnegie Hall, 
leads them all like a conductor 
leads an orchestra. 

First it was writers. Now it’s J. 
P. McEvoy. A chapter a day on 
his new book keeps his new secre- 
tary at her new typewriter. Mac 
has a loud-striped French sweater | 
and says he likes the place. 

More cognac consumed here per} 
capita with American capital than | 
any other place in the world. 

Peggy Joyce drives over to look} 
at the geniuses sometimes. Says 
she likes them. At the beginning | 
of the evening she says it with an} 
English accent. At the end she} 
forgets and speaks Delancey street. | 

Hunt Dietrich, the artist, stomp- 
ing around on an infected leg. 

Buffano, the sculptor, working 
twelve hours a day on six tons of 
marble he quarried himself in Italy. 
It’s going to be a bull. Twelve 
hours’ work a day is cheating in 
Cagnes. 

A. Lincoln Gillespie, Jr., surrealist 
author (sic) says he, James Joyce 
and Gertrude Stein are the three 
most intelligent people in the world. 
No one disputes. the Missing Link. 
No one wants to be that intelli- 
gent. 

Not in Cagnes-sur-mer. 
too much of an effort. 


It’s | 


Back-Slapping Reviews 
If book reviews aren’t as potent | 
a factor in the literary world as} 
they were, it’s because the 


pieces | 


of Louis de Rochemont of the New have become too effusive. Not as 


|newspapermen and would-be 


| break, 


a 


iso few 


in the case of the one-man book 
column, like Harry Hansen's, but 
the group critics contributing to the 
newspaper book supplements and 
the magazine sections. 

More flowery adjectives in these 
book reviews than in any 10 com- 
binations of critical writing. Re- 
veals them, even without by-lines, 
as the work of femmes. Their sex 


is not the only thing accounting 
for it. Mostly literary workers 


themselves, they desire above all to 
give the subjects of their reviews 
a “break.” 

Many of the male book-reviewing 
fraternity guilty of the sugary stuff, 
too, and perhaps for the same rea- 
son. Notably one of the regular 
book reviewers on a New York 
newspaper Sunday book supplement. 
He is also on the editorial staff of 
a book publishing house. Has never 
yet turned in an adverse notice on 
a book under review. As a result, 
he got good notices when his first 
book was published recently. But 
the gushing notices on his book 
got the same results as the sort 
of stuff he writes on the books of 
others. His book failed to sell. 

Then there’s the femme editor of 
the book section of a West Coast 
daily. Her saccharine notices are 
a big laugh, even to the authors 
and publishers under review. Like 
telling bedtime stories. 

One of the very few publications 
to go in for straightforward and 
intelligent book reviews was “The 


International Book Review,” pre- 
tentious affair. But it didn’t last 
long. 


Lindbergh Not So Hot 


When 200,000 English gathered in 
Hyde Park, London, to witness the 
presentation of an airplane to Amy 
Johnson, the British flying girl, 
great applause was given as the 
announcer passed over the present 
to Miss Johnson. He next men- 
tioned the late General Kitchener, 
to tumultuous applause. 

After that the announcer named 
Lindbergh as among the great. Not 
a ripple of any kind, making the 
silence more pronounced, in view of 
the preceding noise. 

It led an American present to ob- 
serve that Lindbergh seems not so 
hot in England, 


Bennett’s Rejected Request 


Arnold Bennett gets tempera- 
mental sometimes. He thinks the 
regular practice of putting a book 
title on the top of each page is 
annoying to the reader, and asked 
his publisher to eliminate it from 
his new book. The publisher was 
willing, but the binder agreed only 
on the condition that Bennett pick 
out his story from the many others 
printed on the same block; he, the 
binder, being’ unable to do so with- 
out the title of the book atop each 
page. 

Bennett’s next book will probably 
have the title on top of each page, 
as formerly. 


Lives of the Dead 
“Liberty” in its current issue be- 
gins a serial life story of Mabel 
Normand by Sidney Sutherland, the 
“true” story of Jeanne Eagels’ life 


by Ed Doherty having been con- 
cluded. 

“Liberty”. steadily showing a 
sinking circulation statement 


through the summer seems to be- 
lieve it necessary to keep its two 
remaining staff writers employed 
digging up facts and fancies about 
dead stage and screen actresses. 
Meanwhile “Collier’s” is shooting 


| forward. 


Idea 

American Society fer New Writ 

ers, established by a number of 
writ- 

tyro a 


Blown 


the 
many 


to give 
more, So 


ers themselves, 
is no 


organizations operating under simi- | 
could’t inter- | 


lar names the society 
sufficient number of new 
writers. 

Society’s idea was a central clear- 
ing house for manuscripts, because 
editors will heed new 
writers. 


Milt Gross Goes Hearst 
Milt Gross and his “Nize Baby” 
strip will shift from the “World” 


(NY) to the Hearst papers Oct. 1. | 


Geo. Clark Laid Up 
George Clark is in Bellevue Hos- 
pital, New York, taking a _ pre- 
scribed rest. Out in about 10 days 
now. City ed of N. Y. “Mirror.” 


Circulation Sale Price 


The deal Howard Hughes made 
with the Graham brothers, authors 


of “Queer People,” to make a pic- 
ture of their work is reported un- | 
usual in that the total price is based | 


European Runaround 
By Frank Scully 


On the Continent. 

With that Galveston thing seemingly in the bag—an American always 
wins it—a burnup between two French gals seems like wasted showman- 
ship. 

Madeleine Mourgues, wrong-number ninny of Paris, who went over as 
Miss France, found another Miss France going to the Rio de Janeiro 
contest almost the same day. 

Much squawking about lifting material, but not worth the bother 
since they'll both come back as Miss Nobodies. 

The beaut racket is being ho-hummed even by the dailies over here, a 
sure tipoff that it’s on the skids. 


Cleanup Squad for Poland 

Only in Poland are they taking this bathing thing seriously. Minister 
of the Interior has prepared decree which makes a monthly dive com- 
pulsory. 

“Bathtub cards” are being issued. Must be stamped 12 times a year, or 
else. Decree applics also to bathing beauts, in fact to everybody not 
owning a bathtub. 

A sweet break for Jake the Plumber, 


The Wise Mayor of Antibes 

The Mayor of Antibes, small town near Cannes, once tried to put 
clothes on people at Antibes and Juanles-Pins. He advanced esthetic, not 
moral, considerations, saying the hairy exhibitions were driving all 
seasoned roues to the monasteries and even producing a disgust for 
adultery. 

But his gag got no encores. 
thing ride. 

The result was—pajamas. 


So he folded his act and let the whole 


Draw Spot of Europe 

Antibes is a head-shaker to 24-sheet specialists. 
out at all. 

With no great plugging and even its sWellest hotel an antique slab 
rescued only by an annual coat of paint, it has proven the draw spot of 
Europe for summer timé. 

Within a few years John Gilbert, Norma Talmadge, Ronald Colman, 
Ina Claire, Mary Garden, William Powell, Gilbert Roland, Adolphe Menjou, 
Rosie Dolly, Marilyn Miller, Alex Woollcott, Noel Coward, Tallulah Bank- 
head, Bernard Shaw, J. P. McEvoy, Douglas Fairbanks, Cosmo Hamilton, 
Mary Pickford, Harpo Marx, Ruth Gordon and about everybody in the 
show biz has checked a trunk into Antibes, and enjoyed for a month or so, 
the thrill of using a bathing suit for dinner clothes. 

There must be a reason. It has no beach. You have to dive off rocks 
at its ritziest spot, Eden-Roc. The Mediterranean isn’t any prettier there 
than elsewhere. Yet it’s the draw spot of the show crowd, 


They can’t make it 


Horse Laugh for Beauts 

They’ve got better taste in Sardinia, Italian island near Corsica, 
Napoleon's birthplace. There on the Nebicka Beach, a dozen beauts 
lined up hoping to be picked ‘“‘Queen of the Sea.” 

Judges couldn’t decide which was the prettiest and took the dames 
behind the bath houses for a final private look-see with calipers. 

Mob snickered. 

Judges finally announced their choice and trotted out a three-year-old 
lady horse, proclaiming her the most beautiful female on the beach. 

Mob laughed plenty. Judges said they hoped the strip-craze would 
soon be horse-laughed out of existence, 


Roughhouse Bathing in England 

To the English, who've gone so wild in their morals as to allow mixed 
bathing in the Serpentine of Hyde Park this season, the anatomy classes 
of the Riviera are breath-takers. 

They hear at home that more supervision is needed over the bathers, 
that even cops in helmets and one-piece suits rowing around the lake are 
necessary to keep hooligans from tearing costumes off the flaps, and 
then they see countesses slipping suits off themselves at Antibes, and go 
popeyed in their values. 

At Palm Beucn Casino, Cannvus, they even let you gamble in your 
bathing suit and lots of people have been allowed to walk out with them 
still on, as they also do at Mianix. 


By Their Backs He Knows ’Em 

severly Nichols says he can tell more ladies by their backs than their 
aces, but he doesn’t think the strip stuff is any more indecent than the 
sunlight. 

In fact he thinks it’s high time silly people stopped muttering nonsense 
about the immorality of the Riviera. 

Nothing so moral as night pants in day time for boardwalk wear, says 
the bright young novelist. 

It is a fact that tgo much pajama parading and strip bathing just about 
amount to stealing a dirt playwright’s property. He formerly could get 
over a naughty idea with them, but now those out front on seeing 
pajama-clad people will be sure to say: “They’ve been out for a walk,” 
like so many unsuspecting wives, thus killing the whole works. 


Keaton Picks Biarritz 

3uster Keaton, accompanied by the Missus, is about the only celeb who 
passed up Antibes this summer. He picked Biarritz as a layoff spot. 
Gil Roland came up from Antibes to join them, with Norma Talmadge 
delayed over a story of Martin Brown’s which she and Irene Bordoni 
seem to be angling for. Talmadge had good success with Brown's “The 
Lady,” and Bordoni didn’t do badly with “Paris.” 

Oppenheim for Colman’s Next? 

Colman while he was at Antibes buttonholed E. Phillips Oppenheim 
to write him a gent-meller to follow “Bulldog” and “Raffles.” 

This would be down Oppenheim’s alley, especially with a Monte Carlo 


| refined crook angle to it. He lives all the year at Cagnes-sur-Mer, having 
| built a villa on the golf course, on a rise of land a block from the 
sea, 


The gambling gals are certainly giving the joy joints every possible 
publicity break. Jenny Dolly regularly breaks the bank somewhere, the 
last time at Le Touquet, then goes back and cleans up some more. 

And others, and the rest of the bunk, with no statistics published 
about the suicides. 

The Croupier’s Confession 

Yet in 25 years a croupier at Monte Carlo said he had never seen a big 
winner get home with his loot. He lost it always before “buying that 
villa.” 


upon actual sales of the book over 
a certain amount. 

Hughes is understood to have 
paid $15,000 for the rights to 
the book, plus the sipulation that 
he'll add $1 for every copy sold over 
that $15,000 circulation figure. 


One of the literary agents, with 


publicity for an open-air swimming 
pool, when not peddling stories to 
the mags. 
Tom Killian Dies 

Tom Killian, 38, Chicago news- 
paper man and formerly city editor 
of the “Oklahoman,” Okiahoma City, 
died in Chicago last week following 


offices in Times Square, finding | a prolonged iliness. He aiso wrote 
business not so good, has turned | poetry under the name of Gypsy 
press agent on the side. Handles Kay. Widow survives, 
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AVAILABLE VIA. 
AM. NEWS 


Talk Growing Stronger 
on Distributor Becoming 
Circulator 


Reports during the week, follow- 
ing the first rumors the American 
News Co. might investigate the pop 
music business with a view of be- 
coming its general distributor, say 
that the Am. News has 25,000 avail- 
able outlets for sheet music. These 
cover America from coast to coast, 
in big and small towns besides 
those tanks where sheet music 
never has been on sale. 

The pop music business, it is 
claimed, at the most has but 6,000 
sales outlets at present, with the 
exact number employed by all not 
reaching over 2,500 at present. Of 
the 25,000 American outlets deemed 
suitable for music sales of the 70,000 


dealers in all supplied by the Ameri- 
can over here, 10,000 are declared to 
be choice spots. 

This new and unsuspected exten- 
sive channel of distribution for mu- 
Sic is receiving considerable concen- 
tration just now on both sides, from 
accounts. 

Latest report is that the American 
has concluded to give the prospect a 
test. 


199? 


A Musician’s Idea 


Hollywood, Sept. 2. 
The boys were discussing the 
fire in the carpentry depart- 
ment of the Fox Western Ave- 
nue plant, which occurred the 
other night. 
Chirped a studio musician: 
“Geez, why didn’t you phone 
me? I'd of come down with 
my fiddle.” 


AARONSON’S ARMISTICE 


Irving and Christine in Friendly 
Negotiations But Deny Reunion 


Chicago, Sept. 2. 


After dodging his wife’s service 
in California, which would have 
made him liable for a property divi- 
sion under the California state 
laws, Irving Aaronson has been fol- 
lowed here by Mrs. Christine Aaron- 
son (formerly Christine Marston, 
dancer). 


Both are on a “friendly” basis, a 
rather unique study to their in- 
timates, occupying separate apart- 
ments in separate fashionable south 
side hotels, but otherwise quite 
close to each other. 


Mrs. Aaronson’s sensational alle- 
gations against the maestro of the 
Commanders when she secured al- 
leged evidence for divorce in Flo- 
rida, during the band’s winter en- 
gagement in Miami, were widely 
broadcast’in the tabloids of the na- 
tion. 

Mrs. Aaronson may effect a di- 
vorce arrangement as to finances 
with her husband while here, while 
others hint at a possible reconcilia- 
tion which, however, is forcibly de- 
nied by both. 


Whole Family in Peril 
After Eating Glass Pie 


Syracuse, N. Y., Sept. 2. 

Physicians are watching’ the 
family of Bruce Brummitt, former 
conductor Loew's State orchestra, 
for illness which may result from 
eating pie containing bits of shat- 
tered glass. 8 

Those endangered are Brummitt, 
his wife, their two children, George, 
6, and Earl, 4, and Mrs. Carl Mohr, 
mother of Mrs. Brummitt. Fatal 
illness may occur should the glass 
pierce vital organs. 

Mrs. Brummitt discovered the 
glass when she bit into a piece; the 
others had already eaten full por- 
tions. 

It will be 10 days before unfavor- 
able symptoms may develop. 


LEADING ORCHESTRAS DIRECTORY 


| IRVING AARONSON | 


THE BRICK TOPS| 


and HIS COMMANDERS 
Special Engagement 
GRANADA CAFE 
CHICAGO 


| PHIL FABELLO | 


and His 
R-K-O Entertainers 


Creators of the Fabello Policy 
R-K-O COLISEUM, New York 
Indefinitely 


| TAL HENRY | 


and His ORCHESTRA 
Victor Records 
Warner Bros.- Vitaphone Artists 
Exclusive Management 


Orchestra Corp. of America 
1650 Broadway. New York 


[JESSE STAFFORD] 


and His ORCHESTRA 
Now in Second Year at 
PALACE HOTEL 
San Francisco 
(Brunswick Records) 
Featuring His and Gene Rose's 
“TONIGHT” 


[PAUL WHITEMAN| 


“KING OF JAZZ” 
(Universal Picture) 


ARROWHEAD INN 
(For the August Season) 
SARATOGA SPRINGS 


Personal Rep.: JAS. F. GILLESPIE 


(PARISIAN RED HEADS) 


America’s Greatest Girl Band 


En Route Transcontinental Dance Tour 
Permanent Address 
28 West North St., Indianapolis, Ind. 


| AL LYNN 


and His MUSIC MASTERS 
The orchestra with that railroad opening 
Famous Feltman’s, Coney Island 
Now 


RADIO AND RECORDS 


AND HIS MUSIC 


GEORGE OLSEN CLUB 
CULVER CITY, CAL. 
VICTOR RECORDS 


| B. A. ROLFE | 


Radio’s Premier Conductor 
LUCKY STRIKE 


Dance Orchestra 
Thrice Weekly Over N. B. C. 


| ANSON WEEKS | 


AND HIS ORCHESTRA 
Back Aaain! 


MARK HOPKINS HOTEL 
SAN FRANCISCO 


COLUMBIA RECORDS 
Exclusive Management M. C. A. 


JOBBERS CAN'T WAIT, 
SEND BACK FILM SONGS 


Impatience of jobbers in handling 
picture songs after the picture 
from which they are taken has 
played their locality, is curtailing 
sheet music sales, according to 
publishers. 

Publishers state that after a pic- 
ture plays a certain spot, local job- 
bers return the sheet music from 
that picture with a letter to the 
effect that, “The picture has just 
played in our city and we are re- 
turning the songs from the picture 
still remaining on our counters.” 


It is said the jobbers don’t even 
give the publishers a chance to 
build up a picture song through the 
regular plug channels, figuring that 
there will barely be any sales after 
the picture has played their lo- 
cality. 
Publishers report that though this 
is erroneous, many a picture song 
not starting in to sell until some 
time after the picture has been re- 
leased, the jobbers will take no cog- 
nizance of this and force the pub- 
lishers to start plugging on a new 
tune, 


DETROIT DRY 


It’s Too Plebeian to Visit 
Windsor—Also Expensive 


And 


Detroit, Sept. 2. 

A thirsty guy can’t even buy a 
glass of beer right now in this ex- 
oasis. 

Political troubles growing out of 
the recall of Mayor Boles and the 
hotel lobby murder of Jerry Buck- 
ley, radio speaker on politiccs, have 
sponged the town. Speaks are lay~ 
ing low, saying they’d rather wait 
until things quiet down than ruin 
their chances for the future. 

How long, not known, but the 
dry-throated populace hopes _ it 
won't be long. Most disappointed 
are visitors ,to Detroit who were 
very much.put out when drinking 
water. 

Visitors are forced to cross the 
river to Windsor, Can. Over there 
drinking is rather expensive. Home- 
towners prefer waiting for things 
to open up, the general attitude of 
Detroiters being that to cross the 
river is plebeian, something like the 
way New Yorkers regard a trip to 
the Statue of Liberty. 


Erhardt, Chi. Director 


Chicago, Sept. 2. 

Dr. Otto Erhardt will be stage 
director the Chicago Opera this sea- 
son. He replaces Charles Moor, re- 
cently resigned. Moor has had the 
post for some years. 

Erhardt has been stage director 
of the Dresden State opera the past 
seven years. 


Whiteman at Sinton 


Paul Whiteman and band, re- 
turned from a month at Arrowhead, 
Saratoga, are laying off for two 
weeks. 

Band opens at the Golden Glades, 
Hotel Sinton, Cincinnati, Sept. 15 
for four weeks. 


Here and There 


Jimmy Garrett’s band. Follows 
Phil Romano at DeWitt Clinton 
Hotel, Albany, Sept. 15. 


Charles Dornberger’s band, now at 
Hollywood Restaurant, N. Y., opens { 
at Jefferson Hotel, St. Louis, Sept. 
19. 


Sleepy Hall’s band opens Gibson 
Hotel, Cincinnati, Sept. 15. 


Earl Carpenter’s band opens at 
the Will Oakland, N. Y. Club, Sept. 
17. Engaged for eight months 
through M. C. A. Mike Landau, 
has been at the club sinte it opened 
three years ago. 


Arthur Piantadosi joined Robbins’ 
professional department Monday (1). 


Don Bestor band moved from the 
Trianon, Chicago, to the Hotel 
Shroeder, Milwaukee, 


Dug Hutchins, New York “Times,” 
is writing lyrics for Donaldson, 


Douglas & Gumble, 


Inside Stuff—Music 


— 


Nature-Love Among Songwriters 


Characters: A composer and a lyric-writer, whe just finished a sone 


about a blue bird. 
Song-writer to lyric-writer: 
Lyric-writer to song-writer: 


“How does a blue bird sound?” 
“What's a blue bird?” 


The recent death of Henry C. Miller, inventor and credited with per- 
fecting many improvements for the talking machine, recalled that he 


had at times been involved in suits over patents. 


The devices he per. 


fected for the phonograph led to litigation extending over a period og 


years, 


It was finally settled by purchase of patents by the Victor Co, 


Colored Band Brought Out Song 


Remick's plug song, “If I Could Be With You,” written by Henry 
Creamer and Jimmie Johnston, has been in the Remick catalog since 199 
with no work attempted on it until a few weeks ago. 

What decided Remick’s to get after the song was the publicity a 
Victor recording of the number made by McKinney's Cotton Pickers’ 
Orchestra, a small colored band, earned for the number. 

Joe Keit remembered that the number is on his shelf. 


° Making ’Em Buy 
Perhaps the best analysis of the music business at present is the 
conclusion the popularization of songs now becomes a double problem, 
aot only the making of songs popular but also making them just a little 


too tough to be grasped too easily. 


In short, if a song is too catchy, 


too simple and too popular, there’s no reason for wanting to buy it, 


The melody is easy and the words simple. 


radio and they know it. 


A few times via the 


Reissuing a Hill-Billy 
Joe Morris’ hilly-billy, “Somewhere in Old Wyoming,” listed ‘among the 
15 best sellers, and has often been accused of following the hill-billy fad 
created by Villa-Moret’s “When It's Springtime in the Rockies,” was first 


published by Morris in 1917. 


At that time the title of the song, written by E. J. Pourmon, Joseph 


Woodruff and Harry Andrews, was “After the War Is Over.” 


It was 


issued in the days of 10c sheet music and with the help of Woolworth’'s 
distribution, Morris claims to have sold over a 1,000,000 copies of that 


number. 


Recently Archie Fletcher,:of the Morris office, decided that song would 


make a good hill-billy number. 


He turned it over to Charles Tobias and 
Peter DeRose for a new set of lyrics. 
- intact. 


Melody was kept practically 


Unusual part about the reissue is that both Tobias and DeRose thought 


the number would turn out to be a “dog.” 


They didn't want their real 


names attached to the copies, so the nom-de-plumes, S. Lesser and 


Halvin, grace the title sheet. 


Gene Austin Plans Tour 
To Plug 15c Song Series 


Gene Austin plans tour of key 
cities shortly to plug the 15c songs 
published by Popular Songs of the 
Day, Inc., operated by Austin and 
Marty Bloom. 

Popular Songs distributes its 
songs to newsstands throughout the 
country, excepting in New York 
City. At first they planned to put 
out 10 different songs each month, 
but have since decided to keep the 
first 10, issued about a month ago, 
on the stands until they become 
better known before being removed. 

Austin on his tour will sing most 
of his 15c songs to give them local 
plugs. 

Other tie-ups will also be 2ffected 
on the route. 


Warners Looking for 
Local Chicago Bands 


Chicago, Sept. 2. 

Warner Bros. picture. houses are 
flirting with the permanent stage 
band policy. 

Walter Meyers, head of the WB 
booking office, is wiring local 
“name” bands, offering propositions 
for permanent picture house engage- 
ments. 


COLLEGE INN BANDS 
Chicago, Sept. 2. 
Maurie Sherman band is return- 
ing to the College Inn. 
Sherman band will open the dine 
and dance spot until the Ben Bernie 
outfit shows. 


Hempel Tour Under Morris 


Frieda Hempel begins a concert 
tour Oct. 19 under direction of Wil- 
liam Morris. First recital is at 
Town Hall, New York. Tour will 
end ‘April 1. 


Johnson’s Band on Stage 
Arnold Johnson's band, now play- 
ing dance hall engagements, open 
three weeks for R-K-O at the 
Keith’s, Cincinnati, Sept. 6. 


A. S. C. A. P. Outing Set 
A. S. C. A. P. holds a two-day 
outing at Montauk Point, Long Is- 
land, Sept. 10-11. 
More than 200 publishers will par- 
ticipate. 


(EAST DUMKE 


Radio's Greatest Comedy 
Singing Act 
73rd consecutive week at WGN. 
Chicago, smashing. all popularity 
records. Originators and creators of 
complete Radio programs and novel- 
ties. 
Per. Add., 40 East Oak, 
CHICAGO 


A CHOP HOUSE 
QF EXCEPTIONAL MERIT 


156-8 WEST 48TH STREET 
East of Broadway 


MR. JESSE CRAWFORD 


ORGANIST 


PARAMOUNT THEATRE. NEW YORK. playin 
Hits from the “Monte Carlo,”’ ‘‘Always, in All Ways,” “Give Me & 
omen ease,” “B d the BI Horizon’’ 
WABC every Saturday from 10:30 te 11:00 sunday 
every Tuesday during Paramount-Publix Hour 
VICTOR RECORDS — 


M.; every Sunday from 8:00, te 8:30 
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East Saturated, Radio Boon Due 
In Chicago as NBC Expands Mid-West 


4 


Chicago, Sept. 2. 

Hugh Ernst, recently arrived, is 
doing missionary work organizing 

’ the Artists’ Service Bureau for the 
National Breadcasting Co. prior to 
the NBC moving into its new head- 
quarters, atop the mammoth Furni- 
ture Mart Bldg. Centralization of 
studios, artists’ booking bureau, 
executive offices, publicity, ec. will 
occupy 20,000 square feet. 

Unlike NBC's own two key sta- 
tions in New York, WEAF and W65Z, 
local operation is through six sta- 
tions, five of them controlled by 
local newspapers. The stations are 
KYW, WIBO, WENR, WGN, WLS 
and WCIF. 

Pecause of the newspaper connec- 
tions, with the dailies clinging to 
certain established institutional 
periods for self-ballyhoo, the NBC’s 


alternate choice of stations for 
commercial broadcasts becomes 
necessary. 


Big Year Ahead 

Chicago as a radio centre will, 
within a year, become an imposing 
competitor to New York. In fact, 
New York’s saturation point, plus 
the national demand for chain pro- 
grams—which have long _ since 
proved their superiority to local 
broadcasts—makes it compulsory 
for the NBC to develop commercial 
broadcasts for key-station broad- 
cast from a central Chicago point. 

Chi will hereafter service the mid- 
west and western audiences which, 
because of time differences, necessi- 
tates double expense for commer- 
cial advertisers anxious to insure 
national coverage. 

At this moment, such commercials 
as Amos ’n’ Andy and the Lucky 
Strike programs, among others, 
must broadcast their stuff at the 
usual eastern time and then re- 
broadcast it for “piping” over land- 
wires to Denver or some such point, 
from whence it is disseminated for 
benefit of the Rocky Mountain and 
west coast audiences. It is this 
Jjand-wire “piping” which costs the 
advertiser the most in addition to 
other radio facilities, artists, et al. 

Ernst, as the designated head of 
the Artists’ Bureau in Chicago, will 
develop. programs and NBC hook- 
ups similar to what George Engles 
and Eddie Scheuing have been do- 
ing in and around New York. 

Looking for Spots 

Ernst is effecting local tie-ups 
with hotels, restaurants, nite clubs, 
etc., for installation of NBC orches- 
tras which will be radiocast over 
NBC permanently-installed wires 
into the places wherein are booked 
the NBC attractions. 

Similar to the NBC’s sextet of 
local stations, the Columbia Broad- 
casting System has a choice of three 
Chi stations for hook-ups. They are 
WBBM, WMAQ and WJJD. 


New Buffalo Station Opens 


WBEN, new 1,000 watts station 
of the “Evening News,” Buffalo, 
opened Sept. 1. 


~ 


Radio Yessers 


“Yes men” around a radio 
studio have it all over those 
to be found on a picture lot, 
it is claimed. 

Whenever something new for 
the air is sent out for the first 
time, there is a claque to hail 
the writer in the reception 
rooms, 

Other continuity writers and 
minor staff officials are also 
on hand to share in the back- 
slapping orgy. 

Shouts of “author” and 
“speech” are the usual thing 
for staff writers. 


[MPORTANT NBC HOURS 
SWITCHING TO CHI 


Chicago, Sept. 2. 

With the new N. B. C. studios, 
claimed to be largest and best 
equipped in the world, to go, into 
operation within two weeks, the 
local office has begun taking over 
some of the New York programs. 
About 30 are due to switch by Jan. 1. 

First two are the Great Northern 
and the Wahl Penman. Great 
Northern switches on Sept. 23, 
bringing in the features, Harvey 
Hayes, the “Old-Timer,’ and Joe 
Koestner band from N. Y. 

Wahl Penman is bringing no fea- 
tures, but will use, starting Sept. 26, 
Dell Lampe band. Lampe is now at 
the Miralago, dine and dance joint, 
but his broadcast for the Pen com- 
pany will be direct from the studios. 


KDKA Radio Girl Sings 
As Husband Kills Self 


Pittsburgh, Sept. 2. 

While her husband lay dead in a 
local undertaker’s, a suicide, Adah 
Straub, half of Swansdown’s “20 
Fingers of Sweetness,” KDKA radio 
artists, went “on with the show” 
last week at the Enright where she 
was appearing in person with her 
partner, Irene Jones, 

Her husband, V. L. Straub, 29, 
fired a bullet into his brain. He 
was a salesman for a Chicago cloth- 
ing firm. 

His wife came here recently from 
station KFI, in Los Angeles, where 
she was known as Betty McKee. 


Abe Lyman, at the Carthay Circle, 
Hollywood, booked for Kit Kat Club, 
London, beginning Jan. 15. Johnny 
Hamp’s band precedes Lyman at 
the Club, opening Sept. 15 for three 
months. Hamp plays four weeks at 
Roosevelt Hotel, L. A., starting Sept. 
9. prior to opening of Ted Weem’s 
band season, 


On the Air Line 


By MARK VANCE 


Too much amateurism. Palpabie 
lack of showmanship or an open 
admission that it costs money to 
put regular talent on the programs. 
Low-waved stations have long been 
accustomed to round out their pro- 
€rams with pickups, but with major 
stations too, it isn’t doing radio any 


Sloppy Music 

Humdrum and picayune band and 
orchestral music slopping all over 
the dials. Makes all the more pro- 
nounced the programs with the spe- 
cial arrangements. This was 
brought out vividly in the Gersh- 
win arrangements, one of Grofe’s, 
Played on another program and es- 
pecially dominant in the coffee pe- 
riod on WJZ. Maxwell now has 
Willard Robinson in charge of its 
music. He has gone in for some 
painstaking effort in special ar- 
ranging. So far Robinson is mak- 
ing those Maxwell periods a little 
bit different from the others. 

Just the reverse was the type of 
music offered by Rocco’s orchestra 
ey WRNY. The band played as 
i it were racing to go home. 
ry the stations broadcasting news 
og each trying to get the edge 
the others, Bowl still 
-ribbling along on WOR with its 
Scant Far East musical trimmings 
enlivening it a bit. 


_ Squaring a Bad Band 
rence Richardson's band musi« 
@ WMCA was no lure as a broad- 


Vi 


cast impression. Expected to be pep- 
ping things up for Hollywood Gar- 
dens it played several numbers so 
slow a funeral march would have 
been hot stuff in comparison. And 
some throaty-voiced, hoarse singer 
made matters worse. No wonder 
N. T. G. talks himself unconscious 
trying to offset tat umpty-ump 
music. 


Top Screechers 
Field cay for the sopranos and 
contraltos. Must have bee.1 so many 
broadcast chat they met each other’s 
voices. The major stations seem 
to be giving the tall-range girls a 

break. 

Dreary Stuff 
Dramatic sketches on the air are 
having a terrible time trying to get 
anywhere. Any number have been 
tried, some for a one time present- 
ment and others in a serial way. 
And of the whole caboodle so far 
none has been worth a dime as far 
as getting commercials interested. 


All-Colored 
R-K-O put over a zippy half- 
hour on its new Friday night period, 
a switch from the Tuesday afternoon 
period, thanks to an ali-colored pro- 
gram. R-K-O Tuesday night had 
some “names.” 


Heywood Broun is again jumping 


from pillar to post with his homely 
philosophy. 


New Village Nut Club 


(NEW YORK) 


New York, Aug. 28. 


In moving, the Village Nut Club 
from Grove street didn’t go uptown, 
but it went upgrade, to 99 Seventh 
avenue. More seats and more class, 
but still that sawdust atmosphere 
with its nuttisms in amusement 
that makes the Village Nut Club a 
standout in the unusual nite life of 
New York. 

Mr. and Mrs. John Martin Clifton, 
artists in Greenwich Village in the 
most unique of studios, slipped 
Myer Horowitz, the modest pro- 
prietor of the Nut Club, its present 
pleasant layout. That takes in the 
inside and outside of 99 Seventh 


avenue, a former garage. You 
wouldn’t believe that now. 
Mr. and Mrs. Clifton, through 


their honorary membership in the 
Nut Club, or more likely, from | 
friendship for the gang there, gave 
the club more than the layout. The 
artists painted extremely attractive 
panels, hung at intervals along the | 
walls. They are vividly representa- 
tive of the old and new New York; 
of the Village and uptown, each a 
study in itself, and one perhaps 
their own idea of themselves. That 
is of an artist painting his model 
in the nude. Against the curtained 
window of an adjoining apartment 
the artist sees the silhouette of an- 
other nude. He appears more in- 
tently interested in the stranger. 

The Cliftons seem decidedly 
gifted, not only in their art, but the 
general design of the new club re- 
veals a showmanly sense. The 
nutty scheme is always carried for- 
ward. Decorative ideas are mainly 
of green pie plates, strung nuttily. 
These same things outside the club, 
lighted up, are the symbols of the 
nuts within, as the electrically 
lighted sign says. 

And La Belle Rose at last has her 


or his name in lights. ‘T’ell with 
the salary, has been La Belle’s 
plaint, put me in lights. And Horo- 


witz has done it. On the side of 
the building facing down Seventh 
avenue. So La Belle has moved 
again, so he or she can always see 
his or her name in the lights as he 
or she goes to work. 

The new spot opened with a $7.50 
dinner, taking in all. That, with 
the 300 or more chairs in the 
club, gave it a gross that probably 
never will be forgotten. On other 
nights the Nut Club, which doesn’t 
sell (to anyone) survives through a 
non-coveur food and water route, 
with menu prices reasonable, but 
slightly higher than in the former 
Horowitz clubs of the same name. 


Going on the air several nights 
weekly and always from midnight 
on, this, the original Nut Club, has 
builded a following for the honky- 
tonk dressed-up, and over the ether. 
This following, both ways, may and 
should be attributed in large part 
to Lou Chilton, the m.c.-announcer. 
Here is a fellow without a routine, 
and that’s remarkable. He should} 
be billed by the Nut Club as the 
Prince of Ad Libbers or the Im- 
promptu King. Never repeats, fits 
his talk to any situation, no matter 
how arising, and has a natural bent 
for this sort of work. You are suffi- 
ciently entertained at the Nut Club 
if only listening to Lou Chilton. 


Of course La Belle Rose is the 
ballyhooed feature, the irregular 
relative of Mlle. Fifi, with Fifi 
washed up. It’s about the only way 
Fifi ever did get a wash. La Belle, 
the slambanged of the Nut Club, 
didn’t think enough of the new 
opening to get a new set of teeth. 
For La Belle, when going into high, 
to top any note shot out previously, 
must first stop. He or she doesn’t 
want to gamble on losing that trick 
set of five teeth in the upper regis- 
ter. So La Belle takes them out, 
goes back to the pitch, sends over 
the topper, the crowd screams, and 
La Belle reseats the set. 


The show runs on, all of the time. 
Now and then Dave Abrams ana@ 
his Nut Crackers turn on the 
dance music. Between times there 
are blackouts, travesties, burlesques 
and songs. The club has an estab- 
lished rep troupe, headed by that 
name in lights, but standardized by 
the Eton Boys—Earl Smith, Artie 
Genby, Charley Day and Jupe Day. 
They likely started as a singing 
quartet; now they are performers 
and of unlimited strength to this 
floor show. These boys have to 
walk out on the floor, cold, and then 
go into their blackouts. And if 
that’s easy! 

Two other boys are Warren and 
Davis, comedy acrobats. They seem 
to be getting over that, for now 
they are performers, too, getting 
into the general performance. Anna 
Kane is a solo ballad singer who 
loves the mike. 

A newcomer looking promising at 
the Nut Club is Almira Sessions, 
eccentric comedienne, going in for 
character and novelty stuff, although 
possessing a grade A voice. For 
her second number she entered in 
grotesque costume riding a bicycle. 

Under each item on the menu 
card is a single line of comment, 
such as “Chicken King, $2.25. The 
price is high, we know, but war is 
war.” Chilton, probably. 

The Nut Club draws and holds. 


Hollywood's Night Life Like Yale 
Bowl at 3 A. M., Only Not So Crowded 


If you go there once, you will again. 
Sime. 


SATURDAY DECLINES 


RADIO IMPORTANCE 


Chicago, Sept. 2. 

In the dickering for radio time 
commercial accounts are no longer 
centering upon eny one particular 
day or hour as the favorite. In the 
early days of radio, Friday, Satur- 
day and Sunday were the desired 
days, and only the evening hours 
were considered worthwhile. To- 
day, all days are getting practically 
equal play, with Saturday, which 
has always led the field, leading at 
present by only about 2%. 

This data brought to light by the 
new contracts being signed by the 
local radio stations at present. 
Morning hours have boosted re- 
markably in the past two years, 
with the “morning clock” features 
become “name” favorites. It still 
stands, however, that the afternoon 
hours get the women and kids, with 
the night for the whole family. 


Mary Garden’s $5,000 


Mary Garden has been placed by 
the William Morris office through 
Harry Spingold for an appearance 
Oct. 15 on the radio during the 
Camel cigaret hour. 

Salary for the single air perform- 
ance has been set at $5,000. 


BLOSSOM HEATH 


(Detroit) 
Detroit, Sept. 2. 

For six years the local spot for 
the 400 to foregather. It never went 
in for a floor show. This summer’s 
business took an unexpected nose 
dive with the result talent has been 
brought in. Wm. Macintosh kept 
thumbs down on the entertainment 
idea for eight years. Took it on 
the chin at times but in the long 
run pulled’ through. After his 
drowning a month ago. the heirs 
decided to fight the opposition with 
talent, 

The opening show. used Belle 
Baker as the draw attraction. Sur- 
rounded by Mureen and Nova and 
the Four Batchelors, with Vincent 
Rose and his orchestra furnishing 
the music, Charley Tobias as m. c. 

Miss Baker had a chance to dem- 
onstrate her showmanship. After 
doing all of the numbers, she finally 
had to go into a verse of a popular 
song. She asked the audience to 
join in the chorus. They did and 
ate it up. Thing could have gone 
on indefinitely. 

Tobias and Rose work well to- 
gether. Tobias as m.c. sings. The 
Rose band is particularly well 
picked for this type of inn. 

Billy Kurth, formerly with the old 
Ziegfeld roof and here since Blos- 
som Heath’s opening eight years 
ago, is managing. This place looks 
set for the coming season. 

Miss Baker is in for two weeks 
and other names are being sought. 
Ovation Miss Baker received was 
a personal tribute to her and also 
evidence the public likes names. 

Lee. 


Shuberts have Richard Donham 
and Harold Stern to write the music 
for a new musical being prepared 
by Harold Atteridge. Stella Unger 
will turn out the lyrics. 


Jimmy Joy and band opens at 
Brown Hotel, Louisville, Oct. 1. 


— 


Hollywood, Sept. 2. 

Hollywood at night just isn’t. And 
it has no hideaways. Whether for 
those who linger here, or those who 
come and go, the squawk is always 
the same—“Nothing to do here at 
night.” 

Tastes among  pleasure-seekers 
vary. For the settlers in this burg 
a bridge game at home, or some- 
body’s else’s, is enough for a night’s 
entertainment. The highways and 
the beaches are other magnets for 
the pioneers, but not for the ex- 
eastern mob. Principal] complaint 
from this end seems to be the lack 
of night clubs and speaks in town. 

As far as some of the best drink- 
ers can ascertain, not a single speak 
is operating in or around Hollywood, 

For the New Yorkers particularly, 
accustomed to bump into a joint on 
every block, this is a hard blow. It’s 
not so much the liquor imbibing 
itself as the loss of a hangout. Out- 
side of a hotel lobby or the ordinary 
restaurant there isn’t a meeting 
place anywhere. The so-called “so- 
cial club” idea here doesn't exist. 

And for those trying to duck or 
do a fadeout, it’s just wasted energy 
and time. You ean’t go anywhere 


| here without being found out. In 


all there are probably less than a 

dozen go-places-and-do-things in 

town. All operate in the open and 

are patronized nightly by virtually 

the same crowds. Not a chance to 

do a sneak in any of these spots. 
Purse Governs All 


And, most of all, Hollywood at 
night lives according to its purse, 
Where the dough trickles a bit fast- 
er there are the Olsen Club, Cotton 
Club, Cocoanut Grove, Blossom 
room at the Roosevelt, and one or 
two others. Most exclusive of them 
all is the Embassy, where nothing 
less than a boiled shirt goes. Run 
on a shut membership basis, the 
Embassy is the accepted rendezyous 
of the celebs. Any night the Em- 
bassy is open a mob of curiosity 
seekers and fans can be found wait- 
ing around the entrance for just a 
glimpse of the in-and-outers. But 
those who stay to look go elsewhere 
for amusement. 

Diversified classes of night-seek- 
ers spread all over town. And each 
catering spot draws a_ different 
class. 

For the Tourists 

Henry’s and the Derby probably 
get the biggest conglomeration of 
people. At one time the former place 
had the curious from all over in 


town. A visit to Hollywood was not 
complete unless Henry’s yas taken 
in. It’s still pointed out to the visit- 


ing firemen, but the novelty of see- 
ing picture celebs at close range igs 
fast wearing down. 

Another melting pot can be found 
in B. B. Bis Cellar. What Coffee 
Dan’s meant in Los Angeles several 
years ago, B. B. B.’s does in Holly- 
wood now. For a two-bit cover 
charge and a minimum check charge 
of six bits, the cellar spot attracts 
from al] over. Great for the younger 
element and colder alike. Getting a 
load of impromptu floor entertain- 
ment is the selling point here. 

The Blossom room at the Roosevelt 
has its Monday nights for the same 
reason, but on a swankier scale. 
Ambassador and Biltmore are more 
reserved niches. 30th spots have 
their “proletarian” nights, however, 
so it’s about even all around. 

But the squawk goes on, “Holly- 
wood at night ain’t.” 


1/10 of Actor's Average Play Salary 
Paid by Radio, but for 52 Weeks 


Broadway layoffs aren’t finding 
the broadcaster so willing to listen 
to radioing proposals at present. 
Radio seems to have turned from 
the former high fee splurges and 
actors are finding it tough both 
ways, Few can get radio work 
owing to the lack of ether room, 
while others are not suitable for 


the air. 
One radio official stated that 
‘90% of Broadway” is turning to 


the air. It points to how many and 
with what force the actor-appli- 
cants for air berths are hitting for 
broadcasting opportunity these 
days, 
From the 
plained the 


way a radio expert €x- 
situation a stage actor 


is worth only one-tenth on the air 
of what he got on the bimah. Most 
layoffs, after a final windup over 
terms, will work for what they can 
get. 

Basis of figuring this salary is 
analyzed by the radio people on a 
double plane. It takes in the time 
the actor was actually employed 
and his average salary for that pe- 
riod, 

If an actor, stage or screen, 
worked for 10 weeks at $1,000 per 
he will get only $100 per on the 
air. 

Difference for the air route is that 
broadcasters offer a contract for a 
period, in the majority of 
for 52 weeks, 
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Reports of the closing of tent 
shows by Labor Day are increasing, 
with apparently most of the canvas 
outfits set to close fom four to six 
weeks earlier than usual. 


Chi river bridges occasionally get 
stuck, but last week brought the 
first instance of an asbestos curtain 
getting balky at the wrong time. 
Happened at the Empress, southside 
Mutual burlesque stand on Sunday 
night (24). Tried to entertain on 
the runway, but finally had to re- 
fund admissions, with business at 
capacity. 

House had opened for season cnly 
the day previous. 


Matthew Fox has been made 
asst. mgr. and treasurer of R-K-O’s 
Main St., at Racine, Wis. Geo. 
Gambill, former manager at Spring- 
field, Ill., is manager. 


Jules K. Stein is readying a new 
band here with a contract already 
signed for NEC. Radio bunch will 
book in spots about town. 

Liberty, Terre Haute, Ind., opened 
with split week vaude Sunday (31). 


Jacob Yernsian, formerly in 
charge of receipt books for R-K-O 
here, is now in New York, writing 
the same sort of figures for R-K-O. 
His desk here now occupied by 
Ralph Granzen. 


Fritz Leiber opens his Shake- 


IN CHICAGO 


You will enjoy stopping at the 


PARKLAND HOTEL 


a 300-Room Hotel Facing Jackson Park 
UNEXCELLED SERVICE 

UTMOST COMFORT 

PERFECT TRANSPORTATION 

Beautiful Jackson Park Includes Chicago’s 
finest Public Golf Course and Tennis Courts. 
Only 12 minutes to the Loop by I. C. ex- 
press trains. FINEST TRANSPORTATION 
to all parts of city. 
All “‘through’’ trains on I. C., M. C., 
Cc. & O. and Big 4 stop at 63d St.—two 
short blocks from Hotel. 
Special Rates to the Theatrical Profession 

Rooms for one—$!.50-$2.00 per day 


Rooms for two—$2.00-$2.50 per day 
Weekly Rates as low as $8.00 


i550 EAST 63D ST., CHICAGO 


When in Chicago 
Visit These Hits 


R-K-O 
“DIXIAN 
Bebe Daniels—Bert Wheeler 

and Robert Woolsey 


spearean rep at the Civic theatre 
Oct. 27. 


Regent, Grand Rapids, opened 
Aug. 31 with split week vaudfilm 
policy. Four acts booked by Willie 
Berger for R-K-O. 


As predicted by Film Row, th? 
majority of the 50 neighborhood 
houses that closed down this sum- 
mer are now reopening rapidly. 

The circuits are especially show- 
ing strong. Essaness, this week, 
goes gala with the Byrd, Davis and 
Lamar. Previous week, the Lasker 
Bros. opened the Roxy and will 
shortly add the Ellantee on the 


week at the Paramount, Des Moines. 
Week of Sept. 19 will be spent at 
the Fisher, Detroit, for the same 
salary. 


New Chi Opera artists include 
Emma Redell, Jenny Tourel, Paul 
Althouse, Hans Hermann Nissen, 
Jean_Vieuille and Salvatore Bacca- 
loni. 


Clyde Gordonnier will open a dra- 
matic stock at the President, Des 
Moines, Sept. 21. 


M. T. Jones is organizing a stock 
here for the Majestic, Springfield, 
IIL, to open Sept. 14. 


Norman Gray and H. V. Darr will 
again take out a circle stock troupe 
this season. Territory, seven towns 
in southern Illinois. Opens Sept. 15. 


Chick Boyes starts rehearsals for 
his circle stock in Nebraska Oct. 11. 


Louis Barlow, former p. a. with 
Publix in Joliet, is now press agent- 
ing nine Indiana houses for War- 
ners. Al Sobler in charge of entire 


northside, bringing the total to six. 


press work out of Chi. 


otherwise indicateco 


follows and on pages: 


BRONX ...... bene 
BIRMINGHAM 79 
BROOKLYN 79 
CHICAGO ..... ov 
CINCINNATI 29 
DENVER ..... 


DES MOINES 78 
INDIANAPOLIS .............. 78 
KANSAS CITY ............... 78 
LOS ANGELES ......... 
MILWAUKEE ..... 
MINNEAPOLIS ............-. 78 


Matinees Thursday 


SELWYN and Saturday 


Geo. Choos & Jack Donahue Present 


“LOST SHEEP” 


(By arrangement with Marion Gering 
and Oscar Serlin) 
“A Hilarious Comedy with a New 
Idea” 


PLAYHOUSE 


and Sat. 
Thrilling, Laughing, Mystery Hit! 


HOUSE of FEAR 


with CECIL SPOONER 


and Same Original Cast 


CORRESPONDENCE 


All matter in CORRESPONCENCE refers to current week unless 


The cities under Correspondence in this issue of Variety are as 


NEW ENGLAND ............. 79 
OAKLAND 
PORTLAND, ORE. ........... 78 
SAN FRANCISCO ............ 78 
SARANAC LAKE ............ 78 
72 


Fox reopened the loop Monroe with 
entirely new equipment, big screen, 
etc. Warners come back into com- 
petition in Englewood with the 
Stratford. 


Rose theatre, northwest, has been 
leased by the newly-formed Capitol 
Theatre company. 


Benny Meroff, who got his train- 
ing in local picture house, was m. c. 
at the formal banquet in the Gold 
Room of the Congress Hotel given 
by the Aeronautical Society. Meroff 
introduced Colonel Lindbergh, Ad- 
miral Byrd and other celebs. 

Nate Blumberg from Chicago and 
Joe Plunkett from New York con- 
verged Saturday (31) in Toledo for 
the opening of two remodeled R- 
K-O houses. 


Orpheum, Champaign, IIL, and 
Grand, St. Louis, open Sept. 15 and 
30 respectively. Both straight pic- 
tures, 


George Ganbrough from Spring- 
field, Ill., transferred as manager of 
the R-K-O Main Street, Racine, 
Wis. Vaude on Sundays as before. 


exploitation fund of 
been appfopriated for 
“Dixiana” wher coming to the 
Woods. This compares with the 
house’s usual budget of around $3,- 
500. 


special 
$10,000 has 


Marcus Glaser going in the indie 
agency field for himself. 


“Topaze” will open at Princess, 
Oct. 6. “Death Takes a Holiday” 
Nov. 3. 


Following their week here at the 
Chicago at $3,500, the Duncan Sis- 
ters will play the last half this 


— 


HOTEL LORRAINE 


CHICAGO 


SINGLE ROOM, 
DOUBLE ROOM, BATH, $17.50 AND $21.00 WEEKLY 
DOUBLE WITHOUT BATH, $14.00 WEEKLY 


LEONARD HICKS, President 


BATH, $2.00 UP 


IN CHICAGO 


LINDY’S RESTAURANT 


On Randolph Street 
Is Home, Sweet Home, to the Profession 
A Good Place to Eat and Meet 


Organ played by 
well known Radio 


THE UNION RESTAURANT 


68 W. Randolph St., at Dearborn, CHICAGO (Recently enlarged) 
Installed a Mighty a MR. REMINGTON WELCH 
Our Popular Prices remain the same for the Best Food and Service. 


OPEN ALL NIGHT 


and Theatre Soloist 
No Cover Charge. 


ST. PAUL 


By GEORGE H. BRADLEY 
R-K-O Orpheum—“‘Let Us Be Gay.” 
Riviera—‘‘Anybody'’s War.” 
Tower—“Queen High.” 
Strand—‘‘Silent Enemy.” 


Hotel Lowry installing a class 
cafe and night club in basement. 
Opening Sept. 20. Boulevards of 
Paris, outlying 600-seater reopened 
Sunday. 


Two loop stores being remodeled 
to fit golf for cold weather. 
Will have competish from bow and 
arrow shooting gallery. 


Opening of stock at Shubert set 
for Sept. 11, delayed to Sept. 20, 
with theatre, now a loop grind film 
spot, to get complete overhaul. 


Legit season given terrific bally- 
hoo by civic organizations and get- 
ting lots of gratis newspaper space. 
St. Paul Association theatre com- 
mittee will give six road shows a 
guarantee, 


PITTSBURGH 


By HAROLD W. COHEN 


Pitt—‘‘Rebound” (Sharp stock). 
Academy—Burlerque (Mutual). 
Penn—'‘‘Romance”; stage show. 
Stanley—‘‘Big Boy"; stage show. 
Aldine—‘‘Queen High"; Gene Dennis. 
Harris—‘‘The Storm.” 
Enright—‘‘Oh Sailor 
show. 

Sheridan Sq.—‘‘Outside the Law.” 
Warner—‘‘Moby Dick” (2d week). 


Behave”; stage 


Show Boat, night club, reopened 
last week with Jimmy Carr’s band 
and floor show headed by Fuzzy 
Knight, Jerry Blanchard and Carlos 
and Norma, management Joe Hiller 
and Lou Bolton. 


Papl McGrath and Jean May new 
leads for Sharp stock this season. 
Co. includes Mabel Kroman, Hugh 
Banks, Alice Ann Baker and Robert 
Fiske, back again, with Edwin Vail 
as director. 


Legit season at Alvin opens Sept. 
15 with ‘Dracula,” on third visit. 


Theatre Guild subscription season 
at Nixon opens Sept. 22 with ‘The 
Apple Cart.” 


Ralph Gervers, former publicity 
director Loew theatres here, now 
with Warners in Philadelphia. 


Wandering dramatic critics due 
back in town next week—George 
Seibel, “Sun-Telegraph,” from Ger- 
many, and Harvey Gaul, ‘Post-Ga- 
zette,” from the Holy Land. 


R-K-O'’s Sheridan Square gets 
vaude this month. House in straight 
pictures for over a year. 


Musicians in local Warner houses 
no longer permitted to double. Part 
of general retrenchment policy 
adopted by circuit short time ago. 


Mother and daughter Barrymore 
due at Alvin Otc.6 in “Scarlet Sister 
Mary,” week prior to New York 


opening. 


Obituary 


BENJAMIN F. WILSON 

Benjamin F. Wilson, 54, pioneer 
picture actor, director and producer, 
died Aug. 25 at the Windsor hos- 
pital in Glendale, Calif. He had 
been suffering a heart ailment sev- 
eral weeks. 

Wilson was born in Clinton, Ia., 
and for years was a stock player in 
the east. For a long time he was 
a member of the Spooner stock 
company in Brooklyn. 

He went into pictures in the one- 
reeler days, playing leads with the 
old Nestor and Edison companies. 
Among the first to settled in Holly- 
wood, Wilson played in and directed 
Universal, Robertson Cole and Ar- 
row pictures. 

He organized his own company 
and operated the Berwilla studios 
on Santa Monica Boulevard, in 
Hollywood, producing several series 
of Westerns for Universal and the 
state right market. 

Recently Wilson has been playing 
bits and working as an extra, His 
last job was in the mob in a Co- 
lumbia picture. 

He is survived by a widow, Jessie 
M. Wilson, and a son, Benjamin F., 
Jr. Funeral services were in Holly- 
wood, Aug, 27. The body was cre- 
mated. 


LOLIS WEINER 

Louis Weiner, 34, house agent, 
Erlanger, Chicago, and vice-presi- 
dent bill-posters’ local, was killed 
Aug. 27, when a stunting plane 
crashed at the National Air Races 
at the Curtiss-Reynolds Field, Chi- 
cago. Weiner had the program 
concession at the races. 

Weiner had been with the Er- 
langer theatre about five years, 
since it had opened as legit stand. 
He was also well-known in the con- 


as a ballad singer. Recently he 
was employed in a city job. New 
York Elks lodge had charge of the 
burial. 

MARION TERRY 

Marion Terry, 74, who died tn 
London, Aug. 21, was the last of the 
four Terry sisters, 

An almost inveterate first nighterp 
in London stage life until a few 
years ago, Her last appearance on 
the stage was in “Our Betters.” 

Marion Terry appeared in literally 
hundreds of plays, starting her ca. 
reer in 1873 and continuing until 
1923. 

Fred Terry, brother, is the last 
surviving member of the famous 
acting family. 


MORRIS SIMANOFF 

Morris Simanoff, 71, founder of 
Hebrew Actors’ Union, died Aug, 
31 in Jewish Sanitarium for Incure- 
ables in Brooklyn. Mr. Simanoff 
came to this country from Russia 
40 years ago with Jacob P. Adler, 
Jewish actor. 

Prior to his death, he directed 
that he be buried in the plot of 
the Jewish Theatrical Alliance in 
Mt. Hebron Cemetery, L. I. 


MAX BLOCH 

A dispatch to New York papers 
stated Max Bloch, 40, a tenor who 
sang with the Metropolitan Opera 
Co., died in Duesseldorf, Germany, 
Aug. 19. 

After establishing a reputation in 
Europe, Mr. Bloch in 1914 was called 
to New York where he sang with 
the Metropolitan for 16 seasons, 
He made his final appearance last 
April in ‘‘Tannhauser.” 

In addition to his opera work, Mr, 
Bloch appeared in many concerts, 


Marcus Loew 


cession line, having built up a string 
of candy concessions throughout 
the midwest. 

Widow survives. 
cago. 


Burial in Chi- 


FRED ROBERTS 

Fred Roberts, a veteran profes- 
sional, who celebrated his 80th 
birthday in June, died Aug. 28 at 
his home in Brooklyn. He was 
born in England, coming over after 
Music Hall appearances. AS a 
singing juvenile he joined with 
Harrigan and Hart in 1878 but re- 
tired from the stage in 1901 as a 
vaudevillian. 

He is survived by a widow, for- 


Hiram Evan Davies, 45, Toledo 
singer, died Aug. 26 in Chicago. He 
had recorded for Columbia and 
broadcasted over Columbia chain, 
Leaves several brothers in Toledo 
and two children. Interment in 
‘Toledo. 


Henry C. Miller, inventor, who 
perfected many improvements in the 
talking machine, died near Water- 
ford, N. Y., Aug. 27, Interment in 
Waterford cemetery. 


Thomas Jackson, ticket taker and 
advertising agent for the Hudson, 
New York, died last week. He had 
been ill about a year following & 


Esther Campbell Mitzi Mayfair 
PHILADELPHIA Bob Brandies 


Fox (5) 
“Skirts” 
Daisy W’nd’r Horse 
Julia Curtiss 
Ruth Silver 
Up in the Air Girls 
PORTLAND, ORE. 
Broadway (4) 
“Green Devil” 
Peg Leg Bates 
Miles Kover 
Bobby Gilbert 
Harvey Karels 
Rita Lane 
SALEM, ORE. 
Elsinore (6-7) 
“Gems & Jams” 
J & J McKenna 
Will Cowan 
Nee Wong 
Maxine Evelyn 
Jim Penman 
Franklin & Astell 
SAN DIEGO 
Fox (6) 
“Rhythm-a-Tic” 
(Others to fill) 
SAN FRANCISCO 
Fox (5) 
**Modes” 
Haline Frances 
Shore & Moore 
Danny Joy 
Harry Smirl 
Sunkist Ensemble 
Holly Models 
SAN JOSE 
California (7-10) 
“Busy Bee” 
Cooper & Orren 
Paul Howard 
Liana Galen 
Phil Arnold 
Terry Green 
Sunkist Beauties 


Renoff & Renova 


Webster & Marino 
SPRINGFIELD 
Palace (6) 

“Milky Way” 
Noree 
Stone & Lee 
Bert Faye 
Warde & M'tgom’ry 
Steve Moront 
Joe Clifford 
ST. LOUIS, MO. 
Fox (5) 
‘Rose Garden” 
Red Donahue & U 
Harold Stanton 
Hall & Essley 
3 Jacks & 1 Queen 
Helen Petch 
TACOMA, WASH. 
Broadway (4) 
‘Victor Herbert’’ 
Buddy Howe 
Walter Powell 
Electric 2 
Victor Herbert 4 
W’SHINGT’N, D.C. 
Fox (5) 
*“Marble”’ 
Roy Smoot 
Francia 
Al & Jack Rand 
Hector Co 
Harris 3 
Georgene & Henry 
WORCESTER 
Palace (6) 
“Good Fellows” 
Lucille Page 
Bud Averill 
Seben & Eliven 
Helen Burke 
YAKIMA, WASH. 
Capitol (6-7) 
“Cadets” 
Born & Lawrence 
Miles Sis 
Rognan & Trigger 
Mabel & Marcia 
Johnny Dunn 


LONDON 


Empire 
Bissi & Remo 
Breta Bradna 
Chas Austin Co 


Peter Bernard 


Week Sept. 6 


FINSBURY PARK | Billy Bennett 


Wolthing’s 3 
LONDON 


Hippodrome 
Sons Guns 


merly Fanny V. Reynolds, known | stroke. 
BI NEXT WEEK NEW CROSS 
x -alace 
: ouse Jac u 8 Collegians 
(Continued from page 59) STRATFORD Teddy Brown 


Geo Robey 
Lily Morris 


Empire 
Alive & Kicking 


PROVINCIAL 


BIRMINGHAM HULL 
Empire Palace 
Jimmy James Chefalo Road Show 

Albert Sandler LEEDS 
4 Bennos Empire 
Lew Grade Gypsy Vagabond 
Gladdy Sewell Royal 
Edgar Benyon The Meddler 
Royal LIVERPOOL 
Private Lives 
4 ollow a Star 
MANCHESTER 


Palace 
Paul Robeson Co 
NEWPORT 
Empire 


Journey’s End 
Opera House 
The Co-Optimists 


BRADFORD The Golden Melody 
Alhambra NOTTINGHAM 
Rev Folie Pure Empire 
CARDIFF Jack Hviton Bd 
Empire Royal 


Rose Marie 
EDINBURGH 


Silver Wings 
PORTSMOUTH 


Empire Royal 
Maid of Mts Denville Stock Co 
GLASGOW SHEFFIELD 
Alhambra Empire _ 
The Desert Song ‘Paris & Piccadilly’ 
HANLEY SOUTHAMPTON 
Grand Empire 
Carl Brisson Rio Rita 
The Hearnes SOUTHSEA 
Edward Victor King’s | 
Wright & Marion The Cheat 


Norman Clare SWANSEA 
Stella & Ptnr 


George Betton 


Empire 
Beauty on Parade 


BRONX, N. Y. C. 


Harlem 5th ave. going Spanish 
Sept. 12, renamed the San Jose. 


Windsor reopens with Georse M. 
Cohan’s “The Rhapsody.” 


Return of hot weather decided 
Casino Beach, City Island, and ® 
number of other beach resorts heré 


to stay open until Oct. 1. 
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VARIETY 


CARNYS 


Coney Island Has Dropped Off 
207% to 30% This Season Under 
Its Total Gross of Last Summer 


Despite unusually fine weather 
preak during the summer, business 
generally in Coney Island has been 
from 20 to 30% under last season's, 
according to Sam Gumpertz, the Is- 
land’s biggest realty operator. 

Having more tenants on _ his 
books operating shows, concessions 
and bath houses than any other in- 
dividual, Gumpertz cited the Dream- 
Jand Circus Sideshow, closed for the 
season Sunday (31), taking to the 
road. It’s the first time in 15 years 
the show, one of the biggest on the 
Island, formerly owned by Gum- 
pertz but now operated by Nammy 
Salih, has failed to stick around 
until after the close of Mardi Gras 
week, which starts Monday (8). 


Luna Drops Off 

During the summer Coney Island 
on several warm Sundays played 
host to over 1,000,000, but it was 
stated at Luna Park that the net 
there this year will be at least 15% 
under last summer. Luna claims 
2,500,000 admissions for the season, 
but the crowds haven’t been going 
for the rides individually or on 
combination tickets as in other 
years. 

Steeplechase, with 31 attractions 
on a 50c combo ticket, will also 
show a cut under last season’s 
gross, equal to that of Luna, accord- 
ing to those who have their fingers 
on the business pulse at Coney. 

Cc. L. Feltman, who, with his 
brother, Alfred Feltman, operates 

(Continued on page 79) 


SOUTH 
THIS SEASON 


Birmingham, Sept. 2. 

Circuses are taking the advice of 
the sages and staying out of Dixie 
this fall. Playing wise by doing it 
too. No money down here. 

The few circuses that will play 
this section of the South this year 
will hit only the high spots where 
show business is generally always 
good. 

The drouth has ruined the crops 
this year. When crops here are 
ruined so is business. 

Sparks so far is the only circus 
playing this section. According to 
reports this outfit is just barely 
breaking even. 

Sparks was due to close out the 
season in Atlanta, Aug. 26, but last 
minute changes in the schedule call 
for a closing about the first or sec- 
ond week in September. 


Ringling Will Turn Back 


In Texas—2 Shows South 


Chicago, Sept. 2. 

Ringling-Barnum will go west as 
far as Texas this year, when it will 
head toward Sarasota, Fla. win- 
ter quarters. What Pacific coast 
towns played this year will get the 
Al G. Barnes outfit on its way home 
to Baldwin Park, Calif. 

Sparks ané Sells-Floto will try it 
cut below the Mason-Dixon line. 
Both shows are being given an ex- 
tended season as neither have won 
any money so far. It is hoped the 
tobacco and cotton dough may 
Prove a life-saver. 
te ‘Wallace closed yes- 

Tday (1) and John Robinson’s 


ne Sept. 6. Both go into the 
arn winners, 


Sparks’ Week’s Extension 
Chicago, Sept. 2. 

Sparks circus closed in Birming- 
shipp yesterday (1st), and 
ed to win Ma- 

con, Ga. ter quarters at Ma 
Original closing was to have been 
ain Atlanta, but the week 
ed in Ser 
date, to give the Labor Day 


Midgets Don’t Know Law; 
Got Stewed and Fined 


Sioux City, Ia., Sept. 2. 
Four midgets with Ringling-Bar- 
num & Bailey circus were fined $5 
each in police court on charges of 
intoxication. 


Joseph McKean, William McKean, 
Harold Chapman and Frank Saluto 
paid fines. 

William McKean, spokesman for 
group, 41 inches tall, stood on a 
chair and pleaded the case with 
Judge W. Scott Reiniger. William 
said that they were strangers and 
not familiar with the laws. He ad- 
mitted they had been drinking and 
were noisy when arrested. 


Judge Reiniger, after hearing 
testimony, decided fine of $5 prob- 
ably would help the “boys” remem- 
ber the next time. 


May Be Syracuse Saps, 
But Not With Firemen 
As Side Rackets Show 


Syracuse, N. Y., Sept. 2. 

Syracuse firemen adding to their 
earnings by operating concessions 
or working in them at New York 
State Fair are out of luck at the 
1930 exposition this week. 

Commissioner of Public Safety W. 
W. Wiard called a dozen-odd smoke 
eaters on the carpet when he 
learned they planned to spend their 
vacations working at the Fair and 
reminded them that rules of the de- 
partment forbid outside employ- 
ment, 

Wiard found two firemen had 
been operating State Fair conces- 
sions for 25 years and had several 
thousands invested in rights this 
year. 


SHOW BOAT’S SURPRISE 
CLICK IN PITTSBURGH 


Pittsburgh, Sept. 2. 


With the snooty mob tumbling 
and the hoi-polloi also turning out 
in big numbers, Captain J. W. 
Menke’s Golden Rod Show Boat, 
anchored near Aspinwall on the 
Allegheny river, has turned from 
an uncertain venture into what 
promises to be a big money-maker 
here. Boat is now in seventh week 
and takings last week reached a 
new high for the engagement. 

Originally brought here with 
hopes for four weeks at best, the 
xolden Rod has been building stead- 
ily ever since its opening and the 
lure of “hiss the villain, cheer the 
hero” is getting plenty of repeat 
customers. Bills change weekly, 
with such plays as “Lena Rivers,” 
“Kentusky Sue” and “East Lynne” 
being offered. 

Scale is $1.50 for box seats, with 
a buck for downstairs and 50 and 75 
cents for balcony. Society box 
parties common almost nightly. 


Parachute Devil Hurt 


Atlantic City, Sept. 2. 

Ted Steelman, Baltimore, dare- 
devil parachute jumper, performing 
twice daily at the Steel Pier, is in 
the city hospital badly injured from 
a 2,000-foot fall when his parachute 
failed to open. 

Last Thursday Steelman’s ’chute 
did not open until he was 2 few 
feet from the water and too late 
to stop the force of his fall. Hos- 
pital physicians say he will recover. 


Geo. Meighan is back in Chi for 
the winter. 


PILES 
NOBODY SORRY 


Carnival People Unwanted 
and Unwelcome in Hotels, 
Restaurants, Newspaper 
Offices — Petty Thieving 
Among Themselves 


YOKELS NOW SMART 


Chicago, Sept. 2. 

Carnivals are rapidly washing up 
in America. Today they operate 
against heavy handicaps. Condi- 
tion has come about because the 
carny gang, after years of gypping 
everyone, has finally wised-up the 
natives. 

This is the status: 

Must pay rent in advance. 

Electric light, same, 

R. Rs. demand it. 

Auspices complain. 

Most towns refuse to allow out- 
fits to unload. 

Hotels refuse to rent rooms to the 
carny mob. 

Farmers won’t rent town-edge 
lots because they lost too many 
cows in the past. 

Sheriffs refuse to stand for cooch 
dancers. 

If the outfits set-up, police shake 
‘em down. 

Concession goods manufacturers 
won’t send goods C. O, D. unless 
35% cash with order. 

Neighbors along the r. r., holler 

(Continued on page 79) 


NOSEY PUBLIC 
AIRS LAST 
FREAK SHOW 


Atlantic City, Sept. 2. 


Atlantic City’s last amusement 
park with its freak shows and 
ballyhoo will pass out of existence 
and become a miniature golf course, 
according to Stephen Williams, one 
of the lessees of Hubert’s Amuse- 
ment Park on the Boardwalk. If 
the midget golf course plan is car- 
ried through it will mark a new era 
in the “excursionist” section of the 
esplanade where the catch-penny 
devices have been “in the red” ever 
since the completion of the Conven- 
tion Hall. 

Wililams came to his decision fol- 
lowing what he called the “last 
straw,” when a customer examined 
the girl in the sword box too close- 
ly. She called for help and in the 
response the lady quit despite a few 
noses biffed in her honor. 

Hubert’s was the place that ex- 
hibited Siamese twins who could 
unbutton and a “man buried alive” 
act which afterwards was exposed 
as a fraud. 


GERMAN HEY DEY BURNS 
WOMAN’S HANDS, DRESS 


Iona, Mich., Sept. 2. 


Johnny J. Jones carnival here put 
in winter quarters an imported 
German Hey Dey ride. Feature 
was that the rider couid pull a 
rope and increase the speed. 

Women trying the trick burned 
their hands and soiled their dresses. 
After Jones finished paying for the 
23 dresses, he blew the ride. 


Mrs. Bert Earl is retiring from the 
outdoor biz, selling all rides accum- 
julated by her late husband, 


AND 


Horse Racing at Night Draws 


20% Against Daylight Crowds 


Claim Park Man Suicide 
After Fortune Is Sunk 


Portland, Ore., Sept. 2. 
Edwin Platt, 55, president Lotus 
Isle Amusement Park, was found 
shot to death, with the police ad- 
vancing theory he was a suicide. 
Platt was chief financial backer of 
Lotus Park, and broke relations 
with T. H. Eslick, promoter and 
builder. He was a non-showman 
and is reported having sunk fortune 
in the new park, which closed Labor 
Day. 


Mex on New Dough Hunt 
Plan Bull Fight Ring 
On Edge of Rio Grande 


Brownsville, Tex., Sept. 2. 


To accommodate  blood-thirsty 
Americanos, an all-steel bull fight 
ring is planned at Matamoros 
(Mex.), right across the Rio from 
here. 

Money furnished by combination 
of Matamoros and Mexico City cap- 
italists, totaling about $500,000, 
shows the Mex to have infinite faith 
in the American chumpo. 


RUTHERFORD-INGRAHAM 
ORGANIZING CIRCUS 


Chitago, Sept. 2. 


Bert Rutherford, g. a. of the de- 
funct Christy circus, and H. C. In- 
graham, g. a., of the Freiburg Pas- 
sion play, expect to have a 20-car 
circus in 1931. Will be titled Ruth- 
erford and Ingraham circus. 


As a nucleus two g. a’s have seven 
elephants, flock of monkeys, couple 
of lions and what they claim is a 
real angel. 

Work on cages, etc., has already 
started at Aurora, Ill. fair grounds, 
and will be transferred later in the 
year to Peoria, Ill, if the dough 
holds out. 


H. E. Ingraham and Bert Ruther- 
ford, together with their angel, Phil 
Baker, of Peoria, Ill. bought the 
remaining properties of the def--nct 
Cole Bros. circus last week. Price 
was ,2,000. 

It gives them about 20 head of 
stock, three sleepers and 12 cages 
of cat animals. Balance of the roll- 
ing stock of the Cole show was 
leased and has been returned to 
owner. 

Outfit, at Nashville, is now on its 
way to Peoria where it will be part 
of a new outfit next year. Phil 
3aker owns the Peoria grounds, on 
which the trick will winter. 


First Time in 80 Years 
Wis. Fair May Not Go Red 


Milwaukee, Sept. 2. 


For the first time in 80 years the 
Wisconsin State Fair, held at Mil- 
waukee last week, showed signs of 
keeping out of the red. While final 
checkups are not available, Ralph 
D. Ammon, manager, stated that he 
felt that there would be a very 
slight deficit if any at all. 

The combined circus and racing 
programs added about $25,000 to the 
receipts, 

The State Fair is given $255,000 
by the state legislature for expenses 
and the annual loss heretofore has 
always been in the neighborhood of 
$50,000. The greatest single ex- 
pense is charged up to the prize 
awards, which total over $100,000. 


HOG CALLERS “SHOT” 
Winchester, Va., Sept. 2. 
Farmers of Shenandoah valley 
section put on a hog calling con- 


test at the fair here last week. 

A news reel company sent a 
sound camera down from Washing- 
ton to take pictures, 


Indiana State Fair. 


Indianapolis, Sept. 2. 

First night horse racing ever at- 
tempted on a large scale in the U. 
S. opened here last evening at the 
Attendance was 
nearly 20,000. 

Last year the Anderson, Ind., fair 
gave the night riders a minor try- 
out, pulling between 10,000 and 12,- 
000 nightly, whereas the afternoon 


races, with the same calibre nags, 
the year previous, only drew be- 
tween 500 and 600. 

Success this season of major fairs 
and their night programs has ex- 
ceeded all expectations. Likely in 
1931 that many of the state fairs 
will try dropping all afternoon and 
morning events, going instead only 
for night biz. Practically every at- 
traction that has been offered this 
year with the aid of incandescents 
has been a success, while the day- 
light offerings have slipped in the 
red, 

If the program of night fairs goes 
through, it will be the first time for 
the venture. Definite decision in 
Chicago this winter when the fair 
managers gather for their annual 
pow-wow. 


Carnivals 


(For current week, Sept. 1-6, when 
not otherwise indicated) 


Alabama, Monticello, Ky. 
American Expo., Braddock, Pa, 
B. & B., Parsons, W. Va. 
Barker, Sullivan, Mo. 
Barkoot Bros., Lima, O. 
Barlow's Big City, Shelbian, Mo, 
Barnhart, Jefferson, Ia, 
Bee, Hodgenville, Ky. 
Bernardi Greater, Marshfield, Wis. 
Rortz, Bland, Calif. 
Bruce, Marion, Va. 
Bunts, Vanceburg. Ky. 
Cetlin & Wilson, Beckley, W. V 
ait? Bros., Morristown, Tenn.; 
Coleman Bros., Rochester, N. Y. 
or & Garrett, Fernie, B. C., Can., 


a. 
Clinton, 


Crafts, Hanford, Calif. 
eed Bros., Louin, Miss.; Ackerman, 
-13, 


Davis & Sons, Fenton, La.; Welsh, 8-18, 
Dodson's, Indianapolis, Ind. 

Ehring, Otto, No. 1, Painesville, O. 
Ehring Co. No. 2, Bucyrus, O. 
Enterprise, Mazon, Il. 

Fle ning, Trenton, Tenn. 


Glick, Syracuse, N. ¥ 
Gray, Troup, Texas. 
Gray, Royal, Pleasanton, Texas. 


Great Northern, Petoskey, Mich. 


Greenburg, Coalville, Utah; Manti, 8-13, 
Gruberg’s, Philadelphia. 

Hames No, 1, Lawton, Okla. 

Hames No. 2, Ladonia, Texas, 

Heller, Elizabeth, N. J. 

International, Chicoutimi, Que., Can., 8-7, 
Joyland Expo., Laramie, Wyo. 

Jones, Detroit. 

Krause, Lafollette, Tenn. 

La Mance, Franklin, Tenn. 

Landes, Colby, Kan. 


Lang, Jerseyville, Ill. 
Larsen, Tuckerman, Ark. 
Lee, Erwin, Tenn. 
Leggette, Carnegie, 
Loos, Fort Smith, Ark. 
McMahon, Sibley, Ia. 
Melville-Reiss, Rutland, Vt. 
Mime Work, Coalgate, Okla. 
Page, Barbourville, Ky. 

Rice Bros., Duquoin, Il 

Rice & Dorman, Miami, Okla. 
Royal Am. Co., Waverly, Va. 
Rubin & Cherry, ‘Toronto. 
Rubin & Cherry, Elkhorn, Wis. 


Okla, 


Scott, Worland, Wyo. 

Sheesley, Quebec City, Can. 

Liberty, Fairbury, Il. 

Southern Tier, Dunkirk, N. Y.; Depew 
N. ¥., 8-13. 
Spencer, Brookville, Pa. 

Strayer, Iron River, Mich. 

Wade, R. L., Laurelville, O. 

Wade, R. L., McMivveville, Tenn, 
Wade, W. G., Howell, Mich. 

West Cnast, Madill, Okla. 


West’s World's Wonder, Pottsville, Pa. 
Wortham, C. A., Lincoln, Neb. 
Zeiger, Boise, Idaho. 


Circuses 


Ringling- Barnum 
Sept. 8, Lexington, Mo.; 4, Pittsburg, 
Kan.; 6, Springfield, Mo.; 6, Joplin, Mo.; 
9, lopeka, Kan. 
Sells- Floto 
Sept. 3-4, Baltimore, Md.; 
Md.; 6, Norfolk, Va. 
John Robinson 
Sept. 1-5, Lincoln, Neb. (Closee.) 
Al G. Barnes 
Sept. 8, Bristow; 4, Muskogee, Okla.; 5, 
Fayetteville, Art.: Fort Smith, Ark. 
Gentry Gros. 
Sept. 3, Mount Storting, Ky.: 4. Hunting- 


5, Salisbury, 


ton, W. a.; 5, Charlesten; 6, Ripley, 
Va. 
Barnett Bros. 
fept. 8, Falmouth, My., 4, Cynthiana; 
5, Paris; 6, Winchester, Ky. 
Al. G. Barnes 
Sept. 3, Hristow, Okla.: 4, Muskogee, 
Okla 5, Fayette, Ark.; 6 Fort Smith, 
Ark.: 8 Little Rock; 9, Hot Springs; 10, 


Texarkana Tex. 
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HOLLYWOOD 


and Los Angeles 


“Variety’s” Office, 6282 Hollywood Boulevard, at Vine Street (Taft Bldg.) 


Phone Hollywood 6141 


Ernest Torrence, jr. and Liliore 
Green, non-professional, will be 
married in Hollywood, Sept. 15. 
Young Torrence is a recorder for 
Radio. 


T. V. Dalton’s stock burlesque 
opened another season at the Fol- 
lies theatre in Los Angeles last 
week. Company includes Charles 
Fagin and George Clark, comedians; 
Jacques Wilson, soubrette; Vilma 
Jozsy, ingenue; Mille Cleo, Bob 
Stanley, Gordon Rydeen, Aerial 
Four and Laura Smith and her 12 
Colored Jazz Hounds. 

Grover Frank!) will direct the 
dances with George Clark staging 
the shows. Grover Webb remains 
as house manager. 


Lou Anger, secretary of the Hotel 
Holding Co. of Hollywood, operating 
the Roosevelt Hotel, has notified 
stockholders that an assessment of 
$25 per share has been ordered by 
the board of directors. Due to- 
day (2). 


Arthur Collins, director and co- 
producer with George Holland of 
“Young Love,’ returns here from 
Frisco next week to start casting 


“Death Takes a Holiday.” No the- 
atre set for the production. 
Starting next Monday, Johnny 


Collins will be in charge of the 
entertainment at the Roosevelt’s 
Blossom Room. Lou Anger was 
formerly in charge. 


Horace Murphy is reported back 
in Phoenix, Ariz., working with his 
former partner, L. G. McCabe, in 
tabernacle stock. Murphy, after 
selling his interest there, came to 
Los Angeles for a flier in miniature 
golf. He decided stock at its worst 
was better. 


Rainbow Gardens, formerly El 
Patio Ballroom, reopens Sept. 4 as 
a combo miniature golf course and 
ballroom. An 18-hole course and 
dance floor with 1,000 capacity is 
the layout. 


Sammy Rose, dance stager, under- 
went an operation for gall stones 
at the Hollywood Hospital last 
week. 


George T. Hood, who joined the 
Duffy forces last spring, has gone 
to San Francisco to become gen. 
mer. of the reorganized Duffy chain 
(Aleazar and President in San 
Francisco, El Capitan in Holly- 
wood). Myer Cohen is the new 
Duffy publicity man, 

Hood was house manager of the 
Hollywood Playhouse for several 
months, then succeeded Ira LaMotte 
at the L. A. President. 


The biggest mob scene this week 
is going to be staged Saturday 


Guervini & Co 
The Leading and 
Largest 
ACCORDEON 
FACTORY 
in the Uniteo State 


The only factors 
that maker any ese! 
of Reeds — made & 
hand 
277-279 Columbus 

Avenue 
San Francisco. Ca: 
Free Catalogues 


Dorothea Antel 


226 W. 72d St. 
New York City 


The Sunshine Shoppe 


morning in Central Casting Bureau, 
with the mob half kids, half mam- 
nas. 

Interviewing and registering of 
children has been suspended all 
summer as a health precaution due 
to the infantile paralysis epidemic. 
School started Tuesday (2) and all 
children working in pictures must 
have their permits renewed. Re- 
sult will be every kid on Central's 
lists storming the office next Sat- 
urday, with a proud and pugna- 
cious parent as escort. 

Job of handling the mob is up to 
Ruth Campbell. 


New dramatic stock spot will 
open in the hot and open spaces 
next month. Tucson, Ariz., is the 


spot and Richard Earle the pro- 
moter. 
Another stock company for 


Phoenix is also in the air, but noth- 
ing definite. 

Callis-Baker Players, reopening 
last week at El Paso, Texas, had 
Dick Ellers and Virginia Cleary 
back in the troupe. Ellers spent 
the summer in Oakland with Ebey. 
Miss Cleary wasn’t speaking 
terms with El Paso outfit when she 
came back to the coast last spring, 
but all now seems forgiven. 


Paramount has borrowed Ernest 
Torrence from M-G for ‘Fighting 
Caravans.” 


After nine straight good weeks, 
mob work slipped the last week in 
August to 4,649 placements by Cen- 
tral Casting Bureau, 8% under the 
average 1929 week. 

Nearly half the calls were for 
night work, with no squawks on 
that account the way weather has 
been. 


SAN FRANCISCO 


By WALTER RIVERS 
Reginald Travers with highbrow 
rep in own theatre in the Fairmont 
Hotel will bring in “Lysistrata” this 
week, 


Fred Voight, manager Fox Ex- 


change here, laid up for months 
with heart attack, is out of the 
M. D’s hands and back. Reported 


okay. 

Miniature golf beginning to worry 
officials in suburban towns near. 
Redwood City framed ordinance and 
fixed license fee. Hours of opera- 
tion also regulated. 


OAKLAND, CAL. 


By WOOD SOANES 
Mildred Susan, sec to George 
Ebey of the Fulton, is convalescing 
from an appendicitis operation per- 
formed at Providence. hospital. 


“Kebec,” new cyrus Wood show, 
went into 2d week at Dufwin with 
Leo Carrillo. Given impetus when 
Helen Sweet Artieda local reformer, 
complained to the police about its 
immorality. Mrs. Artieda based her 
complaint on the report of a friend 
and the review by the writer in 
“The Tribune.” Police dectined to 


act without a formal charge. Show 
has been revised since the pre- 
miere. 


“Rebound,” with Patsy Ruth Mil- 
ler got off to a flying start but was 
held for the week only. Miss Miller 
folluwed by Belle Bennett, after 
“Coquette.” Miss Bennett will do 
two plays, “Dancing Mothers,” and 
“The Constant Wife.” Ebey-Ho- 


garty alliance dealing exclusively in 


SALE 20% DISCOUNT SALE 
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WE DO REPAIRING OPEN 


‘ 
‘ 


on All Leather Goods and Fitted Cases 
STRICTLY UNION MADE 


Professional Trunks 


Hartmann, Oshkosh & Mendel Trunks 
ALL MODELS—ALL 


ALSO 1,000 USED TRUNKS OF EVERY DESCRIPTION 
EVENINGS 


SAMUEL NATHANS, Inc. 


' §68 Seventh Avenue, between 40th and 41st Streets, New York City 
SOLE AGENTS FOR H & M TRUNKS IN THE EAST 
Phones: Longacre 6197 Pennsylvania 9064 


SIZES ON HAND 
GREATLY REDUCED PRICES 


WRITE FOR CATALOG 


guest stars with 75c. top most of 
the week. 


Donald Blanchard, formerly with 
the Eva Le Gallienne productions 
as stage manager, is stage director 
for U. of Cal. Little Theater. He 
is a graduate of the institution hav- 
ing gone east on a scholaroship to 
the Baker Workshop at Yale, and 
later studying at Columbia, 


SARANAC LAKE 


Pinch hitting for Happy Benway. 
Happy has had a slight relapse. Dr. 
Mayer says he is resting comfort- 
ably and no danger. 


Jack Lewis (dramatic), newcomer 
at the San. Few weeks of rest will 
work wonders for him, 


Adirondack Players closed season 
this week in the red. Too many 
rainy nights and cold weather, 


Mike McNamee, local I. A. T. S. 
E., is abed. Slight “setback.” 
Everything in his favor for speedy 
clearing up, however. 


Viola Allen, who cured here for 
four years, just left for her home 
physically o. k. Much missed. Ah, 
mi. 


Tommy Abbott joined the bed 
patients with a “setback.” Needed 
rest anyhow. Nothing serious, 


Newcomers already showing de- 
cided improvement are Allie Bagley, 
Doris Giltrap, Tom Creamer and 
Charles Libecap, 


David Mavity, who completely re- 
covered his health here, will resume 
work for the Fox circuit in the near 
future, 


Tourist trade 40% off this season. 
....Allie Bagley is on an elk’s milk 
diet....Chris Hagedorn now a big 
outdoor man,....No t. b. specialist 
seems to sport a mustache....Au- 
gust a tough month generally on 
patients....Russ Kelly back from 
Saratoga. Says his horse went on 
a furlough....Harry Clarke and Val 
Kincaid split $8 tips from showing 
visitors around....No shrimp golf 
here; 18 holes or nothing. Men are 
men here and women try to be.... 
Only one juice joint and the snoop- 
ers got it. 


Show Folks in Saranac 
At N. V. A. San 

Fred Rith, George Harmon, Jack 
Lewis, Lawrence McCarthy, Vernon 
Lawrence, Bobby Hatz, Edward De 
Cora, Val Kincaid, George Neville, 
Dick Kuni, Chris Hagedorn, Ben 
Shaffer, Helen O'Reilly, Catherine 
Vogelle, Ethel Clouds, Nellie Quealy, 
Xela Edwards, Sue Mace, Lilly Le- 
nora, Angela Papulis, Anna May 
Powers, Allie Bagley, Eddie Voss, 
William Holly, Julia Kubas, Leah 
Temple, J. C. Louden, Mike Mc- 
Namee, John J. Farrell, Andrus Irv- 
ing, Thomas Abbott, Connie 
Reeaves, Alice Carman, Harry 
Clarke, Richard Moore, Andrew Mo- 
lony, Mae Armitage, Harry English, 
Hans Meyer, Edith Cohen, Al 
Pierce, Harry Namba, Dorothy 
Harvard, Nell Gordon, Ethel Jones, 
Monroe Coleman, Tom Creamer, 
Charles Libecap, Happy Benway. 


Outside 

Chester Rice, Santanioni Apts.; 
Alice Roth, 42 Franklin avenue; Joe 
Reilly, 54 Shepard avenue; James 
Haegney, 6 Military road; Russ 
Kelly, 19 Broadway; Harry Barrett, 
302 Broadway; Charles Barrett, 302 
Broadway: Dave (D. D. H.) Hall, 6 
Baker street; Al Downing, 6 Baker 
street; Walter Daley, 10 Baker 


NER E 


INSTITUTION INTERNATIONALES 


eshoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 


street; Charlie Bordley, 34 Shep- 
hard avenue: Jim Shields, 41 Park 
avenue; Eddie Diamond, 20 River 
street, 


Left Saranac 
Irving Bloom, Elsie McGinn, Viola 
Allen. 


New Arrivals 
Eddie Diamond, Doris Giltrap, 
Ruby Franklin, Allie Bagley, Jack 
Lewis. 


WRITE 
To Those You Know tn 
SARANAC 


PORTLAND, ORE. 


Broadway—‘'Call of Flesh.” 
Paramount—‘“Numbered Men.” 
Orpheum—‘“‘Rain or Shine..” 

United Artists—‘‘'Good News” (2d wk.). 
Rialto—‘‘Queen High." 

Music Box—‘‘Journey’s End” (2d wk.). 


R-K-O Orpheum joined ranks 
Saturday midnight matinee houses. 


Conference on with local theatre 


unions. Floyd Maxwell (Fox) and 
Bob Blair (Par) head managers’ 
committee. Looks like contracts to 
be renewed. Some dispute over the 
old haggle of changing marquee 
signs, 


Miniature golf still going strong. 
Some poor locations have flopped, 
but they build ‘em newer and 
fancier every week. 


DES MOINES 


By R. W. MOORHEAD 
Casino—‘‘Held’s Island’’; vaudfilm, 
Des Moines—‘‘Western Front." 
Family—‘‘The Big House’ (2d run). 
Garden—“The Big Pond” (2d run); 

“The Texan,” 


Orpheum—“The Big Fight"; ‘Hollt- 
day’’; vaudfilm, 

Palace—Change. 

Paramount — Last of the 


Duanes’; “Lets Go Native.” 
Strand—‘Bride of the Reg!ment’’; 
“‘Doughboys.” 


“Hell's Island,” on second run, 
still confused with the Hughes 


“Hell's Angels.” 


Two houses starting new policies. 
Casino to have three-in-one pro- 
grams, including musical comedy, 
vaude and sound pictures. 

Orpheum to use five-act bills in- 
stead of three with sound pictures, 


Work on new M-G-M film ex- 
change building to start immediate- 
ly at 1,200 Woodland avenue. Par’s 
new building at 12th and High soon 
ready for occupancy. 


Billiard and pool hall operators 
affected by pony golf have peti- 
tioned city council to reduce their 
taxes. 


INDIANAPOLIS 


By ED O’NEEL 
Palace——‘‘Call of the Flesh.” 
Indiana—‘‘Manslaughter.”’ 
Circle—‘‘Anybody'’s War." 
Ohio—‘‘Dangerous Nan McGrew.” 
English’s—‘'Birth."’ 
Terminal—“‘Hell's Island."’ 
Lyrie—‘‘Last of the Duanes.” 
Apollo—‘‘Song o’ My Heart.” 


Plenty of competition here this 
week, with the Indiana state fair 
on. People here seem to have money 


for the fair as they do for a circus. 


The Terminal, formerly Isis, done 
over entirely. Opened a first run 
with “Hell's Island.” Merchants on 
N. Illinois street co-operated for the 
opening by much advertising. House 
will probably give the Apollo some 
stiff competition. Apollo announces 
Jolson's “Big Boy.” 


Stage hands and theatre managers 
still at deadlock. Threat that the 
Indiana will give up stage shows on 
Sept. 6 and the Lyric to give up 
vaudeville still stands. . 


MINNEAPOLIS 


a ae Us Be Gay” (Bainbridge 
stock), 
R-K-O Orpheum—“Shooting Straight"; 
vaude. 
Gayety—Burlesque (stock), 
Minnesota—''The Sap From Syracuse”; 
“Blue Mill” (Publix unit). 
Century—‘‘Animal Crackers.” 
State—‘‘Last of Duanes,"” 


Lyriec—‘‘Queen High.” 

Aster—‘‘Silent Enemy.” 

Grand—‘“Swanson’s Night Out” (ist 
half); ‘“‘Unholy Three’ (2d half). 


Both Shubert and the Gayety, 
dramatic and burlesque stock, re- 
spectively, opened last Saturday 
night. Sylvia Breamer and Walter 
Greaza are leads at the former. 

Tom 3urke, manager, United 
Artists’ exchange here, has joined 
the local Tiffany exchange. 


Metropolitan (legit road shows) 
opens Sept. 14 with “Strictly Dis- 
honorable.” 

Unless the stage hands’ union 
withdraws its demand for a stage 
crew of 10, the same number as last 
season, and a $5 increase in the 
scale, A. G. Bainbridge, local dra- 
matic stock impresario, declares 
he will run his Shubert theatre here 
open shop. 

Show down will come this week 


when the contract with the 
hands expires, 


Although Governor Theodore 
Christianson has decreed that dog 
racing at Savage, near here, must 
stop, the county authorities have 
refused to halt the sport and it 
will continue at least until Oct. 27 
unless it goes too heavily in the req 
in the meanwhile. 


Stage 


R-K-O may reopen its 7th Street 
theatre this month, providing that 
it is able to obtain the United Ar. 
tists’ product for which it now ig 
negotiating. 

The Seventh Street was closeq 
last July “for the summer.” If it 
reopens it again will use a straight 
film policy. 


Lyceum, 2,200-seat theatre, lost 
its principal revenue source, $25,000 
annually, when the Minneapolis 
Symphony orchestra refused to 
meet its demand for an increase in 
rental and decided to hold its week- 
ly concerts in the 10,000-seat U. of 
Minn. Auditorium. In the past few 
seasons, this theatre also has been 
housing New York Theatre Guild 
stage shows. There are not suffi- 
cient other rentals and attractiong 
available to keep the Lyric going, 
but owned by a multi-millionaire, 
nobody is worrying. 


George R. Babcock, 29, parachute 
jumper, was killed at Excelsior 
Amusement park here in view of 
thousands of spectators while at- 
tempting a five-parachute jump from 
an airplane into Lake Minnetonka, 

Two of the five parachutes strap- 
ped to Babcock’s body opened. Two 
failed to open after he had cut the 
others loose. It was planned to 
have the fifth open slowly to pro- 
vide a bigger thrill for spectators. 
The parachute did not open until 
Badcock was six feet above the lake 
surface. 

The initial drop was made from 
an altitude of 3,500-feet. He had 
been making jumps for eight years 
and his four hundredth was the 
fatal one. 


Convinced that a picture the- 
atre is an asset to a town and 
brings business to its merchants, 
storekeepers of Clinton, Minn., near 
here, have purchased the local 
showhouse, closed because of poor 
patronage, and will operate it, even 
at a loss. 


KANSAS CITY 


By WILL R. HUGHES 
Loew's Midland—‘“Dough Boys.” 
Mainstreet—‘Little Accident.” 
Pantages—‘‘The Sea Bat." 
Royal—"‘Common Clay’? (2d week). 
Empress—Burlesque (Mutual). 


Special screening of pictures for 
newspaper reviewers have been dis- 
continued by the Publix theatres, 
the Newman and Royal, upon orders 
from the home office. 


Reported Manager Williams, for- 
merly of Electric theatre, St. Joseph, 
Mo., will shortly open the Globe 
here, which was the first house in 
Kansas City to equip for talking 
pictures. The Loie Bridge Co. may 
be the first tenant. 


FAMOUS 
STEIN BOOKLET 


“HOW TO MAKE UP” 
Complete instruction in the “Art 
of Make-Up” for amateur and 
professional use. Straight roles, 
character roles, etc. 16 pages 
in color. Free to anyone. Write 
STEIN COSMETIC CO. 
Dept. 50, 51 Madison Ave., N.Y. 
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Actors’ Headquarters 
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Fishin 

KENMORE 

Tennis on the Beautiful Lake 

Riding North White Lake, N. Y. 
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Phone: White Lake 114 
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SYRACUSE, N. Y. 


By CHESTER B. BAHN 


Keith’s—‘‘Dixiana’’; vaude. 

Loew’s—"‘Call of the Flesh.” 
Paramount—‘“Let’s Go Native.” 
Warners’ Strand—'‘Big Boy.” 
Fox-Eckel—‘‘Last of Duanes.” 
Empire—-Vaudefilm. 
Syracuse—Vaudfilm. 


Keith’s gave “Dixiana” a special 
midnight premiere Friday with 
vaude omitted. 


Sanford Parkus, promoted from 
assistant manager of State here to 
Loew’s in Cleveland, is out. 


Empire added three men to its pit 
band Labor Day, making it eight 
for the 10-20 vaudfilmer house. One 
of new musicians is Myron Levee, 
former first violin and concert mas- 
ter of the Syracuse Symphony, who 
will direct, replacing Harry Prowda, 
local bandsman. 


James O’Donnell, treasurer of the 
Empire when it was a legit, has 
been shifted to Bath, Me. as city 
manager for Paramount. He will 
operate the Columbia theatre and 
the Bath opera house. 


Meeting for the first time since 
they played together in “The 
Matrimonial Sea,’ vaude skit 19 
years ago, Crystal Chandler and 
William K, Saxton, Loew’s manager 
and ex-trouper, had a reunion here 
last week. Miss Chandler was fill- 
ing an engagement at the Syracuse 
theatre. 


Al Jolson’s new film, “Big Boy,” 
opens at the Strand Friday. 


MILWAUKEE 


By FRANK J. MILLER 


Alhambra—‘‘Western Front.” 
Davidson—“‘Sweet Kitty Bellairs’ (2d 
week). 
Garden—"'‘Oh Sailor Behave.” 
Gayety—Burlesque (Mutual). 
Majestic—"‘Three Faces East.” 
Palace-Orpheum—“‘Animal Crackers.” 
Pabst— Dark. 
Riverside—‘‘Queen High"; vaude, 
Strand—“‘Song o’ My Heart.” 
Wisconsin—‘‘Let’'s Go Native’; 
show. 


stage 


The Merrill, many years a down- 
town film house which recently fell 
into a slump, closed its doors for- 
ever on Monday night. Kresge’s 
will make a store out of the theatre 
part of the building. 


Daylight saving will not be a part 
of Milwaukee next summer unless 
general public opinion changes 
greatly before 1931. Union bodies 
and theatres plan a determined fight 
to prevent‘a repetition of this sum- 
mer’s fiasco when part of the town 
Observed standard time and _ the 
other part pushed the clock ahead. 
Theatre business suffered greatly. 

Deaf patrons now have theatre- 
Phones provided free of charge in 
the Wisconsin theatre’s mezzanine. 


The entire center section has been 
wired. 


DENVER 


pladdin—“Song o’ My Heart.” 
in Go Native” 
& week), 
; stage show. 
Manslaughter’ ; stage show. 
Big House’ (2d week). 
merica—‘‘Man Trouble.” 


Elitch’s ” 
(final week). Tea for Three 


(open- 


(stock) 


mmon Clay” would have been 

week at the Aladdin for two more 

of A but, on account of opening 

Bong Paramount, Harry Huffman 

a fed. It goes to his downtown 
Merica later for a run. 


gen Metropolitan Theatres Corp. 
Uebl, orsanized to operate the 
8 © theatre at Pueblo. Reopens 


corporators are J. T. Sheffield, Glenn 
L. Wagner, Frank E. Hickey and 
Willard H. Wagner. 


Harry Huffman has installed 30 
phone sets for the deaf in his Alad- 
din. This is the first of the first- 
runs to place them here, 

KOA plans $25,000 transmitter 30 
miles from Denver, and will place 
studios downtown if their request 
for 50 kilowatts power is allowed. 


Doris Bitzer sued Thomas F. Bit- 


Opposite 
N. V. A. Clut 


QS. and Up Single 


$14 and Up Double 


Shower Baths, Hot 
and Cold Water and 
Telephone 
Electric Fans 


264-268 West 46th Street 
New York City 


137-139 West 45th St. 


furniture 


(Beauty- 
rest mattresses) 


hot 
and cold water, tele- 
phones, showers. 


Room 
9.00-$21.00 for Double 
ivate Bath) 


zer, actor, for divorce, charging non- | 
support. The courtship was nine | 
times as long as their married life. ' 


Kathryn, three-year-old daughter 
of Freeman H. Talbot, manager 
KOA, was killed in an auto accident 
Aug. 17. 


Dates for the Oberfelder-Slack 
celebrity lectures are: Clarence 
Darrow-Clarence True Wilson de- 
bate on “Should the Volstead act 
be repealed?” Oct. 20; Princess Der- 
Ling, Nov. 3; Sir Hubert Wilkins, 
date not set; Graham McNamee, 
Dec. 28, and Will Durant, Feb. 2. 

The Elitch stock company will 
close Saturday, Sept. 6. 


BROOKLYN 


By JO ABRAMSON 


Majestic— ‘‘Blackbirds.” 
Carlton—Jamaica—‘“ihat’s Gratitude.” 
Brighton—‘'Up and Up.” 
Boulevard—‘“Long Road.” 

Star—‘‘'Hi Ho Everybody” (Mutual). 
Gayety—'"‘Silk Stocking Revue” (Mu- 
tual). 
Paramount—‘‘Let’s Go Native—Stage 
Show. 

Fox—“‘Common Clay” 
Stage Show. 
Strand—“Top Speed.” 
Albee—‘‘The Storm’’—Vaude. 

Loew’s Met—‘‘Let Us Be Gay’’—Vaude. 


(3rd week)— 


Legit season starts this week 
with opening of only big house in 
downtown Brooklyn, Majestic, with 
Lew Leslie’s “Blackbirds,” featuring 
Ethel Waters, Flournoy Miller and 
Berry Brothers. Majestic prices re- 
main the same—top of $2.50 with a 
low of 50c for matinees. H. F. Kin- 
sey managing. 


Three other tryouts this week; 
“Long Road,” with Otto Kruger 
(Herman Gantvoort) at the Boule- 
vard; “That’s Gratitude,” with 
Frank Craven (John Golden) at the 
Carlton, Jamaica, and “Up and Up” 
(Blatt & Nichols), at the Brighton. 


“June Moon” (Harry Rosenthal), 
due at the Brighton next week. 
“Frankie and Johnnie,’ with Anne 
Forrest, scheduled for the Boule- 
vard. 


Brandt’s Jamaica and Boulevard 
will play talkers Sundays. 


Fox started its first Saturday mid- 
night show Aug. 30. 


MONTREAL 


Palace—‘‘Animal Crackers.” 


Capitol—"'L’Enigmatique Mr. Parkes.”’ 
Loew’s—‘‘Queen High.” 
Princess—‘‘Rain or Shine.” 
Imperial—‘‘Border Legion.” 
Roxy—‘“‘Throw of Dice.” 
Strand—Double bill. 

Empress—Double bill. 
Orpheum—Stock. 

Gayety—Burlesque. 

Much public interest shown in 


neighborhood houses here by spe- 
cial “Safety First” film, entitled 
“Stop! It Is the Law,” which ran 
all August. Similar films to be 
shown for next few months all over 
city. 

season, following 
signing of new contracts, started 
Monday (1) and all first-r n the- 
atres figuring on help if conditions 
on $50,000,000 terminal works, at 
present held up on City Council dis- 
pute, are smoothed out. 


Big picture 


Ivor Novello, Lillian Braithwaite 
and Binta Humedue here with 7om- 
pany for tour of United States and 
Canada playing “A Symphony in 
Two Flats.” Supports statement of 
Arthur Cohen, managing director, 
FP in Canada, that British touring 
legits will be looked after in Can- 
ada as in past. 


SEATTLE 


By DAVE TREPP 
Orpheum—‘“‘Rain or Shine’; 
Paramount—‘‘Anima! Crackers’; 
Fifth Ave.—‘‘Last of Duanes’’; 
Liberty—‘'Wide Open.” 
Fox—Good News” (2d week). 
Coliseum—"“Clancy in Wall Street.” 
Blue Monse—‘‘What a Widow.” 
Music Box—‘‘Journey’s End’ (2d wk.). 


Keighley & Roscoe are booking 
fair dates in the Northwest and in 


vaude. 
stage. 
stage. 


€pt. 15 with DeForest sound. In- 


Western Canada, supplying vaude 


theatrical section. 
Phones Bryant 0573-4-5 


bills. Tri-State Fair in Spokane, 
week Sept. 2, used 19-girl revue in 
its premiere. 


Fair dates at Lewiston, Mont., 
canceled special acts booked, due to 
drouth that hurt yields. 


Milt Franklin up from Oakland as 
m. of c. at the Paramount, succeed- 
ing Paul Spor, who has gone to 
Toledo. 


WASHINGTON, D. C. 


Columbia—‘‘Romance.” 
Earle—‘‘One Night at Susies.” 
Fox—"“Song o’ My Heart.” 
Met—“Oh, Sailor Behave.” 
Palace—‘‘Dough Boys.”’ 


Tom Olsen now handling public- 
ity in Fox deluxer here. 


Universal’s Rialto scheduled to 
reopen after musician battle settled. 


Eddie Peabody in -* m. c. at Fox. 
Here for four weeks, then Al Lyons. 
Bert Frohman currently at .Loew 
Palace. 


DALLAS 


By RUDY DONAT 
Majestic—‘‘Common Clay’’—Vaude. 
Palace — “Animal Crackers’ — Stage 

Show. 
Melba—‘'For the Defense.” 
Old Mill—‘“‘Queen High.” 
Capitol—‘‘Shooting Straight.” 


Wally Watlington, formerly with 
Interstate and once advance agent 
for Sparks outfit, gone with south- 
west Publix division, managing Tex- 
arkana (Tex. and Ark.) houses. 


Atwater Kent opens local audition 
Sept. 20 for amateurs through 
WEAA, including whole state. Sta- 
tion on NBC hook-up. 


Discharged as bankrupt, more or 
less lets out Morris Gest from a 
sheriff’s attachment for ‘Miracle” 
properties left here when the show 
stranded last Christmas, 


Joy Lindsay, amateur songster 
from Grennville, Tex., featured on 
Baker hotel roof with Bernie Cum- 
mins’ band. . 


Ford and Glenn, whe made radio 
rep in Texas from WFAA, signed by 
KMOX, St. Louis. 


ROCHESTER, N. Y. 


By DON RECORD 
Lyceum.-~-Dark. 
R-K-O Palace—‘‘Good 
Vaude, 
R-K-O Temple—‘‘Sweethearts on Pa- 


Intentions.” 


rade.”’ “Ladies Must Play.” 

Loew’s Rochester—"“Song of My 
Heart” 

Eastman—“Anima! Crackers.” 


Regent—‘‘Queen High.” 
Piccadilly—Dark. 
Little—‘‘The River.” 
‘ay’s—Dark. 
Strand—Change. 
Family—C hange. 


With opening of fall season Little 
theatre plans local community proj- 
ects and foreign silent films. Will 
show amateur films seeking to make 
theatre headquarters of amateur 
interests. During summer house has 
done poorly with class second runs. 


Oklahoma Cowboys, radio. unit 
that made a hit here for week in 
tieup with Rochester Journal, given 
week on Palace stage. 


BIRMINGHAM, ALA. 


By ROBERT H. BROWN 
Alabama—‘‘Animal Crackers.” 
Ritz—“‘Dixiana’’—Vaude. 
Strand—‘‘Anybody’s War.” 
Empire—“‘Bride of Regiment.” 
Trianon— Dark. 

Galex—“Under a Texas Moon.” 


Johnny Jones carnival has _ se- 
cured the midway concession for 
the Alabama State Fair week Oct. 
4. This fair is classed as the best 
in the South. 


Claus 


golf 


Seven new Santa 
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Phone: LONGACRE 


COMPLETE FOR HOUSEKEEPING. 


325 West 43rd Street 


Private Bath. 3-4 Kooms. 


THE BERTHA 


GO. P. SCHNEIDER. Prop. 


FURNISHED 
APARTMENTS 


CLEAN AND AIRY. 


NEW YORK CITY 


Catering to the comfert and convenience of 
the profession. 


Mrs. Jackson now in charge 


FANDO APTS. 
800 EIGHTH AVENUE 
at 49th St. 
New York City 
New management. Two and three rooms 
newly furnished, neatly decorated house- 
apartments, private baths, full 
service. Reasonable rent. Phone 
Chickering 3550. 


STEAM HEAT AND ELECTRIC LIGHT, $15.00 UP 


THE DUPLEX 


HOUSEKEEPING FURNISHED 
APARTMENTS 

330 West 43rd Street, New York 
Medallion 8587 


Three and four rooms with bath, 
complete kitchen. Modern in every 
particular. Will accommodate four 
or more adults. 


$12.00 UP WEEKLY 


courses reported by the Chamber 
of Commerce, 


D. S. Campbell, contest manager 
of Alabama, Publix, made asst. mer. 
of Strand. 


Pantages opening with amateur 
stock known as the Birmingham 
Civic Theatre, sponsored by the 
Park and Recreation Board of the 
city. First “The Brat” this week. 


CINCINNATI 


By JCE KOLLING 
Albee—''Little Accident.’”’ Vaude, 
Palace—‘For the Defense.”’ 
Capitol—“Anybody’s War.” 
Lyric—‘'Dixiana.”’ 


Harbor.” 
Strand—‘‘Our Blushing Brides.” 
Family—''Dawn Patrol.’ 
Empress— Burlesque, (Mutual.) 


Shubert—‘‘Sex View of Life.” 


The Cox (Shubert) dark for 16 
months, reopens with stock in 
couple of weeks at $1 top. Backed 
by local business men. 


Joe’ Goetz, manager Capitol, in 
Good Samaritan Hospital recovering 
from operation for hernia. R. E. 
Beach, Tacoma, Wash., pinch hit- 
ting for Goetz. 


As preliminary to legit season 
opening Sept. 21 with “Sons 0’ 
Guns,” Shubert is offering sex film 
for fortnight. Showings for women 
only, grind policy and 50c. scale, 


NEW ENGLAND 


(MASS.) 
Worcester’ theatre, 
house there, opens in 
with Thatcher stock. 


only legit 
November 


Mrs. Harry M. Knight, advance 
agent fcr Knight Brothers’ circus, 
was arrested in Haverhill, Mass., 
on a warrant from Sanford, Me., 
charging larceny. She waived ex- 
tradition and police took her to 
Sanford. It was alleged she pre- 
sented a worthless check to Max 
L. Cook, Sanford hotel owner, when 
she stopped there recently. 


Eddie Cantor in the film, 
“Whoopee,” played the Cape Cin- 
ema theatre at Dennis, Cape Cod, 
Mass., last week. All seats for all 


performances $1 top. 
Newport (R. I.) Casino theatre 
stock closed Saturday, 


OTTAWA, CAN. 


By W. M. GLADISH 
The champion pit sitters of the 
world, musicians at Keith’s here, 
quietly withdrew from the scene 
on the termination of their year's 
contract. They had been in the 
pit for 12 weeks without playing a 


bar. Keith’s is continuing its all 
sound. 
Famous Players Canadian ran 


against a snag in connection with 
the Publix stage units in various 
Canadian cities through the action 
of musicians in demanding  in- 
creases over old scales and a year’s 


Censor Board has announced that 
Taramount has permanently placed 
a news sound truck in Canada beo- 
cause of the quota system affect- 
ing news weeklies in which a news 
reel must contain from 25 to 35% 
Canadian or British shots to be 
shown in Ontario and other prov- 
inces, 


Statistics gathered from the 1,- 
000 theatres in Canada show that 
not less than 600 are wired. This 
percentage is much higher than in 
other British countries. Australia 
tae but 300 wired houses out of 


The first talking picture to be 
produced by the Ontario Govern- 
ment, 26 scenics, are to have world- 
wide distribution through the sign- 
ing of a booking contract with Re- 
gal Films. 


Carnys Down—And Kick 


(Continued from page 77) 
to the sheriff to stop indecent ex- 
posurers, 

Newspapers refuse t) carry ads 
or press stories. 

Nobody gets salary. 

Rides, shows and 
can’t pay rent. 

Town always spots a cop at each 
hydrant to charge for water. 

Carny gang steal each other’s 
customers, wardrobe and other 
things. 

Lot cook house charges dime for 
java and two-bits for an _ egg, 
trying to raise moving dough. 

Local chambers of commerce 
won't allow general agents in their 
offices. 

Workmen only stick till they get 
the wrinkles out of their stomachs, 

Nobody manufactures gaff joints 
anymore; gang is not smart enough 
to do it themselves. 

teaders, in most spots, have been 
raised from $25 daily to $500. 

Finance companies won't sell cars 
to carny men, 

Nobody plays the games. 

Nobody goes to the shows. 

Nobody rides the rides. 

Nobody goes to carnivals. 


Coney Below 99 


(Continued from page 77) 


half a dozen different types of eat- 
ing spots under one roof in one of 
the oldest establishments on the Is- 
land, stated that Feltman’s net this 
year will approximate last sum- 
mer’s figure. 

The take at shows. concessions 
and bath houses has been off 30% 
from last season. Swimming pools, 
of which there are about half a 
dozen in operation on the Isiand, 
have been getting a good play, offer- 
ing the athletic fields in addition to 
tank and ocear bathing. For one 
admission a bather can play basket- 
ball, tennis, ping-pong, work out on 


concessions 


contract without the cancellation 
clause ) ‘ a punching bag or play handball, 
Meas! with the latter game the most pop- 
Chairman J. C. Boylan of the Film ! ular. 
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VARIETY Wednesday, September 3, 1930 


WITMARK 


BRINGS TO THE FRONT “KISS WALT2%- 
COMPANION WIT TOSDANCING WITH TEARS IN 
MY EYES’=*+ BY THE SAME WRITERS 

DUBIN BURKE AND ALREADY AS 
SENS ATIOWAL ** A GREAT LYRIC AND 
THE MOST BEAUTIFUL MELODY YOU'VE 


UEARD IN YEARS * FEATURED UN 
WARNER. BROS. “DANCING SWEETIES’ 


Lyric by ‘Music by 601 
AL.DUBIN JOE BURKE ott 


Writers of i 
REFRAIN Valse lento. ty 


—f- 
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T + 
Kiss me, yes heart, kiss me, 


That's what the 


Kiss Waltz is say-ing,; — Bring your lips Olose to mine While were °F 


of! 
sway - ing, ‘Oh »my dearl Cant you hear what they're play . ing? 7 


4 
+ = tic 


This waltz is the Kiss Waltz, Tell- ing us ‘ a 


an 
ii 


kise mel ou... While I dance the Kiss Waltz with A 
oN 


= 


| 


| 


you. 


Copyright MCMXXX by M.Witmark & Sona’ 
ALL MATERIAL NOW AVAILABLE 
IRA SCHUSTER eror. mer. BOB MILLER raoto oncn. mor. 


1659 BROADWAY. N-VY.C. 
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